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Translating The Girl with the Dragon Tattoo 
by Joanne Matzenbacher with Steven T. Murray and Tiina Nunnally 

In June I attended a booksigning at Bookworks featuring 
translators Steven T. Murray and Tiina Nunnally.  Steven is 
most well known for the Millennium Trilogy, beginning 
with The Girl with the Dragon Tattoo by Stieg Larsson, and 
both have translated Henning Mankell - as well as many 
other crime fiction writers.  I asked Tiina if she would con-
tribute an article for the SouthWest Sage and she graciously 
consented.  Joanne Matzenbacher from Bookworks inter-
viewed Steven and Tiina for the Bookworks blog and they 
have agreed to share that interview with SouthWest Sage 
readers. Ruth Friesen, Editor 

How did you become translators? How did you find a 
publisher? 
Tiina -- I spent a year in Den-
mark as an exchange student, 
and no one spoke any English 
with me, so I had to learn to 
speak Danish! I fell in love with 
the country and the literature 
and wanted to share the books I 
was reading with my English 
speaking friends. The first book 
I translated was a wonderful 
memoir called Early Spring by 
Tove Ditlevsen – the story of a working-class girl growing 
up in Copenhagen in the 1930s and yearning to become a 
poet. I was lucky enough to meet the publisher of Seal Press 
at a party in Seattle, and she asked to see the translation. I 
was thrilled when she decided to publish the book! 
Steven -- I studied German in high school and college and 
then attended Stanford’s program abroad at the campus in 
Germany. I was disappointed that the American students 
didn’t have an opportunity to speak more German, so I was 
impressed when I met students staying in Denmark and 
Sweden who had really learned the language. I ended up 
joining the Scandinavian Seminar program and studying at 
a Folk High School north of Copenhagen. That’s how I 
learned to speak fluent Danish. Eventually I started my own 
publishing house, Fjiord Press, which Tiina and I ran for 20 
years. We published mostly German and Danish titles in 
English translation, and our books got lots of reviews in the 
major newspapers, including The New York Times. That was 

how we established our reputations as translators of Nordic 
literature. 

What are some of the most difficult parts of a book to 
translate?  
Steven -- Slang is always difficult, but the Internet is a big 
help. If I can’t find a word in my dictionaries, I Google the 
word on teenagers’ blogs in Scandinavia, to see how the kids 
are using it. 
Tiina -- Humor is always difficult to translate, because 
something that’s funny in one language may not be funny at 
all in another language. And swear words always present a 
problem. For example, in the Scandinavian languages, the 

worst epithets have to do with 
the devil. But in English, a curse 
about the devil wouldn’t have 
much impact. Most of our swear 
words have to do with God or 
sex. I once translated a Danish 
author’s novel that was filled 
with swear words. When he 
looked at my translation, he 
sent me an email saying: “How 
did all these Gods get into my 
text?!” 

 
How long does it take to translate a novel? 
Steven -- The Millennium trilogy took about 11 months, but 
that was fast work on my part, because each book was more 
than 900 pages in manuscript! So that was actually equiva-
lent to translating six regular sized novels. Generally, we 
each try to do about four or five books a year. We’re both 
full-time literary translators. 
 
Do the authors you translate know enough English to 
read the translation? Does anyone ever say to you that 
the nuance or feeling isn’t exactly right? 
Tiina -- Some authors get more involved than others. Most 
Scandinavians speak good English, but writing English is a 
whole different matter, especially when it comes to writing 
fiction. We’re always happy to work with an author on the 
final version of a translation. It’s especially helpful if we can  
 
    Continued on page 11 
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Annual Membership in SouthWest Writers 
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Student 18 and over:  $40, Under 18:  $25   
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SouthWest Sage Advertising Rates 
Worldwide Internet Circulation 

The SWW website receives thousands of page requests every month. 
 

Business card size: $20       1/4 page, vertical:  $40     1/3 page, horizontal: $50 
15% discount for 3 mos.   20% discount for 6 mos. 

 
Deadline: 1st of each month for the following month.  

Payment due with camera-ready ad copy in .jpg format.  

Can you believe it’s already October? Me, neither. What happened to our summer? What hap-
pened to the State Fair, to roasting chile, to the 4th of July parades, to…? Where did it all go? 
And while I think summer’s end is a sad time (I personally love the warm days and cool nights), 
there is something to be said for October and the months ahead. 

