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Contest Winners and SouthWest Writers Annual Awards Announced
Congratulations to the winners of SouthWest Writers annual writing contest. Forty-eight outstanding writers were
recognized at the awards banquet Saturday September 19.
“Many of the judges were impressed with the quality of the
entries,” Kathleen Hessler, contest chair, stated. “And the
contest attracted entries from throughout the United States
and even from several other countries. The contest showcases SouthWest Writers and gives it a presence nationally
as well as locally.”
In addition to a critique by the category judge, each winner
received a cash award: $150 for first place, $100 for second,
and $50 for third. All first- place winners were
eligible for the $1,000 Storyteller Award.
The Storyteller Award winner is Kathleen Cherry,
Kitamat, BC, Canada, who won first place in the
Romance Novel category with To Love a Viscount.
Keith Pyeatt received SouthWest Writers’ Parris
Award, given annually for a pattern of extraordinary effort in furthering the organization and
showing encouragement to other writers. The
recipient must have a published body of work.
SouthWest Writers’ Service Awards were given to
Arielle and Devin Windham for their cheerful and
reliable food service efforts, Wendy Bickel and John
Candelaria for past contributions as conference and contest
chairs and continued support beyond their terms, and to Gregory Lay for his slide shows and general program support.
Kirt Hickman received an Instructor of the Year award for his
Revising Fiction classes, which sell out each time they are offered.
Writing contest winners are:
Mainstream or Literary Novel (47 Entries)
Judge: Diana Finch, The Diana Finch Literary Agency, New York,
NY
1. Peggi Randolph, Josephine’s Incredible Shoe & Black Pearls, Albuquerque, NM
2. Daniel A. Smith, Storykeeper, Little Rock, AR
3. David Gelsanliter, Second Rain, Corrales, NM

Mystery/Suspense/Thriller/Adventure Novel ( 36 Entries)
Judge: Robert Brown, Wylie-Merrick Literary Agency, Kokomo, IN
1. Gary Ponzo, A Touch of Deceit, Chandler, AZ
2. David DeLee, Fatal Destiny, Amherst, NH
3. Brinn Colenda, The Cochabamba Conspiracy, Angel Fire, NM
Romance Novel (9 Entries)
Judge: Sharene Martin-Brown, Wylie-Merrick Literary Agency,
Kokomo, IN
1. Kathleen Cherry, To Love A Viscount, Kitimat, BC, Canada
2. Leon Linfield, Escape From Empire, Redlands, CA
3. Lois Cutte Sullivan, Catch a Falling Star, Los Lunas, NM
Science Fiction/Fantasy/Horror
Novel (19 Entries)
Judge: Brandi Bowles, Agent, Howard
Morhaim Literary Agency, Inc
1. Laurie Green, P2PC, Edgewood, NM
2. Kari Haworth, The Lesser Species,
Atascadero, CA
3. Kevin Wolf, Broke Heart, Littleton, CO

Historical/American Frontier/
Western Novel (19 Entries)
Judge: Mike Harris, La Frontera Publishing, Cheyenne, WY
1. J.H. Mader, A River’s Tales, Noblesville, IN
2. Marriah K. Nissen, The Journey of Hope, Albuquerque, NM
3. Ethel Forman, A Coin Has Two Faces, Lubbock, TX
Middle Grade or Young Adult Novel (45 Entries)
Judge: Rachel Abrams, HarperCollins Publishers
1. Lisa Y. Potocar, Sweet Glory, Ballston Lake, NY
2. Jacquelyn Bickel, Tracking Ghosts, Albuquerque, NM
3. Jim Van Waggoner, Veils, Toronto, Ontario, Canada
Continued on page 10

Congratulations to all winners and
thanks to Kathleen Hessler,
contest chairperson
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President’s Message: Writing Opportunities Abound Online
The internet is your best bet for getting published these days. If you’re looking for a publisher or agent, your most efficient
search will be online. The quickest submission process is on the internet as well. If you want to sell articles, you’ll find the
greatest number of opportunities on the web.
As a full-time journalist, I find all of my writing jobs online. Most of my writing work itself also appears online. At this point
probably 60 to 65 percent of my writing is for the internet. Online writing takes the form of news stories, blogs, features,
webcasts, podcasts, even video interviews. More and more, web stories include links, sometimes to YouTube where a quick
click gives you a video. If you want to succeed in the magazine world these days, you have to learn and master these new
forms of writing.
Recently, I’ve also been submitting fiction and poetry online. The web makes the entire submission process much quicker. I
search for agents online. At their websites, I can review what they represent and look at their submission requirements. In
many cases, they ask writers to submit the query, synopsis and sample chapters by email.
The keypad is the new pencil, email the new envelope. The publishing world was relatively slow to shift correspondence with
writers to the internet, but in the past few years, the transition has pretty much become complete. A good number of agents
have quit taking postal submissions altogether.
If you want to succeed in the magazine world, study magazine websites and pitch a story (to the editor by email) that fits
with the content of the website. If you want to pitch your novel to an agent or submit a proposal to a book editor, going online
will be your shortest route.
P.S. Finding work with online publishers who pay, and submitting work online is not the same as "publishing" your work
online. See Shirl Brainard's article on page 11 about the difficulties of online co-publishing.

Rob Spiegel
WELCOME NEW MEMBERS
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SouthWest Sage Advertising Rates
Worldwide Internet Circulation
The SWW website receives hundreds
of thousands of page requests every month.
Business card size: $16
1/8 page: $24
1/4 page: $36
1/3 page: $45
1/2 page: $75
15% discount for 3 mos.
20% discount for 6 mos.
Deadline: 1st of each month for the following month.
Payment due with camera-ready ad copy.

