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R 
achel Wierick—a twenty-year-old 
American student studying art history  
in Florence, Italy—won SouthWest 

Writers’ 2012 Storyteller Award for her juve-
nile/young adult novel Things We’ll Ask God, as 
well as First Place in that novel category.  

Rachel first heard about the SouthWest Writ-
ers annual writing competition when she went 
to a reading by Chuck Greaves, an SWW mem-
ber and winner of the 2010 Storyteller Award. 
She was so inspired by his encouragement and 
his own story that she entered the contest her-
self. This is the third contest she’s entered and 
the first one in which she’s placed. 

Feedback from the contest judges indicated 
they were drawn to the subject of the story 
and its main character. Rachel says, “Things 
We’ll Ask God is about a girl whose brother was a Columbine
-like shooter at his high school, and her experience dealing 
with the mess he left behind.” The novel explores how the 
families of the shooters also suffer and how they might 
struggle to return to normalcy. The idea for the story came 
from working on a current event assignment for a high 
school history class. Starting the manuscript when she was 
sixteen years old gave Rachel insight into the lives of her 
high school characters. She found it “interesting getting at 
the heart of what a school shooting would feel like,” but it 
was also a challenge to imagine losing friends in a situation 
like Columbine. 

Rachel has been writing since she was 10 or 11, starting 
with stories about going on adventures with her friends. At 
that time, My Side of the Mountain and Island of the Blue Dol-
phins were her inspiration. Now her favorite book is The 
Fault in Our Stars by John Green, who is known for writing 
with honesty and wit, and for making the reader both laugh 
and cry. If she could, Rachel would combine all the writing 
styles of her favorite authors—Laurie Halse Anderson, Fran-
cesca Lia Block, Ellen Hopkins and (especially) John Green—
and make them her own.  

Like every writer, she feels there are weaknesses in her 
writing. For her, she struggles most with “dull spots” that 
keep the story from moving forward and thinks she spends 
too much time with description and internal dialogue. But 

she’s happiest when she writes something 
and knows “that no matter what, I’m never 
going to change what I had just written.” 

Rachel admits that her winning entry still 
needs editing before it’s ready to be pub-
lished. She also knows that the road to publi-
cation is not as easy as some people might 
think. And while she would like to be as suc-
cessful a writer as J.K. Rowling, she “would 
love to just be able to write as much as I want 
whenever I want, and have a career from 
writing books.”  

For Rachel, the most rewarding aspect of 
writing Things We’ll Ask God was “having 
written it at all. There were so many stop-
and-go moments. When I finished it, I sat 
back and thought, ‘I did that, by myself.’” 

Interview with a Storyteller Winner 
by Kathy Wagoner 

In addition to its members who were named as finalists and 
winners in this year’s NM-AZ Book Awards, SouthWest 
Writers as an organization was honored with the Friends of 
New Mexico Authors award. 

The following SouthWest Writers members are winners in 
the 2012 New Mexico-Arizona Book Awards:  

Judith Schiess Avila (and Chester Nez) 

Joe Sando Western History Award 

Code Talker, Penguin 

Robert Julyan 

Tony Hillerman Award for Fiction  

Sweeney, UNM Press 

Shirley Raye Redmond 

Young Readers Category 

 Fairies: A True Story, Random House 

See the November issue of SouthWest Sage for a list of the 
SWW members who were finalists in this year’s competi-
tion. For a full list of winners go to www.nmbookcoop.com. 

Rachel Wierick 
SouthWest Writers 

2012 Storyteller Winner 

2012 New Mexico-Arizona 
 Book Award Winners 
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 Annual Membership in SouthWest Writers 
Individual: $60 ($55 renewal if paid two months in advance)  

Student: 18 and over, $40; under 18,  $25   
Requires proof of student status 

Outside U.S.: $65, Lifetime Membership: $750 

Download the Sage from www.southwestwriters.com 
Join us first Saturday, 10 am-Noon and third Tuesday, 7-9 pm 

New Life Presbyterian Church, 5540 Eubank NE, 
 Albuquerque, New Mexico 

President’s Letter   by Kathy Kitts 

I 
 am participating in NaNoWriMo,1 and this is my tenth year doing so. I am six thousand words  
behind and my novel sucks. My inner critic has escaped from his cage and is running amok, under-
cutting my confidence, tempting me with entire cartons of Ben and Jerry’s Heath Bar Crunch, and 

whispering in my ear that all this suffering isn’t worth it. In all the years doing this, never have I had it 
so tough. Help! I need a pep talk, stat!  

I dig around in my files and find this email from Chris Baty, founder of NaNoWriMo and fellow author: 
“You're watching a movie. And halfway through it, the hero crumbles. He or she is lost. Surrounded by 
zombies or forsaken by love or separated from their favorite wookie. They stare forlornly at the mess 
their life has become, hope fading that things will ever be put right again. Screenwriters call this mo-
ment ‘the long, dark night of the soul.’ Every Hollywood movie has one because we love seeing our  
protagonists pummeled for a while before they pick themselves up, dust themselves off, and head out 

to kick some ass.” 

Chris explains this is exactly what happens to every writer in every major project. We all suffer that dark night. To extend 
Chris’ message, what we do when we write is suffer our own Hero’s Journey.2 We heed the call (to write), we pray for divine 
intervention (mentors or pep talks), we enter the belly of the whale (self-doubt), and we fight the demon (inner critic). We per-
severe (continue writing), receive the boon (a finished piece), and we return home free to fight (or write) another day. 

Understanding that I must force my dragon critic back into his cave, I seek a weapon. Swords are all very nice and shiny, but 
they are also heavy and sharp, and I’m not all that coordinated. What other tools are at my disposal? I revisit my touchstone. 
Why do I write? Because it’s fun. I go where no one has gone before, and I get to make up the rules along the way. In the Uni-
verse of my novel, I am the Goddess. I do the creating and that is joyful. I return to writing and I don’t worry about word count 
or whether it sucks or whether I will even finish it. I write and I have fun. My critic runs screaming into his cave. 

In Writing Past Dark, a collection of essays on the writing life, author Bonnie Friedman proposes, “successful writers are not 
the ones who write the best sentences. They are the ones who keep writing. They are the ones who discover what is important 
and strangest and most pleasurable in themselves, and keep believing in the value of their work, despite the difficulties.” 

Happy Writing! 

Kathy 

SouthWest Sage Advertising Rates 
Worldwide Internet Circulation 

The SWW website receives thousands of page requests every month. 
 

Business card size: $20      1/4 page, vertical: $40     1/3 page, horizontal: $50 
15% discount for 3 mos.             20% discount for 6 mos. 

 
Deadline: 1st of each month for the following month.  
Payment due with camera-ready ad copy in .jpg format. 

   I N  T H I S  I S S U E  

1 Interview with a Storyteller Winner 
 by Kathy Wagoner  

3 Critique Groups 

3 Welcome New SWW Members 

4 NM-AZ Book Award Winners: SWW Members 

4 Albuquerque Area Writing Groups 

5 On Wrapping and Resources 
 by Bentley McGrath  

6 SWW Meetings 

7 Upcoming Classes & Workshops 

8 Writing Over the Back Fence 
 by Betsy James 

9 Bulking Up: Fleshing Out a Too-Short Novel 
 by Janice Hardy  

10 Member Successes 

11 Announcements 

12 Avoiding Conflicts of Interest in Interviewing 
 by Sherri Burr 

13 Don’t Let the Internet Eat You Alive 
 by Janalyn Voigt 

14 Member Books 

15 Member Books 

16 A Time to Play Dress-up 
 by Olive Balla 

17 Student Scholarship Application 

1NaNoWriMo stands for National Novel Writing Month where the goal is to write 50,000 words in a month. To learn more, read my President’s Letter at 
www.southwestwriters.com/SageIssues/SageNov12.pdf. 2If you aren’t familiar with the Hero’s Journey, I suggest reading Chris Vogler’s book The Hero’s 
Journey, which is more accessible to modern writers than Joseph Campbell’s original. 

http://www.southwestwriters.com/SageIssues/SageNov12.pdf
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SouthWest Sage 

Published monthly by the Board of Directors 

of SouthWest Writers, a nonprofit, 

tax-exempt 501(c)(3) organization. 

