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Mystery Conference Success!

March 2008

by Peggy Herrington

Sisters in Crime Susan Dunlap
and Lucinda Schroder

A

vid mystery writers and readers
convened last month at the
successful Mystery Conference cosponsored by SouthWest Writers and
Croak & Dagger Albuquerque Chapter,
Sisters in Crime.
Four information-packed workshops
offered conference attendees their choice
between an expert speaker in each:

Toni Plummer

Session 1
Toni Plummer, associate editor, Thomas
Dunne Books, spoke about “What Every
Aspiring Writer Should Know.”
Lucinda Schroder, author and retired federal
agent, presented “The Language of Liars.”
Session 2
Dr. Jess Benson, Director of the New Mexico Poison and Drug Information Center,
delivered “A Writer’s Guide to Creating a Perfect Poisoning.”
Zoe Fishman, Lowenstein-Yost Associates, explained “The Perfect Pitch.”

Dr. Jess Benson

Session 3
Diane O’Connell, New York book doctor, presented “The Key to Writing Success:
Mastering Point of View.”
Phil Young, retired US Park Service Special Agent, firefighter and archeaologist, spoke
about “A Grand Canyon Divorce.”
Session 4
Shirley Raye Redmond, award-winning author, elaborated on “How to Hatch a Mystery
Plot and Make it Chirp.”
Dr. Michelle Barry, Albuquerque Forensic Pathologist, delivered “Gunshot Wounds:
Murder by the Bullet.”
Many of these outstanding speakers made themselves available all day by attending
sessions, visiting the popular book table, and generally mixing with attendees. They
readily answered questions and freely offered advice to writers who introduced
themselves and chatted.

Shirley Raye Redmond

A gala evening banquet held at the MCM Elegante Hotel featuring
Susan Dunlap, founding member and past president of Sisters in
Crime, brought the conference to a rousing close.

Diane O'Connell

Photos by Rose Marie Kern

The conference attendees we spoke with who had registered in advance
for the limited number of ten-minute pitch sessions with an editor or
agent were happy with their interviews. The only casualty of the
conference was ailing KRKE investigative reporter, Larry Barker,
whose talk was replaced by popular SWW member and author,
Jonathan Miller, speaking on “Writing the Lawyer.”
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From the Editor

E

vidence that spring is just around the
corner is presented by the romance and
erotica writing info in our pages this
month. Pat Browning’s informative story on
page 5 offers revealing erotica details, while
writing the ever-popular romance is
covered by Eileen Stanton in her Markets
column on page 11. By happy coincidence,
you can actually meet the successful romance
author Eileen interviews at the Monday evening, March 10,
Writers to Writers meeting on Albuquerque’s west side:
Sarah Storme is the featured speaker that evening. See
Announcements on page 4 for details.
Successful Mystery Conference
Congratulations to Wendy Bickel, SWW Conference Chair,
for orchestrating the highly successful Mystery Conference
co-sponsored by Albuquerque’s Sisters in Crime. You may
have noticed our report in this issue, complete with photos
by Rose Marie Kern. Speakers, editors, agents, organizers,
and attendees mingled freely at the UNM Continuing
Education building on Saturday, February 16, where the
conference was a near sellout. Way to go, Wendy!

month, and he’s sure to mention the SWW Critique Service.
Feel free to ask him about it there.
National Poetry Month
I’d be remiss if I didn’t mention that SWW poets should start
shining up their 3-minute readings in preparation for our
annual Open Poetry Reading on April 15th. (See? There is
something good about that day, after all.) This supremely
popular event is limited to 20 SWW members, so turn to page
9 for details about getting on the agenda.
And, you heard it here first: A big announcement will soon be
made about SWW. I’m sworn to secrecy so keep your eyes and
ears open.
Sage Contributors
Once again, I’d like to express my gratitude for your support of
SWW in general, and specifically this newsletter. The articles,
stories, views, tips, successes and anecdotes you contribute
are a joy, and I’m honored by your trust as editor. I’m grateful
for each of you and for the people who always help publish SW
Sage: Harold Burnett, Lola Eagle, Larry Greenly, and
Jeanne Shannon. Thank you!

The industrious Ms. Bickel has already begun putting
together what promises to be an even more popular event-our Saturday, August 16th, Memoirs Conference. We’ll
bring you the scoop as soon as details are available.
2008 SWW Writing Contest
In the meantime, get busy polishing your latest writing
project to enter in the 2008 SWW Writing Contest. John
Candelaria, Writers Contest Chair, has announced new
user-friendly rules for 2008 with a revised category line-up
and a sterling group of judges. Entry deadlines, early and
late, are May 1st and 15th. You can read all about the
contest on pages 12 and 13.
A major change in the 2008 Writing Contest rules centers
on critiques. In prior years, a critique on your writing came
automatically with your contest entry. But starting this
year, you are encouraged to get your entry critiqued before
you enter the contest, which is sure to give you a better
chance with the judges. If you’ve never used the SWW
Critique Service, Kirt Hickman tells you what critiques
are all about on page 10, and you can see what one writer
thinks of our service at the conclusion of his article. Take it
from me: seriously consider getting a critique--you’ll be glad
you did.

Speaking of critiques, Larry Greenly will speak about
critique groups at the Tuesday evening meeting this
The superb line-up of speakers at
the Mystery Conference included
retired U. S. Park Service special
agent, firefighter and archeologist,
Phil Young, who regaled his
workshop attendees with details
on the astounding mayhem that
goes on every day in our national
parks. His title? “A Grand Canyon
Divorce.”
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Writers Beware!
by Rose Marie Kern

L

ast month on Google I was surprised to see that I
supposedly had three books for sale on amazon.com!
Since I knew this not to be the case, I went there and
found that someone (at the time it looked like the
publisher) had taken three of the longer articles I had
written for Countryside Magazine, made them into
booklets, and was selling them. Since I wasn’t aware of
this (much less getting paid for it) I was a tad perturbed. I
queried the magazine editor, and thought you would like
to see his response:
Dear Rose Marie Kern,
Please accept my apology for allowing your writing to
appear for sale on amazon.com.
We’d like you to know that other than back issues
available at www.countrysidemag.com, Countryside does
not sell its writers’ work on the internet. However, we have
had problems in the past with content finding its way
onto amazon.com through a third party. We’ve haven’t yet
been successful in putting a complete stop to it, but
fortunately we’ve always been able to get the content
removed once it comes to our attention.
I’d appreciate it if you could send me a link to the
offending page on which your article appears for sale. I’ll
contact the third party provider and request your material
be removed.
Thank you for your understanding,
Dave Belanger
Publisher

SouthWest Sage
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SWW VP Larry Greenly encourages
Jonathan Miller, who pitch hit for
ailing luncheon speaker, Larry
Barkley, at the Mystery Conference.
Jonathan spoke on “Writing the
Lawyer.”
SWW Secretary Sandy Schairer
(standing) and Lela Belle Wolfert
enjoy themselves at the wellstocked conference book table.
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Annual Membership in SouthWest Writers
SWW Office:
3721 Morris St. NE, Suite A
Albuquerque, NM 87111
phone: (505) 265-9485
fax: (505) 265-9483
e-mail: SWWriters@juno.com
website: www.southwestwriters.org
Articles are copyright © 2008 by author.
Facts, views and opinions expressed are
those of the authors and do not necessarily
reflect the viewpoints or opinions of
SouthWest Writers. SWW does not
necessarily endorse the advertisers.