Kathy Claus
Joseph Sean Livingston
Jim Powell
Brenda Maytum
Cynthia Boyd
Katrina Rogers
Richard Baty
Dianna W. Allen
Alexis Lubchenco
Tom Wood
Marcus McCaskill
Gregory Saunders
Ramon V. Kruse
Jutta Mayer-Furr
Steve Schmidt
Jan Schroeder

Annual Membership in SouthWest Writers
Individual: $60 ($100 for 2 years), Two people $50 each,
Student over 18: $40, Under 18: $25
Requires proof of student status
Outside U. S.: $65, Lifetime Membership: $750
Download the Sage from www.southwestwriters.com
Join us first Saturday: 10 AM-Noon: Third Tuesday: 7-9 PM
New Life Presbyterian Church, 5540 Eubank NE,
Albuquerque, New Mexico
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Vote for SWW Officers on October 3
Be sure to attend the Saturday October 3rd meeting to vote for SouthWest Writers
officers. The nominating committee presents the following candidates for officers for
2010: Melody Groves, President; Robert Spiegel, Vice President; Larry Greenly, Secretary. Write-in votes will also be accepted at the meeting on October 3. Mail-in
votes and email votes will be accepted and must be received at the SWW office by
noon on October 2.

SouthWest Sage
Published monthly by the Board of Directors of
SouthWest Writers, a nonprofit, tax-exempt
501(c)(3) organization.
Subscription is a benefit of membership.

President Rob Spiegel
robspiegel@comcast.net
Vice-President Larry Greenly
SWWriters@juno.com
Secretary/Parliamentarian Keith Pyeatt
keithpyeatt@comcast.net
Treasurer Harold Burnett
swwhmb@aol.com
Conference Chair Sandra Toro
storo32567@aol.com
Writers Contest Chair
Kathleen Hessler swwriters@juno.com
Critique Service Edith Greenly
SWWriters@juno.com
Speakers Rob Spiegel
robspiegel@comcast.net
Membership Jeanne Shannon
JSPOETRY@aol.com
Public Relations Melody Groves
MelodyGroves@comcast.net
Class Coordinator Dianne Layden
dlayden@earthlink.net
SWW Sage Editor Ruth Friesen
ruthsww@comcast.net
Workshop Coordinator Gary Ness
ness66@comcast.net
Volunteer Coordinator Bob Gassaway
bgassaway@gmail.com
Historian Peggy Herrington
peg@msn.com
E-lert Mistress Gail Rubin
grpr@flash.net
SWW Office:
3721 Morris St. NE, Suite A
Albuquerque, NM 87111
phone: (505) 265-9485
e-mail: SWWriters@juno.com
website: www.southwestwriters.org
Articles are copyright © 2009 by author.
Facts, views and opinions expressed are
those of the authors and do not necessarily
reflect the viewpoints or opinions of SouthWest Writers. SWW does not necessarily
endorse the advertisers.

The position of Treasurer is still open. Interested parties should contact Rob
Spiegel at robspiegel@comcast.net or Melody Groves at MelodyGroves@comcast.net.
An SWW member for ten years, Melody Groves has been the
public relations chair for four of those years. A native New Mexican, born and raised in Las Cruces, she uses the West as the focus
of her two non-fiction books and four novels. She also writes for
New Mexico Magazine and True West, and critiques and reviews
manuscripts and books for UNM Press and individuals. Her
awards include the SWW 2008 Parris Award, the 2008 New Mexico Book Award for Historical Fiction Novel (Arizona War), an
SWW writing contest first-place win for magazine articles, and a
first-place win for fiction in a Deming city writing contest.
Groves’ vision for SouthWest Writers is one of growth, not only in terms of members,
but also in terms of reaching out to other writing organizations. Publishing is a tough
business, and she firmly believes that writers should help each other whenever possible. She’d like to do this through more joint meetings with local groups, and a connection with others’ newsletters and/or websites. She’d also encourage additional
class offerings with a wider diversity of subjects. Groves sees her role as president as
the leader of a “team effort” to keep SWW the powerhouse that it has become.
Among other things, Robert Spiegel is a magazine editor and
book author. He has published thousands of magazine articles,
scores of poems, dozens of short stories and many books, all
with national publishers. For 10 years he owned the magazine
Chile Pepper and a book publishing company. He is the current
president of SouthWest Writers.
Larry W. Greenly, current SWW vice president, has been a member since 1992, and has
held every position on the board except
treasurer. Greenly is a recipient of the Parris Award and SWW Service Awards and is the SWW office coordinator. He has published
hundreds of magazine articles and has recently won state and national awards as an editor. Greenly has been instrumental in improving the financial status of SWW.

Survey Results
Congratulations to Marcia Lee, who won a year’s membership to SouthWest Writers
in a drawing from survey respondents.
Ninety-three surveys were returned. Of those responding, 56 writers had been published in some fashion. The most desired presentation topic was finding an agent,
followed by finding a market, how to write, critiquing, editing, marketing and PR, and
financial and legal information. Thank you for providing input to guide us in the
forthcoming year.

