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Five Tips for Retrieving Memories and Developing Your Memoir

by Lisa HaseJackson
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No one else has as much knowledge or authority on the
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one else can fully understand or appreciate the complex na-
ture of that life better. But along with this authority comes
the challenge of collecting and effectively cultivating memo-
ries to create a comprehensive whole.

But memories are intangible and fickle, not to mention
ephemeral. Ask someone about what they were doing on a
specific date in their past and, unless that date coincides
with a significant historical event or personal episode, they
will likely draw a blank. But ask a person to recall the time
they learned to ride a bike or to discuss their experiences
with panhandlers, and suddenly they have memories to
spare. Memories may also be triggered unexpectedly by
events or conditions in the environment. Consider the mo-
ment when a childhood memory becomes suddenly clear
while sitting among children at the playground. Or the way
a scene in a book causes a similar scene from life to flash
before your eyes.

Given the fleeting, transient, and unpredictable nature of
memories, how exactly should a memoirist go about captur-
ing them? While carrying a notebook is an important activity
for all writers, even diligent writers will find it challenging, if
not impossible, to jot down every meaningful moment and
detail of her past while still leading a normal life. Fortu-
nately, there are other approaches.

Because memories are encoded in specific ways, certain
technigues can be employed to deliberately trigger them,
thus giving the writer access to a wealth of material from
which to develop her memoirs. Immersion, long recognized
as a highly effective way to learn new concepts, is a tech-
nigue that also works for retrieving memories. And while it
is impossible to become literally immersed in the past
that is, one cannot go back and relive Woodstoeka kind of
semi-immersion can trigger memories that may otherwise
elude the writer. Below is a list of five semimmersion tech-
nigues that have worked for many memoirists:

material learned, physically revisiting a location of a past

small details force their way into consciousness given the
right impetus. If physically visiting a place of your past is
impossible because it is too distant or no longer exists, try
visiting a similar space. For example, if your elementary
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lar from your own. You will be surprised how becoming im-
mersed in the world of a child will bring back childhood
memories. Likewise, visiting middle schools, high schools,
and colleges can effectively trigger adolescent memories of
awkwardness as well as teenage and early adulthood angst.
Revisiting these memories and experiencing their accompa-
nying emotions may be difficult, but using them to develop
scenes in your memoir will make for good writing, and ulti-
mately, good reading.

Revisit the moment: Some physical spaces just cannot
exist outside the moment in which a memory was created.
For example, it may be nearly impossible to revisit that res-
taurant in South Korea, or any place remotely similar, where
you celebrated your 30th birthday. With luck, however, you
have photos and other mementos of the event which you
have collected and preserved in a scrapbook (or shoebox).
Take an hour to revisit these mementos and allow your mind
to ruminate on the experience. Make notes about the details
of these memories as they arise.

Recreate the moment: Memories involving other family
members or that are linked with an event that occurred
before you were born may require a little research. Consider
recruiting the assistance of other family members and asking
to peruse photo albums and scrapbooks they compiled.
Chances are they will be thrilled to share the fruits of their
labor with you. Further, the experience will likely spark
lively conversations about the past conversations that will
help fill in details you are not yet aware of or have been un-
clear about for years.

(Continued on pag4)
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ay Bradbury passed away on June 5, 2012. Among fans, he is known for his Grand Master

status in Science Fiction. Among fellow writers, he is better known for his essays on writ-

ing. In 1990, he collected these missives into a book titlegen in the Art of Writing Having
the book on my shelf, | decided to reread it.

His passion for writing astounds and is a lesson unto itself. However, what | want to focus on here
is the question he poses and answers in the preface of the book: What does writing teach us? His
answer is both constructive and inspiring.

First and foremost, it reminds us that we are alive and that it is a gift and a privilege, not a right. [...]
So while our art cannot, as we wish it could, save us from wars, privation, envy, greed, old age, or
death, it can revitalize us amidst it all.

Second, writing is survival. Any art, any good work, of course is like that. Not to write, for many of us,
is to die. [...] Remember that pianist who said that if he did not practice every day he would know, if he
did not practice for two days, the critics would know, after three days his audiences would know.
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tions, but it is an important exercise nonetheless. Which Master are you going to pull off your shelf and reread tonight? €om

tell me at our next SWW meeting. Share with me the lesson you learned.
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on the swing, in her nightgown, not slim the way girls get when they are not loved at seventeen, not fat the way women get

when they are not loved at fifty, but absolutely right, a roundness, a firmness, the way women are at any age, he thougheywh
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Congratulations to the
Winners of the
Second 2012 SWW BiMonthly
Writing Competition

~ Story-Telling Hook ~

1st Place
Eric Schnei(jert“) I:a antg, CQ A
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2nd Place
Donald I\{Iorggné Albuquergue, NM o
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3rd Place

Elizabeth Rosed Galisteo, NM
04 O0BCCAO

Honorable Mention
Lori Allison, Bloomfield, NM
O3PpiITEU , OAAOS
Dennis Kastendiek, Albuguerque, NM
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Sally degers, Santa FBIM . ) |
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Eric Schneider, La Junta, CO
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Read the firstand seconeplace winning entries on page 14.
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Retrieving Memories, Developing Your Memoir (Continued from pagg)

Recreate a similar state of mindormood :/ T A8 O

Welcome New ale . _ |
physiological state is also encoded with new experiences.