Individual: $60 ($100 for 2 years), Two People: $50/each, Student: Over 18* $40,
Student: Under 18* $25, Outside U.S.: $65, Lifetime Memberhip: $750
*Requires proof of student status. Download the Sage from SWW Website.

Join us! First Saturday: 10am-Noon; Workshop: 1-4 pm. Third Tuesday: 7-9 pm.
New Life Presbyterian Church, 5540 Eubank NE, Albuquerque, New Mexico

SWW
New User-Friendly Rules for
the 2008 SWW Writing Contest.
Check out pages 12 & 13.
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Announcements
Call for Entries - 2008 Next Generation Indie Book Awards
Calling all indie authors and publishers including small and
mid-size independent publishers, university presses, e-book
publishers, and self-published authors. Enter the Next Generation Indie Book Awards now to have your book considered
for cash prizes of $1,000, awards, exposure, and recognition as
one of the top independently published books of the year!
The top 70 books will be reviewed by New York literary agent
Marilyn Allen or her co-agents for possible representation or
in areas such as distribution, foreign rights, and film rights.
Ms. Allen has served as Senior Vice President of Harper
Collins, directed sales and marketing teams for Simon &
Schuster and Penguin Books, and worked with authors such as
Stephen King, Ken Follett, and Barbara Kingsolver. Visit
IndieBookAwards.com to enter.
Howard Fried loves coming to SWW meetings, but his
eyesight prevents him from driving at night. If a volunteer
would drive him to the Tuesday night meetings, he would be
very grateful. He lives near 6th & Menaul at 2820 Los Tomases
Dr. NW. His phone is 342-1724.
Monday, March 10 at 6:30 p.m.
Writers to Writers Presentation: Romancing the Book by
Sarah Storme. Westside Hastings (Coors Rd. and Montano
NW), Albuquerque. Info: Call (505) 898-0624 or send e-mail
dcorwell@hotmail.com.
Saturday April 5, 1:00 to 4:00 p.m.
Poetry and Shrine-Making Workshop: Karin Bradberry is an
award-winning poet and teacher of English, Creative Writing,
and Spanish whose passion is creating art that incorporates
her poetry. Learn how to give embodiment to your favorite
poem or other piece of writing in this workshop. Bringing a
poem with you will make the process easier; if you don’t, we
will start you off with a writing exercise and then move on to
the visual art. Before writing poetry, Karin was a painter and
textile artist, but you don’t need art training to learn to work
with this genre. If you already have pictures that relate to your
poem, bring those, too! All other materials will be provided.
Cost is $20. The event will take place at OFFCenter studio, 808
Park Ave SW, Alb NM 87102, 247-1172, or call Karin for more
information at 323-3938 (evenings). No prior registration
required.

Signings

Saturday, March 1, 11 a.m. to 3 p.m.: David J. Corwell
(Cloaked in Shadow: Dark Tales of Elves), Jerry Davis (Leafing
Through My Family Tree), Sabra Steinsiek (Annie’s Song), and
Lela Belle Wolfert (Wishes in the Wind) discuss/sign their
works at Albertsons (corner of Paseo del Norte and Ventura
NE), Albuquerque.
Friday, March 14, 5:30 to 9:30 p.m.: David J. Corwell,
Marianne Powers (Doing the Right Thing), Margaret Tessler
(Black Widow, White Lies), and Lela Belle Wolfert discuss/sign
their works at the Wyoming Hastings (corner of Montgomery
and Wyoming NE), Albuquerque.
Thursday, March 20, 7 p.m.: Ronald Chapman, author of
Seeing True: Ninety Contemplations in Ninety Days,
presentation, reading, and book launch at Bookworks, (505)
344-8139.
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Saturday, March 22, 11 a.m. to 3 p.m.: David J. Corwell,
Loretta Hall (Underground Buildings), and Lela Belle
Wolfert discuss/sign their works at Albertsons (corner of
Lomas and Juan Tabo NE), Albuquerque.
Saturday, March 22, 1:30-4:30 p.m.: Ronald Chapman,
author of Seeing True: Ninety Contemplations in Ninety
Days, Seeing True Transformational Workshop at The
Source. $35. (505) 842-0314 or (505) 764-8323.
Friday, March 28, 5:30 to 9:30 p.m.: David J. Corwell,
Mary O’Gara (The Trouble with Romance), Margaret Tessler,
and Lela Belle Wolfert discuss/sign their works at the Fair
Plaza Hastings (corner of Lomas and San Pedro NE),
Albuquerque.
Saturday, March 29, 1-2:30 p.m.: Ronald Chapman,
author of Seeing True: Ninety Contemplations in Ninety
Days, presentation and reading at Barnes & Noble,
Coronado, (505) 883-8200.

Member Successes
Julie Matherly has an essay titled, “We’ll Dance in Heaven,”
published in Kaleidoscope “Life Stories II” – January 2008
(United Disability Services, Akron, OH). Her essay explores
the one year anniversary of her husband’s diagnosis with
Parkinson ’s disease. It was also the article/essay winner at
the 2005 Yosemite Writers Conference.
Shirley Raye Redmond’s 13th and 14th books were just
released: Intruder (Nancy Drew Girl Detective #27—Simon
& Schuster) and Pup’s Prairie Home (Picture Window
Books).
Sandy Schauer’s book, The Silk Scarf, is now available
through Amazon.com. The book tells the story of a
German American family in Bayonne, New Jersey, from the
United States entry into World War I until the 1929 Stock
Market Crash. This is the first book in a series about the
lives of German Americans in the United States. The
second volume, The Jewelry Box, will be available in 2008.
More Visions in Verse, a collection of poems by Lola R.
Eagle, was published in December. It is currently available
from the author. Send e-mail to lreagle1@hotmail.com or
call 884-0877.