Subscription is a benefit of membership. 

 
President   Kathy Kitts 
 kkitts@kkitts.net 
Vice-President   Larry Greenly 
 SWWriters@juno.com 
Secretary/Historian   Susan Alexis 
 sjalexis@msn.com 
Treasurer   Terry Hicks 
 earthreflections@aol.com 
Contest Chair  Cynthia Boyd 
 St.Boyd@comcast.net 
Class/Workshop Coordinator 
 Dodici Azpadu   swwClasses@gmail.com 
Fundraising   Terry Hicks 
 earthreflections@aol.com 
Membership   Grant Bresett 
 gnjinnm@hotmail.com  
Public Relations   Sandra Serrano 
 shrimpeight@yahoo.com  
Social Media   Robyn Ruff-Wagner   
 swwSocialMedia@gmail.com 
Sponsored Programs   Terry Civello 
  terryrose150@yahoo.com  
SWW Sage Editor   Kathy Wagoner 
 JustWriteSWW@gmail.com 
Webmaster   Bob Kidera 
 Webmaster.sww@gmail.com  
Volunteer Wranglers 
 Bob Gassaway   Gassaway@unm.edu 
 Dennis Kastendiek   dwjkas@yahoo.com 
 
 
E-lert Mistress   Gail Rubin 
 Gail_Rubin@comcast.net  

SWW Office: 

3721 Morris St. NE, Suite A 

Albuquerque, NM 87111 

phone: (505) 265-9485 

e-mail: SWWriters@juno.com 

website: www.southwestwriters.com 

 
Articles are copyright © 2012 by author. 

Facts, views and opinions expressed 

are those of the authors and do not 

necessarily reflect the viewpoints 

or opinions of SouthWest Writers. 

SWW does not necessarily 

endorse the advertisers. 

Critique Groups 
Seeking Members 

Mainstream Fiction 
Online Critique Group 
Contact Christie Keele 
ckeele10@hotmail.com  

Nonfiction 

Contact John Egbert or Wally Gordon 
egbertenator@gmail.com 
wallygordon@q.com 

Sci-Fi 
Send name/writing experience to: 
Cosmic_Connections_SF_Critique_ 
Group@yahoo.com 
Visit http://groups.yahoo.com/group/ 
Cosmic_Connection_SF_Critique_Group/ 

Screenwriting 
Duke City Screenwriters 
Every other Thursday, 6-8 pm 
UPublic Station on 3rd St 
Contact Marc Calderwood 
SkatingKokopelli@hotmail.com 

Fantasy/Sci-Fi 
Linton Bowers, lbowers27@gmail.com 
prefers: online/email group 

Mainstream Fiction Only 
Stephen Gregg, sgregg5@cableone.net 
Albuq./Bernalillo/Rio Rancho 
Flexible: day/time 

Mainstream Fiction/Other 
— and Genre 
Mike Zimmerman, mikeyzman@gmail.com 
Albuq./Rio Rancho 
Mon-Thu evenings 

— and Memoir 
Kate Leistikow, Call 867-9586  
kathleenleistikow@gmail.com  
Albuq./Corrales/Placitas/Rio Rancho 
No evenings, flexible time 

Memoir  
Terry Wright, Terry_w38@yahoo.com 
anywhere near Montgomery Blvd  
11:00 am, Mon-Fri 

Mystery/Suspense 
Pete David, cp_david@msn.com 
Albuq. NE Heights 
flexible: day/frequency 

Members Seeking 
Critique Groups 

 

Welcome 
New SouthWest Writers 

Members 

Kathy Barco 

Blake Jordan  

Natalie Kreutzer  

Gary Smith  

Bill Tinsley  

Anne-Marie Vidal  

Ben F. Wigal 

Young Adult Fiction 
Damita Butler 
deneemarieb@yahoo.com 
any day, after 4:00 pm 

mailto:MelodyGroves@southwestwriters.com
mailto:SWWriters@juno.com
mailto:SWWriters@juno.com
mailto:ruthsww@comcast.net
mailto:ckeele10@hotmail.com
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Critique Groups Seeking Members 
 and Members Seeking a Critique Group 

At SouthWest Writers, we love helping authors connect 
with each other. If you’re a current member of SWW and 
are searching for a critique group, or are looking for anoth-
er member to join your already existing circle, please email  
Kathy Wagoner at JustWriteSWW@gmail.com and we’ll 
publish your request. 

Please include in your email: 

1. Your name 
2. Email address and/or phone number (this will be 
 posted publicly both in the Sage and on our website) 
3. Whether you prefer fiction/nonfiction or a mix of both  
4. Which genres you are looking for  
5. Geographic location (Belen, NW Heights, near UNM, etc.) 
6. Anticipated frequency and date of meetings if known 
 (i.e. second and fourth Tuesday, evenings) 

Albuquerque Area 
Writing Groups 

The Albuquerque Croak & Dagger chapter of Sisters in 
Crime welcomes mystery fans who enjoy felonious fun,  
absolutely criminal companionship and sensational 
speakers. Fourth Tuesdays of the month, 7:00 pm, police 
briefing room, James Joseph Dwyer Memorial Substa-
tion (one block east of Tramway on Montgomery). 
www.croak-and-dagger.com/ 

Bear Canyon writing group: Don Morgan and Dennis 
Kastendiek moderate, all genres welcome. Mondays 
2:30-3:45 pm. They’ll meet at Page One on Juan Tabo 
and Montgomery until the Bear Canyon Senior Center is 
available again.  

Duke City Screenwriters meets at UPublic Station on 
3rd St, every other Thursday (email for next date) from  
6:00-8:00 pm for valuable critique, education and lots of 
fun. Contact Marc Calderwood at skatingkokopel-
li@hotmail.com for more information.  

SCBWI: Society of Children’s Book Writers and Illus-
trators has monthly schmoozes in Albuquerque on the 
second Tuesday of each month, from 7:00-8:30 pm at 
Alamosa Books, 8810 Holly Ave NE, Albuquerque, NM 
87122, phone (505) 797-7101. Schmoozes feature short 
workshops/discussions, followed by social time. Pre-
schmooze dinner at the Dion's on Wyoming and Paseo 
from 5:30-6:45 pm. Contact schmooze@scbwi-nm.org  
for more information. October 9 is the last one for 2012. 

Writers2Writers meeting, the second Monday of every 
month, 6:30 pm at the west side Hastings at Coors and  
Montan o. Monthly speakers. All genres welcome. 

Kill the Media 

A Political Thriller Book 
By Former Private Eye Jeffrey A. Friedberg 

www.newthrillerbooks.com 

I 
t’s been twelve months since I took over as editor of  
SouthWest Sage, and I wanted to express my gratitude 
 to those who have put their time and energy into this 

publication.  

Bentley McGrath faithfully contributes humor and honesty 
in her monthly columns. Sherri Burr brings her experience 
and expertise every quarter. Thanks to Chris Eboch for be-
ing available to contribute when necessary, and for pointing 
me toward her writer friends who are always happy to 
share their advice. Larry Greenly keeps me up-to-date with 
information on monthly speakers, new members, and bi-
monthly contest topics. Likewise, Dodici Azpadu provides 
updates on classes and workshops. For all those who submit 
articles, successes, announcements, and conference and 
contest information, I appreciate you all. Keep submitting! 

Thank you also to Larry Greenly, Jeanne Shannon, Lola Ea-
gle, and Carola Sena—my proofers—who keep the newslet-
ter looking good.  

It’s a collaborative effort, and the newsletter wouldn’t be 
what it is without everyone's help. Thank you! 

A Note from the Editor   Kathy Wagoner 

http://www.croak-and-dagger.com/
http://www.newthrillerbooks.com/
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On Wrapping and Resources   by Bentley McGrath 

T 
his time of year, newsstands are over-
flowing with “best of,” “top 10,” and 
“year-in-review” wrap-up issues. 