SOUthWeSt er'[e s For example, a student who drinks coffee every day be-
fore class will recall more information on test day if he
M em be IS drinks coffee right before taking the test. Similarly, when
a person feels sad about something, it is easier for him to
recall, with vivid detail, other times in his life when he felt

Amy Aeby sad; much easier, in fact, than trying to recall sad memo-
Linton Bowers ries when happy. There are many ways to affect mood,
including listening to music, meditating, exercising, nap-
Steve Brewer ping, swimming, or ingesting moodaltering substances.
Dennis Jung And while | do not advocate irresponsible use of mind
altering substances, remembering Woodstock may be
Susan Korbach easier when drinking a beer late at night and listening to
Sarah Kotchian 4 EA 718vE & Ceedd P than when sitting in front of
. the computer in the middle of the afternoon drinking tea
Dino de Leyba and willing those memories to come to mind.
Cindy Riggs Automatic writing _: Automatic writing is an excellent

way to immerse yourself mentally in your past and pro-

] duces the best results when done in a slightly altered

Kathryn Wilder OOAOAR OOAE AO EEOOO OEEIC EI
Patricia Woods ui 60 AT ££#AA T 0 OAOU 1 AGA AO 11
think critically. Other examples of altered consciousness

are those that occur after strenuous exercise or deep

meditation. Like freewriting, automatic writing involves

writing down everything you remember about a memory

Help Support SouthWest Writers non-stop for a period of ten or twenty minutes.

SWW receives a commission on all
books ordered via the Amazon link on
SouthWestWriters.com

Rosemarie Sheperd

Search New and Used

amazoncom. Remember, the difference between a good memoir and a

great one is development. Utilize these easy, fun tech-
nigues to add vivid details and realistic scenes to your
memoir today.

40U 160 "iTiciA #Al AT AAO | @52 HasgJagksehwilk preserk @Eorkshop ongApgust 11
up at a glance for each month. Use the link on the that explores journal writing and storytelling. Beginning
SWW website or click herewww.google.com/ August 22, she will also teach a srssion class focusing on
calendar/embed?src=swwcalendar% memoir writing.

40gmail.com&ctz=America/Denver

@SW_Writers
Advertise your writingrelated
products and services.

Business Card Size only $20.00

Find SouthWest Writers
on Facebook

‘ G |
G Follow us on Twitter Place YOUI" Ad Here
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2013 SouthWest Writers Officer Nominees

President

Dr. Kathy Kitts , current SWW presi-
dent, is a recently retired geology
professor who served as a science
team member on the NASA Genesis
Discovery Mission. Before that, she
directed a planetarium for nine years.
Having been born and raised in the
Southwest, she always planned on
moving to Albuquerque and joined
SWW before leaving Northern lllinois FESEE

University. She has dozens of nafiction publications en-
compassing everything from professional papers to general
interest articles to textbooks. However, she no longer
xEOEAO OIl
end, she has moved to writing both short literary fiction and
novel-length science fiction.

Vice-President

Larry W. Greenly, current SWW
vice-president and office manager,
has been a member since 1992 and
has held every position on the board
except treasurer. Greenly is a recipi-
ent of the SWW Parris Award and sev
eral Service Awards. He has publisheg
hundreds of articles, has won awards
as a writer and editor, and has a YA
biography book coming out soon. In :
an outreach program for SWW, Greenly taught writing
classes as a volunteer at Bear Canyon Senior Center for
eight years. Greenly, a threéime SWW president, is aiming
Ol EIDOT OA 37780 A£ET AT AEAI
est standards of ethics in the organization.

Secretary

Susan Alexis, current SWW secretary
and historian, was born and raised in
Minnesota, the heart of Swede country.
She came to Albuquerque to earn a
-AOOAOB8O AACOAA EI
Colorado, lived seventeen years in Mex
ico, and since returning to Albuquerque
in 1995 has traveled as interpreter with
thirteen medical missions to Latin
America. She has authored various arti *
cles forGuideposts, The World & &andGrit as well as two
books on shortterm volunteer missions: Healing the World
One by Onand Caring Hands.Her introduction to South-
West Writers came in 1999 when she took a class on book
proposals, and she has been an active member ever since.
Susan became a Board member in 2011, serving first as his-
torian, then as membership chair. She hopes to continue to
serve SWW as secretary in 2013.