Behind us is a terrific conference and banquet, held in September. A good time, and a few con-
tracts, was had by all. What better way to spend a weekend than learning, eating, awarding, 
and meeting new friends?  

Ahead of us are more terrific conferences—one is planned for February. More workshops, 
more classes, more speakers and more new friends. Recently, the SWW board formed a com-
mittee to look at ways of attracting new members. What we found is that our “old” members 
are just fine, but we need to do more for them. For you. So, we decided to make some changes. 

The first change you’ll notice is the Tuesday evening meeting. Gone is the hour-long “business” 
portion—it’s been reduced to 15 minutes. The speaker’s talk will be 45 minutes, including questions and answers. We’re add-
ing a mini-workshop for 45 minutes and topics will include gems such as determining point of view, a quick overview of 
grammar, how to break into freelance writing, tips for selecting memoir material…and my favorite—an open mic for those 
members who’d like to read a page or two of their work. 

A second change is that we’re also planning an afternoon “mega book sale” on December 4 at the church. Only SWW members 
can sell their books, but anyone can buy them. We’ll also be selling cookies, soft drinks and coffee. More details will be broad-
cast as we get this first-of-its-kind event gelled. 

Another change is a kaffee klatch invitation for new members. Held at the office, new members meet not only each other, but 
board members as well. This one-on-one opportunity meets the vision statement of SWW—“to encourage, support and in-
spire people to express themselves creatively through the written word.” 

 Good writing to you. And Happy Autumn.     Melody 

Doing More For You 

President   

Melody  Groves 

WELCOME NEW MEMBERS 

Irvis Macy 
Allen Olson 
Vicki Moore 
Morgan Stuart 
Mary Kay Chapman 
Nancy Grine Brown 
John Roth 
Kirpal S. Khalsa 
Susan Nalder 
Alan Highley 
Bronson Springstead 
Jacqueline Loring 
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A strange thing happened to the SWW 2010 annual writing  
    contest. A team of creative leaders formed to carry  
        the burden of the annual contest. Four co-chairs met with 
            the contest chair, at a January luncheon. All asked for  
     extra mayo on their sandwiches. Was this an early tribute 
         to their Chair, Andy Mayo? 
 
Images leaped into their minds as the contest was described  
    like Leaving to Come Home to cut the Winter Rye 
        and then you’re Out of Breath. The Chair told them it  
            was a manageable task, as he remembered the words  
                said to the previous chair, “You’ll find this task easy  
                     and with minimal effort success will be yours.”  
 
He would not be paid Hush Money to work on this demanding  
    contest. Former contest chairs advised him to think of his  
        experience as a mystical journey to Navfac, the Land  
            of a Thousand Dances, a place of joy and happiness. 
  
The Chair sensed he could be a Savior to future SWW contest  
    volunteers by suggesting they read The Spirit Guides:  
        An Insider’s Look at the Afterlife, edited by Stede Bonnet. 
            These fantasies advised volunteers to be cautious and follow  
                Hugh’s Footprint and not be Hard Twisted from their path 
                    by the Slave Stealer.  
 
He was grateful and Lucky to have followed the 2009 Chair,  
    described as the Everyday Heroine of SouthWest Writers.  
        She had spent The Year in the Tent where contest chairs  
            were put to engage the waves of manuscript entries  
                amid the blowing monsoon winds of New Mexico.  
 
So began the 2010 writing contest, dubbed Dancing on One Foot.  
    The SWW President gave gentle guidance after she read  
        the cryptic memoir, Lightning, Blood & Ink: Essential Elements  
            for a Wiser Woman. Her counsel heeded the cautious words  
                in the memoir, Warning: Persons Procuring or Concealing  
                    Escape of Prisoners Are Subject to Prosecution  
                        and Imprisonment.  
 
Anxious e-mail queries were sent to the contest chair asking  
    if their manuscripts were still alive and not Stillborn. To all their  
        inquiries, he answered politely, “They have all been sent to the 
            judges.” One person wrote, “You’re So Nice. Let’s make  
                a date, but be careful, I’m worried about my boyfriend’s  
                     playmates known as Kevin’s Posse. They get easily  
                         distressed when I don’t behave.”  
 
