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Things Readers Hate 
by Agatho Mystery 

T 
he editor/publisher's raison d'etre, at most publishing 
companies, is to bring revenue into the company. That 
may sound a little bloodless and corporate, but the 

way we generate revenue is by signing up promising new 
writers while also trying to make a buck on writers whose 
work has a proven history of selling. Bankrupt publishers 
don't do the world any good, and I've never apologized for 
being a businessman as well as an editor. 

But things get a little tricky in the editor's head. On the one 
hand, we are looking for manuscripts that, in our opinion, 
will be purchased by a reading public with literally hundreds 
of thousands of other options. On the other hand, though, 
there's a part of us that sees ourselves as opinion leaders. 
This is where we get into that slippery phrase, "love a manu-
script." The sentence "I didn't love this manuscript as much 
as I need to" usually means "This manuscript may or may not 
sell when published, but overall it wasn't to my taste, so I'm 
going to pass." This probably comes as no great epiphany to 
writers who've heard it time and time again from agents, 
editors, publishers. 

Still, many of us make our decisions based on what we per-
ceive as commercial acceptability. So, over the years, I have 
been compiling a list (in my head) of the things readers hate. 
If a manuscript does any of these things, it becomes less and 
less likely it will be accepted for publication at any major 
house (or at an independent house that is market-centric). 
I've culled these ideas from reviews, from librarians, and 
even from some reader-response forums at conventions. In 
many of these cases, "what readers hate" is diametrically 
opposed to what I personally enjoy in a manuscript. This is 
where professional judgment has to take over and usually 
Readers win. 

1. An ambiguous ending. Lord, do readers hate an unre-
solved ending. Even when a new series is getting started, 
each book has to be a complete whole. Minor threads can be 
left unresolved (to be picked up in future books), but most 
readers can't stand being left at the edge of a cliff. They get 
even more frustrated when they feel that the author or pub-
lisher is sending them the message, "If you want to find out 
what happens, you'll have to buy the next book." (See point 
#5.) 

What this means, ultimately, is that writers have to separate 
character from plot in series books. The immediate plot has 
to be resolved, while uber-arcs can continue from book to 
book. Most devoted readers of series read to follow the lives 
of the characters, not to be left hanging at the end of each 
installment.  

2. An unhappy ending. Here's one way in which books and 
movies are similar. Readers hate an unhappy ending—where 
the protagonist dies, the guy doesn't get the girl, where one 
is left with a bleak feeling upon closing the book. To para-
phrase Oscar Wilde, "The good end happily, the bad end un-
happily. That is what fiction means." People who read to es-
cape want a boost, not a downer, upon finishing a book.  

I think in most books we know, just know, that the guy and 
the gal will end up together. What keeps us reading is the 
possibility that they might not pull it together, even as we 
know that, because we're reading popular fiction, they will. 

3. Too much detail. I can't tell you how many times I've 
heard readers say, "I can't stand pages and pages of descrip-
tion. And all those historical details—endless details—I just 

(Continued on page 13) 
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 Albuquerque, New Mexico 

President’s Letter   by Kathy Kitts 

At midnight on November 1, more than 350,000 people around the world will set out to become novel-
ists. Would you like to be one of them? November is National Novel Writing Month, or NaNoWriMo,* 
the world’s largest writing challenge. Participants pledge to write 50,000 words in a month, starting 
from scratch and reaching “The End” by November 30. I have been doing NaNoWriMo since 2003. I 
have ten novels under my belt and am hoping to make this year number eleven! 

It’s an anti-contest writing contest because there are no judges, no prizes and new and old writers alike 
bash out surprisingly good books in an absurdly short amount of time. In addition, no one will read 
these works unless the authors hand them a copy. So, what’s the point? “The 50,000-word challenge has 
a wonderful way of opening up your imagination and unleashing creativity,” says NaNoWriMo Founder 
Chris Baty. “When you write for quantity instead of quality, you end up getting both. Also, it’s a great 
excuse for not doing any dishes for a month.” 

According to Ralph Keyes, author of The Courage to Write: How Writers Transcend Fear, the most common boogey monsters 
include the fear that:  you’ll never finish; you will finish; you only have one in you; you will be too lonely doing it; you will be-
come an alcoholic or drug addict; you won’t be able to make a living; you’ll run out of ideas; you’ll suck; the rejections will 
crush you. NaNoWriMo allows you to blast through most of them in 30 days and you don’t have to pay shipping or handling or 
have your credit card available. 

I have learned through NaNoWriMo that (1) by writing quickly my inner critic doesn’t have time to make my life miserable; (2) 
I have lots of ideas, and they don’t dry up; (3) I do get better; and (4) I can finish what I start.  

NaNoWriMo isn’t about publishing but rather about writing, so it doesn’t help you directly with the fears of not making a living 
and being crushed by rejections. However, you don’t have time to indulge them. Also, those really aren’t fears, they’re facts, but 
the happiness of having a new novel takes the sting out of the rejections and the poverty. 

I’ll post my word count as the month of November progresses. If I get behind, feel free to bug me. I’ll do the same for you. An-
other advantage of NaNoWriMo are your fellow writers. You never have to write alone if you don’t want to. There are in-
person activities and a strong online component. Sign up and join in as little or as much as you want. Just remember, you have 
to write at least 1,667 words per day to win. We’ll be rooting for you. You can’t edit a work you never start. 

Happy Writing! 

*For more information about National Novel Writing Month, see the links in the article “Conquer the Naysayers—Write a Novel in Novem-
ber” on page 8 of this newsletter.  

SouthWest Sage Advertising Rates 
Worldwide Internet Circulation 

The SWW website receives thousands of page requests every month. 
 

Business card size: $20     1/4 page, vertical: $40    1/3 page, horizontal: $50 
15% discount for 3 mos.          20% discount for 6 mos. 

 
Deadline: 1st of each month for the following month.  
Payment due with camera-ready ad copy in .jpg format. 
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Critique Groups 
Seeking Members 

Children’s/MG/YA 
See Albuq. Area Writing Groups, below 

Fiction/Nonfiction 
Wally Gordon, wallygordon@q.com or  
Chris Enke, enke@unm.edu 
Erna Fergusson Library 
Second Wed. each month, 4-6:00 pm  
With interest, can change day & time  

Genre, Novel Length 
Lee, Lee@seki.com 
Second Tues. each month, 7:00 pm 
Reviewing ready-to-query novels 

Mainstream Fiction 
Online Critique Group 
Christie Keele, ckeele10@hotmail.com 

Sci-Fi 
Send name and writing experience to: 
Cosmic_Connections_SF_Critique_ 
Group@yahoogroups.com 

Screenwriting 
See Albuq. Area Writing Groups, below 

Fantasy/Sci-Fi 
Linton Bowers, lbowers27@gmail.com 
prefers: online/email group 

Mainstream Fiction Only 
Stephen Gregg, sgregg5@cableone.net 
Albuq./Bernalillo/Rio Rancho 
Flexible: day/time 