OATE AAT OO0 OxEAO Eid@mole®éste@ ADdedsyBtentsxIhdn@s niovEE flom 4 1

Treasurer

Terry Hicks, current SWW treas-

urer, was appointed to the SouthWest
Writers board of directors in 2012 as
the fundraising chair, and took over
the responsibilities of treasurer in
April. She looks forward to this oppor-
tunity to continue serving the mem-
bership. Terry has a great love of ad-
venture and a longstanding passion
for bringing people, places, and con- ‘ !
cepts together. Her life as a Spiritual Ecologist began as a
child in the Himalayan foothills and has expanded through
her exploration and study of plantsoil-water relationships

OF
writing numerous technical and scientific papers to story-
telling focused specifically on screenplays, essays and short
fiction pieces, bridging her two loves of science and the Di-
vine.
ELECTION
SWW 2013 OFFICERS
The election will be held on September 1, the
first Saturday meeting of the month. Nomina-
tions of candidates were received from the gen-
eral membership through May 31, 2012. Nomi-
_ || . nations can also be made from the floor at the o
O ¢ A GepRmbe! 17mediilg. Younfubt Refieile cdrE Al EECE

sent of the candidate whom you are nominating
and they must meet the qualifications as stated
in the SWW bylaws.

To be eligible for either of the offices of presi-
dent or vice-president, a person shall have been
mber ngSouthWest Writers Board in the

ive years. The secretary and treasurer

shall have been a member of SouthWest Writers
in good standing for no less than one year im-
mediately preceding the date of nomination,
unless waived by the Board, and have the neces-
sary qualifications for the job.

GI)A(%‘gn;

If you or someone you know is interested in one
of the four officer positions, please contact
Dodici Azpadu, Nominating Committee Chair, at
SWWeclasses@gmail.com.
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Why | Write for Teens by Carolee Dean

started writing stories for young people beforeHarry Many contemporary books written for adults include one
I Potter and Twilight made it fashionable to do so, before  or more key teen characters. Consider the steamy teen
there was the dystopian world ofHunger Gamesbefore romance that forms the back story ofhe Noteboolkby Nicho-
adults were scouring the young adult shelves and writing las Sparks or the many great books by Jodi Picoult that juxta-
blogs focused exclusively on teen titles. pose teen and adult viewpoints within the same family.
Before there were blogs. There are many reasons why these

o o . stories are so compelling. The teenage
Now teen fiction is hot, but back when | envisioned my first years are a time of angst and discovery.

stories, there. was no Printz Award to honor book; in that Teen perspectives are fresh and new an
murky world just beyond the Newbery but not yet in the contain all the wonder and heartache of

OAATT T &£ AAOGI O 1 EOAOAOCOGOAS [ {hovERERS Acothfee A h
writing for teenagers? You could be putting your work out - heautifyl budding of lifetime friendships
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Eich EO EO 1T £ZOAT OEA AEEI A OAti}ecz\ﬂgndgs&amggpg)oint];néﬁts@f%é‘
that carry them through recessions and economic down adult world. Teen stories are compelling because teens stand
turns. at a crossroads where childhood intersects with paths of

infinite possibility, yet, as we all know, once you start down

one of those paths, its not so easy to change your course. The
OOAEAO AOA EECE EIT OEAOA OOT1 OE
fun to read...and so fun to write.

orge

More and more adults are reading stories with children and
teens as protagonists. This phenomenon became popular
with Harry Potterwhen the British publisher marketed one
cover for adults and another cover for children. They wisely
realized that adults love books with young heroes, but are

not always so crazy about the covers. Now with the inven- _  carolee Deanis the author of three novels for teerom-
OETT 1T & OEA +ETAI Ah OEA AAOI &t MEUGHA Mifhif), TAKEMR THeR(SiménPdidedatt AT T E
expanding. the paranormal verse novetorget Me Not(October 2012,
Simon Pulse). She is offering a hdly workshop exploring
Note the cover of my latest book, teen fiction on Saturday, July 28.