SOUTHWEST SAGE

OCTOBER

2009

Page 4

Revising Fiction: Who Said That?
by Kirt Hickman
In any scene of dialogue, how you show which character is
speaking is almost as important as the words the characters
says.
Read each dialogue scene and ask yourself if you’ve used
too many tags, too few tags, or repetitive tags. Consider the
following passage, which I've bastardized from a meeting
scene in my science fiction novel, Worlds Asunder:
"Did you search his quarters?"
"Chief Brower may have. Frank and I were busy talking to Forsythe's neighbors and
anyone else who lives or works
between his place and the hangar."
"Yeah, I took a look."
"And?"
"Things were in disarray."
"Signs of a struggle, you think?"
"No. It looked more like someone was looking for something."
This example has too few dialogue tags. In fact, there are
none. With three people in the conversation, the reader
can't tell who's speaking. On the other hand, it's rarely necessary to provide an attributive for every dialogue line:
"Did you search his quarters?" Chase asked Mike.
"Chief Brower may have," Mike said. "Frank and I
were busy talking to Forsythe's neighbors and anyone else who lives or works between his place and
the hangar."
"Yeah, I took a look," Brower said.
"And?" Chase asked.
"Things were in disarray," Brower replied.
"Signs of a struggle, you think?" Chase asked.
"No," Brower said. "It looked more like someone was
looking for something."
This passage contains so many attributives that they become repetitive and cumbersome. What if I use beats—
actions performed by the speaker—to disrupt the monotony?
Chase turned toward Mike. "Did you search his quarters?"
"Chief Brower may have." Mike gestured to Brower.
"Frank and I were busy talking to Forsythe's
neighbors and anyone else who lives or works between his place and the hangar."
Chase shifted his gaze.
Brower pulled his attention from the window and
looked at Chase. "Yeah, I took a look."

Chase leaned forward. "And?"
Brower shrugged. "Things were in disarray."
Chase took a sip of coffee and set his cup on the table.
"Signs of a struggle, you think?"
"No." Brower pursed his lips. "It looked more like
someone was looking for something."
This is less repetitive than a string of attributives, but when
you attach a beat to every line, it slows the pace of the conversation. This passage is supposed to come across as a
brisk exchange. That feeling is lost in the example above.
So what's the answer? Don't use beats or attributives unless
they're necessary to show character emotion, essential character action, or to identify the speaker. If it's clear who's
speaking, let the dialogue stand alone. When you must identify the speaker, favor beats over attributives. Use them to
reveal character and setting. If your beats began to clutter
the dialogue, replace some with attributives to increase the
pace.
The following passage shows this scene as it appears in
Worlds Asunder:
"Did you search his quarters?" Chase asked Mike.
"Chief Brower may have. Frank and I were busy talking to Forsythe's neighbors and anyone else who
lives or works between his place and the hangar."
Chase shifted his gaze.
"Yeah, I took a look," Brower said.
"And?"
"Things were in disarray."
"Signs of a struggle, you think?"
"No." He pursed his lips. "It looked more like someone was looking for something."
The lesson to learn from this brief example is: When it
comes to dialogue tags, balance and pacing are key. When
you think you're done, read your dialogue out loud. Doing
so is the only way to determine if you've struck the right
balance.
Finally, don't place an attributive at the beginning of a sentence:
Chase said, "Nevertheless, a lot of things went on in
this cabin that I don't understand. "
Attributives are supposed to be invisible. Placing one at the
beginning of a sentence will draw attention to it. If the dialogue line is more than a few words long, don't withhold the
attributive until the end:
"Nevertheless, a lot of things went on in this cabin
that I don't understand." Chase said.
Continued on page 11
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Writing the Bullet-Proof Query
By Rob Spiegel
The first step in getting a writing assignment from a magazine or website is to write a dynamite query. The query is a
one-page letter that spells out your article idea and sells the
editor on your ability to deliver excellent work. Your query
has to engage the editor with an idea that fits the publication while also putting your writing skills on display.
In past years, queries tended to be
a page-and-a-half to two pages.
These days, you’re best off keeping
it to one page. Always check with
the publication’s website to see if
there are any writers’ guidelines.
Often the guidelines will let you
know what sections of the publication are open to freelancers. At
most magazines, feature stories are
written by freelancers, so that’s a
safe section to pitch.
You can send queries by email to most publications these
days. But some magazines still prefer to receive queries by
postal mail, so it’s always a good idea to check the website
or guidelines for the publication’s preference.

simple, short and to the point.
Part one: The brilliant hook
Your opening should resemble the opening you plan to use
in the article itself. You don’t have to introduce the query,
just get right into the hook. The editor will know exactly
what you’re doing. One thing I do before drafting my hook is
look at all of the hooks in an issue or two of the publication.
Then I try to write a better one. The hook should grab the
reader’s attention and make it impossible not to read on.
Work on your hook over and over until it’s perfect. The editor is looking for a reason to say “no” to your query. Deny
that impulse by writing an electrifying hook.
Part two: The nuts and bolts
The second part is your “nut graph,” which is the who/
what/where/when/why/how of the proposed article. This
lets the editor know exactly what the article will cover and
will also reveal your slant. If your nut graph is well crafted,
the editor will know you’ve done your homework by pitching an article that is perfect for the publication.
Part three: The winning pitch

Find out who needs to receive queries. A good set of guidelines will explain who reviews queries. If it’s not clear, you
can email or call the publication to find out. If the masthead
lists an “articles editor,” that’s a safe bet. Or, you can send
the query to the “editor” or “managing editor.” At any rate,
make sure you’re sending it to an individual and make sure
you get the name right.

This is where you let the editor know why your idea is perfect for this publication’s audience. Also include your proposed word count. Let the editor know when you can deliver the article if it’s assigned and what visuals might go
along with your story.