He had no time to deal with this fragile person as he worked trying 
    but not Equalizing the Pressure of entries flooding SWW.  
        The President became concerned when she saw him shaking  
            the manuscript cabinet and crying out, “When I Die and go 
                to heaven, I hope never to see another contest manuscript.”  
                    Days later he chewed over the thought, “I need to bring 
                        my Street Legal  thinking to SWW.”  
 
Contest co-chairs and volunteers also noted his erratic behavior  
    as he was seen Stalking the Ethereal Wasabi for The Scent of  
        Ponderosa Pines. One volunteer reminded him, “A visit to  
            The Magic Christian would help you immensely.” 
 

Continued on page 12 
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Working with Bookstores 
by Laura Kuechenmeister 

In the past year, there’s been an article a day about book-
store closings, the death of reading, or how completely evil 
publishers/Amazon/chain bookstores are.  Critics have 
claimed that fiction is dead, and I've read two fantastic, 
snarky satires of the current state of publishing (Tom Eng-
elhardt's The Last Days of Publishing and Adam Langer's 
The Thieves of Manhattan).  With this atmosphere, the dis-
appearance of mid-list promotion, and the increase in inde-
pendent publishing, it's clear that authors and bookstores 
need each other. So how can we work together effectively 
and for mutual benefit? 
 
Having worked at Bookworks, an independent bookstore in 
Albuquerque's north valley, for three years, I've 
had hundreds of requests to stock a new book, or 
to host a signing, and this is where I'm most quali-
fied to offer tips – but that's only the beginning of 
possibilities for collaboration, even if it comprises 
the bulk of this article.   
 
Since marketing is now largely falling to authors 
themselves, there are many things that will help 
get your book on the shelf and an event sched-
uled. 
 
Get to know the bookstore.  Shop there, attend 
events, talk with the staff about books – not just 
your book.  The best tool you can have at a bookstore is an 
employee who's friendly.  We recommend books for a liv-
ing, and if you can give a review copy of your book to the 
staff member whose recommendations seem like a good fit, 
you may have a great advocate. 
 
Approach the appropriate contact.  Find out who does the 
buying, who schedules the events, or who handles consign-
ment, and tailor your request to the right person.  Some 
people like to set up appointments, and others prefer email 
contact.  Drop-ins are tough, and we'll always need to ask 
for more information in order to make a decision. 
 
Think about the timing of your event proposal.  If you're 
trying to book an event, give someone two to three month’s 
notice.  My calendar for October was almost full in late July, 
and attempting to book an event with two weeks' notice 
means media attention is impossible. 
 
Think about the content of your event proposal.  A book-
store generally needs several things to schedule an event.  
Never send an email that directs us to your website alone – 
we should visit that for supplementary material, not the 
basics.  Include a summary and bio of around 50 words 
each, and try to avoid platitudes (this is a problem we book-
sellers perpetuate in our reviews, I know... but “lyrical”or 
“poignant” only go so far in a description).  Try to send copy 

that is similar to our newsletter content.  Tell us the price, 
and method of distribution – especially if you supply your 
own books.  Include a jacket image and author photo; we'll 
refer to this for marketing later on. Most importantly, tell us 
your expected event attendance and your marketing plan.  
We want each event to be successful, and knowing your 
plans to help publicize your event is extremely attractive. 
 
Organize group event proposals.  Panels or group events, 
especially those with a theme, draw great audiences, can 
attract more media attention, and can be more successful 
than solo events.  You'll ultimately reach a wider audience 
with other panelists' draw as well as your own. 

 
After a signing is scheduled: Let your bookstore 
know about any planned media attention – they 
don't always tell us in advance!  Avoid scheduling 
multiple signings in the same city near the same 
date; you don't want to cannibalize your audi-
ence.  Make your event unique – is there any au-
dio or visual content that might be engaging to 
include?  Publicize your event, invite friends and 
family, and let people know your book is at our 
store.   
 
Our goal is to expose the public to independent 
bookstores and authors in this age of Amazon, 

and we shouldn't focus on events alone.  In addition to 
working together smoothly in these traditional methods, 
there are plenty of other opportunities, particularly given 
the ease with which one can create and distribute web con-
tent.   
 
What if www.bkwrks.com had a section devoted to guest 
reviews, essays (on pop culture, the Southwest, or literary 
topics), or other writing from local or regional authors?  
What about local author book trailers, podcasts, or other 
online content?  Social media has become important to all 
businesses – so why not produce something your local 
bookstore can share with its already established online 
community, especially if they're carrying your book? 
 