Mainstream Fiction (and Other) 
— and Genre 
Mike Zimmerman, mikeyzman@gmail.com 
Albuq./Rio Rancho 
Mon.-Thu. evenings 

— and Memoir 
Kate Leistikow, Call 867-9586  
kathleenleistikow@gmail.com  
Albuq./Corrales/Placitas/Rio Rancho 
No evenings, flexible time 

Memoir  
Terry Wright, Terry_w38@yahoo.com 
anywhere near Montgomery Blvd  
11:00 am, Mon.-Fri 

Young Adult Fiction 
Damita Butler 
deneemarieb@yahoo.com 
any day, after 4:00 pm 

The Albuquerque Croak & Dagger 
chapter of Sisters in Crime meets 4th 
Tuesday of the month, 7 pm, police 
briefing room at James Joseph Dwyer 
Memorial Substation. www.croak-and-
dagger.com/ 

Bear Canyon Writing Group: Don 
Morgan and Dennis Kastendiek mod-
erate, all genres welcome. Mondays 
2:00-4:00 pm at North Domingo Baca 
Multigenerational Center, Room 1,  
2nd floor. Dennis: dwjkas@yahoo.com 

Children’s/MG/YA Writers, 3rd Sat-
urday critique group, share and re-
ceive feedback. Meets monthly at Erna 
Fergusson Library, San Mateo & Co-
manche, 10:30-12:30. To share, bring 
5 copies of 5 pages, double-spaced. 

Duke City Screenwriters, every other 
Thursday, 6-8 pm at UPublic Station 
on 3rd St: critique, education, and fun. 
Contact Marc Calderwood at            
skatingkokopelli@hotmail.com.  

SCBWI: Society of Children’s Book 
Writers and Illustrators, 2nd Tues-
day each month, 7-8:30 pm, Alamosa 
Books, 505-797-7101. Short work-
shops/discussions. Pre-schmooze din-
ner, Flying Star, Wyoming & Paseo, 
5:30-6:45 pm. schmooze@scbwi-
nm.org 

Writers2Writers, 2nd Monday each 
month, 6:30-7:30 pm, Hastings Cafe , 
northeast corner of Coors & Montano. 
Monthly speakers. All genres welcome. 
FAAiken@aol.com 

Members Seeking 
Critique Groups 

Albuquerque Area Writing Groups 

~ Writing Marathons ~ 

Two SWW members host writing 
marathons on the last Sunday of 

every month, 2-10:00 pm,  
alternating locations.  

Email ktwag@msn.com or  
ruffwag3@earthlink.net. 

mailto:MelodyGroves@southwestwriters.com
mailto:SWWriters@juno.com
mailto:SWWriters@juno.com
mailto:ruthsww@comcast.net
mailto:Lee@seki.com
mailto:ckeele10@hotmail.com
http://www.croak-and-dagger.com/
http://www.croak-and-dagger.com/
mailto:dwjkas@yahoo.com
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F 
or two days last week, as the saying goes, I spent a 

year at an unnamed writers’ conference. The accom-
modations were so sketchy I envisioned a researcher 

in a documentary armed with a backlight and trying to de-
tect human byproducts commonly flung around hotel rooms. 

The meals consisted primarily of the ubiquitous rubber 
chicken or brown mystery meat (I chipped a tooth on a 

chunk of bone), wallpaper-paste gravy, fish-flavored 
steamed veggies, and little pots of freezer-burn-flavored ice 

cream. However, two good things came out of the experi-

ence: I lost a half pound, and the breakout sessions gave me a 
few terrific tidbits. 

Lesson number one: First and foremost, craft a great open-
ing line for your novel. 

The session from which I gleaned this morsel was led by a 
published author who has also been an agent for over twenty 

years. He said due to the deluge of queries agents receive 
weekly, they typically skim through the pitch and query and 

go directly to the first line of the writing sample. If that line 

carries a punch, the agent will read on. If not, it gets the axe.  

The opening line should be kept simple and no more than a 

typewritten line or two in length. It is of such vital im-
portance that this agent said many well-known authors go 

back and craft that first line after having written the rest of 
the book. 

With that in mind, I went to the New Releases section of the 

public library and read opening lines. I found paragraphs 
consisting of one and two words; I found internal dialogue; I 

found pithy, engaging reflections in keeping with the overall 
tone of the rest of the book. While there were a few excep-

tions, what I didn’t find were prologues, weather reports, 
dream sequences, lengthy description (at least not at first), 

flashbacks, or back story.  

Lesson number two: Be careful what you write—it may 

return some day to bite you on the bum.  

Unless you’re at least fifty, you might not remember the late 
Jacqueline Susann’s bestseller The Love Machine. Even by 

today’s standards it would be considered fairly raunchy. 
When one interviewer asked the author how she managed to 

acquire such detailed information about the various posi-
tions and activities associated with the sex act, she denied 

any such personal experience, claiming she got her grist 
from friends with big mouths. One can’t help but wonder if 

Ms. Susann lost a few of those friends soon after her novel 

was published.  

It’s for good reason that someone coined the phrases the    

pen is mightier than the sword, or never get into an argument 
with someone who buys ink by the gallon. And first on every 

tyrant’s checklist of to-dos is taking over and controlling the 

media. The written word has overthrown dynasties, cast 
doubt on witness accounts, condemned defendants months 

before they come to trial, thrown a spotlight on the dubious 
machinations of corporations, and memorialized for genera-

tions the ill-chosen words and actions of high-profile folk. 
For example, my genealogist sister recently learned that one 

of our antecedents is listed in the Fox’s Book of Martyrs—not 
as a martyr, but as one who helped set fire to the wood 

stacked under one of his own town’s people. Life may end, 

but the written word lingers—sometimes for hundreds or 
even thousands of years.  

My takeaway? Make sure no one recognizes himself in my 
writing. Perhaps it’s a matter of priorities, but I’d prefer not 

to have to deal with either a lawsuit, the loss of a friend, or 
the estrangement of a family member. 

Lesson number three: The beat goes on.  

Until the breakout session dealing with beats—those bits of 

action sprinkled throughout dialogue—I never realized how 

truly difficult it is to craft scintillating discourse.  

Consider the following without beats: 

 “Don’t go,” Tom said. 

 “I must,” Ingrid said. 

 “But why?”  

 “It’s my duty,” Ingrid said. “I owe him my life.” 

With beats: 

 “Don’t go,” Tom said. He held her hands in his; his fingers 
kneaded her cool palms. 

 “I must.” Ingrid pulled back, her eyes bright with sudden 
tears. 

 “But why?” 

(Continued on page 13) 

Olive Balla is a retired educator 

and professional musician who  

lives in Los Lunas, New Mexico with 

her husband Victor and their puppy 

HalfNote. Ms. Balla has authored 

one suspense novel entitled An Arm 

And A Leg, and is nearing comple-

tion on a second. The first chapter 

of An Arm And A Leg is posted on 

her website at www.omballa.com. 