Some of these magazines feature pretty use-
less information. Honestly, I don’t care about 
the top ten Internet memes—unless they are 
cat-related, I love me a good cat meme. And 
while I like to daydream about the best luxu-
ry spas in Europe, I don’t need to spend $4.99 
to be reminded I will never, ever be able to 
afford the aforementioned spas. Looking at 
all of the year-end magazine covers, I begin 
to feel as though these publications have 
reached the end of the year and given up or 
become lazy in their eggnog stupor. Any-
way…  

This month I bring you—in alphabetical or-
der, no less—my Best of, Top 10, Year-in-
Review Writer’s Resources: 

1.  The Assassin’s Cloak: An Anthology of the 
World’s Greatest Diarists, Edited by Irene and Alan Taylor—
This book floats in and out of print, but it really is a must-
have of epic proportion. Organized by day of the year, each 
day features diary entries from that day in the life of some of 
history’s most fascinating characters, from Samuel Pepys to 
Andy Warhol. Definitely a tome to elicit contemplation of a 
wide range of topics. 

2.  Bird by Bird by Anne Lamott, and Writing Down the 
Bones by Natalie Goldberg—These two should be sold in a 
boxed set. And that boxed set should be given to every writer 
who attempts to write…well, anything. Though very differ-
ent, both Lamott and Goldberg write about the art and craft 
of writing and the heart and soul of the writer.  

3.  Dropbox—This “free service” is essentially cloud storage 
for your files. But that over-simplifies Dropbox, because 
what it truly amounts to is an absolute godsend. You can 
keep files of any type (.pdf, .jpg, .docx, etc.) in the cloud and 
extract them on any device onto which your Dropbox 
“portal” is installed. No more e-mailing documents to your-
self and wondering on which device your document’s most 
recent iteration is saved. To which I say “Woohoo!” 

4.  Easy Street Prompts—Writing prompts are a great way 
to administer a bit of a kick in the creative backside. How-
ever, story starters—for me, anyway—usually lend them-
selves to little more than flash fiction length writing. Easy 
Street Prompts is intended for more image-centric imagina-
tions. The website features photos, videos, and random word 
prompts to provide writers with more widely open-ended 
ideas than story starters. 

5.  Letters of Note—Letters of Note collects 
correspondence deserving of a wider audi-
ence written by all manner of people from all 
times in history. It is an online love letter to a 
lost art. 

6.  PostSecret—PostSecret describes itself as 
“an ongoing community art project where 
people mail in their secrets anonymously on 
one side of a homemade postcard,” but it is so 
very much more than that. It is intimate, vo-
yeuristic, heartbreaking, inspiring and, at 
times, riotously funny. People are excruciat-
ingly honest when they can express them-
selves with anonymity and PostSecret is an 
amazing reminder of how much goes on just 
below the surface. 

7.  Scrivener—Scrivener. Oh, Scrivener. 
Light of my life, Scrivener. Its website de-
scribes Scrivener as “a powerful content-
generation tool for writers that allows you to 

concentrate on composing and structuring long and difficult 
documents.”  This wonderful program lets you write, organ-
ize, compile research, collect media, revise, re-organize, etc. 
all in one place. Plus? It auto-saves. It auto-saves, people!! 

8.  Seventh Sanctum—Oh my goodness!  How much fun is 
Seventh Sanctum?  A “site of random tools for creativity and 
more,” this website is actually one of the most exhaustive 
collections of “generators” online. Some of my favorites in-
clude the “Lovecraftian” name generator, the “What-if-
inator” and the “Gremoire of Questionable Spells” generator. 
A great source for a laugh and a bit of inspiration—if you dig 
deep enough. 

9.  Write or Die—While this application has become an infa-
mous motivator for NaNoWriMo participants, Write or Die is 
a great application for any writer who tends to become dis-
tracted by th… squirrel!  Set your word count goal and your 
desired level of consequences and you are off and running. In 
“gentle mode,” if you become distracted, you will get a pop-
up box gently reminding you to keep writing. In “kamikaze 
mode,” if you become distracted, you will, instead, discover 
that your writing is unwriting itself. (This is not a word pro-
cessing application and your work will need to be copied and 
pasted into your word processing program in order to be 
saved.)  

10. Written? Kitten!—Written? Kitten! Is the yin to Write or 
Die’s yang. Where Write or Die punishes you for not writing, 
Written? Kitten! rewards you for meeting word count goals. 
With photos of kittens!  Yes, kittens!  (This is not a word pro-
cessing application, either.) 

While Bentley McGrath’s favor-
ite end-of-the-year wrap-up 
involves hot port, a down blan-
ket and a good book, she would 
love to hear about the writer’s 
resources you’ve used this year 
at www.BentleyMcGrath.com.  

https://www.dropbox.com/
http://www.easystreetprompts.com/
http://www.l/hich/af38/dbch/af39/loch/f38%20ettersofnote.com/
http://www.postsecret.com/
http://www.literatureandlatte.com/scrivener.php
http://www.seventhsanctum.com/
http://writeordie.com/
http://writtenkitten.net/
http://www.bentleymcgrath.com/
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Saturday, December 1 
10:00 am to noon 

How to Eat Rejections for 
Breakfast and Sell Your Book 

Larry Greenly 

Award-winning author, columnist and 
editor Larry Greenly will discuss how 
he chose the subject for his new book 
and the importance of perseverance in getting published. 
He’ll describe the often frustrating experiences that landed 
him a contract after four years for his YA narrative biography, 
Eugene Bullard: World’s First Black Fighter Pilot. Through an-
ecdotes/instructional tips, he’ll outline the steps to research 
and obtain an agent or publisher, the importance of network-
ing and contacts, and the steps to help you succeed in getting 
your book published. 

SWW vice-president Larry Greenly has had several profes-
sions throughout his life—starting as a physics teacher (and 
even working on a sheep farm)—but his favorite one is being 
a writer. Greenly started his writing career in 1987 as coau-
thor of a medical article and soon became a contributing edi-
tor with a column in a professional peer-reviewed interna-
tional journal that lasted for 13 years. During his 20 years on 
the SWW board of directors, he has given writing talks at 
SWW conferences, workshops, classes, meetings, and other 
venues. He recently ended an eight-year stint as co-instructor 
of writing at Bear Canyon Senior Center. 

Saturday, January 5 
10:00 am to noon 

Sneaky Secrets to Get Magazine 
Writing Gigs in the Digital Age 

Lexi Petronis 

Lexi Petronis writes regularly for 
Glamour, Fitness, SELF, and other mag-
azines, but as publications increase 
their presence in the digital realm, the very process of pitch-
ing article ideas and landing assignments is changing before 
our eyes. Lexi shares some sneaky secrets to getting your foot 
in the door before everyone else. 

Lexi Petronis graduated from the University of New Mexico 
where she studied writing and music performance. She re-
ceived a Master of Science Degree at Columbia University 
Graduate School of Journalism in New York City. After gradu-
ating from Columbia, Petronis worked as assistant editor at 
Parents magazine, and associate editor at CosmoGIRL!. She 
has written for Glamour.com, Disney Baby, Everyday Health, 
Baby Zone, Total Beauty, and other national publications.  
Petronis first joined Albuquerque the Magazine in 2005 as 
editor-in-chief and left in 2010 to complete and publish a chil-
dren’s book. She returned to Albuquerque The Magazine in the 
fall of 2012 once again as editor-in-chief. 

Meetings 
Members are free, Guests $5 

                                                       

Holiday Potluck 
Saturday, December 1 

10:00 am 

Join us as we gather 
with lots of goodies 

to celebrate another year 
of SouthWest Writers. 
Bring your favorite 

yuletide treats to share 
and help us ring in a new 

writing year! 

Reminder: 
There will be no Tuesday evening meeting 

in December due to the holidays. 

Tuesday, January 15 
7:00 pm to 9:00 pm 

Write Prose that Flows— 
Perfecting Your Narrative Style 

Kirt Hickman 

Have you ever tried to create prose 
that flows—prose that doesn’t wan-
der, that doesn’t drag; prose that en-
gages rather than bores; prose that 
carries emotion, tension, and a vivid 
descriptiveness born out of word choice rather than from an 
excess of verbiage? Effective narrative style results from 
careful revision. It does not come from instinct or inspira-
tion. It is learned. Whether you write fact or fiction, learn to 
perfect your narrative style as Kirt Hickman shares the se-
crets to crafting the kind of taut narrative that has won him 
three New Mexico book awards.  