Take Me ThereThe cover was de-
signed for teens and focuses on the

romance in the story, but this novel

is also a comingof-age tale of a boy You Can Write for SouthWest Sage

who goes on a journey to reunite

with his estranged father who is in Would you like to add aSagebyline to your portfolio?

prison in Texas. Many segments are We welcome submissions focusing on all aspects of

x OEOOAT &EOT I OEA MmA Gdsdatng, witihgEdndpulilisfing any genre.

view, a man convicted of murder,

who taught himself to read and write Suggested topics include interviews with weHknown
in prison. Kindle sales, which still largely reflect an adult authors, news and trends related to writing, and arti-
audience, are soaring. cles addressing the writing life, for example, balancing

xI OE AT A AEAI EI URh 1T OAOAIT I E[l ¢ »

The fascination of adult readers with child and teen pro- creasing creativity and productivity. See past issues of
tagonists became apparent witiHarry Potter and Twilight, SouthWest Sagor the type of article we publish.
but it is actually a longstanding phenomenon. Charles Dick-
ens wrote several stories with young people as central char- Payment is made in bylines and clipsDeadline is the
acters including Oliver Twistand David CopperfieldRobert 15th of the month prior to the next issue. Article
Louis Stevenson wroteKidnapped Louisa May Alcott wrote lengths from 300 to 1000 words. Submissions may be
Little Womenand the companion books that followed. Con- edited for accuracy, readability and length. Send ques-
sider all the classics written from a young point of view. Try tions or submissions to Kathy WagonerSageEditor, at
to imagine To Kill a Mockingbirdtold from an adult perspec- justwritesww@gmail.com.
tive.
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Meetings

Saturday, July 7
10:00 am to noon
Members free, guests $5

Writing for Young Adults
Johnny D. Boggs

The YA market is growing, and Cross
over YAs (books that appeal to young
and older readers) are interesting
many publishers these days. Many mainstream adult writers
EAOA A1 01 EOIi PAA O1 xOEOET C
Ai180 OOAAO OAAAAOQO
be shared during this discussion.

Johnny D. Boggshas been praised byBooklistmagazine as
OAIiTT ¢ OEA AAOGO
magazine named him the Best Living Fiction Writer in its
Best of the West Awards. Boggs has six Spur Awards from
Western Writers of America: for juvenile noveldDoubtful
Cafion(2008) and Hard Winter (2010); novels Camp Ford
(2006) and Legacy of a Lawmaxi2012); original paperback

Tuesday, July 17
7:00 pm to 9:00 pm
Members free, guests $5

The EBook Revolution

Steve Brewer

IfyoufeelthateAT T EOQO AOAT M@
AT T EOh OEAT Ul 06 O

curve. The revolution is now, and
publishing will never be the same. Authors can control their

owh GreéiE Aub Bate) publEify, PricihgEdistkibuon, EE AR A

I EEA EE Asotiabmedid M why©riothassitthediddel \e@rariautibor OE B O

Steve Brewer will talk about how things have changed, and
give nuts-and-bolts advice on how to seHpublish.

x A OO A Die Wesd E OFOBrelvé) is xhk abifhor 6f mdrdithas tvo dozen books

17 published the traditional way, and the rest sefpublished
as ebooks. His first novelLonely Streetwas made into a
Hollywood movie, released in 2009. Two other crime novels
are currently under film/TV option. Steve turned to crime
fiction full -time 15 years ago after a long career in the news

novel West TexasKil ¢ mpcqn AT A OEI OO0 O @EN HOOD EALTI O AIGi OA ET &£ Of AGET

$AAA -AT 60 #0i OOET Cb
Wrangler Award for Outstanding Western Novel of 2003 for
Spark on the Prairie: The Trial of the Kiowa ChieTshree
more novels and a short story were Spur finalists.

Saturday, August 4
10:00 am to noon
Members free, guests $5

Copyright for Authors:
History, Mythology, and Practice

John W. Byram

Copyright is the protection federal
law gives authors and artists for
their creative work, subject to certain Ilmltatlons These
limitations are much misunderstood and have changed
dramatically over the years. How is copyright defined,
why does "creative expression" need protection, and how
can authors best navigate the world of copyright rules
and regulations found in the publishing industry today?

John W. Byram began his publishing career with W.W. Nor-
ton & Company in New York after graduating from Williams
College in 1989. At Norton, he started as a campus sales rep-
resentative, transitioned into a marketing position, and then
became a fulitime academic science editor. John joined the

2002 as associate director and editoin-chief. He became

i ¢ mm¢ q8wwwhtevebdrelver.Gskedn 7 AOOA O1
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Tuesday, August 21
7:00 pm to 9:00 pm
Members free, guests $5

Tying the Reader to Your Words

Sarah H. Baker

Using examples from genre fiction, Pk
Sarah will discuss techniques you canes
use to draw readers into your book. B -
This interactive session will cover deep point of view, f|rst
person versus third person, characterization, and other as-
pects of dynamic storytelling. Professional advertising copy-
writer and voice actor Clifton Chadwick will assist with the
presentation and discussion.