Think twice about sending multiple queries. It may seem
that sending your query to 10 publications at once would be
convenient and would increase your chances for success.
But this is an illusion. It may look like there are 20 similar
women’s magazines, with each one running a monthly article on sex and another monthly article on diets. But if you
look closely, each magazine is slightly different. One may be
targeted to a 25-year-old single professional woman, while
another one will be aimed for a 45-year-old mother of teenagers. An article on sex or diet for each of these audiences
will need to be vastly different. If you can’t clearly tell who
is the publication's target audience, dig deeper.

In the final section of the query, you explain why you are the
perfect writer to handle this article. This has two parts: your
subject expertise and your experience as a writer. If you
don’t have a good number of published credits, then lean
heavily on your subject expertise. If you do have published
credits, include photocopies of two or three published articles. If you query by email, include links to previously published articles.

Here are the critical four elements of a query. You can go
one or two paragraphs for each of these sections of the
query. I keep my queries to one paragraph for each section:

Rob Spiegel and Larry Greenly will teach an all-day workshop on
How to Succeed with Magazines on October 17. See page 8 for details.

Part four: Why you?

If you follow these steps and do the appropriate research
and homework, you’ll get the assignment.
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Program Location: New Life Presbyterian Church, 5540 Eubank NE, Albuquerque

Saturday, October 3
10:00 a.m. to noon

Saturday, November 7
10:00 a.m. to noon

Steven F. Havill

Mark David Gerson

Momentum — How to Get It and How to Keep It:
Easy Ways to Avoid the Tarpits of Writing

The Heartful Art of Revision:
An Intuitive Approach to Editing

The talk focuses on the “tarpits” that capture writers and
hold fast, ruining any chance of finishing that novel manuscript. Havill offers fundamental tips for keeping momentum high, some of which may surprise you.

Your first draft's done. You now have some sense of the
story and, if it’s fiction, its characters. But it’s still rough and
unpolished. It still needs work to get it into publishable
form. Now what? Instead of going at your manuscript with a
hatchet, why not consider a softer approach to editing? Let
Mark David help you view revision in a new way, one that
respects both your work and you as its creator.

Steven F. Havill, in addition to stints as a newspaper reporter, photographer, and editor, has taught for 25 years .
His first novel, The Killer, was published in 1981, followed
by 20 more. His historical/medical adventure Race for the
Dying will be released by St. Martin's Press in October 2009.
Also coming in November 2009 from Poisoned Pen Press is
the thoroughly New Mexican mystery, Red, Green, or Murder.
Havill has offered writing workshops around the Southwest
for many years, including a continuing series of weekly
workshops at the Arthur Johnson Memorial Library in
Raton.

Mark David Gerson has taught and coached writing as a
creative and spiritual pursuit for more than 15 years in the
U.S. and Canada. Author of two award-winning books, The
Voice of the Muse: Answering the Call to Write and The MoonQuest, Mark David has also recorded The Voice of the Muse
Companion: Guided Meditations for Writers. Mark David is an
editor, project consultant and script analyst and a popular
speaker on topics related to creativity and spirituality. His
screenplay adaptation of The MoonQuest is now in active
development with Anvil Springs Entertainment.

Tuesday, October 20
7:00 pm to 9:00 pm

Tuesday, November 17
7:00 pm to 9:00 pm

Gregory Lay

Sandra Toro

Stand and Deliver:
Overcoming Writer’s Block of the Mouth

The Elements of a Blockbuster

To find readers, you must speak as eloquently as you’ve
written. Some writers do all their communication with the
written word – failing to reach potential readers because
they aren’t comfortable speaking about what they’ve written. This program will introduce simple speaking techniques to help you come out from behind your keyboard
and tell the world what’s in your writing.

Would you like to be the next Dan Brown, Margaret Mitchell
or J. K. Rowling? Isn't that the fantasy every one of us nourishes in our heart of hearts? What do editors mean when
they say they are looking for a fresh voice? What does it
take for an unknown author to get on the New York Times
Bestseller list?

Gregory Lay has years of platform speaking experience,
including teaching public speaking courses for college students and continuing education for adult learners. He’s presented more than 300 workshops from Washington, DC to
Hawaii , is a qualified professional member of the National
Speakers Association, and past president of the American
Society for Training and Development New Mexico Chapter.
He’s a partner in World Champions’ EDGE , Inc., a company
including World Champion and NSA Hall of Fame speakers
that specializes in coaching top-level executives and competitive speakers world-wide.

Sandra Toro, a former Chief Executive Officer of three
pharmaceutical companies--they also search for blockbusters--and a published novelist and teacher of creative writing
will discuss blockbuster novels, their intersection with politics and world affairs, and your aspirations to become one
of these world-famous authors. In addition to being a novelist and free lance writer, Sandra has also been a political
appointee in the Carter and Clinton Administration in
Washington, D. C., and was the Director of Women's Activities in the presidential campaign of Vice President Hubert
Humphrey.
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Classes

THE SECRET(S) TO A SUCCESSFUL BOOK SIGNING

WOMEN’S FICTION

Kirt Hickman

Sandra Toro

1 day: Wednesday October 7

Part 1: September 14, 21, and 28, plus October 5
Part 2: October 12, 19, and 26, plus November 2

6:30-8:30 PM at SWW office

Mondays, 7:00-9:00 p.m. at SWW office

3721 Morris NE (northwest corner of Morris and Comanche)

3721 Morris NE (northwest corner of Morris and Comanche)

$20 members, $30 non-members
Class Limited to 14 Students

Cost for EACH part: $65 members; $70 non-members
Limited to 14 persons per session
Men who write women’s fiction are welcome to attend.