Kirt Hickman has written the award-winning science-fiction 
thrillers Worlds Asunder and Venus Rain, the fantasy novel, 
Fabler’s Legend, and two books for children. His comprehen-
sive and practical self-editing guide, Revising Fiction: Making 
Sense of the Madness, won a New Mexico book award and 
was a double finalist in the Ben Franklin Awards. Kirt has 
taught classes through Southwest Writers for many years 
and has contributed a monthly column titled “Revising Fic-
tion” to the SouthWest Sage. 
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Classes 
Classes are held at the SWW Office, 3721 Morris NE, Suite A, Albuquerque 87111, 505-265-9485  

SouthWest Writers 
Monthly Meetings 

are held at 

New Life Presbyterian Church 
5540 Eubank NE 

Albuquerque, NM 87111 

For more information 
or to register for classes and workshops, 

sign up at SWW meetings or  
call the SWW office at 265-9485. 

Thanks to all of you who bring snacks 
to share at our monthly meetings. 

The board and attendees greatly appreciate 
(and enjoy) your thoughtfulness. 

Half-Day Workshop Prices: 
$40 SWW Members ● $50 Osher Members w/Card 

$70 Non-Members ● $75 at the Door 

New Workshop and Class Refund Policy 

Full refund if cancellation is received more than 7 days before 
class. From one week out to 24 hours before class, participant 
is entitled to select another class. Inside of 24 hours, partici-
pant receives no refund or class. For multi-session classes, if 
you miss a class, you receive no refund. We pay our instruc-
tors based on how many students enroll, so you are part of 
that roll count if you don’t cancel as detailed above. 

Find SouthWest 
Writers on Facebook 

Follow us on Twitter 
@SW_Writers 

THE “GET YOU WRITING” 
FICTION CLASS 
By Betsy James 

8 Sessions: 
Jan 30, Feb 6, 13, 20, 27 and Mar 6, 
13, 20 

Wednesdays: 6:00 - 8:00 pm 

$320 members, $380 non-members 

Limited to 10 students 

It’s a new year. You want a nudge, a boost, and a fresh eye for 
your writing. 

Join Betsy James’s popular jump-start course. Seven weekly 
assignments challenge you to consider various aspects of 
fiction—voice, description, dialogue, point-of-view, “show, 
don’t tell”—and invite you into the conversation of respect-
ful peer critique. Looking for a critique group? By the end of 
the course you and your classmates will have the skills to 
facilitate your own. Assignments, a manageable maximum of 
1000 words, suit any fiction form: novel/short story, realis-
tic/fantastic, adult/juvenile. Get your writing and the new 
year off to a lively start!  

Betsy James is the award-winning author of sixteen books 
for young adults and children. Her most recent title, Listen-
ing at the Gate, was a New York Public Library Best Book for 
the Teen Age. Visit her at: www.listeningatthegate.com and 
www.betsyjames.com. 

2013 
Scheduled Classes 

Melody Groves 
Magazine Writing 

Mondays in February 

Betsy James 
Writing for Kids and Teens 

Wednesday, 6-8:00 pm, August 7-28 

Betsy James 
Writing Fantasy and Science Fiction 

Wednesday, 6-8:00 pm, October 2-November 20 

2013 
Scheduled Workshops 

Kirt Hickman 
Independent Self-Publishing — 

Pros, Cons, and How-to 

Saturday, February 23, 9:00 am-Noon 

http://www.listeningatthegate.com/
http://www.betsyjames.com/
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Writing Over the Back Fence    by Betsy James 

You Can Write for SouthWest Sage  

Would you like to add a Sage byline to your portfolio? 
We welcome submissions focusing on all aspects of 
researching, writing, and publishing any genre. See 
past issues of SouthWest Sage for the type of article we 
publish. Payment is made in bylines and clips. Deadline 
is the 15th of the month prior to the next issue. Article 
lengths from 300 to 1000 words. Submissions may be 
edited for accuracy, readability and length. Send ques-
tions or submissions to Kathy Wagoner, Sage Editor, at 
JustWriteSWW@gmail.com. 

Betsy James is the award-winning author of sixteen books for young 
adults and children. Her most recent fantasy, Listening at the Gate, is a 
Tiptree Award Honor Book and a New York Public Library Best Book for 
Teens. Visit her on the web at www.listeningatthegate.com. She’ll be 
teaching The “Get You Writing” Fiction class Wednesday evenings start-
ing January 30. See page 7 of this newsletter for more information. 

W 
riting is speaking. Speaking is a human and a 

democratic right. 

It’s conversation. Who doesn’t want to talk and 

argue, wonder, joke, have a turn in the gossip? In our own 
way, of course—Hopi gossip and Euroamerican gossip have 

different styles—but we all, to some degree, figure out our 
lives in conversation. How, then, to help people get better at 

written conversation? Not to “teach them,” but to ease, loos-
en, sharpen, and clarify the ways they speak, to themselves 

and the world? 

As a teacher, I begin by assuming students are in class be-
cause they’re passionate. I assume there’s something there 

that wants to speak.  

It wants to speak in its voice. It seems to me that, often, 

“teaching writing” is seen as a discipline imposed from out-
side. Whereas I see an inclination to communicate that is 

wired into us and, given room, will find a shape for itself 
naturally, the way a duck, allowed to quack, will quack. The 

way native vegetation—so-called weeds—will assert itself 

over imported species that don’t suit the climate, or the way 
water rises to fill a hole in wet beach sand. It was there all 

along; you just made room.  

So...how to make room? Especially for those, and they are 

legion, who have been frightened away from writing or 
bored away from writing, or who come from a culture in 

which writing itself is an invasive species? (A Zuni woman 

told me once, “Our family had no books. Our stories were 
there dancing in front of us.”) How to meet students where 

they are, and make a space where their ideas and feelings 
can rise? 

Often the best way to begin is neither with examples of 
“good” writing nor with written prompts. The examples may 

be not only alien to the student’s culture but native to the 
culture that invaded, robbed, and still despises them. And if 

there is anything on this planet more boring than writing to 

nothing but written prompts, it must be the IRS instruction 
booklet.  

Instead I begin, often, with the world itself: somatic, sensory 
situations that, given the nature of the human psyche, can 

hardly help but grow a native response.  

“Here is a small brown paper bag, stapled shut. There is 

something in it. You may shake it, you may pinch it gently, 
but do not open it. Begin a story about the bag and what you 

think is in it… Now open it. In some way, work into your 

story what you find in the bag.” 

Or I give an assignment to the irresistible human urge to 

gossip about strangeness. “Write a story about one human, 
one animal, and one alien.” “About a ghost that doesn’t know 

it’s a ghost.” “About a person who tries to bring someone 

back from the dead.” 

And when the story—inexpert, stumbling, gorgeous, strain-

ing after what it can sense and not quite reach—is in draft, 
what then? 

Peer critique, modeled and taught.  

Egalitarian as the philosophy, “writing is speech,” peer cri-

tique asks that readers do their best to believe in the possi-
bilities of each piece, no matter how inexpert. It assumes that 

humans do not grow best by insult and diminishment, but by 

acknowledgement...and a sense of humor. There is room to 
praise, not necessarily the writing itself—there’s no need to 

extoll a beginner’s work as if it had won the National Book 
Award—but the venture into a new, possibly foreign and 

frightening medium, the baby step that leads to other steps.  

If writing is speech, peer critique is good listening.  

Whether this teaching approach leads to literacy, paid em-
ployment, bestsellers, better sex and fewer wars—hell if I 

know. No teacher does. I can say I’ve watched it help begin-

ning writers brave the baby steps with astonishment and 
delight, and have seen students proudly publish—with (most 

of) the commas in the right places.  