Ultimately, your independent bookstores are your most 
potentially supportive partners in your community (and 
authors, ours!), and the relationship between bookstores 
and authors needs to involve more creative ideas than just 
stocking and signings.  In contrast to those negative pieces 
on the current state of publishing, there are plenty that em-
phasize what an exciting time it actually is – so let's see 
what sort of revolutionary, symbiotic relationships we can 
create. 
 
Laura Kuechenmeister coordinates author events and marketing at 
Bookworks, an independent bookstore in its 26th year of operation 
in Albuquerque's north valley . 

http://www.bkwrks.com/
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Revising Fiction: Creating Character Voice 

by Kirt Hickman 

Kirt Hickman, author of Revising Fiction: Making Sense of the 
Madness and Worlds Asunder, has sold nearly a thousand books at 
signings in the past year.  He won SWW's "Instructor of the Year" 
award in 2009.   

Each character should have a unique style of speech, 
though the styles need not be widely disparate. For exam-
ple, consider the following passage, quoted from three 
translations of the New Testament. A beggar sees apostles 
Peter and John on their way into the temple in Jerusalem. 

...he began asking to receive alms... 
Peter said, "I do not possess silver and gold, but 
what I do have I give to you...." 
 -- From ACTS 3:3-6 (New American Standard Bible) 
 
The man...asked them for money...But Peter said, "I 
don't have any silver or gold, but I do have some-
thing else I can give you...."  
 -- From ACTS 3:3-6 (New Century Version) 

 
...he asked for a handout... 
Peter said, "I don't have a nickel to my name, but 
what I do have, I give you...." 
 -- From ACTS 3:3-6 (The Message) 

Though each of these passages says the same thing, each 
says it in the unique voice of the translator. The voices are 
similar. If these were the voices of three characters in a 
novel they wouldn't sound strange together. Yet each has a 
distinct rhythm. If, while reading one translation, you en-
countered a verse from another translation, the trans-
planted verse would interrupt that rhythm.  

Strive to achieve this with your characters. Make their 
speech rhythms distinct enough that if a line of dialogue 
written for one character were attributed to another, that 
line would sound out of place. 

Dialect 

Dialect is one way to do this. People from different age 
groups, regions, countries, cultures, socioeconomic back-
grounds, levels of education, time periods, and even gen-
ders speak differently.  

Beginning writers often use phonetic spelling to indicate 
the pronunciation of the accent or dialect they're trying to 
emulate. They create butchered words, like "Ohm'gosh," 
that look more like a vanity license plate than like a bit of 
dialogue. These are difficult for your reader to decipher. 
Instead, tell the reader your character speaks with an ac-
cent. If you remind him occasionally, he'll hear it as he 
reads the character's words. 

If you decide to use phonetic spelling to show dialect or as 
an identifying line for one of your characters, use it spar-
ingly. A little of this will go a long way. 

Even simple devices, such as c'mon, 'bout, 'em, and runnin' 
are unnecessary. They look more colloquial than come on, 
about, them, and running, but to the reader, they're identi-

cal, so use the latter.  

Gonna and wanna are clichés. Avoid them at all costs.  

Study the language of the regional population you need to 
emulate. If possible, go where the people are and listen to 
them talk. Interview somebody from the group of interest. 
At a minimum, study their diction on the Internet. 

Achieve dialect through word choice and sentence struc-
ture, rather than through word-butchering. Consider the 
following lines. As you read each line, visualize the speaking 
character. What age group, geographic region, country, cul-
ture, socioeconomic background, level of education, time 
period, and gender does the character belong to? 
 

"I aim to kill the varmint." 
"He don't like me none." 
"Verily I say unto you ….” 
"Is he not wonderful?" 
"Have you tea?" 
"You're such a dork." 
 

None of these lines is over six words long. Yet in each, word 
choice shows much about the character without resorting 
to phonetic spelling to illustrate his or her accent or pro-
nunciation.  

Some regional populations use a different lexicon from oth-
ers'. A character from England, for example, might say 
sweets for candy, nappy for diaper, chemist's for drug store, 
jersey for sweater, and waistcoat for vest. 