For information about benefits
for SWW members contact:
Cheri Eicher

INDEPENDENT
MEANS
Group Benefits
(505) 890-0358
(800) 883-4310
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A Little Erotica Music, Please

M

ars, the god of war and
sex, began his winter of
discontent in November,
but here’s some good news: The
erotica market is hot.

by Pat Browning

Quoting Mary O’Gara, a
longtime SWW member who
has dual doctorates in
philosophy and divinity:
“If you’re a writer with erotica to
sell, don’t miss this market. If
you’re a therapist hoping to
catch a wave for the healing of
domestic violence and sexual
issues, get your book to New
York now. … The suspense, gothic and paranormal markets
are predictably the ones with the greatest change within the
romance industry, but both the horror and thriller markets
and even cozy mysteries will be under scrutiny (as New
York publishers study year-end trends).”
Mary O’Gara is one of the Grande Dames whose anthology,
The Trouble With Romance, was a finalist in the 2007 New
Mexico Book Awards. She’s also an astrologer who writes
the Starfire column for the Futures Mystery Anthology
Magazine (www.fmam.biz/columns/index.shtml#starfire).
Want a second opinion? Marymount Manhattan College is
offering a class in literary erotica this year. According to
page 6 of the New York Post, the class will teach students
“the difference between prose that rises to the glistening
category of literature and that which descends into the
smarmy precincts of porn, plus why it’s so hard to convey
the experience of sexual longing and excitement in print.”
If you’re longing to see yourself in print and excited by the
prospect of writing erotica, here are my notes from a panel
discussion at EPICon 2004.
1. Erotica is romance with sex scenes.
2. Work the sex in early.
3. Make the sex scenes part of the characterization.
4. Must have a happy-ever-after ending.
5. Characters do not have to be in love at the beginning.
They may be using sex as a power tool, a field of battle, a
playing field. Love can come later. Sex without love creates
its own set of conflicts: How do you get the people to fall in
love, then get them to a happy ending?
6. Mistakes made by men writing erotica (this is a rough
quote): “Men tend to spend a lot of time describing and not
in the characters’ heads—too much description, not
enough emotional content, nothing about the kind of trust
that exists between the characters. It’s all about legs and
breasts and rear ends. There’s no commitment, no striving
toward a relationship, no life outside of bed.”
7. Erotica is based on respect and trust between consensual
partners and has to be part of the story.
8. The position of the woman may be subservient, but in a
voluntary role. They are doing things they have agreed
upon.
9. No incest, no animals, no kids.

10. Senior sex is okay. “Old ladies are allowed to have
sex, too. When the knees give out, you still have shared
experience and an intelligent relationship.”
Moni Draper, a lawyer, married to a pathologist, led
much of the discussion. She writes mysteries as Monette
Michaels, and erotica as Rae Morgan. See her web site at
http://home.att.net/~raemorgan/
EpiCon is the annual conference of EPIC (Electronically
Published Internet Connection). In the audience that
day was Dusty Rhodes, EPIC president. His only
comment: “One person’s erotica is another person’s
porn.”
No one can argue with that, but as Rhonda Leigh Jones
says: “Many people have discovered that sex is a good
thing, and wish to enjoy it as part of their reading
experience.”
Jones is a journalist and science fiction/fantasy writer.
She recently posted an article to Suite101 on “Pitfalls of
Writing A Sex Scene (Three Traps for Erotica Writers),”
(writing-genre-fiction.suite101.com/article.cfm/
pitfalls_of_writing_a_sex_scene).
An award-winning newspaper reporter and former SWW
member, Pat Browning set her first mystery, Full Circle, in
California’s Central San Joaquin Valley, where she lived for
many years before returning to her native Oklahoma. She’s
working on her second and third mysteries.

CREDO

By R.E.E.Evans
Wordwrights Write Right
If an adverb shows its head
Beat it with a stick ‘till dead.
Adjectives may be okay
If they further what you say.
“As,” “such” and “but” you must delete—
These waffle words just fill the sheet.
Cut your verbiage to the bone,
To amounts editors condone.
Prolixity and obfuscation
Are never reasons for elation.
Give your characters a twist—
Let them be odd if they insist.
Settings can be quite exotic,
(But don’t let Spain be too quixotic).
Write it right and then be wise—
Revise, revise, revise, revise.
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SWW Classes
lasses are held at the SWW conference room at 3721
Revising Fiction:
Morris St. NE, Suite A, in Albuquerque, which is
available to members wishing to teach writing skills.
Making Sense of the Madness
SouthWest Writers is not responsible for the opinions and

C

methods of the instructors. However, we welcome
constructive criticism and comments on any class, and these
should be forwarded to the office. Classes are limited to 14
and may be tax deductible. Register by calling SWW (505)
265-9485 between 9 a.m. and noon weekdays.

Word4Writers:
Master Your PC and Word 2003
$49 for members, $59 non-members plus $10 materials.
II. Word4Writers Basic
March 5-26, 6:30-8:30 p.m. 4 Wednesday evenings
Master Word 2003 using fonts, headers/footers, margins,
paragraphs, indents, tabs, keyboard shortcuts. Links and tips
about free Word lessons online, introduction to styles and
templates—the keys to everything!
III. Word4Writers Advanced
April 2-23, 6:30-8:30 p.m., 4 Wednesday evenings
Master styles and templates and understand how they work,
add images and captions, automate your table of contents and
index. Necessary skills for all genre writers, but absolutely
essential for creating eBooks and non-fiction.
Peggy Herrington worked for Microsoft from 1996 to 2001. A
former technology journalist, she edits SW Sage and Friends of
the Rio Grande Nature Center’s newsletter. Peggy also serves
on the SWW board, writes for albuquerqueARTS magazine and
offers writing, editing, coaching, and Web services at
pegboard.com.

Part I: Global Topics April 3- April 24, 6:30-8:30pm,
$65 members, $75 non-members
With all the books, talks, classes and workshops out there
on self-editing, a writer can quickly become overwhelmed.
There’s so much to edit for: plot, characterization, scene
structure, digressions, consistency, setting, back story,
point of view, passive voice, showing vs. telling, dialog,
clichés, pacing, grammar, format, and much more. How do
you catch it all? How do you know when you’ve got it right?
How do you even know where to start?
Kirt Hickman offers a practical approach to self-editing
that covers everything from planning your novel to first
draft to final product. Each class will include a lecture,
prepared exercises, and class time to work on whatever
obstacles you face in your own writing projects. In addition,
you’ll receive a complete set of presentation notes,
including numerous examples, a self-editing checklist, and
a list of recommended references—resources that you can
take home and use to better your writing. A technical
writer for 14 years before branching into fiction, Kirt makes
a living out of taking complex sets of requirements, in this
case advice, and boiling them down into simple, effective
procedures.
Part I: Global Topics ($65 members, $75 non-members)
Class 1 : World Building and Characterization
Class 2: Plot
Class 3: 1st Draft, Research, Gross Manuscript Problems
Class 4: Chapter Breaks & Avoiding Information Dumps

Mind Your Own Business
Free your mind and time for writing!

I

s filing fun? Of course not! Does poise come in a tube?
Afraid not! This series of classes is designed to minimize
the pain and fuss of record keeping and marketing. Take
advantage of the knowledge and savvy of our veterans to
break free of whatever is holding you back. Our small
classes (14 students max) allow for plenty of individual
attention. Have confidence that they can provide the
inspiration, the elucidation (or the swift kick) needed to
help launch or redirect your writing career.