If you've ever tried to sell books at a signing, you've learned
this: Selling a few books is easy; selling a lot of books is
much more difficult. Learn the secrets of where to sign,
what to bring, what to do (and not do), and what to say (and
not say). All of these, and more, will be covered in The
Secret(s) to a Successful Book Signing. Through this onenight class, you can transform your signings from lonely and
depressing, to exciting and profitable.
Kirt Hickman, author of the science-fiction thriller, Worlds
Asunder, and Revising Fiction: Making Sense of the Madness,
actively promotes his books through book signings. He has
been described by book managers as "the best-selling guest
author in the history of the store." Kirt teaches self-editing
classes through SouthWest Writers, has spoken at several
conferences, and contributes a monthly column titled
"Revising Fiction" to the SouthWest Sage.

WRITING YOUR OWN BIOGRAPHY
Melody Groves
October 15 and 22
Thursdays, 6:30 p.m. to 8:30 p.m. at SWW office
3721 Morris NE (northwest corner of Morris and Comanche)

Cost: $29 for members, $39 for non-members.
Class size limited to 14
Why should you write your biography? Now? Because
somebody is going to want it. And you need to be prepared.
They won’t want to wait for you to put it together. Be ahead
of the game.
In this two-week class, we’ll write short, one sentence bios,
then work our way up to 150 words. We’ll talk about what
to include, what should be left out. What’s important, what
isn’t. We’ll look at tailoring your bio to fit the publication.
It’s harder than it looks, but looking professional is the
name of the game.

Second Section: Saturdays, 2:00-4:00 PM
Part 1: 4 weeks, September 26; October 3, 10, and 17
Part 2: 4 weeks, October 24 and 31; and November 7
and 14
The class will address the following sub-genres:
 Domestic realism
 Romantic suspense
 Mysteries/thrillers with female protagonist/heroine
 Family Saga, historical
The first two classes will be lecture and discussion; after
that the first hour will be lecture, followed by critique of
two student works, a half-hour each. Each student’s work
will be critiqued by the instructor as well as by all the other
students. Two novels will be examined extensively: the contemporary/historical now on the best-seller list, Sarah’s Key
by Tatiana De Rosnay and the classic Gone With the Wind by
Margaret Mitchell. Both are available at the library and in
paperback.
Sandra K. Toro is a published novelist with two novels to
her credit: a World War II historical family saga and a contemporary romance. She has recently completed a family
saga set in the 16th Century in Italy. She has taught creative
writing, literature, composition, and business writing at the
University of Nebraska and community colleges in Nebraska. She is the recipient of a Ford Foundation Grant, and
her work has appeared in Redbook, McCalls, the Platte Valley
Review, and Environment.
CONGRATULATIONS TO SANDRA FOR ORGANIZING A SUCCESSFUL
NOVEL CONFERENCE IN AUGUST
Liz Trupin-Pulli
Sandra and
Jose Toro, and
Jo-Anne Power

See page 3 for Melody’s bio.
Gabe Robinson
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POINT OF VIEW: ASSIGNMENTS AND PEER CRITIQUE
Betsy James
Eight weeks: Oct 14, 21, 28; Nov 4, 11, 18; Dec 2, 9
Wednesday evenings 6:30-9:00pm
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ter, impose limits and offer dynamic opportunities. And POV
is political: in this era of changing worldviews, what is it like
to see through the eyes of the Other—perhaps even a nonhuman Other?
Through short weekly assignments we will write to aspects
of POV, then bring our work into the conversation of critique. Clear, respectful peer critique will be taught and modeled; graduates will be competent to form their own critique group or enrich an existing one. Assignments will be
appropriate to novel or short story, realistic or speculative
fiction, adult or juvenile. Come prepared to work hard.

SouthWest Writers Conference Room
3721 Morris NE, Ste A
(northwest corner of Comanche and Morris).
$150 members, $170 non-members
Class Limited to 10 Students
Before whose eyes—and prejudice, and soul—should a
story unfold? Point-of-view—“POV”—is a powerful tool.
The intimacy of First Person, the disciplined restrictions of
Limited Third, the all-seeing eye of Omniscient—these and
other choices set camera angles, define and deepen charac-

Betsy James is the author of sixteen books for young adults
and children. Her most recent speculative fiction, Listening
at the Gate (Atheneum 2006), is a James Tiptree Award
Honor Book and a New York Public Library Best Book for
the Teen Age. Visit her on the web at www.betsyjames.com.

SWW 2009 Fourth Quarter Writing Competition
Your most memorable character
Send us an essay about the most memorable character in your life. Double-spaced, up to 500 words.
Postmark deadline: Thursday, December 31. Please note if you grant publication permission. All entries $10. Prizes: $150/1st prize; $50/2nd prize; $25/3rd prize. Mail entries to SWW Quarterly Contest, 3721 Morris NE, Albuquerque, NM 87111.