I want people to be able to gossip, in writing, over the meta-

phorical back fences of gender and culture and time. To 
make room for that gossip to discover itself is, for a teacher, 

infinitely interesting. And an honor of sorts. 

http://www.listeningatthegate.com/
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Bulking Up: Fleshing Out a Too-Short Novel    by Janice Hardy 

 

 

Janice Hardy always wondered about 
the darker side of healing. For her 
fantasy trilogy The Healing Wars, she 
tapped into her own dark side to create 
a world where healing was dangerous, 
and those with the best intentions 
often made the worst choices. Her 
books include The Shifter, Blue Fire, 
and Darkfall from Balzer+Bray/
Harper Collins. You can visit her at 
www.janicehardy.com or chat with her 
about writing on her blog, The Other 
Side of the Story at 
blog.janicehardy.com. 

F 
irst off, congrats to all you NaNo winners (and partic-
ipants) out there. Way to go. No matter what your 
total, just trying it is a big achievement. But for those 

who did get their full 50K (or close to it) and are looking at a 
too-short first draft, this article is for you.  

What can you do when your novel is too short? 

First, let's clear up what "too short" means for this discus-
sion. Stories tend to be as long as they need to be, but what 
I'm talking about today are manuscripts that are aiming for 
a particular word count for a particular market and wind up 
short of that count (like a 50K NaNo novel that needs to be 
70 or 80K for the market). You don't want to add fluff words 
to hit your goal, but you know the story isn't going to be 
marketable at the length it is. 

Do a Diagnostic 
Before you do any revising, check a few things and deter-
mine if you have a sparse manuscript that needs some flesh-
ing out, or a novel that's short on plot. A sparse novel may 
not need any macro work, while a short-plot novel will need 
some major additions.  

Clarity Check 
Is everything clear? Motivations are solid, readers can un-
derstand why characters are behaving as they are. Stage 
direction is good, readers can follow what's happening in a 
scene. Dialog tags are good and there's no confusion over 
who is speaking. There's enough back story to inform the 
reader about the significance of events (a lot of times this 
gets left out because we're terrified of having too much).  

World Building Check 
This is true for real worlds as well as crafted worlds. Have 
you done enough with your setting so the world feels real? 
Real word writers—have you used enough specific details 
to make your setting come alive? It's easy to say "New York" 
and let the reader fill in the blanks, but you end up with flat 
and lifeless worlds that way. And if your world is created, 
then you might find some confused readers who feel un-
grounded, especially if you used a lot of made-up words for 
things. 

Internalization Check 
Are you in your POV's head enough? You know why your 
protagonists act as they do, but are you getting that all on the 
page? Pretend you know nothing about them or their history. 
Are the things you need the reader to know clear? Short nov-
els often have lots of action, but the emotional aspect is miss-
ing.  

Action Check 
And the flip side, are you in your POV's head too much? Are 
you telling or summarizing what's happening and not letting 
it unfold? Strange as it sounds, action scenes can be boring to 
write, so it's easy to scrimp on them to get to the more inter-
esting emotional stuff. But it's the balance between head and 
heart that make the story work. 

So where are you now? Have you fleshed out enough to hit 
your word count goal? No? Then take the next steps. 

Plot Check 
Look at your plot. Is it too easy to go from inciting event to 
resolution? Traditionally, you have four major events in a 
novel. 

The "holy cow, this is gonna be a problem" moment  

The "oh crap, I had no idea it was this bad" moment  

The "There's no way we're making it out of this alive" 
moment  

The "okay, if that's the way you wanna play it" moment  

Basically, 1) Inciting event and first realization of the story 
problem; 2) The first major upset that shows the protagonist 
they can't fix this easily; 3) The realization that everything 
they've done is for naught and they're likely going to fail; 4) 
The decision to take the final problem head-on. 

Each step requires multiple steps to get to, and the stakes 
will get progressively higher as you reach these steps. If any 
of them are skipped, that could be a reason why you're short. 
If you haven't skipped any, are there any events that might 
need a step or two more to accomplish? Places where if the 
protagonist didn't win, or things didn't go in their favor, you 
could tack on a scene or two and add more conflict? Be cau-
tious here though, because you don't want to just have things 
take longer. Look for places where the stakes will also go up 
if the protagonist fails instead of succeeds. Or places where 
you can edit to raise the stakes if they fail. You always want 
to maintain that sense of things getting worse and worse or 
you'll end up with a lot of stuff happening that doesn't move 
the story forward. 

Subplot Check 
Take a peek at your subplots. Are there any spots on your 
main plot line that can be made more complicated by braid-
ing in your subplot? Can you deepen any of them to give 

(Continued on page 16) 

http://www.janicehardy.com
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Member Successes 

Joanne Bodin's poem A Legendary Tale was accepted for 
the 200 New Mexico Poems Anthology. She did a featured 
author talk about her award-winning novel Walking Fish on 
a recent cruise to Alaska on the Holland America Line. As an 
alumni of the University of New Mexico, her books are now 
in the Hodgen Hall Library with other "libros by lobos" au-
thors. Her successes are also listed in the Fall 2012 Mirage, a 
UNM Alumni magazine. She will be doing a book signing for 
Walking Fish and her poetry book Piggybacked on February 
9th, 2013 at the University Bookstore at noon. 

Cliff Gravel was asked to give a presentation to the Friends 
of Film, Video and Arts organization on the subject of Online 
Registering Copyrights for Movies and Screenplays. 

Sylvie Larimore de Lara was inadvertently left out of the 
list of SWW members who were finalists in the NM-AZ Book 
Awards published in the November issue of SouthWest Sage. 
Guanacolia, In Other Words (publisher) was a finalist in the 
Fiction - Other category. 

Jeanne Shannon has a poem, "Tulip Tree Standing in the 
North Fork of the Powell River," in the current issue of 
Clinch Mountain Review, published in Richlands, Virginia. 

Fiction Book Entries Sought for 
NM Women Writers Contest 

The 2013 Zia Award will be given to the author of an 
outstanding fiction book published in 2010, 2011, or 
2012.  

The writer must be a woman who 
lives in or has a strong connection to 
New Mexico. The contest is open to 
all subgenres of fiction except chil-
dren’s books, which will be eligible 
for the 2014 contest.  

Submissions can be made by the author or by someone 
else on behalf of the author. Membership in New Mexi-
co Press Women is not required. 

To submit, send a cover letter including complete con-
tact information, the author’s biography (including her 
connection to New Mexico), and a description of the 
book, a copy of the book, and a check for the $25 entry 
fee payable to New Mexico Press Women to: 

Loretta Hall 
Zia Book Award Chair 
3219 El Toboso Dr NW 
Albuquerque, NM  87104 

Entries must be postmarked by Monday, January 
14, 2013. For more information, send correspondence 
to Loretta Hall at the address listed above or e-mail 
loretta@authorhall.com. 

If you’re a SouthWest Writers member with a success or announcement you want to share, 
send it to Kathy Wagoner, SouthWest Sage Editor, JustWriteSWW@gmail.com. 

 2012 Sixth Bi-Monthly  
Writing Contest 

Holiday Anecdote 
Write up to a 500-word Thanksgiving, Christmas 
or New Year's-related anecdote about a memora-
ble event that happened any time in your life. 
About food, critters, family, strangers (you get the 
idea), humorous or poignant—whatever turns 
your crank and you think is an interesting story 
that someone would like to read in a magazine col-
umn. Double-spaced; include word count. Post-
mark deadline: December 31, 2012. 

Please include your address, phone, and email plus 
permission to publish or not on a separate sheet. 
Do not include identifying information on the man-
uscript itself. All entries $10. Prizes: $150/1st 
prize; $50/2nd prize; $25/3rd prize. Mail to SWW 
Bi-Monthly Contest, 3721 Morris NE, Suite A, Albu-
querque, NM 87111. 

New Mexico Book Association's 

HOLIDAY FIESTA  

Thursday, December 6 

5:00 pm to 7:00 pm 

The party this year will be held at the 

Doubletree Inn, 4048 Cerrillos Road, Santa Fe. The newly 

instituted Richard Harris award for an outstanding New 

Mexico book, and the annual Book in Hand Award, will be 

presented. Hors d’oeuvres will be served, and there will be 

a cash bar. Open to NMBA members and nonmembers. The 

cost is $15 in advance and $18 at the door. To reserve, go 

to the NMBA website at nmbook.org and click on the NMBA 

Events link.  

http://nmbook.org/
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Announcements 

Sol: English Writing in Mexico, an online literary magazine, 
seeks literary nonfiction submissions. Next deadline: Janu-
ary 1, 2013. They also publish fiction and poetry, but are 
especially looking for quality literary nonfiction. Profits gen-
erated by Sol go to at-risk Mexican youth through the local 
chapter of PEN International. For submission guidelines and 
to see the magazine go to www.solliterarymagazine.com. 