Free Writing Class for Seniors
SWW offers a free writing class at Bear Canyon Senior
Center every Monday from 3:00- 4:15pm. Taught by Larry
Greenly and Rob Spiegel, classes are free to members of any
Albuquerque Senior Center. Membership is open to anyone
over 50 and annual dues are $13. Bear Canyon is two blocks
north of Montgomery, one block east of Eubank.
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Reach your goals with new classes coming this spring:
1. A series of three classes from Peggy Herrington will help
you getMicrosoft Word 2003 under control.
2. Identify your markets with Rob Spiegel as your guide.
Develop a list of targets and a strategy to evaluate them.
3. Then take your target market list to Melody Groves and
she will help you customize your bios and promos for
those selected markets.
4. Take the next step and learn the do’s and don’ts of interviewing with live demonstrations and practice sessions
with Melody Groves.
5. Put the final polish on the presentation of your work with
Jonathan Miller. Whether your speech is short or long, in
an elevator or a stadium, be prepared to inform, engage,
and motivate your audience.
Watch for dates and details on SouthWestWriters.com
and here. Space is limited so sign up soon!

SouthWest Sage
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SWW Events & Workshops

Program Location: New Life Presbyterian Church, 5540 Eubank NE, Albuquerque

W

e’ll brew the coffee and tea; you
bring the eats. Donations of
refreshmens at SWW meetings
are gratefully accepted.
Please consider providing this service.
Saturday, March 1, 10:00 a.m. to noon

Inside Picture Books

Children’s book author Vaunda Micheaux Nelson will share
her experiences in the creation of her picture books and
discuss the joys and challenges of writing in this highly
competitive format. She also will present tips for picture
book writing gathered from industry sources.
Vaunda Nelson is the author of several books for children
including Juneteenth, Always Gramma, Ready? Set. Raymond!
and Almost to Freedom, winner of a Coretta Scott King Honor
for Illustration. She is a youth services librarian at the Rio
Rancho Public Library.

Saturday, March 1, 1:00 p.m to 4:00 p.m.
$20 for members, $30 for non-members
No registration. Pay at the door.

The Long and the Short of It:
What Makes a Poem Work?
What makes the difference between an exciting poem and a
ho-hum one? Is it concrete details? Vivid images? Emotional
intensity? And why does ambiguity (I call it “mystery”)
sometimes make a poem more successful? Why are line
breaks and spacing important? And why are very short
poems often so memorable?
We will examine a variety of poems to see what makes them
effective. Some of the poems tell a story brimming with what
William Carlos Williams called “concrete particulars,” some
are noted for their vibrant images, and some speak volumes
in only four or five lines. We will write some poems of our
own, using techniques to make them come alive and stay in
the reader’s memory. We will also engage in exercises to
stimulate creativity and silence the inner censor that tries to
keep us in our “daytime mind” instead of in our “poetic
mind.”
Jeanne Shannon has been writing poetry since childhood.
She has published three full-length collections of her poetry
and nine chapbooks. Her work has appeared in numerous
small-press and university publications in the United States,
Canada, England and Japan. These include Blue Mesa
Review, Quarter After Eight, Bardsong, Appalachian Heritage,
and the UNM Press anthology titled In Company: New Mexico
Poets After1960. She founded Blackberry poetry magazine in
the 1970s and currently is editor/publisher of The
Wildflower Press, a small-press book publisher in
Albuquerque. She holds a master’s degree in English/
Creative Writing from the University of New Mexico.
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Tuesday, March 18, 7 p.m. to 9 p.m.

Self-Editing or Critique Group?
Editor Larry Greenly discusses whether you should editt
edit your own manuscript or participate in a writers’ critique
group. Learn useful tips, techniques and various aspects of
self-editing to make your manuscript shine. Learn how to
participate in a critique group, how to start one and how to
get the most out of a group.
Greenly is literary editor for albuquerqueARTS magazine, vice
president of SouthWest Writers and the author of hundreds
of magazine articles and columns about myriad topics in
different publications.

Tales of My Southwest
By Frederick Scho
Reprinted by permission from The Tombstone Epitaph

W

hen retirement presented itself to Ben F. Williams,
Jr., a third-generation Arizona resident, attorney
and former public official, the pressing question
was, “Now what?”
Not content to wear a groove in his easy chair, Williams
enrolled in a memoir writing class and began building an
impressive collection of stories about his family’s history in
southeastern Arizona. That history covers quite a bit of
ground. Williams’ grandfather, Marion Williams, was a
friend of noted Cochise County Sheriff John Slaughter and a
prominent rancher in both Arizona and Mexico. Williams’
father was one of four owners of the 2.27 million acre
Rancho Las Palomas, which, in its day, was the largest ranch
in North America. Williams himself entered law, over the
years brokering matters legal in Douglas, Bisbee and
Tombstone, where he was city attorney in the early 1960s.
Taking life on both sides of the border as his canvas,
Williams recently began shopping his readable, anecdotal
tales to several publications, including The Tombstone
Epitaph.With positive feedback on his slices of borderlands
life, Williams has taken the step of bringing his stories to
book form. They are contained in Tales of My Southwest, just
published by Smokin’ Z Press in Tucson.
Smokin’ Z takes its name from the old Slaughter livestock
brand, the Z, which Williams now owns. Epitaph readers
should be familiar with some of the book’s contents such as
Williams’ coming-of-age stories along the border and the
intersections between the Williams’ family and a Pancho
Villa visit to Douglas.
Although the chapters cover more than a century of
borderlands life, Williams is not out to write history in the
academic sense of the word. Rather, he is out to use personal
recollections as a means of engaging history – to use the
stories to make a larger point. For example, many of the
stories show something that is common knowledge among
many westerners – that the U. S. government is often long on
bureaucratic hoop-jumping and short on good old common
sense. It’s one of Williams’ recurrent themes.
Continued on next page ->
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SWW Events & Workshops

Program Location: New Life Presbyterian Church, 5540 Eubank NE, Albuquerque

Saturday, April 5, 10:00 a.m. to noon

Gossip: Turning Life into the Personal
Essay
How do the anecdotes of daily life get transformed into
published essays? We'll look at how both observation and
craft transform experience. And how do family members
and friends feel about becoming characters? The author will
share her process and provide tips for your own writing.
Miriam Sagan is a columnist for "Sage Magazine" at the
Albuquerque Journal and poetry columnist for the Santa Fe
New Mexican. She has also been a columnist for New Mexico
Magazine and Writer's Digest. She is the author of twenty
books and runs the creative writing program at Santa Fe
Community College.
Saturday, April 5, 1:00 p.m. to 4:00 p.m.
$20 for members, $30 for non-members
No registration. Pay at the door.

The Challenges of Writing Fantasy
Laura J. Mixon is a chemical and environmental engineer,
but is better known as a science fiction writer. She writes
about the impact of technology and environmental changes
on personal identity and social structures. Her work is often
associated with the cyberpunk movement, and has been the
focus of academic studies on the intersection of technology,
feminism, and gender. She has also experimented with
interactive storytelling, in collaboration with renowned
game designer Chris Crawford. In the 1980s, she served in
the Peace Corps in East Africa. She is married to science
fiction writer Steven Gould (Jumper).