Caveat Scribus: Writer Beware   by Olive Balla 

http://www.omballa.com/
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Saturday, November 2 
10:00 am to noon 

Little Giants: Why You Should Consider 
Going With a Small Press and What to 
Expect After Your Book is Published 

Kelley Jácquez   

We’d all like to get a check for $200,000 
right after the ink dries on a contract 
with Simon & Schuster for a break-out book slated to be-
come a best seller. In reality, about two percent of the books 
published each year make enough money to support the au-
thor—and the big winners in the race for the money are non-
fiction “how-to” books. Alternatively, small presses offer a 
much better chance for getting that first book published: 
Literary writers are welcome; genre writers have myriad 
publications from which to choose; and “how-to” books are 
sought after by small presses as well. Learn what’s in it for 
you to query the Little Giants of the publishing world. 

Kelley Jácquez, former college English teacher and newspa-
per managing editor, is a New Mexico short story writer with 
more than 14 publications to her credit. Her stories have 
appeared in anthologies and literary magazines, and seven 
stories have been recorded and aired on public radio. Hold-
ing Woman and Other Stories of Acceptable Madness is her 
first collection of interrelated stories. 

Meetings 
Members are free, Guests $10 

Tuesday, November 19 
7:00 pm to 9:00 pm 

Talkin’ Baseball—In Albuquerque 

Gary Herron 

Herron, sports editor of the Rio Ran-
cho Observer, will talk about his      
career in writing and about the two 
books published in the past three 
years that arose from his passion for baseball  Even if you 
don't like baseball, you'll enjoy Herron's wit and wisdom 
about our national pastime, and bits and pieces of Duke City 
history. 

Gary Herron has been a journalist since 1979, starting with 
the Valencia County News-Bulletin and spending the last 13-
plus years as sports editor at the Rio Rancho Observer. He 
also worked on the assignment desk at KOB-TV and in radio 
for several decades. He’s now doing morning updates and an 
hour-long high school sports show on ESPN Radio KQTM-
FM. His love of baseball led him to publish two books on the 
subject: Baseball in Albuquerque (Arcadia Publishing, 2011) 
was a first-place winner in the 2011 New Mexico Book 
Awards and Duke City Diamonds: Baseball in Albuquerque 
(Rio Grande Press, 2013). Nobody knows the game better 
than Albuquerque's own "Mr. Baseball." 

Reminder: 
There will be no Tuesday evening meeting 

in December due to the holidays. 

Holiday Potluck 
Saturday, December 7 

10:00 am 

Join us as we gather 
with lots of goodies 

to celebrate another year 
of SouthWest Writers. 
Bring your favorite 

yuletide treats to share 
and help us ring in  
a new writing year! 

Saturday, December 7 
10:00 am to noon 

Writing in Many Genres 

Robert E. Vardeman 

At the last meeting of the year, Robert 
Vardeman will discuss writing what 
you know and what you don't know 
when publishing in a wide variety of 
fields. Also, what the individual demands are of each genre 
and why it is difficult, if not impossible, to mix them into 
"slipstream" stories.  

Robert E. Vardeman is the author of more than 200 novels 
in the science fiction, fantasy, western, mystery, spy and high 
tech thriller genres. A Scribe Award nominee and four time 
nominee for the NM/AZ Book Award, he has published with 
all the major New York publishers as well as original eBooks 
for Amazon Encore. He holds a BS in physics and an MS in 
Materials Engineering, worked at Sandia National Laborato-
ries in the solid state physics department, and has been a full 
time author for more than 35 years. When not getting his 
backlist converted into eBooks, he can be found pursuing his 
geocaching hobby or watching bad movies (or even appear-
ing in some–check his IMDB listing). For more information, 
go to his website at www.cenotaphroad.com. 

http://www.cenotaphroad.com/
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Upcoming Classes & Workshops 
Classes and Workshops are held at the SWW Office, 3200 Carlisle Blvd NE, Albuquerque 87110, 505-830-6034  

Half-Day Workshop Prices: 

$40 SWW Members 
$50 Osher Members w/Card 

$70 Non-Members ● $75 at the Door 

Workshop and Class Refund Policy 

Full refund if cancellation is received more than 7 days before 
class. From one week out to 24 hours before class, participant 
is entitled to select another class. Inside of 24 hours, partici-
pant receives no refund or class. For multi-session classes, if 
you miss a class, you receive no refund. We pay our instructors 
based on how many students enroll, so you are part of that 
roll count if you don’t cancel as detailed above. 

HOW TO WRITE FOR MAGAZINES: 
OR HOW YOU CAN BAG YOUR FIRST  
MAGAZINE ASSIGNMENT 
with Melody Groves 

4 Sessions: November 4, 11, 18, 25 
Mondays, 6:00 - 8:00 pm 

$160 members, $200 non-members 

In today’s writing world, the opportuni-
ty to write for magazines is almost end-
less. With over 9,000 magazines published yearly, in addition 
to online versions, the world is your oyster. But, there are 
tricks to bagging an assignment. Finding the right market, 
finding the right editor, finding out about the competition—
all tricks of the trade. So if you’ve got a good idea but don’t 
know where to go and how to start, look no more. This class 
is for you. In four short weeks we’ll cover finding your story, 
finding the market, tweaking the same idea for different 
magazines, photo requirements, and approaching an editor. 
And that’s just for starters. 

Melody Groves has written for Wild West Magazine, New 
Mexico Magazine, True West, American Cowboy, Enchantment, 
Chronicles (on line), Albuquerque the Magazine, abqARTS, 
and Desert Exposure. 

GETTING AROUND 
BEGINNER’S BUMPS 

A Half-Day Workshop  
with Sarah Baker 

January 25 
Saturday, 1:00 - 5:00 pm 

See workshop pricing on this page. 

What is it that published fiction authors 
know? Why are their novels published? 
This workshop covers some of the bumps that all writers 
must learn to maneuver around. Have you started in the 
right place? Why is a hook important? Is your writing tight? 
How do you make the dialogue believable? Bring your ques-
tions and we'll discuss your work. 

Sarah H. Baker is the author of more than 20 published nov-
els. She holds an MS in engineering and works full time, but 
also writes fiction under S. H. Baker, Sarah Storme, and Lydia 
Parks. Sarah's publishers range from Kensington and Harle-
quin to small presses, one of which she worked for as an ac-
quiring editor. Most recently, she has written award-winning 
full-cast audio books, and has self-published her backlist. 
Sarah teaches for Osher Lifelong Learning Institute at UNM. 
More than anything else, she enjoys sharing her experience 
with other writers. 