Sarah H. Baker writes mystery as S.H. Baker, romance as

Sarah Storme, and erotica as Lydia Parks. She has 15 novels,

9 novellas, and 2 audiobooks published, and writes for Ken-

OET ¢cOiTTh (AOI ANOGET h &EOA -30AO0N
cast audio production from Siren Audio StudiosReturn to

- AOOGE AT | i§«inalisAthld yéar in the national Audie

Awards. Clifton Chadwickh A COAAOAC i £ 5. -
Fine Arts, has divided his time between raising three daugh-

ters, working in Radio, Television and Print Advertising, act-

i £ &1 1 OEA A § ity indRAFp@EIJ ¢ledisidn tanmecials And, @¢casiprally g |

xAl EET ¢ OEA AT AOAO 1T £ OAOAOAI

director of the University of New Mexico Press in 2010. ciperoleinafulAAOO AOAET HOI ACAOET T |
2A000I Ol - AOOEAI Il 60 "AUI O
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July/August Classes

All classes are held at the SWW Office, 3721 Morris NE, Albuquerque 87111

WORKING FICTION:
CHALLENGE & PEER CRITIQUE
By Betsy James

8 Sessions:
Jul 18, 25, Aug 1, 8, 15, 22, 29, Sept 5

Wednesdays: 6 - 8:00 pm
$320 members, $360 non -members
Limited to 10 students

This fiction class gets you working. Its
manageable assignment size not
more than 1,000 words/week? is adaptable to any form of
fiction, from mainstream to speculative, including older juve-
nile. Handson fieldwork looks at structure, point-of-view,
dialogue, sentence carpentry. Through editorial conversa-
tions, writers at any level learn from the nitty-gritty of each

i OEAOG6O x1 OE8 2AO0PAAOAODI
weekly, each writer receives a spectrum of professional and
general response. This highly interactive class is limited to
ten students.

Betsy Jamesis the author-illustrator of sixteen books and
many stories for adults, teens and children. She is a visiting
author and author-in-the-schools, and her latest novel.isten-
ing at the Gatewas a New York Times Best Book for the Teen
Age. Visit her on the web atwww.betsyjames.comand
www_listeningatthegate.com

Sl M e S S Mg Se She Mg 3 Sl Mg S S
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More Upcoming Classes

Melody Groves
Magazine Writing
4 Sessions
Mondays, Sep/Oct

Kathryn Cameron PhD & Sarah Kotchian PhD
The Divining Pen: Writing into the Spirit
4 Sessions
Thursdays, Oct

Betsy James
Science Fiction & Fantasy
8 Sessions
Wednesdays, Oct/Nov/Dec

Wally Gordon
Writing Articles from Life Experiences
4 Sessions
Mondays, Nov
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THE ART AND CRAFT OF
WRITING FANTASY
By Kirt Hickman

6 Sessions:
Aug 2, 9, 16, 23, 30, Sept 6

Thursdays: 6 - 8:00 pm
$240 members, $280 non -members
Limited to 14 students

Kirt Hickman presents a comprehen-
sive course on writing fantasy fiction
to include plot, characterization, setting, exposition, scenes,
narrative style, dialogue and others. These will be covered in
a general sense (as they apply to all forms of fiction) with ad-
ditional comments/considerations relevant to fantasy and
other forms of speculative fiction. Students are encouraged to

D A A BPIyAllEs SKYERPY IRAMENGIasS 10 BRI WRLINGIProp | A A |

jects, with time at the beginning of each’ session to discuss any
particular challenges students discover along the way.

Kirt Hickman , author of the awardwinning sciencefiction
thrillers Worlds Asundeand Venus Rainthe high fantasy

novel & A A1 A 08, @nd thd @@mpreAensive/practical sel
editing guide Revising Fiction: Making Sense of the Madness
was a technical writer for fourteen years before branching

into fiction. His methodical approach to writing and teaching
has blessed his writing students for years. He has taught
through SWW, UNM Continuing Education, at numerous writ-
ing conferences throughout the southwest, and has contrib-
OOAA A TTTOEI U AT1 01T OBdye AA

MEMOIR WRITING:
OUR STORY, OUR LIVES
By Lisa Hase-Jackson

6 Sessions:
Aug 22, 29, Sept 5, 12, 19, 26

Wednesdays: 6 - 8:00 pm
$240 members, $280 non -members
Limited to 14 students

Whether you wish to preserve your life
story or publish the next bestseller, this
series of classes provide an opportunity to mine and develop
your memories into well-crafted stories. In addition to explor-
ing ways to retrieve memories, this class provides instruction
on writing with the finesse of a fiction writer. We will learn to
apply such important craft elements as character, plot, de-
scription, dialogue, setting, pacing, and theme. No matter
what your experience with writing, this class will support you
as you discover ways to refine and focus your stories as well
as identify and expand upon the underlying themes that are
present in them.

yl AAAEOEIT OIl
-Jacksonhas over ten years of experience teaching narrative
and nonfiction writing, facilitating workshops in a variety of
genres, and supporting writers of all backgrounds/skill levels.
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http://www.betsyjames.com
http://www.listeningatthegate.com

July/August Workshops

Workshops are held at Bear Canyon Senior Center. Call the SWW office at (5683 &5%r more information.