Tales of My Southwest
Continued from the previous page
A strength of this volume is its emphasis on how much of
the Old West, insofar as southeastern Arizona was
concerned, was carried forward into the early decades of the
20th century. Regardless of Frederick Jackson Turner’s
argument that the Old West pretty much drew to a close by
1890, Williams’ stories explore significant continuities
between the 19th and 20th centuries. A lot of the Old West
was still around.
The stories convey the ups and downs of life along the
ranching and mining frontiers, of the flexible movement by
Americans and Mexicans across the international border, of
the place of time-honored traditions – from special foods to
gifts – in the warp and woof of daily life. If there is a
nostalgic cast to the book, it is because much of Williams’
presentation evokes a different time when most westerners
were closer to the land, and, perhaps, to each other.
The volume, priced at $22, is available from Smokin’ Z Press.
For more information, visit www.smokin-z.com or call (520)
327-4343.

Tuesday, April 15, 7 to 9 p.m.

Annual Open Poetry Reading
Since April is the kindest month -- and because it's national
poetry month -- we once again will hold an open reading for
SouthWest Writer members.
If you would like to read your poems on this Tuesday
evening, please call the office (265-9485) or send along an email to swwriters@juno.com to get on our list. We will
present 20 readers for 3 minutes each. We'll sign up SWW
members on a first-come, first-served basis until we have 20.
We always fill all 20 spots, so call or e-mail us soon.

Welcome
New Members
Sue Brown
Victoria Erhar
Lee Lindauer
Anna Barr
Leslie Lamb
Elaine Abramson
Susan Mattson
Ruth Friesen
Jody Karr

Travis Davis
Inez A. Ross
Paula Thomas
Trudy Adams
Sherrill Spencer
Carol Rowley
Sandra Klessen
Colleen Aycock

Recent Board Highlights
By Sandy Schairer
The board welcomed the two new members for 2008, John
Candelaria and Gary Ness. Class sign-ups with both
instructors and attendees are going well; the current split
between instructors and SWW will continue this year.
The 2008 Revised Budget was approved by the Board. It can
be revised mid-year. SWW is sponsoring a prize ( for the
amount of $50) for the 2008 New Mexico Book Awards. Ron
Schultz, the Volunteer Coordinator, is looking for assistants
for setting up the refreshment table and clean-up after the
meetings.

SWW programs are rarely cancelled, but it is
possible depending on the weather. If you have
doubts about a program taking place or about the
time or topic, simply call the SWW office (505)
265-9485 during business hours, M-F, 9am- noon.
9
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Revising Fiction:
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The Role of Critiques
by Kirt Hickman

M

y first point about critiques is: You
need one. Something you think is
interesting, exciting, and clear
might not be. You’ve worked on your story
for too long, and invested too much of
yourself into it, to judge it objectively. You
need someone to save you from yourself.
Furthermore, even the best writing leaves
opportunities for improvement that the
author can’t or won’t catch. You owe it to
your readers, and to yourself, to take advantage of those
opportunities.
Methods for acquiring critiques vary widely in terms of cost,
speed, and required effort. In general terms, you have two
choices: critique groups and critique services. Whichever
you choose, don’t give work that you haven’t revised and
proofed to a critiquer. If you do, the critiquer will spend her
time commenting on problems you’re already aware of and
should have already corrected. Don’t let this happen. The
value of a critique lies in its ability to reveal the things you
can’t catch for yourself.
Critique Groups
Critiques groups are generally the cheapest way to get your
writing critiqued. They require a significant time investment,
however, because you’ll be expected to critique other writers’
work in exchange of their critique of yours. Yet this has its
own benefits. It’s easier to identify weaknesses in other
people’s writing than it is to find them in your own.
Critiquing others’ work will give you practice.
Critique Services
Critique services are usually the fastest way to get a critique.
If you want professional feedback quickly, this may be the
option for you. Prices vary, however, so shop around.
SouthWest Writers offers an excellent critique service at a
price that’s hard to beat. If you can’t afford to submit your
entire manuscript, send an excerpt. You can learn a lot about
your writing from the critique of twenty pages.
Accepting Criticism
Accepting feedback, especially critical feedback (the kind
your critiquer is supposed to give you), can be difficult. You
worked hard on your story. You poured your heart and soul,
not to mention many hours of your life, into it. Having
someone criticize it can be devastating.
Keep these important things in mind as you listen to, or
read, your critiquer’s comments. First, they’re not personal.
They’re intended to make your writing better. Your critiquer
is genuinely trying to help you. Second, you asked for, and
possibly paid for, her honest opinion. Don’t get upset when
she gives it to you. Third, no matter what problems she finds,
you can correct them, and the result will be well worth the
effort.
If you receive spoken, rather than written feedback, don’t
defend your work. If you justify your writing with statements
like, “The reason I did that was…” or “I disagree because…”
you’ll shut down your critiquer. She doesn’t care why you
wrote your story the way you did, she’s just stating her
observations. Whether you agree with her comments or not,
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just say, “Thank you.” Doing so will keep the feedback
coming. After all, that’s what you’re there for. In the end, if
you disagree with a particular comment, don’t make
changes based on it.
If you have the opportunity, ask questions to clarify your
critiquer’s comments: “Can you give me an example?” or “Do
you think it would help if I made this change?” These kinds
of questions are productive. They show the critiquer that
you’re listening and that you welcome her feedback. And her
answers will help you make the appropriate revisions.
Revise
If you receive more than one critique of the same piece of
writing, you’re likely to get contradictory feedback on many
specific points. Different people have different tastes and
expectations. You can’t please them all.
So what do you do with contradictory feedback? First,
recognize that whatever other people think, you are the
author. Only you can decide what works for you and for your
story. Having said that, consider each comment carefully
before you decide whether to accept or discard it. Recognize
that you do not have an objective viewpoint.
Here’s my rule of thumb: Get feedback from as many sources
as possible. If two critiquers mark something as a problem, it
warrants some change. I also consider comments that come
from only one source. If I agree with these comments, mine
becomes the second condemning opinion and I change the
passage.
Kirt Hickman has Bachelor and Master degrees in electrical
engineering from UNM. He has worked with high-energy laser
optics, microelectronics, and other technologies relevant to science
fiction, and leverages his knowledge and experience to enrich his
stories.. Worlds Asunder is his first novel.

I

am so pleased with the SWW Critique Service. I am a
new writer with no formal training, and have few
opportunities to attend workshops or critique groups.
I live on the island of Puerto Rico, which has meant
literary isolation for me.
My lifeline has been the SWW Critique Service. I feel as if
I have my own personal writing instructor guiding me
through the complex task of bringing a story to life. The
critiques have been thorough and extremely generous in
content. It is obvious that the critiquer takes a good deal
of time to read the manuscripts. She looks thoroughly at
technical elements, but also offers her impressions not
only as an editor, but also as a reader. She has helped
clarify what touches a reader. I have learned things about
my characters that I didn’t see for myself. It has helped
me better understand my character’s journey, and my
own.
Because of the SWW Critique Service, I now feel the
energy and joy that unites us as writers. Thank you for
offering such a valuable service.