Workshop
HOW TO SUCCEED WITH MAGAZINES WORKSHOP
Rob Spiegel and Larry Greenly
Saturday, October 17, 9:00 - 4:30 p.m.
New Life Presbyterian Church, 5540 Eubank NE, Albuquerque

Cost: $69, $119 for nonmembers (includes a one-year membership). Workshop price includes lunch.
This workshop will look at all aspects of writing for magazines. We will look at how to develop great ideas, write winning queries and draft great articles. We'll also look at the
nuts and bolts of working with magazine editors. The class
will include homework in writing queries, finding markets
and developing article outlines.
Rob Spiegel has 30 years of magazine experience, both
with consumer magazines and trade publications. He has
been senior editor at Ecommerce Business and Electronic

News. He is currently a contributing editor at Design News
and Automation World. He also owned the consumer food
magazine, Chile Pepper, for 10 years. Rob is president of
SouthWest Writers and co-teaches a writing class with
Larry Greenly at Bear Canyon Senior Center. He also teaches
magazine writing part-time at the University of New Mexico.
Larry Greenly’s career as a freelance writer of non-fiction
articles began 20 years ago with a long-running medical
column in an international peer-reviewed professional journal. Since then he has published hundreds of articles on
various topics in magazines and other publications. Greenly
has edited a number of books for other writers and was recently a recipient of state and national editing awards for
his literary page in albuquerqueARTS magazine. Currently,
he's vice president and office manager of SouthWest Writers.
Register at an SWW meeting or by calling the SWW office at
265-9485.
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Successes and Announcements
Harish Chandra Sharma has published his first novel titled
Untouchable Vegetable Vendor's Child.
Sally Cisney Mann's memoir Yearning has been published
by Outskirts Press. See ad on page 10 for details.
Julie Matherly's inspirational story titled "The Makeover,"
is featured in the Sept./Oct. 2009 issue of Angels on Earth
magazine (published by Guideposts). The story is about how
an unexpected friend helped her find meaning to life within
the dark cloud of grief.
Melody Groves' latest Western novel, Border Ambush, has
been awarded an audiobook contract with Books in Motion,
one on the nation's leading audiobook companies. The unabridged version is due out on CD and MP3 in a few months.
Border Ambush, published in June 2009, is the first in her
Colton Brothers series.
Several SWW members won awards in the 2009 NM State
Poetry Society Contest. Elizabeth Ann Galligan won first
place in the free verse division for her poem What Keeps Me:
Japan, 1981; Elaine Schwartz won second and third place
in the same division for Mother's Hands and Deluge. In the
Southwest Theme division, Donald DeNoon placed third
for Midnight on the Rio Grande. He also won first place in
the Humor division with the same poem. John Orman
placed third in the Humor division with Chest Nut, and
Elizabeth Ann Galligan was awarded an honorable mention for A Poem Without Love.
Kathy Claus is celebrating her third year of writing a food
and household hints column in Braille for Seeing It Our Way.
The Writer's Notebook, an online magazine for beginning
poets and writers, seeks freelance writers. Debuting in September 2009, the magazine is published every two months.
Visit http://writersnotebook.homestead.com for writers'
guidelines. Payment is a byline and credit for your stories
and artwork.
Entry deadline for inclusion in a new book, Voices of New
Mexico -- An Anthology for the Centennial Celebration of New
Mexico is December 31. The theme is "Voices of New Mexico." Essay submissions have to have some aspect of New
Mexico, funny, history, biography, life in New Mexico, fiction, nonfiction. Entry information ($10 fee per entry) is
available at http://nmbookcoop.com/Projects/page126/
page126.html)
Writing at the Ranch, a CLASS Christian Writers Conference (formerly Glorieta Christian Writers Conference) will
be held November 4 - 8, 2009 at Ghost Ranch, Abiquiu, NM.
For more information, see http://classeminars.org/Events/
Writers-Conference/

The New Mexico Book Co-op and Clear Book Gallery, 851
West San Mateo, Santa Fe are partnering to hold a Book
Market on a regular basis in Santa Fe. It is open is all authors and publishers, and is free, no cost to participate. Upcoming dates are October 24, November 21 and December
12. Visit http://nmbookcoop.com/Projects/Book-Market/
Book-Market.html for further information.
The Rio Rancho Holiday Book Fair for New Mexico Authors, Artists, and Crafters will be held November 7, 2009,
in Rio Rancho from 10am to 4pm at the Rio Rancho Inn,
1465 Rio Rancho Drive. Special honorees are Michael
McGarrity, Anne Hillerman, Don Bullis, & Jill Lane. All exhibit spaces for this event are sold out.
Entries are being accepted for the fourth annual Will
Rogers Writing Contest, sponsored by the National Society
of Newspaper Columnists. To enter, write an essay of 500 to
750 words (maximum) in the style of Will Rogers, the syndicated columnist of the 1920s and '30s known for his witty
and wise commentary on topics of the day. Entries must be
submitted no later than October 1, 2009. See http://
www.columnists.com/ for further information.
Garcia Street Books and Bookworks present Margaret Atwood and Graeme Gibson on Monday November 16 at 7
p.m. at Woodward Hall, UNM, Albuquerque and on Tuesday
November 17 at 7 p.m. at the Lensic Center for Performing
Arts in Santa Fe. The authors will discuss their newly published books, Year of the Flood and The Bedside Book of
Beasts. For tickets and information call 505-988-9126 ext
1150 or visit www.wildearthguardians.org.
Rose Marie Kern recommends Jerry D. Simmons’ Guide to
Marketing, an ebook with tips on how to market your writing. See it at http://www.writersreaders.com/docs/
marketing-tips.pdf. More tips are available on his website
http://www.writersreaders.com.
Mark David Gerson’s workshop The Heartful Art of Revision: An Intuitive Approach to Editing will be held on October 14, 21 and 28 from 7—8:30 p.m. For more information
visit www.markdavidgerson.com.