FICTION WRITING FOR EDUCATORS
By Betsy James

Saturday, Jul 14 6 9:00 am - 1:00 pm

See Workshop Prices Below

Teachers stand, every day, in the middle of the richest fic-
tional material life has to offer. Whether you teach children
or adults, whether you teach Tolstoy or physics or Legos,
you have a career full of experiences hilarious and poign-
ant> AT A OEAO8O xEAOA xOEOEIT C
spark your imagination, get you smiling and writing, and
even help you a bit with that crazy goal of getting published.
Hands-on, unexpected, fun for all the sensesyou have
never seen writing taught like this! You might even bring

a few useful chops back to your classroom. This one is for
teachers!

WRITE YOURHEART OUT:

FROM JOURNAL-WRITING TO STORY-TELLING
By Lisa Hase-Jackson

Saturday, Aug 11 6 9:00 am - 1:00 pm
See Workshop Prices Below

Whether you are just beginning your writing journey or

WHAT® HOT IN TEENWRITING
By Carolee Dean ;

Saturday, Jul 28 6 9:00 am - Noon

See Workshop Prices Below

Learn about the popular subgenres of
teen fiction such as novels in verse,
paranormal romance, steam punk, con
temporary Young Adult (YA), and
Ayitgpiai fot®n. Zherde@rn kojv @E g
plot your story like a professional, us-
ET¢C OEA DPOAOAT OAOGO OxAl OA OOA
"The Secret Language of Stories.” With this method, based on
OEA ( AOT &xplore h @@ty &f plot ideas. Come pre-
DAOAA O AOAET OOI O A $1180 xI1 0O
yet. You will by the time you finish this dynamic workshop.

Carolee Deanis the author of three young adult novelsCom-

fort (Houghton Mifflin), Take Me TheréSimon Pulse), and the
paranormal verse novelForget Me No{Simon Pulse, October
2012). She is a frequent presenter at national and interna-

tional conferences.To find out more about her twelvestep

story analysis method go tavww.caroleedean.comor see her

articles atwww.spellbindersbooknews.blogspot.com

EAOA AAAT OOAOAI ET ¢ OEA xOEQAOosUpoomay SatusdayiWaksbepsir ogeo

workshop will help you explore the process of journal writ-
ing and its role in developing new ideas, subjects, and
imaginative connections that lend themselves to effective
story-telling. In addition to discussing effective ways to es-
tablish consistent writing practices that fit any lifestyle, par-
ticipants will have the opportunity to generate new material
in response to writing prompts and offer ideas from their
journals for feedback and development ideas. Sharing is
encouraged and always optional.

Lisa Hase-JacksonET 1 AO A - AOOAOSO $A
an emphasis in writing from Kansas State University and is
a trained Creativity Coach for writers. She has over ten
years of experience teaching narrative and nofiction writ-
ing, facilitating workshops in a variety of genres, and sup-
porting writers of all backgrounds and skill levels. Her po-
ems and articles are published in an assortment of journals
and magazines and she currently edits 200 New Mexico Po-
Al 6h AT 1T EEEAEA]T AAT OAT T EAI
history. In her spare time, Lisa keeps a blog at
www.ZingaraPoet.net

WORKSHOPPRICES

$40 SWW MEMBERSO $50 OSHERMEMBERSW/C ARD
$70 NON-MEMBERSO $75 AT THE DOOR

Marc Calderwood:
Wielding the Acts:
Powering Through the Structural Imperative
of the American Screenplay
September 8, 9:00 am Noon

Chris Eboch:
The Elusive Voice

COA éeptg%ber%lj,-?govgngg %?)?19&%3:%& 4:30 pm

Carolyn Handler Miller:
Expand Your Horizons with Digital Media
October 13, 1:00- 5:00 pm

Sarah Storme
. ~ .« x » Bea(Published) Pro! A
D OT EAA Qctdbédr b7AR00AOIE0D g - Ax - AIGEAI

New Workshop and Class Refund Policy

Full refund if cancellation is received more than 7 days before class.
From one week out to 24 hours before class, participant is entitled to
select another class. Inside of 24 hours, participant receives no refund

or class. For multsession classes, if you miss a class, you receive no
refund. We pay our instructors based on how many students enroll, so
ui® AOA PAOO T £ OGEAO OIil1 AT 01T O E
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How PR Helps Make a Tough Sell (Like Funeral Planning) Palatable by Gail Rubin

ET x1 OI AT860O xAT O
book a bestseller that generates
leads and dollars for your business?