Susan Nadathur
Lajas, Puerto Rico
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Markets: Work+Talent+Luck=Success

Minding Finances for Writers

Focus Your Writing

by Eileen Stanton

by Sherri Burr

S

arah Baker works as an engineer for the
U.S. Government and is so prolific that she
uses three noms de plume. She’ll speak at
the fourth annual conference–From Start to
Sales.*
Q. Tell us about the genres you write in
and the differences.
A. I write mystery as S.H. Baker, romance as Sarah Storme, and
erotica as Lydia Parks. One of the major differences in the
genres is the target audience. My mystery series, while written
for adults, is suitable for young adults, too. The romance I
write is not suitable for children, and the erotica is targeted at
adults who don’t blush too easily. I write contemporary and
semi-historical (1920s) romance, and both are sensual.
Specifically, they follow the hero and heroine into the
bedroom, but in a tasteful way. The erotica doesn’t bother with
a bedroom—it is an arousing story written mostly by women
for women. It contains explicit sex, but also has an emotional
element not usually found in men’s equivalent stories. In my
case, it also tends to contain sexy vampires.
Q. How did you manage to sell novels without an agent
and where did you find yours?
A. My first book was luck; I was in the right place at the right
time and sold to Warner. After that, I started working with
small and medium-sized publishing houses where I’ve learned
a great deal about writing, editing, and publishing. You must
be familiar with the publishers (read their books), know what
they’re looking for, and follow their guidelines. Unlike other
fiction, romance doesn’t usually require an agent. I found mine
at a conference.
Q. What Publishing houses did you sell to, and which
house asked for your latest book?
A. The small presses I work with are Echelon Press, Zumaya
Publications, and Awe-Struck E-Books, and the medium-sized
press is Five Star (Gale Group). I still have two mysteries under
contract with Zumaya, and a romance with Echelon. Thanks
to my agent, I’m working on two projects for Kensington, one
of which was requested without a submission. What a thrill it
is to be asked to write something for a major publishing house!
Q. How healthy is the romance market? If you were
starting out, which publishing houses are open to new
writers?
A. Romance, a tale centered on two people struggling to make
a relationship work, has an emotionally satisfying ending.
More than a quarter of all books sold in this country are
romances, and that’s only by major publishing houses. With a
selection that ranges from hot paranormal to sweet
inspirational, it remains the largest fiction market. Many big
publishers are open to new writers, including Harlequin/
Silhouette, Avon, and Kensington, as are most small presses. It
isn’t difficult to find websites with information on many
publishers. One of my favorites is www.passionatepen.com
and I have links on my site, www.sarahstorme.com.
*The April 19, 2008 conference is cosponsored by UNM and
SWW. It costs just $130. To register, call 277-0077. I’ll help you
find the person you want to pitch to. My email is:
estanton@cableone.net.

W

ith eight books in print and two
more due out this year, I am often
asked how I manage to frequently
publish. There is no magic formula. It
mainly relates to the ability to focus on the
task at hand. Improving your ability to
focus will move you from the category of
those who talk about writing into those
who accomplish their goals.
In 1995, Bonnie Hearn penned a delightful little book
called Focus Your Writing, in which she discussed the
importance of focused titles, leads, body, and conclusions.
She urged writers to murder our darlings, or kill off those
words we think wonderful but which do not fit our stories.
For example, some writers and yours truly practice yoga.
Yoga helps release mental clutter through concentration
on specific poses. Walking also helps, but in a less deliberate fashion. Strolling briskly is walking meditation. As
you put one foot in front of the other, be mindful of your
surroundings, the clouds, the birds singing, and the sun.
Letting go into nature’s bliss can lead to the resolution of
many a writing problem. Can’t decide how two characters
are going to meet? There’s nothing like a walk to solve the
problem as you observe two individuals greeting each
other in the park. Can’t decide how a story will end? Go for
a walk and have the story end itself by the time you return.
To challenge yourself to high-energy focusing, kart racing
may be for you. Driving a go-kart for eight minutes forces
concentration on immediate surroundings. The kart goes
where you think about. Think, “I don’t want to hit that
wall,” and the wall is where you will go. Think instead, “I
want to round that corner safely,” you will round it.
And so it can be with your writing. The essence of the bestselling book The Secret is that we attract what we think
about. Just as you can tune out everything to practice yoga,
walk, or kart racing, you can alter your consciousness to
concentrate on writing.

Walking is essentially free, as you only need a good pair
of sneakers. Practicing yoga can be done with a DVD in
the your home or you can take lessons. If you live in
Albuquerque and want to try kart racing, check out the
website abqkarting.com. If you live elsewhere, do a
Google search for a kart racing arena near you. Kart
racing can be expensive ($20 for an 8-minute nonmember race in Albuquerque), but it is worth the
training you get to learn to spotlight and build your
writing. Centered writing pays dividends. You’re likely to
sell and earn more. By focusing your writing to produce
results, you mind your finances.
Professor Sherri Burr has taught copyright law, art law,
entertainment law, and intellectual property law at the
University of New Mexico for almost two decades. She is
the author of six books, four of which relate to art law
and entertainment law.
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SouthWest Writers Writing Contest 2008

T

he 2008 SouthWest Writers
Writing Contest encourages
and honors excellence in
writing. In addition to competing for
cash prizes and the coveted
Storyteller Award, contest
entrants may receive an optional
written critique of their entry
from a qualified contest
critiquer.
SouthWest Writers also has a
critique service staffed by
professional critiquers for any writers wishing an
optional critique to help polish their manuscripts before
entering this or any other contest. The SWW Critique
Service is completely independent from the contest, has
different staff, and its use has no effect whatsoever on
contest eligibility or judging.

Categories
You may enter as many manuscripts as you wish in any of
the following categories. Each entry must be mailed
separately with an entry form and proper entry fee.
1. Mainstream or Literary Novel: 1st 20 pages doublespaced + single-spaced synopsis, 2 pages maximum.
2. Mystery/Suspense/Thriller/Adventure Novel: 1st 20
pages double-spaced + single-spaced synopsis, 2 pages
maximum.
3. Romance Novel: 1st 20 pages double-spaced + singlespaced synopsis, 2 pages maximum.
4. Science Fiction/Fantasy/Horror Novel: 1st 20 pages
double-spaced + single-spaced synopsis, 2 pages
maximum.
5. Historical/American Frontier/Western Novel: 1st 20
pages double-spaced + single-spaced synopsis, 2 pages
maximum.
6. Middle Grade or Young Adult Novel: 1st 20 pages
double-spaced + single-spaced synopsis, 2 pages
maximum.
7. Christian Novel: 1st 20 pages double-spaced + singlespaced synopsis, 2 pages maximum.
8. Memoir Book: 1st 20 pages double-spaced, no
synopsis.
9. Memoir Article: 1,500 words maximum, doublespaced, with word count.
10. Mainstream or Literary Short Story: 5,000 words
maximum, double-spaced, with word count.
11. Middle Grade or Young Adult Short Story: 5,000
words maximum, double-spaced, with word count.
12. Nonfiction/Essay Article: 1,500 words maximum,
double-spaced, with word count.
13. Nonfiction Book: 1st 10 pages double-spaced +
double-spaced 10-page book proposal + 1 page singlespaced query letter.
14. Children’s Picture Book Fiction/Nonfiction: Entire
manuscript, 10 double-spaced pages maximum.
15. Screenplay: 1st 20 pages + 1 page synopsis (using
industry-standard formatting, Courier font, brad-bound).
16. Poetry: Any form, format, spacing or number of
poems, 5 pages maximum.
12