Soundings Review welcomes submissions of high quality, 
accessible poetry, fiction, essays, interviews, writing for 
children/young adults, and genre fiction. Deadline is Janu-
ary 1, 2013 for the spring/summer issue, May 1 for the fall/
winter issue. Submission guidelines at: http://
www.nila.edu/soundings/submissions/ 

Colorado Prize for Poetry: $2,000 hono-
rarium and book publication by the Cen-
ter for Literary Publishing. Submit book-
length collection of poems by January 14, 
2013. $25 entry fee includes subscription 
to Colorado Review. Guidelines at http://

coloradoprize.colostate.edu.  

For a special “Sustainability” issue, Creative Nonfiction is 
looking for essays that illuminate environmental, economic, 
ethical and/or social challenges related to the state of the 
planet and our future. All essays must tell true stories, be 
factually and scientifically accurate, unpublished, up to 
4,000 words. $20 reading fee. Deadline: January 15, 2013. 
http://brevity.wordpress.com/2012/10/03/sustainability-
cnf-special-issue-and-book/ 

Bellevue Literary Review plans a special theme issue on 
Multiculturalism, for  Fall 2013. Seeking fiction, nonfiction, 
and poetry that explore health, illness, and healing through 
a cross-cultural lens. Prose (up to 5,000 words), Poetry (up 
to 3 poems). Deadline February 1, 2013. For details and 
submission guidelines, visit www.BLReview.org 

San Miguel Writers’ Conference and 
Literary Festival. February 13-18, 
2013 in the World Heritage writers' 
haven of San Miguel de Allende, Mexi-
co: 64+ speakers, faculty, and agents; 
56 workshop options, 4 keynote 
speakers. One-on-one pitch sessions 
with agents. Individual consultations.  
www.sanmiguelwritersconference2013.org/ 

Writing Contest With Over $1,600 in cash and prizes. 
The 2013 Laine Cunningham Novel Award contest is open 
to all book-length fiction works including novellas, collec-
tions of linked short stories, YA novels, and novels in pro-
gress. First prize, $500; Second prize, $125; First, Second, 
Third prizes include a library of books valued over $1,000. 
Send first 10-20 pages, synopsis not required. Deadline: 
February 28, 2013. For more, go to www.blotterrag.com 
 

The Bakery is looking for poems to feature online every day 
Monday through Friday.  www.thebakerypoetry.com.  

Cairn Press is currently seeking remarkable, completed, 
fine-tuned fiction manuscripts (non-genre driven). They 
prefer novels, but great short story collections are always 
welcome. Open submission periods are January-March and 
June-August. Submission guidelines: www.cairnpress.com/
pages/submissions 

Cup of Tea Books, an imprint of independent publisher 
PageSpring Publishing, is accepting submissions of novel-
length titles in the category of Women’s Fiction. Go to: 
www.cupofteabooks.com 

Darker Times Fiction hosts a month-
ly short story contest open to UK and 
international writers. Focus is on hor-
ror stories up to 5000 words but they 
accept entries linked to the theme of 
“darker times.” Deadline: the last day 
of each month. Entry fee £5/$8 via 
paypal. Monthly winners receive a 

percentage of money raised by entry fees plus publication in 
a Darker Times Horror Anthology ebook. For more details, 
go to www.darkertimes.co.uk. 

The Poisoned Pencil (a Poisoned Pen  
Press imprint) is open for submissions of  
YA mystery novels, 45,000-90,000 words,  
both traditional and cross-genre with a  
protagonist between the ages of 12-18.  
They encourage off-beat approaches and  
narrative choices that reflect the complexity and ambiguity 
of today's world. Submissions from teens are welcome. 
www.thepoisonedpencil.submittable.com/submit 

Straylight, the literary journal of 
the University of Wisconsin-
Parkside, is calling for submis-
sions of fiction for their print 
magazine and  website. Their 
online edition (The Villa) is also 
calling for creative non-fiction 

submissions on the topic “Why write?” and novelette and 
novella-length fiction submissions for serialization. For fic-
tion, go to  http://straylightmag.com/fiction-submission-
guidelines and for poetry, http://straylightmag.com/poetry-
submission-guidelines. Electronic/snail mail submissions. 

Vine Leaves Literary Journal is calling for Issue #05  
vignette submissions. Prose, poetry, script, and artwork/
photography for the cover and/or interior of the issue. All 
vignettes accepted for publication online will be considered 
for The best of Vine Leaves Literary Journal 2013 print an-
thology. Also accepting reviews of short fiction and/or poet-
ry collections published by small presses for our blog. Visit: 
www.vineleavesliteraryjournal.com. 

http://www.solliterarymagazine.com/
http://www.nila.edu/soundings/submissions/
http://www.nila.edu/soundings/submissions/
http://coloradoprize.colostate.edu/
http://coloradoprize.colostate.edu/
http://www.blreview.org/
http://www.sanmiguelwritersconference2013.org/
http://www.blotterrag.com/
http://www.thebakerypoetry.com/
http://www.cairnpress.com/pages/submissions
http://www.cairnpress.com/pages/submissions
http://www.cupofteabooks.com/
http://www.darkertimes.co.uk/
http://www.vineleavesliteraryjournal.com/
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R 
ight after the November 2012 election, a scandal 

rocked the nation as the head of the CIA resigned 
after the FBI discovered that he had engaged in an 

extramarital affair with his biographer. Because interview-
ing can be an important part of the writing life, I have writ-

ten articles on Mastering the Art of Interviewing. What I did 
not mention in my prior work was the need to maintain a 

professional distance from your subjects in order to avoid 
creating conflicts of interest. 

Part of the challenge for both the interviewee and the inter-

viewer is that the very process can create an instant intima-
cy. The interviewee feels listened to as he tells his story and 

the interviewer can feel honored to be the recipient of the 
story. Although a connection may develop immediately, the 

longer the interview lasts, the more familiarity grows. 

While interviewing a famous musician several years ago, he 

constantly hugged me. After the interview was over, the 
camera operator (one of my students) asked me how long I 

had known the musician. I said I had just met him. I re-

viewed the tape to see if I had initiated any of the hugs, and 
determined that I had not. However, every time he opened 

his arms, I willingly allowed him to give me a hug. As it 
turned out, the student forgot to turn on the audio so we 

never aired the interview. 

I thought of that interview as I read several tales of the rela-

tionship that developed between General David Petraeus 

and Paula Broadwell, the co-author of his biography All In: 
The Education of General David Petraeus. Amazon.com de-

scribes the book as follows: “Afforded extensive access by 
General Petraeus, his mentors, his subordinates, and his 

longtime friends, Broadwell embedded with the general, his 
headquarters staff, and his soldiers in the front lines of 

fighting and at the strategic command in Afghanistan to 
chronicle the experiences of this American general as they 

were brought to bear in the terrible crucible of war.” 

The title “All In” and the reference to Broadwell having 

“embedded with the general” took on additional meanings 
after the affair between the two was revealed. It takes two to 

entangle, and the media has focused on Broadwell as the si-
ren who lured the general to his miraculous fall from grace. 

Since Petraeus and Broadwell are currently refusing to dis-
cuss their affair, it may be a while before we know who lured 

whom into the clutches of the other.  

This has happened before. A decade ago, Suzi Wetlaufter, the 

then 42-year-old graduate of Harvard College and Harvard 

Business School, interviewed Jack Welch, the 66-year-old 
former CEO of General Electric for a cover story in the Har-

vard Business Review. They talked by phone during the edit-
ing process and met for lunch after a photo shoot. Their 3- 

1/2 hour lunch metamorphosed into a mutual admiration 
society detailed in emails found by Welch’s second wife Jane. 