SO! YOU WANT TO WRITE A BOOK! 
with Jacqueline Murray Loring 

4 Sessions: January 4, 11, 18, 25 
Saturdays, 1:00 - 4:00 pm 

$160 members, $200 non-members 

Do you have a story waiting to be writ-
ten? What’s stopping you from sharing 
that story with the world, your friends, 
your family? During this beginner 
course, attendees will see writing a book as a realistic goal 
and start the process of getting their story on paper. We will 
discuss tools to use immediately to get the first draft written 
and will set individual writing goals to keep students on 
track to that completed draft. The class will also focus on 
story, characters, plot, point of view, beginnings, middles, 
chapter and story endings, and page stoppers. As time allows 
we can discuss agents, editors, query letters, book proposals, 
traditional publishing houses, supported self-publishing, and 
new technology such as Kindles and ePublishing. Join us and 
take the next step, or the first step, towards getting your  
story told.  

Jacqueline M. Loring writes poetry, scripts and stage plays. 
She teaches writing and works as a book editor. She com-
piled, edited, published and contributed to Summer Home 
Review Volume I and Volume II. Her poetry is published in 
journals and anthologies including the Scribner Anthology, 
From Both Sides Now, A Sense of Place: An Anthology of Cape 
Women Writers and Cadence of Hooves. In 2012 she won the 
Doire Irish International Poetry Book Prize for her book The 
History of Bearing Children. History was the 2nd place winner 
of the New Mexico Press Women award for creative verse. 
She is the coordinator of the Eventide Arts Full Length Play-
writing Competition, a past-president of the Cape Cod Chap-
ter of the NLAPW and the past executive director of the Cape 
Cod Writers Center. She and her husband live in Albuquer-
que’s South Valley. 
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February Classes & Workshops 
Classes and Workshops are held at the SWW Office, 3200 Carlisle Blvd NE, Albuquerque 87110, 505-830-6034  

An experienced critiquer, picked from a panel of professional writers and editors, will be matched with your  
genre and will critique your manuscript for a reasonable price below the usual market rate.  

The SWW Critique Service accepts all genres, including: 
 
 
 
 
 
 
 
 
 
 

SWW critiquers follow genre-specific guidelines. But feel free to include specific questions you want answered and 
any points you want the critique to focus on (such as point of view, plot structure, etc.). Go to SouthWestWriters.com 
for guidelines and information on submitting your manuscript to our critique service. 

SouthWest Writers Critique Service 

 Query letters 

 Synopses 

 Articles 

 Essays 

 Nonfiction books 

 Book proposals 

 Short Stories 

 Mainstream/literary fiction 

 Genre fiction 

 Children’s 

 Middle-grade 

 Young Adult 

 Screenplays/stageplays 

 Poetry 

Cost 

$15 - Poetry of no more than 3 pages 

$15 -  Query letter of no more than 3 pages 

$25 - Synopsis of up to 3 pages 
   - additional pages are $3.50/page 

$35 - Minimum charge for up to 10 double-spaced  
   manuscript pages 
   - additional pages are $3.50/page 

WRITE A MARKETABLE 
CHILDREN’S BOOK IN 7 WEEKS 

A Half-Day Workshop  
with Shirley Raye Redmond  

and Jennifer McKerley 

February 8 
Saturday, 10:00 am - 12:30 pm 

$55 Members ! $65 Osha Members 
$70 Non-members ! $75 at the door 

The fee includes a copy of the 80-page 
workbook required for the course. 

Using the method explained in their 
workbook, Shirley Raye and Jennifer 
have sold dozens of children’s books 
to major publishers. Covering every-
thing from market analysis to plotting 
and building a story arc, this session is 
designed to jumpstart the partici-
pants’ desire to write a kids’ book. The authors will focus on 
the workshop’s key word—marketable—and explain the 
importance of tying one’s nonfiction topic or novel to the 
school curricula and/or current events. 

Shirley Raye Redmond and Jennifer McKerley are award-
winning authors of more than three dozen children books, 
many published by Random House and Simon & Schuster. 
Several of their titles have been translated into French and 
Spanish and a few have sold more than 200,000 copies each. 
Shirley Raye’s Lewis & Clark: A Prairie Dog for the President 
was a Children’s Book of the Month Club featured selection. 
Visit their websites at http://jennifermckerley.com/ and 
http://shirleyrayeredmond.com/ and their blog at http://
www.writechildrensbook.com/blog. 

WRITING GENRE FICTION 
AND GETTING PUBLISHED  
with Sarah Baker 

4 Sessions: February 1, 8, 15, 22 
Saturdays, 2:00 - 4:00 pm 

$160 members, $200 non-members 

You have a good start on your first nov-
el, but are you on the right track? And 
what do you do after it's complete? 
With examples and discussion, this interactive class provides 
an overview of writing and publishing genre fiction. Bring 
your questions and we'll discuss them. Topics include: 
 
Understanding genre fiction 
Editing to sell 
Submitting your work 
After The Call 
Publicity 

Sarah H. Baker, author of more than 20 published novels, 
grew up in New Orleans and has lived all over the country 
from Alaska to Georgia. She holds an MS in engineering and 
works full time, but also writes fiction under S. H. Baker, Sa-
rah Storme, and Lydia Parks. Sarah's publishers range from 
Kensington and Harlequin to small presses, one of which she 
even worked for as an acquiring editor. Most recently, she 
has written award-winning full-cast audio books, and has 
self-published her backlist. Sarah teaches for Osher Lifelong 
Learning Institute at UNM. More than anything else, she en-
joys sharing her experience with other writers. 

http://jennifermckerley.com/
http://shirleyrayeredmond.com/
http://www.writechildrensbook.com/blog
http://www.writechildrensbook.com/blog
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Conquer the Naysayers —Write a Novel in November   by Tiffany Tackett 

N 
ovember is a magical time of year, that time of year 
when writers from all over the world pledge to write 
the rough draft of a novel, 50,000 words, in a span of 

30 days. Collectively, they struggle and celebrate and learn 
and create and at the end of it all, a wonderful new idea has 
been brought into this world. 

I first learned about National Novel Writing Month 
(NaNoWriMo) in 2008. At that time, I was disillusioned from 
a university creative writing program that was suffocating me 
more than teaching me, and I was feeling the sting of one too 
many rejection letters. Through it all, my dream of being a 
novelist turned into embers on the verge of going out alto-
gether. 

Writing 50,000 words in 30 days sounded absolutely ridicu-
lous. The idea of writing with other people sounded just as 
ridiculous. The idea of hundreds—thousands—of other peo-
ple locking themselves into such a ridiculous event was ridic-
ulous. 

But I did it anyway and it was one of the best decisions I’ve 
ever made. 

During November of 2008, I learned more about writing—
and my personal writing process—than I had in years. It was 
eye-opening, exciting, and I’ve participated every year since. 

For those who have always wanted to write a novel and not 
known where to start, NaNoWriMo might be that place. It 

 

STUDENT SCHOLARSHIPS 

SouthWest Writers is seeking deserving high school and 

college students for one-year scholarship memberships in 

our organization.  

To be eligible, an applicant must be enrolled in high 

school or college.  