Rules/Deadlines/Judging
1. Each entry must be in a separate envelope accompanied
by an entry form and entry fee. No certified mail. Enclose
a self-addressed, stamped postcard if you want notification of receipt.
2. Mark entry category number on envelope below return
address.
3. Your entry must be written in English, original, and
unpublished or un-optioned at time of submittal.
4. If your manuscript previously won 1st prize in a
particular category, it is ineligible for that category.
5. Using standard manuscript formatting, your manuscript
must be printed on one side of 8-1/2 x 11 or A4 white paper
in 12-point Courier or Times New Roman. Synopses and
query letters are single-spaced; poems and scripts are any
spacing; all other categories and book proposals are
double-spaced.
6. Your name may not appear anywhere on the manuscript,
synopsis, query or book proposal.
7. Entries must be postmarked by May 1, 2008. Late
entries must be postmarked by May 15, 2008 and
accompanied by an additional $5.
8. Entries without critiques will not be returned. Submit 2
copies of entry, following specified rules. No return
envelope is needed.
9. Entries with optional, purchased critiques will be
returned. Submit 3 copies of entry + a large, self-addressed
envelope with enough postage stamps affixed to return
materials. NO METERED POSTAGE.
10. Entries with an optional, purchased critique will be
critiqued by a well-qualified contest critiquer in the
category entered. Critiques will be returned in August,
2008.
11. All manuscripts will be screened by a panel and the top
10 in each category will be sent to appropriate editors or
literary agents to determine the final top 3 places. The top
3 winners will also receive a critique from the judging
editor or literary agent. Contacting any judge about an
entry is an automatic disqualification.
12. Entrants retain all rights to their entries. By entering
this contest, you agree to abide by the rules, agree that
decisions by the judges are final, and agree that no refunds
will be awarded.
13. Winners in each category are notified in August, 2008.
1st Prize, $150; 2nd Prize, $100, 3rd Prize, $50. 1st place
winners are eligible for the $1,000 Storyteller Award. A
contest banquet in September, 2008 (tba) will be held to
announce and honor the top 3 winners in each category.
Winners will be posted on the SWW website following the
awards banquet.

New User-Friendly Rules!

C

hanges to the 2008 SWW Writing Contest include
updated categories and simplied rules so be sure to
check them out if you’ve entered before--and even if
you haven’t. The critique that formerly came with your
entry is now available before the contest, so you’ll have an
even better chance with the judges. A satisfied writer tells
what she thought of SWW’s Critique Service on p. 10, and
details are published on southwestwriters.org.

SouthWest Sage

Thank You,
Judy Ducharme
by Sandy Schairer

J

udy Ducharme left the SWW
Board of Directors at the end
of 2007 after seven years of
service. She joined in 2002, after
working during 2001. Conference, Contest, Bylaws, Genre
Conferences, Finance Committee, Budget Committee, Nomination and Teller Committees are
a few of the groups she served on
or chaired. She was SWW Historian for two years.
Judy joined SWW in December
1999 but didn’t go to meetings
that year. When she attended a
Paula Paul class with Cheri
Eicher, she became acquainted
with The Queen of Everything,
Lela Belle Wolfert. Lela Belle and
Cheri asked Judy to consider
joining the board. Judy worked
on the last two big four-day
conferences before doing so.
Judy appreciated the confidence
of those who recruited her for
the board, but she resisted at
first because she is not a night
person and the meetings are in
the evening. Thank goodness she
decided to stay up late and join
the board.

March 2008

Entry Form
2008 SouthWest Writers Writing Contest
Name: __________________________________________________________
Address: ________________________________________________________
City: ____________________________________________________________
Country: ________________________________________________________
State: __________________________ Zip _____________________________
Phone: ( ) ________________________________________________________
Email ___________________________________________________________
How did you hear of contest? _______________________________________
Entry Title _______________________________________________________
Circle Category Number: 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16
Circle appropriate entry fee:
May 1
May 15
SWW Member
Deadline
Late Deadline
No Critique
$20
$25
With Critique
$45
$50
Non-Member
No Critique
$30
$35
With Critique
$55
$60
Method of Payment:
Check or Money Order (no cash) US$ payable to SouthWest Writers
Charge my
Visa
Mastercard
Exp iration Date_____________________
Card #________________________________
Security Code #__________
Signature ___________________________________________________
Mail completed entry form, entry and fee to:

If you’ve met Judy at SWW programs, you’ve heard remnants of
her southern accent. She
declared her talent for southern
hospitality came at her mother’s
knee, but it’s probably in her DNA.
She says many people have said
they returned to SWW because of
her warm and welcoming
personality.

SouthWest Writers Contest 2008
3721 Morris NE Ste A
Albuquerque, NM 87111-3611

Judy is still available to assist
various committees. She plans to
continue writing and attend SWW
functions with friends and colleagues. She’s presently revising her
novel under the working title
Meg’s Odyssey. In Judy’s opinion,
Judy Ducharme
“SouthWest Writers is a well-run
oasis for writers to learn and grow.” Much appreciation goes
to Judy Ducharme for her years of hard work and dedication
to SWW. Thank you, Judy.
Sandy Schairer is Dr. of Metaphysics, Board Secretary, Author
of Extremely Short Stories for Busy People, 2005, and The
Vault of the Poeteer, published in January.
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SWW International
Monthly Writing Competition
March Contest

C

ongratulations to the winners of our November 2007
International Monthly Writing Competition: Cliched
Beginning.
1st Prize: R.H. Marshall, Albuquerque, NM, for
“Lost Ghost.”
2nd Prize: Angela Raines, Colorado Springs,
CO, for “Traveling On.”
3rd Prize: James H. Brooks, Abilene, TX, for
“My Unwelcome Neighbors.”

Honorable Mentions (alphabetical):
Ronald S. Erkert, Stillwater, OK, for “It Ain’t Over Till the Fat
Lady Sings.”
Rose Marie Kern, Albuquerque, NM, for “Cici and the Storm.”
Nancy LaTurner, Albuquerque, NM, for “Higher Ground.”
Vicki H. Moss, Chattanooga, TN, for “Death’s Bite.”
Kathy Louise Schuitt, Tijeras, NM, for “Welcome to Camp.”
Kris VanHofwegen, Albuquerque, NM, for “Driving Weather.”
Kenneth Weene, Scottsdale, AZ, for “The Story Teller.”