Eventually Welch divorced Jane and married Wetlaufer. 
While Wetlaufer was forced to resign from her job as editor-

in-chief of the Harvard Business Review, she ended up with 

the guy. 

So did Rielle Hunter, for a while. Former presidential candi-

date John Edwards fathered a child out of wedlock with 
Hunter who interviewed him while he was campaigning for 

office. He vigorously denied the liaison initially, even going 
so far as to create a web of deceit to conceal his tracks into 

Hunter’s boudoir. He was prosecuted for the improper use of 

campaign funds to cover up the affair, but was eventually 
acquitted on one felony charge and a mistrial was declared 

on five others. After he acknowledged that the child was his, 
Hunter and Edwards moved in together. 

The moral of the story is that while interviewing can lead to 
new relationships, it can also be a source of professional con-

flict. The NYU Journalism Handbook for Students: Ethics, Law 
and Good Practice” tells students that “Most newspapers bar 

reporters from writing about, or including quotes from 

friends or family members, although there may be some ex-
ceptions if the reporter is open about it.” Exceptions include 

autobiography and memoir, and even then the Handbook 
admonishes “the writer should be transparent and stipulate 

the relationship, whatever form it may take.”  

When a relationship takes a romantic turn, journalists 

should acknowledge it. Indeed, it may be obvious to the audi-
ence. “The real controversy here,” The Daily Show’s Jon 

Stewart said about Broadwell’s book, “Is he awesome, or in-

credibly awesome?” When journalists embed with their sub-
jects, they experience difficulty maintaining professional 

distance. 

The Writing Life: Avoiding Conflicts of Interest in Interviewing   by Sherri Burr 

Sherri Burr is a Yale Law 
School-educated law profes-
sor at the University of New 
Mexico. She has received 
several awards for her inter-
views, most recently earning 
First Place in the NM Press 
Women Contest for Television 
Talk Show for an ARTS TALK 
interview she did with Actor 
John Corbett (“Sex in the City” 
and “Northern Exposure”). 
These interviews are availa-
ble through her website 
www.sherriburr.com and on 
www.youtube.com. 

http://www.sherriburr.com/
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Student Scholarships 

SouthWest Writers is seeking deserving high school 

and college students for one-year scholarship mem-

berships in our organization. Four scholarships re-

main to be awarded.  

To be eligible, an applicant must be enrolled in high 

school or college.  

If you know someone with the interest and desire to 

pursue a writing career or if you wish to apply your-

self, please print the application form on page 17 and 

mail it to: 

SouthWest Writers 
3721 Morris NE Suite A 

Albuquerque, NM  87111-3611 

un! 

There’s a beasty that never rests but waits to pounce on you at all hours of the 
night and day. This man- (and woman-) eater has a taste for flesh and will show no 

mercy as it rends its victims’ lives with disfiguring claw marks. The Internet can eat 
you whole if given half a chance. 

Don’t give it that chance. Here are my 5 tips for taming the marauding beasty called 
the Internet: 

1. Develop a strategy. Draw up a written plan you place somewhere where you 

can refer to it often. Name your specific purposes for your involvement with the In-

ternet. Define realistic goals so you won’t get sidetracked and walk into an ambush. 

2. Isolate it. Don’t sign up for every newsletter you see or before you know it you’ll 

waste hours each day deleting emails. Don’t join a forum or other group until you’ve 

first counted the cost in terms of the time it will cost you. 

3. Back it into a corner. For many nowadays, myself included, ignoring the Inter-

net altogether isn’t an option. But you can control where and when you turn on and 

tune in. Confine your Internet time within set time parameters, and then stick to 

them. Some people go so far as to set an alarm clock to help guide them. 

4. Lasso it. Make sure you have a grasp on what you need from your involvement 

with the Internet. If you don’t know what you’re doing when 

you put a rope around its neck, most beasties will either get 
away or come for you. 

5. Banish it to darkness. Author Jeff Vandermeer describes 

in Booklife how he actually had his wife hide the modem in a 

different place each morning. Only when he’d finished writing 
for the day did he call her and find out that day’s location for 

the modem. Do whatever it takes. 

R 
Don’t Let the Internet Eat You Alive   by Janalyn Voigt 

DawnSinger, Janalyn Voigt's debut 
novel and first in the Tales of Faera-
ven epic fantasy series, was released 
with Harbourlight Books in 2012.  Her 
other projects include a western his-
torical romance series. Janalyn serves 
as a judge for several national literary 
contests and is an active book review-
er. Visit her website and blog at 
www.livewritebreathe.com, and her 
site for book reviews and videos at 
www.novelbooks.org. 

http://www.livewritebreathe.com/
http://www.novelbooks.org/
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Member Books 

Is sixteen-year-old Theodore a secret 
weapon, programmed to destroy his 
lost family? Reunited with them and 
learning that they’re werewolves, he 
helps them escape from those who are 
hunting them to extinction. He learns 
about loyalty and devotion. But in the 
end, will he unwittingly betray them? 
Published by Renata Press. Available at  
Amazon and Barnes and Noble. Visit 
Sandy Bazinet at www.ssbazinet.com 

 
In bookstores November 13, 2012: 
"Greaves is the sort of formidable    
storyteller and mean prose-stylist that 
makes it look easy. With all the grit, 
suspense, pathos, and thrills you 
could ever ask for in a crime novel, 
Hard Twisted will leave you in knots."               
~ JONATHAN EVISON 

Visit www.chuckgreaves.com 

 
 

Like most private investigators, AJ Jack-
son has more than one foot in the fire to 
make ends meet, but not every PI is a 
grandmother, an ex-gun dealer, a for-
mer mental patient, or a descendant of 
a Choctaw chief. These are the real-life 
adventures of a country girl with a go-
to-hell attitude who faces her fears to 
make a future for herself. Casa de Snap-
dragon Publishing. Paperback/ebooks. 
www.ThisNewMountain.com 

How can a loving angel create a disas-
ter? Michael, an incarnate angel, shares 
his blood in an effort to purge vampire 
Arel of his dark curse. Facing death in-
stead of redemption, Arel is left won-
dering if he’s been cursed a second 
time. Published by Renata Press. Avail-
able at Amazon and Barnes & Noble. 
Visit Sandy Bazinet www.ssbazinet.com 

 

Amazon calls this book a "True Holi-
day Classic." Memories of the holidays 
in short stories, poems, and art from 
around the world from special guests 
including Robert Mirabal, Taos Pueb-
lo; Nobel prize nominee Mary Barnet, 
The Poetry Magazine; Rainer Pasca, 
"Ellen DeGeneres Show"; poet and 
Pulitzer prize nominee Charles Ades 
Fishman; artist Richard Schiff, Green-
wich Village Gazette; and more. 

 
"Finding food is not a joke, living 
things must eat or croak" summarizes 
twenty-nine witty poems describing 
animal eating habits for children. Live-
ly back matter enhances the food-
chain theme. What's for Dinner?. . . 
received an Outstanding Science 
Trade Book K-12 designation, 2012, 
and a New Mexico Book Award, 2011. 
HC $16.95; PB $7.95. 

Planning on shopping at Amazon for the holidays? Go to www.SouthWestWriters.com, click on the Amazon link, and 

SWW will receive a commission on your purchase (anytime, not just for the holidays!). Or cut and paste this link in your 

web browser:  http://www.amazon.com/?ie=UTF8&*Version*=1&*entries*=0&link_code=hom&tag=southwestwriters 

SWW Members: 

Place an ad for your book with cover art and a blurb of 50-60 words for only  

$10/month or $25/three months. 

Contact Kathy Wagoner, Sage Editor, JustWriteSWW@gmail.com 

http://www.ssbazinet.com/
http://www.chuckgreaves.com/
http://www.thisnewmountain.com/
http://www.ssbazinet.com/
http://www.southwestwriters.com/
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Member Books 

North Texas, the Summer of 1968. A 
small, segregated grain mill town that 
harbors an ugly, violent past. A twelve-
year-old boy hiding a dark, shattering 
secret. Told with heart and humor, this  
is the story of a wounded, lonely boy 
and a country at war with itself during  
a defining time in American history.  
www.outskirtspress.com/dannyboy 
Available in paperback and ebook     
formats.  