If you know someone with the interest and desire to   

pursue a writing career or if you wish to apply yourself, 

please print the application form on page 14 and mail it 

to our office at: 

SouthWest Writers 

3200 Carlisle Blvd NE, Suite 114 

Albuquerque, NM 87110 

You Can Write for SouthWest Sage: Want to add a byline to your portfolio? We welcome submissions fo-

cusing on all aspects of researching, writing, and publishing any genre. See past issues of SouthWest Sage for the type of 
article we publish. Payment is in bylines and clips. Deadline is the 15th of the month prior to the next issue. Article lengths 
from 300 to 1000 words. Submissions may be edited for accuracy, readability and length. Send questions/submissions to 
Kathy Wagoner, Sage Editor, JustWriteSWW@gmail.com. 

puts on the pressure of a set goal and deadline, provides a 
writing group, and endless amounts of encouragement to 
keep going. The blank page fills quickly when a deadline like 
that is put down. 

For those who have already written novels in the past, this 
might be just the kick you need to get the next part of that 
series underway, or even to bridge out into something new. 
It won’t be final draft quality when the month is over, but it’s 
impossible to edit what isn’t already written: a mantra I tell 
myself whenever I’m having trouble getting through a partic-
ular scene or chapter. 

This November, pledge with me to conquer the blank page, 
the inner editor, and any other naysayers who might be 
holding you back. Come join us as we write in libraries all 
across Albuquerque and in Frontier, too. Or, just join us digi-
tally, over Twitter, the NaNo forums, and Google Hangouts. 

It’ll be a whole new adventure. 

For more information about National Novel Writing Month, 
visit the website at www.nanowrimo.org. Albuquerque area 
activities are listed here: http://nanowrimo.org/en/regions/
usa-new-mexico-albuquerque#regional_forum.  

The Office of Letters and Light is a California-based international 
non-profit 501(c)(3) charity (just like SouthWest Writers). Its pro-
grams are the largest literary events in the world. Learn more at 
www.lettersandlight.org. 

http://www.nanowrimo.org/
http://nanowrimo.org/en/regions/usa-new-mexico-albuquerque#regional_forum
http://nanowrimo.org/en/regions/usa-new-mexico-albuquerque#regional_forum
http://www.lettersandlight.org/
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Welcome New 
SouthWest Writers 

Members 

Judy Anderson  

Roger Bunch  

Karen Coates  

Michael Cox  

Rachel Davis  

Shelley de Abreu  

Day Donavon  

Kevin Dyer  

Heather Gemmen 
Wilson  

Sandra B. Hoover  

Laura Keller  

Kimberly Kiegel  

Carolyn Madero  

Rebecca Miller  

Sharon Sivinski  

Malcolm Spivey 

Ben Wuamett  

Patricia Youngs-
Tresidder  

Tracy Zullo  

Two Simple Keys to Survive a Book Event   by Cate Macabe 

A 
re you shy? Are you an introvert? If so, you under-
stand the horror that is public speaking. As a child 
you pretended to study the book on your desk so the 

teacher wouldn’t call on you in class (even though you al-
ready knew the answer). You stammered or stuttered or 
sweated your way through the dreaded oral presentation—
and you still do.  

I am one of those writers who would happily spend my days 
holed up in my dark, cozy cave, stories streaming from my 
fingers onto the keyboard, only coming out for chocolate and 
Mountain Dew. That’s my idea of a perfect writing life. No 
public speaking for me. No selling myself. But if a writer’s 
goal is to be published, she must satisfy some requirements 
and re-enter the light every now and then.  

In my case, one of those requirements was a book event: a 
book signing combined with a reading and a discussion. 

I had done my research and knew how to prepare for the 
practical aspects of the event: make notes and study what to 
say, bake goodies to share (brownies and cake), gather pens 
(for signing, just in case), as well as a bottle of water, book-
marks and business cards. I even showered and put on clean 
clothes—living in a cave can leave one dusty and rumpled.  

But how does a shy, introverted, cave-dwelling writer stand 
up in front of a group of strangers and sell herself and her 
book? The answer is…she doesn’t!  

In my search for peace in this process, for a way to make it 
through the horror, I discovered two simple keys to survive a 
book event: 

1.  Don’t make it about yourself: Make it about the audi-
ence.  

– If you were in the audience, what would you want to 
know about a book and its author? Include a brief intro-
duction about yourself, where you’re from, how or why 
you started on your writing journey. The audience is 
made up of regular people (just like you, right?) and they 
want to identify with you.  

– Talk about why you wrote this particular book. Out of all 
the stories you could have written, why did this one grab 
hold of you and not let go? Don’t be afraid to show your 
passion for the project.  

– Many readers are also writers or they aspire to be. Ex-
plain what your process was like as you wrote this 
book—your day-to-day routine, research, the cycle of 
editing, your challenges and victories, how you put it all 
together. My audience was especially interested in the 
fact that I color-coded the chapter outline of This New 
Mountain, cut it into sections, and then laid the pieces out 
on the floor to decide what chapters went where. 

– In choosing what to read, what excerpt most exemplifies 
your writing but would also most hold the audience’s at-
tention? Whatever you decide, keep it short. 

2.  Don’t make it about selling your book: It’s as simple 
as that. 

– Selling a book would be great, but focusing on that could 
turn you into one of those sleazy car salesmen. You know, 
the ones with the fake smiles who circle round and round 
like vultures. Don’t go there, don’t even try—giving your-
self permission to let go of this is enough to make a shy 
introvert dance in the streets (not really). 

If I were to summarize what I learned from my first big book 
event, it would be to respect the audience. Two simple keys 
helped shift my focus from myself to those who really mat-
tered—the people who took the time out of their day to drive 
across town to hear an unknown author speak. And that 
made all the difference in my ability to handle the situation. 

KL Wagoner (writing as Cate Macabe) is the author of This New 
Mountain: a memoir of AJ Jackson, private investigator, repossessor, 
and grandmother. Cate blogs about writing memoir and living more 
and fearing less at www.ThisNewMountain.com/blog. 

http://www.thisnewmountain.com/blog
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Member Successes 

Send your successes and announcements 
to the SouthWest Sage Editor at 

JustWriteSWW@gmail.com. 

SWW Members: 

Place an ad for your book with cover art  
and a blurb of 50-60 words. 

$10/month or $25/three months 

Contact JustWriteSWW@gmail.com 

Member Books 

Dodici Azpadu will be the featured reader at Palo Duro Cen-
ter on December 6 at 1:00 pm. Reading from her book Wear-
ing the Phantom Out, a collection of narrative and dramatic 
poems, will launch the center’s new poetry series. 

Lois Duncan was interviewed on the Bob Edwards National 
Public Radio show about her new eBook One to the Wolves: 
On the Trail of a Killer about the results of her family's per-
sonal investigation of the murder of their youngest daughter, 
Kaitlyn Arquette, in Albuquerque. 