The question is, how will someone buy your
ATTE EZEZ OEAU AT180 ETI

R AlldpVDs warn that you can be fined $250,000

and jailed for five years for unauthorized copy-

ing or use. You need a license to legally use films

ET OPAAEET C AT CACAI AT 608
the Motion Picture Licensing Corporation

(MPLC.org) that issues the umbrella license to

CYA.

Cold hard fact: You, the author, are primarily
responsible for promoting your book. Even with
a publisher backing the endeavor, you are the
face and voice of your work. To make your sales
Ci -BEBITchoe UiI O TAAA OI
tively promote your book and yourself.

Some other things that | learned Interview

people for the book who can help to promote it

) loncd\itEgpdegqut. Give each chapter a snappy

OEOI A OEAOGB6O A 1 AAREA EITE
OAl £ AO A1l A@PAOOY 4EA $Ii
While still writing my book A Good Goodbye: Fu-= . —__ new moniker. And, | learned to make a game out
ACGAT 01 ATTETC Al O 4E3igoolluprd T o $dofofls QubRch hbn | Gebutel FréNewig AAA * AT AA
a program called Quantum Leap. This was a very expensive 4 the Frozen Dead Guy Days festival in Nederland, Colorado.
program (thousands of dollars) designed to help participants

make a quantum leap in getting published, generating media A Good Goodbyehanged the course of my career. My focus
coverage, and making more money. shifted from public relations toward public speaking. | be-

R . ; Y e " . ... . . camea Certfied Funeral Celebrant whq creates meaningful,
TEEI A )o6i A DPOATEA OAI ACGET T Of PO FARLOET hAMOEERE SRAYJAAORL ALK
perience, | joined up as a continuing education expense for 4 |icensed insurance agent who helps people obtain final
my PR business. And | admit, the program provided a lot of expense insurance.
good ideas on ways to write a saleable book and what to do
after publication to maximize promotion. Every author needs to approach promotion of their book(s)

in ways unique to their titles and fields of work. How will you

Funeral planning is a tough topic. Most folks are hard/ired make your book work for you?

to avoid thinking about or discussing mortality issues. Humor
helps bring light to a dark subject and opens the door to hav- Gail Ruhin is a public telatians professional with more than 25 years pof

El ¢ A AITOAOOAOGEIT 8 - U [1 00! dupelichtOsidr ok ook thdokinfe frindal Phinfirky &) Fhosivhd x|
i AEA UT O DOAQI Al Oh OAIl EEI C A@IdOfO'D /Qlfmﬂr]ﬁ\e@ﬂ$fﬂvfim?1€|201ﬁ\le)vg/leXiArJ]EQ&k'TMFUSO

; ; : ; and was a finalist in the 2010 Book of the Year Awards in the Family &
deadr and your family will benefit from the conversation. Relationships categoryVisit her website atvww.AGoodGoodbye.com

In Quantum Leap, | learned about doing things that could be
leveraged for media coverage. My 30 Funerals in 30 Days pro-
ject was one idea from this program. For the past two years, | / \
have attended the funerals of 30 strangers picked out of the

obituary page and written about their memorial services on SOUTHWESTWRITERS
my blog, The Family Plot. This project has generated interest MONTHLY MEETINGS
from reporters who want to do stories about me andA Good are held at
Goodbyelt has also given me a wealth

of new material to consider for other
writing projects.

New Life Presbyterian Church
5540 Eubank NE
Albuquerque, NM 87111
Another eye-opening strategy | learned
'~ about is using film clips in talks. When
you talk about funerals, funny films are
the way to get people to come out and

For more information,
call the SWW office at (505) 269485.
To register for classes and workshops:

hear what you have to say. | now get sign up at SWW meetings or register online at
paid to give talks using funny films to www.southwestwriters.com.
help start serious conversations. \ /
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To All You Cowards Out There by Vicki H. Moss

T ell the truth. Some of you out there are But after the impression wore off, | became

guaking in your brogans. You want to depressed about my cover being blown. If this

AA A xOEOAOh AOO Ui 680A O1 1 Al Apkréod knéx Avds trying to write, then | had-

Oi AAT EO UI 0O EAAOO50 AAOEOA O ATiud0 AAAMATO MAIAICET ¢ AT UT T A8

I £# OEAEAOI As 4EA 111U Bl AAA Ul O80A__AAAT DOAZ

lished is on the whiteboard in your kitchen for gads:

upcoming school functions or in the calendar (I x AT AAOOAOOEI ¢8 4EA 11

xEAOA UT O60A xOEOOAT Al xT OIT O AATlihedharg @n the office door down at the

pointments. AAOT 8 O+AAD 1T ££& 1 AAAAORG
EAT T A0 xEEI A OEAEIT Cchoe Al

Receipts are stuck in your car console where

. , AOT 1 Ul 60 PITTUBO OOAIIT Ad
shippets of stories have poured forth across
coffeestained bank account numbers while Though it was painful at times to admit | was
xAEOET ¢ ET AAODBITI 1ETAO8 4EAOAGO AOWEITAAdI® €OEOAR ) PAOOA
your closet next to buniorrbuilding pointy after that conversation in the clouds of the