Websites for Contests
http://www.firstwriter.com/competitions/
http://www.writers-editors.com/Writers/Contests/
contests.htm
http://www.placesforwriters.com/contests/
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Contest Winners, continued from page 1
Memoir Book (21 Entries)
Judge: Patricia Moosbrugger, Patricia Moosbrugger Agency, Albuquerque, NM
1. Sandy Toro, The Gilded Age, A Memoir, Albuquerque, NM
2. Stacy S. Jensen, In a Blink, Del Rio, TX
3. Phyllis Gillis, Stray Bullets, Napa, CA
Memoir Article (37 Entries)
Judge: Tim McKee, Managing Editor, The Sun Magazine, Chapel
Hill, NC
1. Shanti Elke Bannwart, The Stillness At the End of Wanting,
Santa Fe, NM
2. Renee G. Rivers, Falling Through the Crumbling Sky, Phoenix, AZ
3. Renee G. Rivers, The Other Side of Courage, Phoenix, AZ
Mainstream or Literary Short Story (54 Entries)
Judge: Phong Nguyen, Editor, Pleaides, Warrensburg, MO
1. Robert Schladale, Turtles in Paradise, Sacramento, CA
2. Jessica Larsen, Fly Tying for Beginners, Los Lunas, NM
3. Julie L. Moran, Lunch with Debbie, Encinitas, CA
Middle Grade or Young Adult Short Story (5 Entries)
Judge: Jodi Keller, Senior Editor, Random House, New York, NY
1. Holly Denel Gilster, Lost, Albuquerque, NM
2. Rose Kern, Angel Hawk and the Ancient Anasazi, Ashburn, VA
3. Judith C. Ducharme, Candles for Ellie, Albuquerque, NM
Nonfiction Article or Essay (17 Entries)
Judge: Ashley Biggers, Associate Editor, New Mexico Magazine,
Santa Fe, NM
1. Susan J. Alexis, Confessions of a Transplant, Albuquerque, NM
2. Shanti Elke Bannwart, Reflecting on Dragons and Angels, Santa
Fe, NM
3. Nancy LaTurner, Consorting with Mortality, Albuquerque, NM

Page 10
Nonfiction Book ( 5 Entries)
Judge: Deborah Herman, The Jeff Herman Literary Agency
1. Sherri Burr, Suspiciously Frugal: Minding Finances During Great
Recession, Albuquerque, NM
2. Martha Franks, A History of New Mexico Water Law, Santa Fe,
NM
3. Lucy Moore, Stories of a Divided West: A Mediator’s View, Santa
Fe, NM
Children’s Picture Book (Fiction and Nonfiction) (26 Entries)
Judge: Emily Lawrence, Associate Editor, Aladdin Books, Simon &
Schuster, New York, NY
1. Rebecca Colby, Trog and Ogel, Harrogate, North Yorkshire,
United Kingdom
2. Kate Palaces Narita, It’s Turkey Time, Princeton, MA
3. Wendy Bickel, Zipper the Cat, Albuquerque, NM
Screenplay (15)
Judge: Christina Hamlett, Script Consultant, Pasadena, CA
1. Abel Horowitz and Michael Schwaum, Pirates and Dinosaurs,
Santa Fe, NM
2. Yarrow Vincent-Wayman, Shift Tab Kill, Fort Collins, CO
3. Dilek Mir, Sir Frederick of Gildenstein, Albuquerque, NM
Poetry (50 Entries)
Judge: Ruth Moose, Poetry Editor, The Rambler Magazine, Chapel
Hill, NC
1. Donald DeNoon, Midnight on the Rio Grande—Sestina, Albuquerque, NM
2. Catherine Ferguson, Making the Bed, Galisteo, NM
3. Christine Baines, The Game, Oracle, AZ
Christian Novel (3 Entries)
Judge: Mary Sue Seymour, The Seymour Agency, Canton, NY
1. Sonja Anderson, Sophie’s Quest, Burien, WA
2. Jill Domschot, Franklin’s Ladder, Socorro, NM
3. Norma J. Alvarez, Ester Bunny and Her Story of Jesus, Oro Valley,
AZ

Yearning: A Memoir
"Sally Cisney Mann tells a powerful, moving, and unforgettable story of tragedy and hope,
loss and love, suffering and triumph. Hers is a life shaped by sweeping events - economic
and social dislocation from the Great Depression, World War II, and the war in Southeast
Asia. All students of war and the family should read this work, as well as those interested
in the social history of women in America and in how we construct our individual identities when the world seems unwilling to cooperate. Her truly remarkable account, at once
personal and universal, details her quest for stability - and for family. Readers will shed
tears at all she endured, and they'll truly be 'in her corner' as she struggles to prevail over
heartache."
Donald J. Mrozek
Professor and Director of Graduate Studies, Department of History,
Kansas State University
Author of Air Power and the Ground War in Vietnam

For more information, go to: www.outskirtspress.com/Yearning
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Fool’s Paradise Lost
By Shirl Brainard
There’s no fool like an old fool.

would sell for $2.50 a hit.

I made an embarrassing mistake and am sharing it with you
as a warning or advice or an educational tidbit. Perhaps one
of you can profit by reading this.

I mulled it over. Did I want to chat with a woman half my
age about her erotica? Is that being anti-social?