Chuck Greaves had a book signing for his 2012 novel HARD 
TWISTED on October 23 at Collected Works Bookstore in San-
ta Fe to commemorate the book’s publication in U.S. trade 
paperback. 

Larry Greenly will showcase his new book Eugene Bullard: 
World's First Black Fighter Pilot at the following venues in 
November: Saturday the 2nd, 2-4 pm, Treasure House Books 
in Old Town; Tuesday the 5th, 12:30 pm, Joseph M. Montoya 
CNM branch; Friday the 8th, 4-6 pm, Title Wave Books; 
Thursday the 14th, 7 pm, Los Alamos Writers Group at the 
Glory Bakery; Wednesday the 20th, 3 pm,  Juan Tabo Public 
Library; Saturday the 30th, 1-5 pm, Author Book Fair, Old 
Church on Old Church Rd, Corrales. 

Corran Harrington’s short story “My Summer Home” has 
been published in the current issue of Rosebud, Issue #55 
Summer/Autumn 2013 (previous stories written and pub-
lished as Connie Harrington). 

Robin Kalinich published Cutting Your Losses, a collection of 
short stories. It is available in both eBook and paperback. 
Find more information on her website.  

RJ Mirabal will sign The Tower of Il Serrohe at Barnes and 
Noble near Cottonwood Mall, November 22, 11:00 am-1:00 
pm as part of "Discovery Friday" promoting local authors. 

Due to an oversight, J Allen Whitt’s name was not included in 
the list of SWW members named as finalists in the NM/AZ 
Book Awards in the October issue of SouthWest Sage. His nov-
el Notes From the Other Side of the Mountain (from BlueSky-
Writer) is indeed a finalist in the 2013 New Mexico-Arizona 
Book Awards, Fiction-Romance category. The book is availa-
ble at  www.BlueSkyWriter.us/. 

Hush Hush and Other Veneers is the true 
story of a girl who endured abuse to 
protect her family and eventually shot 
the man who her parents called 
“doctor.” Although she protected her 
family from an evil man, she neverthe-
less became an outcast. The story shows 
how greed and lies kept her from being 
believed. Her life is a journey of resili-
ence and courage—a story of hard-won 
freedom. At Amazon and CreateSpace.  

 

"A remarkable book about a remarka-
ble man.” ~ David Morrell, NYT best-
selling author. 

Eugene Bullard, descended from 
slaves, became the world’s first black 
fighter pilot, though he was barred 
from serving the U.S. because of his 
skin color. Eugene Bullard is a story of 
accomplishment despite racial preju-
dice. At www.newsouthbooks.com/
eugenebullard, Amazon & bookstores.  

 

Like most private investigators, AJ Jack-
son has more than one foot in the fire to 
make ends meet, but not every PI is a 
grandmother, an ex-gun dealer, a for-
mer mental patient, or a descendant of  
a Choctaw chief. These are the real-life  
adventures of a country girl with a go-to
-hell attitude who faces her fears to 
make a future for herself. Casa de Snap-
dragon Publishing. Available worldwide 
in paperback and eBook formats. 

 

Laws & Loves contains the real stories 
of the Rattlesnake Lawyer, Jonathan 
Miller: the chronicles of his early 
years, how he learned to balance the 
law with literature while looking for 
love in all the wrong courtrooms. This 
is a must read for those thinking of 
practicing law or falling in love. In 
eBook at Amazon and Smashwords. 
Casa de Snapdragon Publishing. 

http://www.robinkalinich.com/
http://www.blueskywriter.us/
http://www.newsouthbooks.com/eugenebullard
http://www.newsouthbooks.com/eugenebullard
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Announcements 

National Novel Writing Month 
(NaNoWriMo) begins at midnight on Novem-
ber 1 and continues through November 30. If 
you’re ready to take on a 50K-word challenge 
that will silence your inner critic and get your 
creativity flowing, sign up at 
www.nanowrimo.org. 

2013 Women's National Book Association Writing Con-
test is looking for entries of unpublished work. Fiction: 
2,500 word limit—short fiction only; no novel excerpts or 
memoirs. Poetry: 3-5 pages maximum. WNBA Members: $15 
per entry. Non-Members: $20 per entry. Online submission 
deadline: November 15. www.wnba-books.org/contest 

J.F. Powers Prize for Short Fiction. 
Dappled Things, an online literary 
magazine dedicated to providing a 
space for emerging writers to engage 
the literary world from a Catholic 

perspective, will award $500 for a short story of up to 8,000 
words with vivid characters who encounter grace in every-
day settings. No fee. Deadline: November 29. Click here for 
guidelines. 

Chicken Soup for the Soul is looking for nonfiction stories 
and poems up to 1,200 words for books in development. 
Home Sweet Home: stories about homes—getting your first 
home, returning to your childhood home, do it yourself re-
pair disasters, etc. Deadline November 30. My Guardian An-
gel: stories from people who believe they have encountered 
or been helped by angels. No stories about people who are 
"angels" because they do nice things. Deadline December 31. 
Go to the Submit Your Story tab at www.chickensoup.com. 

Rose Metal Press is accepting entries to their Eighth Annual 
Short Short Chapbook Contest. 2013 judge will be Michael 
Martone. The winner’s chapbook to be published in summer 
2014. Starting November 1, submit 25–40 page double-
spaced manuscript of short short stories (fiction or nonfic-
tion) each under 1000 words. $10 reading fee. Deadline De-
cember 1. http://rosemetalpress.com/Submit/Submit.html 

The International Poetry Prize, sponsored 
by Little Red Tree Publishing, includes a first 
prize of $1,000. The runner-up will receive  
$250 and five finalists will receive $50  
each. View their complete guidelines, then  
send your poem(s) with a reading fee of $5 each via regular 
mail or electronic submission. Deadline: December 31. 

The Society of Children's Book Writers and Illustrators 
(SCBWI) is accepting submissions for The Spark Award, an 
annual award recognizing excellence in a children’s book 
published through a non-traditional publishing route. Open 
to current SCBWI members. Deadline: December 31. http://
www.scbwi.org/Pages.aspx/Spark-Award 

Tupelo Press Dorset Prize is open to anyone writing in 
English. Submit a previously unpublished, full-length poetry 
manuscript of 48-88 pages (of poems). Reading fee: $28. 
Award of $3000 plus publication. Deadline December 31. 
http://www.tupelopress.org/dorset.php 

Writers of the Future Contest. Oppor-
tunity for new and amateur writers of 
new short stories or novelettes of science 
fiction or fantasy. No entry fee. Entrants 
retain all publication rights. Prizes every 
three months: $1,000, $750, $500, Annu-
al Grand Prize: $5,000 additional. Cur-
rent quarterly deadline: December 31. See the Contest rules. 