EECE EAAT O xEAOA Ul 08 0A EEI Adymnadium that Mhel® &hlacddptadcé&fdr nDfiksOstoy. A O A Z
COADPEO UT O EAOGAT 80 EAA OEI A mvdnQftetrihat nii€sibrie GiEA Eaid Ef faséfood if theD OO A O &
This is because you have a teething baby onyourhipanda EEAO AEAT1 80 1T OAAO AEAADIAvad O DE
toddler chimp-hanging on your leg squalling for Popsicles Oi'i OEITEA OI AAIEO 1 OOOECEO )

xEET A Ul 68 0A OOUEIT ¢ O xEED @@meWMOAE i £ (Ai AGOGAO (Al PAC

AAZEI OA xERAUTEOAAU xAl EO EI 19henpf attenged a writers com‘Arence and/ﬁeard EIIZ&%etfP AOg ¢
So let me share with you a portion of my story. No offense, Kostovar author of The Historiare speak. After ten years of

but I, too, used to be just like the cowards you are. Not working on a novel and never really publishing anything,
wanting anyone to know | was trying to write, | hid at the her book made theNew York Time®estseller List. Was she
top of the bleachers in the nosebleed section during my any less a writer during those ten years of laboring over her
AAOGCEOAOCBO O1T11 AUAATT CATAO OACODAOHEARAAT DARAOBR ORA ODA DEARC
alone. Incognito. Trying to scribble in my tiny 3x4 spiral not.
notebook. | was like an addict trying to hide an addiction. )

Takeaway:
In winter, | kept the sweater hoodie over my head pretend i T A
ETC ) xAO El OEOEAI A O xlo}f|%'o%R%A A O BoRudeclaQufitey T 14 ¢ T4
Until the day one of the other parents climbed to the top of cla
the bleachers. To. Blow. My. Cover. 91 08 0A x1 OOEU O1 AA AAT T AA A «x
O(AU GEAEER Uindn wad datkerifearO O A pYet S0Id your masterpiece.
OEAI 180 4EA OEIET C A& O» Ui O @1 BIOI WDEEE C

O/ ER OAAI 1 Ued ) AOAI OEAAI T U 'BAEREeriyfal puethepirthing wif o A7 1 ¢ AT A
scratched my head with the literary pen | held, thentwirled. 7 EAT U7 OO0 OEED AT AO OAEI ET A

—_—)

While trying to look nonchalant. the limo pulls up to the red carpet, | can hear your accep-

20t A ET T v B e oA A OAT AA OPAAAE &£ O AAOO 11T O6EA 11

091 0 ElT xh Crishe BOOET O T A& QEAEE 100 xel TLAA OI1A TA OF

The title was vaguely familiar. Then | heard the bell. ol ,!1)- )4A ) E EO EAAT 30 AAAT

DING! A A EAoA AAAADOET ¢ OEEO AxAOA C
| EAU8 ) AT18680 AgpPAAO Ui O O1 OA

(Christy? TheChristyabout the school teacher in the Appala-
chian Mountains wait a minute? that Catherine Marshall
who also wrote A Man Called Peteaibout her first husband
xET EAA A EAAOO AOOAAES8e 91 O Vi Mossidan ayird wipnifg poet gndiwiter. HeCadulf infpifetiongl | O
used to live in the same house and open presents at Christ- OOl OEAG EAOA AAAT AETI OAT A O OAAAET CC

i A0 OEI ASAT ABOAEA 100 OEA 008 SR Ay R BENAL S RG0S5

could you at least save me a seat?

OEAI Il 8¢eo how to write Christian fiction, creative nonfiction, and workshops on writing
- P oA i O EEAOS | ACAUET AO x EE ladLardelfdd$out- A A OET
O09Ab8 3AIA T1TA8 4EAOGA AA EAQrﬂ/\ﬂtersMagazme Authorof | x O1T 7 OEOA AEIhO OERBA DS
. presently working on a new projectVriting with Voice. Visit her website at
Boy howdy. Was | ever impressed with this tidbit of infor- http://www.livingwaterfiction.com/__ and her bloghttp://
mation. www.livingwaterfiction.com/blog.htm
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