 

A clairvoyant young mother in rural 
Vermont struggles to protect her com-
munity from a spirit who has learned 
to kill. To stop him, Jenna must first 
learn what drives him, but the more 
she understands, the deeper she's 
drawn into his trap. She can't stop 
trying. More than lives are at stake. 
The spirit can also destroy their after-
lives. www.keithpyeatt.com  

"‘All that I have ever done, I have done 
for love.’ The opening line says it all: 
Paula Paul's novel of the life of Cathe-
rine the Great is a story about the great 
loves and losses of the Russian empress, 
an obvious work of love by the author. 
Highly recommended." 
~ Historical Novel Society Reviews 
Buy at http://amazon.com or http://
coolwellpress.com 
 

 
An orchid, a glove, and unrequited 
love.  

“Redmond keeps the reader  
engaged...” ~ Once Upon a Romance 

“...a sweet and romantic novel…”  
~ Coffee Time Romance 

Winner of the New Mexico Romance 
Book Award. Now available on Kin-
dle. www.ShirleyRayeRedmond.com 

An experienced critiquer, picked from a panel of professional writers and editors, 
will be matched with your genre and will critique your manuscript for a reasonable 
price below the usual market rate.  

 SouthWest Writers Critique Service 

 Query letters 

 Synopses 

 Articles 

 Essays 

 Nonfiction books 

 Book proposals 

 Short Stories 

 Mainstream/literary fiction 

 Genre fiction 

 Children’s 

 Middle-grade 

 Young Adult 

 Screenplays/stageplays 

 Poetry 

Cost 

$15 - Poetry of no more than 3 pages 

$15 -  Query letter of no more than 3 pages 

$25 - Synopsis of up to 3 pages 
   - additional pages are $3.50/page 

$35 - Minimum charge for up to 10 double-spaced  
   manuscript pages 
   - additional pages are $3.50/page 

The SWW Critique Service accepts all genres, including: 

SWW critiquers follow genre-specific guidelines. But feel free to include specific questions you want answered 
and any points you want the critique to focus on (such as point of view, plot structure, etc.).  

Go to http://www.southwestwriters.com/critiqueSubmissionGuidelines.php for guidelines and information on 
how to submit your manuscript to our critique service. 

http://www.keithpyeatt.com/
http://amazon.com/
http://coolwellpress.com/
http://coolwellpress.com/
http://www.shirleyrayeredmond.com/
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Try our Google Calendar link and see what’s coming 
up at a glance for each month. Use the link on the 
SWW website or click here: www.google.com/
calendar/embed?src=swwcalendar%
40gmail.com&ctz=America/Denver  

Help Support SouthWest Writers 
SWW receives a commission on all 
books ordered via the Amazon link on 
SouthWestWriters.com 

A Time to Play Dress-up   by Olive Balla 

W 
asn’t it Mark Twain who 
said something to the ef-
fect that clothes make the 

man? Or is it that clothes do not 
make the man. Whichever it is, I’ve 
noticed that what I wear makes a 
difference, not only in my moods, but 
in the way I write. That bit of infor-
mation has opened up a whole new 
aspect to the art of writing. An aspect 
I’ve not yet found in any of the writ-
ing how-to’s upon which I’ve spent 
beaucoup bucks. 

When my writing time happens to be in the early morning, 
and I’m still in my cotton knit, duckie-patterned pajamas 
and fluffy, yellow house slippers, I tend to write in a relaxed, 
casual voice. I’m more inclined to be humorous, and to use 
words of two or fewer syllables. But when my writing time 
takes place in the evening, and I’m still wearing my work 
clothes, the voice tends to be more stilted, perhaps a bit 
faux, and the vocabulary tends toward the more cerebral. 
So, although I’ve not yet worked up the courage to write in 
the buff (small children live next door), I have decided to 
play dress-up whenever I’m blocked for grist. 

The really neat thing about this discovery is that I’ve en-
countered wonderful facets of my Writer’s Voice that I did-
n’t know existed. The in-the-moment Voice of a child meets 
the Therapist’s clinical Voice, meets the Professional Musi-
cian’s Creative, and so on.  

This evening (Freud notwithstanding), I’m going to don my 
husband’s tuxedo, complete with cummerbund, cufflinks, 
and silk tie. Who knows what my psyche will toss into the 
sunlight of my conscious mind. Might be worth finding out. 

A retired educator, Olive Balla is a professional musician who lives in 
Los Lunas with her husband Victor and their puppy HalfNote. Ms. Balla 
has authored one suspense novel entitled An Arm And A Leg, and is 
nearing completion on a second. The first chapter of An Arm And A Leg 
is posted on her website: www.omballa.com. 

something else in the novel greater meaning? Can they 
affect the stakes in any way?  

Conflict Check 
Look for spots where decisions are being made. Are the 
choices too easy? How can you make them harder? And 
not just physically harder, but emotionally tougher as 
well. 

Tangent Check 
Were there any spots you started to go off on a tangent 
but reeled yourself back in? Those might be spots that 
your subconscious thought would be fun places to go, 
and there might be opportunities lurking there. Poten-
tial subplots could come from here. 

Back Story Check 
I know, sacrilege for me to even suggest it, but is there 
an element of the back story that might be dramatized 
or illustrated to shed new or better light on something 
already in the novel? You don't need to add a flashback, 
but a memory of something might cause a different ac-
tion or response somewhere and take the story to a 
new place or offer a new obstacle to overcome. 

Stuff You Probably Shouldn't Do 
Fleshing out a plot usually isn't easy, and it's tempting 
to do things to make that process easier. Think long and 
hard if you start considering… 

Adding a Subplot 
This seems like the easiest way to add words, but 
unless it's connected to the main storyline and wo-
ven in with the same skill and relevance as the other 
subplots, it often ends up feeling tacked on. Some-
times a subplot is the way to go, but make sure it fits 
and improves the whole story. 

Adding a Character 
Ditto here. Adding someone new throws all kinds of 
wrenches into the mix, some good, some bad. A new 
face might give you plenty of places to add some ex-
tra lines, but what do they add to the story? If that 
new character doesn't bring out something that was 
already there (but hidden) then you may just want 
to leave him out. 

Adding Description 
The whole point in adding words to a short manu-
script is to make it more interesting, not add stuff 
that frequently gets skimmed by readers. Unless you 
have a novel that is truly sparse on description (and 
this happens, I do it all the time), don't load up read-
ers with unnecessary details. 

The key thing to remember when you're bulking up a 
novel is to be true to the story. Look for ways to tell that 
story, deepen those characters, and keep the reader 
guessing what will happen next. 

Fleshing Out a Too-Short Novel         (Continued from page 9) 

http://www.google.com/calendar/embed?src=swwcalendar%40gmail.com&ctz=America/Denver
http://www.google.com/calendar/embed?src=swwcalendar%40gmail.com&ctz=America/Denver
http://www.google.com/calendar/embed?src=swwcalendar%40gmail.com&ctz=America/Denver
http://www.omballa.com/
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Student Scholarship Application 

Name: ____________________________________________________________________________________  

Address: __________________________________________________________________________________  

E-Mail: ____________________________   Phone:  ________________________________________  

Current School: _____________________________________________________________________  

Current Level: ______________________________________________________________________   

Area(s) of Interest: __________________________________________________________________  

(In 250 words or less tell us why you would like to be a student member of Southwest Writers): 

 ___________________________________________________________________________________  

 ___________________________________________________________________________________  

 ___________________________________________________________________________________  

 ___________________________________________________________________________________  

 ___________________________________________________________________________________  

 ___________________________________________________________________________________  

 ___________________________________________________________________________________  

 ___________________________________________________________________________________  

 ___________________________________________________________________________________  

 ___________________________________________________________________________________  

 ___________________________________________________________________________________  

 ___________________________________________________________________________________  

 ___________________________________________________________________________________  

 ___________________________________________________________________________________  

Recommended by: ___________________________________________________________________  

Contact (phone/e-mail): ______________________________________________________________  

Send this application to SouthWest Writers,  3721 Morris NE Suite A, Albuquerque, NM  87111-3611 