Nominations are now being accepted for the William Sa-
royan International Prize for Writing. Two prizes of 
$5,000 each are given biennially for works of fiction and 
nonfiction. Cosponsored by the Stanford University Libraries 
and the William Saroyan Foundation, the awards are intend-
ed to “encourage new or emerging writers and honor the 
Saroyan legacy of originality, vitality, and stylistic innova-
tion.” Deadline: January 31, 2014. Visit http://
library.stanford.edu/Saroyan 

Subtropics seeks to publish the best literary fiction, essays, 
and poetry by established and emerging authors. They con-
sider works of fiction of any length, from short shorts to no-
vellas (up to 15,000 words) and self-contained novel ex-
cerpts. Pays $1000 ($500 for short short), $100 per poem. 
Submissions accepted until April 15, 2014. http://
www.english.ufl.edu/subtropics/submit.html 

Clarksworld is a monthly science fiction/fantasy magazine 
that is open for submissions of short stories of 1000-8000 
words. Pays 10 cents/word for first 4000 words, 5 cents/
word thereafter. http://clarkesworldmagazine.com/
submissions/  

Henery Press is looking for mystery (all subgenres), thrill-
er/suspense and Chick Lit novels and novellas. They will 
consider previously published work. http://
henerypress.com/submissions-humorous-mystery-series/. 

More Ink is a social media platform led by Robin Kalinich 

with a goal of helping creative people promote their works 

online. Visit her website to learn the details about More 

Ink's Featured Program, find helpful resources, and submit 

to become a Featured Writer (at no cost) by submitting this 

form. 

Valencia County Historical Society Authors' Day 

Book signing with 30+ Valencia County authors 

November 10 ● 2:00 - 4:00 pm 

Los Lunas Rail Runner Station 

http://www.nanowrimo.org/
http://www.wnba-books.org/contest
https://dappledthings.submittable.com/submit/24212
http://www.chickensoup.com/
file:///C:/Users/Kathy/Desktop/Sage/11%202013%20Sage%20Nov/%25ä2¼
file:///C:/Users/Kathy/Desktop/Sage/11%202013%20Sage%20Nov/%25ä2¼
http://rosemetalpress.com/Submit/Submit.html
http://littleredtree.com/international-poetry-prize-2013/
http://www.scbwi.org/Pages.aspx/Spark-Award
http://www.scbwi.org/Pages.aspx/Spark-Award
http://www.tupelopress.org/dorset.php
http://writersofthefuture.com/contest-rules
http://library.stanford.edu/Saroyan
http://library.stanford.edu/Saroyan
http://clicks.aweber.com/y/ct/?l=OhSoc&m=JuKvwYdD1RYbK5&b=XFeBzI.v1thtaY5PUAXgtg
http://clicks.aweber.com/y/ct/?l=OhSoc&m=JuKvwYdD1RYbK5&b=XFeBzI.v1thtaY5PUAXgtg
http://clicks.aweber.com/y/ct/?l=OhSoc&m=JuKvwYdD1RYbK5&b=WBHIU8IQTznEIXPnLHNX3Q
http://clicks.aweber.com/y/ct/?l=OhSoc&m=JuKvwYdD1RYbK5&b=WBHIU8IQTznEIXPnLHNX3Q
http://clicks.aweber.com/y/ct/?l=OhSoc&m=Ij9sdvNVvRYbK5&b=jATBjh84T0GhBV86BKCB.g
http://clicks.aweber.com/y/ct/?l=OhSoc&m=Ij9sdvNVvRYbK5&b=jATBjh84T0GhBV86BKCB.g
https://www.facebook.com/pages/More-Ink/140658279433800
http://www.robinkalinich.com/
http://www.robinkalinich.com/how-do-features-work.html
http://www.robinkalinich.com/how-do-features-work.html
http://www.robinkalinich.com/resources.html
http://www.robinkalinich.com/be-featured.html
http://www.robinkalinich.com/be-featured.html
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An Interview with the Rattlesnake Lawyer: Jonathan Miller   by Kathy Wagoner 

1.   What was the most rewarding aspect of putting Laws 
& Loves together? 

I felt like a young lawyer all over again while reading the 
stories. After reading some of the dating stories, I am very 
glad that I am no longer single!  

2.   What unique challenges did this work pose for you? 

Some of these stories are over twenty years old. My writing 
style has changed dramatically. Some of the references are 
dated. It was like editing the work of another person.  

3.   What do you hope readers will take away from Laws 
& Loves? 

The reader will notice that there are a lot of similarities be-
tween a job interview, a witness cross examination, and a 
dinner date.  

4.   Any plans for Laws & Loves, Part II? 

These stories have already been written. I just need to decide 
which ones to use.  

5.   What do you want to be known for as an author? 

I quote Tony Montana of Scarface fame in the introduction to 
the story. He said, "I always tell the truth even when I lie." I 
want my work, even my fiction, to ring true emotionally with 
readers.  

6.   What first inspired you to become a writer? 

I began my professional writing career in Washington DC. I 
was looking for a job and wrote about my job quest in the 
Washington City Paper (the equivalent of the Daily Alibi).        
I want to have a life worth writing about. That story "I fought 
the law and the law won" is included in Laws & Loves.  

7.   What do you struggle with most in your writing?  

I am a little bit dyslexic, and I always find typos and missing 
words [in my manuscripts].  

8.   Of all the novels you’ve written, which one did you 
enjoy writing the most? 

Rattlesnake Lawyer will always have a special place in my 
heart. The latest novel Rattlesnake Wedding has a final scene 
that still brings tears to my eyes. 

9.   What is the best encouragement or advice you’ve   
received in your writing journey?  

I tell this story in Laws & Loves: I received a phone call from a 
producer. He said that after reading my script, he decided to 
write again after all these years. He said he was going to go 
back and finish his novel about his childhood. He then heard 
a buzz on his phone. He said that he had to take a call and 
that afterwards we would close the deal. Needless to say, he 
never called me back, and it's been over ten years. I still take 
it as a compliment.  

10.  Do you have other unfinished projects? What are 
you working on now? 

I already have the next two sequels in the Rattlesnake Law-
yer series done. One book, tentatively titled Navajo Repo, is a 
modern western and takes place immediately before Rattle-
snake Wedding. It is a revamp of classic westerns like The 
Searchers and High Noon but with a twist. In the book, Mar-
low rescues his fiance  from human trafficking with the help 
of some Navajo trackers. They hide out on the rez and make 
their way to Acoma Pueblo for a final stand.  

A Million Dead Lawyers is the sequel to Rattlesnake Wedding. 
Marlow wakes up in the year 2112, in a world without law-
yers, and has to do a jury trial. Ironically, I went back to Nav-
ajo Repo and rewrote some of the dialogue so that there is 
some foreshadowing. 

11.  Who are your favorite authors? Your favorite books?  

My favorite book about New Mexico is John Nichols Milagro 
Beanfield War. I enjoyed his sense of place and how charac-
ters related to such a place. I was also influenced by Douglas 
Adams' Hitchhiker's Guide to the Galaxy books for writing 
humor. John Grisham was an influence on me in coming up 
with big legal ideas. Isaac Asimov helped me relish surprise 
endings.  