Please understand, I’m 79 years old going on 19. However, I
don’t need or want to earn my bread and butter by writing.
But I love to write. And it’s always nice to be published.
Computer technology is not my strong suit. I can muddle
along with Microsoft Word, I do OK Googling, E-mail, etc.,
but it is a tool, in my eye, like my vacuum cleaner.
I’d read a few articles about online publishing, how it’s
growing with Amazon’s “Kindle,” and traveling business
people-readers. I had heard of an online publisher, so I
looked it up, read the submission requirements, read some
of the authors’ bios and impulsively sent off my manuscript
of a short suspense story.
In two days I heard from the owner/publisher offering me a
contract. Wow! I was gung-ho. The contract arrived as an
attachment. I downloaded it. This contract looked and read
similar to one I signed when I published my textbook. Then
I began wondering; could this be a vanity publisher? Would
they stick me for thousands of dollars later? Why did I have
to procure my own copyright? My other publisher had obtained my book’s copyright. Before I signed the contract, I
decided to be upfront and ask the person with whom I was
corresponding these questions. She was honest (perhaps
offended) and wrote me they were not a vanity press and a
copyright wasn’t mandatory. I signed the contract (snail
mail) and in several days by e-mail received the “Getting
Started Kit.” There was a cover letter welcoming me to their
family of writers. I was impressed with the number of staff,
number of authors they represent, the various genres, contacts with national bookstores for marketing, all of the general information.
However, as I read some of the technical things I’d have to
do, I realized that I didn’t know how to do many of them,
such as set up a website (with their help) and a special inhouse e-mail account, among others. OK. I could learn. Then
I found out things I needed to do (“scan” as an example) that
I didn’t have the equipment capability. (I have a simple
black and white printer, period). As I read further, I noticed
they mentioned PCs more and more and I have an Apple
laptop.
And now I got to the “what-I-didn’t-want-to-do” part. I was
expected to join Facebook and Twitter and as I understood
it, belong to a social group of the authors and staff. I hadn’t
realized I’d be expected to bring a dish to a virtual potluck.
Now we’re speaking of a 13,500 words short story that

I wrote the publisher and told her that: number one, I
lacked the suggested equipment; number two, I was probably limited in my technical abilities; and three, I was socially
inadequate. I told her if I’d read her kit before signing the
contract, I would not have signed or even submitted my
work.
I was lucky. I was dealing with a decent editor/publisher.
She could have legally held me to the contract. She didn’t.
She sent me a letter, via snail mail, releasing me from the
contract and relinquishing their rights. She was encouraging
and told me I should look for an agent for my stories.
But I learned a lesson. We need to recognize our own skills
and limitations. We need to know our computer and its
equipment capabilities before we enter the world of digital
publishing.
Shirl Brainard is a retired design and color theory instructor from a
community college. Just after she retired, her college textbook was
published and is now in its 4th edition. Shirl writes non-fiction articles, her memoirs and is working on several fictional short stories.

BURR HIATUS
Sherri Burr is in the midst of finishing two books that are
under contract to different publishers. She has decided to
suspend her column, and anticipates resuming writing for
the SAGE with the April 2010 issue. She appreciates all the
great feedback you have given her over the years,
and wishes you continued success with your own writing.
Who Said That, cont. from page 4
Usually, the reader needs to know who's speaking in order
for the dialogue to make sense within the context of the
story. If you withhold the attributive, you may force the
reader to go back and reread the dialogue once he knows
who's talking.
Instead, insert the attributive at the first natural break in
the rhythm of the dialogue (usually after the first comma or
period):
"Nevertheless," Chase said, "a lot of things went on in
this cabin that I don't understand."
This tells the reader who's talking early in the speech without conspicuously placing the attributive at the beginning of
the sentence.
Kirt Hickman, author of Worlds Asunder, a science-fiction conspiracy thriller, and the 2009 self-editing guide Revising Fiction, teaches
“Revising Fiction” courses through SouthWest Writers.

SouthWest Writers is a nonprofit organization
dedicated to encouraging and supporting all people
to express themselves through the written word.

SouthWest Sage
SouthWest Writers
3721 Morris NE
Albuquerque, NM 87111
www.southwestwriters.com
SWWriters@juno.com
CHANGE SERVICE REQUESTED

Label shows your SWW Membership expiration date.
Renew promptly to retain your membership benefits.
Wanting to Start Groups/Looking for a Group
Any Genre, Albuquerque NE Heights
Meet every other Friday
Krys Douglas 505-830-3015
Poetry
Billy Brown 505-401-8139
welbert53@aol.com
Nonfiction
Peggy Spencer 505-270-8914
Screenwriting
G. Hathaway 505-249-7957
Nonfiction, Santa Fe
J. James Cunningham
grandpajimsf@peoplepc.com
Nonfiction, Valencia County
Karen Keese 505-261-0040
skywriter@wildblue.net
Children’s Books, Santa Fe
ldiemand@cybermesa.com

Fantasy/Sci-Fi
Tramway and Lomas
Abner Perez 505-363-1166
Abnerdontwanna@yahoo.com
Groups Seeking Members
Any Genre
Estancia Valley Writers Group
Moriarty Community Library
2nd and 4th Wednesdays at 5:30 p.m.
Tina Ortega 505-832-2513
Any Genre
Albuquerque Press Club
201 Highland Park Cir. SE
Second Tuesdays 7 pm
Samantha 505-401-1561
sclark.abq@earthlink.net
Any Genre, Rio Rancho:
Alice Harpley and Bob Harpley
505-867-1408
riversedgebob@cableone.net
riograndema@cableone.net
Mystery
www.croak-and-dagger.com

Critique Groups
Submit requests to
SWWriters@juno.com
Duke City Screenwriters
Every other Thursday,
Flying Star on 7th and Silver.
Marc Calderwood 505-897-6474
skatingkokopelli@hotmail. com
Land of Enchantment
Romance Authors
Second Saturdays at noon.
leranm.com
Fantasy Writers
Borders Books, ABQ Uptown
Every other Saturday 4 PM
Ron Harrison
harrison653@hotmail.com
Writers to Writers
Hastings Bookstore
Coors and Montano
Second Monday of each month
6:30—7:30 p.m.