Show, Don’t Tell
For this month, a cover sheet is okay. Write a two-part
entire or portion of a short story or impression that demonstrates the writing adage: Show, don’t tell. Part I (up to 250
words) uses the passive technique of the author telling
things to the reader (e.g., “He was angry.”); Part II (up to 250
words) rewrites the same work, using strong, active verbs
that show things to the reader (e.g., “He slammed the
door.”). Up to 500 words total, double-spaced.
Postmark deadline: March 31, 2008

Instructions
• Open to any writer in the world.
• Original, unpublished work only.
• No cover sheets.
• Print the following on first page: Name; Address; Phone;
E-mail (if any); Category Name.
• Manuscripts prepared in standard format: 1" margins,
double-spaced unless otherwise specified.
• Entries are not returned, so no need for an SASE.
• $5 entry fee for SWW members; $10 non-members.
• You may enter more than once, but an entry fee
must accompany each entry.
Critique Groups
• Decisions of the judges are final.
Submit your requests to SWWriters@juno.com.
• Prizes: $50 1st Prize; $30 2nd Prize; $20 3rd Prize
and certificates.
Groups Seeking
• Mail entries to:
Members
SWW Monthly Writing Competition
3721 Morris St NE, Ste A
Any Genre
Memoirs, Albuquerque
Albuquerque, NM 87111
Estancia Valley Writers Group
John Ward
(Print category name under your return address)
Critiques and moral support
505-859-6768
Meets at Moriarty Community Library
JohnRWard@q.com
2nd and 4th Wednesdays at 5:30 p.m.
Tina Ortega 505-832-2513
Any genre Albuquerque
Meets every other Thursday
Any Genre, Rio Rancho:
Arielle Windham or Penny Rogers
Alice Harpley and Bob Harpley
awindham84@hotmail.com
505-867-1408
progersnm@aol.com
riversedgebob@cableone.net
Advertising Rates
riograndema@cableone.net

SouthWest Sage

Land of Enchantment
Romance Authors
Meets second Saturdays at noon.
Attend three meetings to try it out.
leranm.com
The Screaming Ninja
Screenwriters
Meets every other Thursday,
Flying Star on 7th and Silver.
Marc Calderwood
505-897-6474
skatingkokopelli@hotmail.com
All Facets of Writing
Afternoon critique group, all genres,
NE Heights.
Len Hecht 977-3178
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Wanting to Start Groups/
Looking for a Group
Memoirs, Santa Fe
Leona Stucky-Abbott
505-820-2433

Any Genre, Albuquerque
Meet every other Friday
NE Heights
Krys Douglas
505-830-3015
Any Genre, Las Cruces
Barbara Villemez
505-522-5734
Poetry
Billy Brown 505-401-8139,
welbert53@aol.com

Worldwide Circulation
on the Internet
The SWW website receives hundreds of
thousands of page requests every month.

Business card size: $16
1/8 page: $24
1/4 page: $36
1/3 page: $45
1/2 page: $75
Full page: $100
15% discount for 3 mos.
20% discount for 6 mos.
Deadline: 1st of each month for the
following month. Payment due with
camera-ready ad copy.
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Contests

T

his information is provided as a convenience. Before entering, be sure to check the listed website information
or write the sponsors to make sure a contest is right for you. And don’t forget to enter SWW’s International
Monthly Contest.
Deadline 3/24/08 (online) Poetry: Entry fee: $10 per
poem. Key West Robert Frost Poetry Festival Poetry
Deadline 3/1/08 (online) Flash Fiction, Poetry,
Contest, open to style and theme, 30 lines maximum,
Nonfiction Essays: Entry fee: $5 USD for any contest on
the site. Twisted Kreations Kreative Kontests. Awards: vary unpublished. Awards: $150, $75, $50. Info: KWRFPF
Poetry & Haiku Contests, Heritage House, 410 Caroline
from cash prizes ($250, $100, $50) to iPods, digital
Street, Key West, FL 33040 or
cameras, laptops. Info: freewebs.com/twistedkreations/
robertfrostpoetryfestival.com/contest.html.
index.htm.
Deadline 3/15/08 (postmark) Various genres. Entry fee:
$3–$20. CNW/FFWA Annual Florida State Writing Competition. Nonfiction (previously published and unpublished);
Fiction (Short Story and Novel Chapter); Children’s Literature; Poetry. Awards: $100, $75, $50. Send SASE to CNW/
FFWA Contest, PO Box A, North Stratford NH 03590 or go
to writers-editors.com/Writers/Contests/
Contest_Guidelines/contest_guidelines.htm
Deadline 3/21/08 (postmark) Indie Book: Entry fee: $75
per title for the first category entered; $50 for each
additional category entered. 2008 Next Generation Indie
Book Awards for independently published books; 70
categories. Awards: $1,000, $500, $250 plus trophies. Info:
www.indiebookawards.com; Next Generation Indie Book
Awards, 511 Wilkinson St., Chelsea MI 48118.

Deadline 3/31/08 (postmark) Fiction. Entry fee: none.
L. Ron Hubbard’s Writers of the Future Contest. Prize:
$1000, $750, $500, plus $5000 grand prize. Fantasy, Sci-Fi
or Horror. All types of science fiction, fantasy and horror
with fantastic elements, 17,000 words max. Authors with
No Published Books: Contest is open only to those who
have not had professionally published a novel or short
novel, or more than one novelette, or more than three
short stories, in any medium. Mail submissions only. Info
at writersofthefuture.com/rules.htm.


Duke City Shootout Accepting Scripts
The people at Digital Filmmaking Institute (DFI) have
been called “pioneers of the marathon movie-making
competition” (Moviemaker Magazine), the world’s strangest
little film festival—”where movies are made at their downand-dirtiest” (Premiere Magazine), and the “real deal” (Ray
Penton, President of the Film and Video Producers
Association of Newfoundland).
Here’s your chance to be part of the world’s longestrunning script-to-screen movie competition—The Duke
City Shootout. Part script competition, part production
festival and totally exhilarating, the ninth annual Shootout
will take place July 25-Aug. 2, 2008 in Albuquerque. To
become part of this challenge, submit your script of up to
12 pages and you’ll be eligible to be one of seven lucky
filmmakers chosen to have their movie shot, edited and
premiered in just one week—at our expense. As usual,
we’ll be accepting scripts online via Withoutabox.com, or
you can fill out forms from our website and submit
directly. Visit dukecityshootout.org and click on “Submit
Your Script” for more information.
Get a $5 per script discount if you submit by April 15,
2008. The deadline is May 15, 2008 and 10 finalists will be
announced June 4, 2008. The seven winners will be
announced a week later.

Get Your Titles in Front of Millions of
Live Search Users Free
Live Search Books, at books.live.com, makes it easy to
connect with Live Search users who are looking for trusted,
authoritative answers—answers that may be found in books
like yours. Our publisher portal at publisher.live.com walks
you through the process of submitting your titles, selecting
the amount of content displayed, and linking your commerce-enabled website to our pages so people can purchase
your titles. It’s easy and it’s free! Go to publisher.live.com.
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SouthWest Writers is a nonprofit organization
dedicated to encouraging and supporting all people
to express themselves through the written word.

SouthWest Sage
SouthWest Writers
3721 Morris NE
Albuquerque NM 87111
www.southwestwriters.org
SWWriters@juno.com

Label shows your SWW Membership expiration date.
Renew promptly to retain your membership benefits.

Fire up your computer and sharpen your pencil!
It’s time to get your entry ready!