12.  What genre do you enjoy reading the most? 

When I was younger, I read science fiction, but now I enjoy 
thrillers. I probably read more short nonfiction than fiction 
these days.  

13.  Is there anything else you’d like Sage readers to 
know? 

I wish someone would write a book that would finally tell the 
truth about mold.  

Jonathan Miller is an attorney and an author of four novels, one of which — Rattlesnake Lawyer — earned him his 
nickname. He took time out of his latest courtroom drama to give quick answers to questions about his writing jour-
ney and his newest book Laws & Loves Part I: Real Stories of the Rattlesnake Lawyer (Casa de Snapdragon Publish-
ing, 2013), a collection of true stories about law, literature, and love. Visit Jonathan at Blogging at Dawn,    http://
rattlensnakelaw.blogspot.com/. 

http://rattlensnakelaw.blogspot.com/
http://rattlensnakelaw.blogspot.com/
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c. 2012 by Mysterious Matters, mysteriousmatters.typepad.com. 
Reprinted with permission. All rights reserved. ”Things Readers 
Hate” was originally published on September 22, 2012 on the 
Mysterious Matters website.   

 “It’s my duty,” Ingrid said. She lifted her chin and looked 

squarely into Tom’s eyes. “I owe him my life.” 

With more and lengthier beats: 

 “Don’t go,” Tom said. He limped across the rose-patterned 
carpet toward Ingrid and grasped her hands in his; his fin-

gers kneaded her cool palms.  

 “I must,” Ingrid said, her voice soft and wispy as the small 

balls of fluff sent out into the spring air by a cottonwood 

tree. She pulled back, her eyes bright with sudden tears.  

 “But why?” Tom said. He reached a tentative hand toward 

her shoulder, and then dropped it to his side. 

 “It’s my duty.” Ingrid lifted her chin and looked squarely 

into Tom’s eyes. “I owe him my life.” 

Caveat Scribus: Writer Beware (Continued from page 4) 

skip over it." I think many readers perceive too much detail 
as self-indulgence on the writer's part. Are you listening, 
Jean Auel? 

Earlier in my career, I had the great fortune of editing one 
of the great ladies of historical fiction. (Absolutely loved 
her, except she always fought me on breaking up huge 
chunks of narrative into chapters. Didn't matter, though—
her public adored her.) What made her so successful, I 
think, was that she got the level of detail just right. The po-
litical element of the time; the way people lived in their dai-
ly lives; the architecture of the period—she drew it all with 
such economy that readers felt they were living it rather 
than being  educated about it. Occasionally during a nostal-
gic moment I'll look up reviews of her on Amazon and else-
where. She is still gaining new fans, and her work still reso-
nates. She taught me early on about what makes fiction 
good and readable—and I have taken these lessons into 
other fiction genres. 

4. Stupidity. Readers lose patience when books become too 
"unrealistic." The whole reality thing, and how far people 
will suspend disbelief, could be the subject of an entire 
book, so I won't get too deeply into the weeds on it here. 
But there's one area where readers simply can't stand too 
much reality, and that has to do with the intelligence of the 
main characters. Despite the fact that we're surrounded by 
stupidity in the real world, readers simply can't accept stu-
pid main characters, or main characters acting in stupid 
ways. I think most editors are aware of this, which is why 
so few stupid characters make it into print for the first time. 
However, once a series is established, it seems that charac-
ters can get as stupid as they like. 

Many moons ago I found a terrific manuscript. Its lead was 
a beautiful, hard-working—but alas, not very intelligent—

Things Readers Hate (Continued from page 1) woman. The way the story unfolded was based on other 
characters taking advantage of her lack of intelligence. It was 
superbly done, but when I took it to the editorial board, I got 
shot down. Oh, how eloquent I was on my soapbox, arguing 
"But the writer made this character unintelligent intentional-
ly—it's what drives the plot. It's not a case of writerly incom-
petence, having a character do something stupid because     
s/he's too lazy to think the plot through." The editorial direc-
tor looked me straight in the eye and said "Agatho, Readers 
can't tell the difference." Lesson learned. 

5. Financial Manipulation by Author or Publisher. The 
most horrific example of this phenomenon, in recent years, 
was James Patterson going on national TV to say, "If you 
don't read this book, I'll kill Alex Cross" (or words to that 
effect). My first reaction was—Go ahead and kill him; see if I 
care. I thought, "That's it—Patterson just killed his own ca-
reer." Of course that hasn't happened (I'm not always right, 
sadly), but the backlash was pretty intense. (As most people 
know, Patterson built a career in public relations, so he 
knows more about consumer behavior than I do. I wouldn't 
even think about trying to manipulate my market that way, 
but he had no such qualms.) My daughter, God love her, is a 
big fan of the Twilight series, but she got really annoyed by 
the fact that Hollywood decided to make two films out of the 
last book in the series, just to milk some bucks out of the 
American public. This is why I think all those writers hawk-
ing their own work on DorothyL and other public forums 
probably experience an unseen backlash; folks have become 
pretty savvy about the way the Internet can be "gamed"  
(see NYT articles about phony reviews) and have become 
skeptical/leery. 

The addition of beats gives the reader important information 

about what’s going on in the heads of those doing the talking. 
They reel him in with short bursts of silence. Like the cup of 

strong chamomile tea Peter Rabbit’s mom made him drink 
after his bout of gluttony, they help the reader digest the  

scene.  

Fewer beats equal faster-moving dialogue, so consider how 

intense you want to make your scene. Although beats can be 
overdone, extended dialogue without any beats risks ex-

hausting the reader. And the exhausted reader is the lost 

reader. 

Next month—a conference in Sheboygan. I’ll make copious 

notes, which I’ll be pleased to share with you. Until then, 
happy writing. 

http://mysteriousmatters.typepad.com/
http://mysteriousmatters.typepad.com/mysterious_matters_myster/2012/09/things-readers-hate.html
http://mysteriousmatters.typepad.com/mysterious_matters_myster/2012/09/things-readers-hate.html
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2013 Student Scholarship Application 

SouthWest Writers is seeking deserving high school and college students for one-year scholarship memberships 

in our organization. To be eligible, an applicant must be enrolled in high school or college. If you know a stu-

dent with the interest and desire to pursue a writing career or if you wish to apply yourself, please complete this 

application and mail to the address at the bottom of the form. 

Name: ________________________________________________________________________________  

Address: ______________________________________________________________________________  

E-Mail: ___________________________   Phone:  ___________________________________  

Current School: ________________________________________________________________  

Current Level: _________________________________________________________________   

Area(s) of Interest: _____________________________________________________________  

(In 250 words or less tell us why you would like to be a student member of Southwest Writers): 

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

Recommended by: ______________________________________________________________________  

Contact (phone/e-mail): __________________________________________________________________  

Send this application to SouthWest Writers,  3200 Carlisle Blvd NE, Suite 114, Albuquerque, NM  87110 