Vocabulary  

Edit long words out of your dialogue unless they're right for 
the character. Don't have her say: "Acquire the container."  
People don't talk like that. Have her say:  "Get the box."  
This principle applies to your narrative as well. 
 
Consistency of Voice  

Finally, color-code your dialogue. For each speaking charac-
ter, highlight the dialogue text or underline it in a unique 
manner.  Go through your manuscript once for each speak-
ing character and read aloud only the words spoken by that 
character. Look for the speech mannerisms, identifying 
lines, language quirks, dialect, and level of sophistication 
you assigned to the character. 

Make sure you've applied your characters' speech styles 
consistently throughout your manuscript. Correct any er-
rant passages. 
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Program Location: New Life Presbyterian Church, 5540 Eubank NE, Albuquerque 

Meetings 

Tuesday, October 19 
7:00 pm to 9:00 pm  
 
Loretta Hall 

 
An Author’s Platform: What it is, and How to Build One 

 
When you approach an agent or a publisher about your 
book project, they want to know about your "platform.” It’s 
one of those terms you’re expected to understand. Christina 
Katz wrote in Writer’s Digest that “Platform is a simple 
word to describe a complicated process—a process  
that’s been shrouded in mystery until recently.” In this ses-
sion, you will find out what it is, what kinds of authors need 
one, and how to build yours.  
 
Loretta Hall has four nonfiction books in print. She also 
writes magazine articles and teaches classes about writing 
and self-promotion. Loretta has built a strong platform for 
her book Underground Buildings: More than Meets the Eye, 
and is currently hammering planks together to create a 
platform for her forthcoming book, tentatively titled Out of  
This World in 80 Years: New Mexico’s Role in the Develop-
ment of Space Travel. 

Saturday, November 6  

10:00 a.m. to noon 

 

Judith Van Gieson 

 

Weaving Fact into Fiction 
 
 
Facts are an important element in crime novels particularly 
when it comes to forensics, crime solving and the sleuth’s 
professional expertise. It pays to do your research and get 
your facts straight, and I’ll talk about how to do this. A 
problem many writers face is how much to say about real 
people. I will discuss ways of weaving real places and peo-
ple into your stories without revealing too much.  
 
Judith Van Gieson is the author of thirteen mystery novels 
set in New Mexico . Books in both her first and second se-
ries have been regional and IMBA (Independent Mystery 
Booksellers Association) bestsellers. The Shadow of Venus, 
the fifth book in the Reynier series, was given the Zia 
Award from New Mexico Press Women for the best work of 
fiction by a New Mexico woman.  

Tuesday, November 16 
7:00 pm to 9:00 pm  
 
Bart Cleveland 

 
Successful Writers are Brands 
 
Bart will talk about how writers can determine their mar-
keting target, define it as a person and formulate a brand 
story that resonates with that person. He’ll use some exam-
ples from his work in advertising and give simple exercises 
anyone can do to do target research, formulate a marketing 
strategy and implement a branding campaign.  
 

Bart Cleveland is partner and Creative Director at McKee 
Wallwork Cleveland in Albuquerque. Bart’s work for clients 
such as Coca-Cola, CNN, The Ritz-Carlton Hotel Company, 
and Dow has appeared in markets across the globe. His 
work has received dozens of awards from the ad industry’s 
most prestigious shows, including: The One Show, Commu-
nication Arts, L’Archive, D&AD, Clios and Addys.  
 
Bart has written about the advertising industry for many 
years and has been published in some of the industry’s most 
regarded publications and websites. His blog, Small Agency 
Diary, is the most successful blog ever launched by Ad Age, 
boasting thousands of readers. 

Saturday, October 2  

10:00 a.m. to noon 

 

Sandra K. Toro 

 

Writing Historical Fiction that Sells 
 
 
Using her experiences in researching, re-imagining and 
writing historical novels, as well as her work as a literary 
agent and teacher of creative writing, Sandra will discuss 
the early decisions a novelist must make before embarking 
on a historical novel. In addition, she will talk about the use 
of primary and secondary sources, determining the emo-
tional highs and lows, and the author's enthusiasm for the 
person or the historical period.  

Sandra Toro has written two published historical novels 
and a third, Princes, Popes and Pirates, will be published in 
2011. Her new novel, By Fire Possessed, will be available at 
the book table. She will teach a class on writing women’s 
fiction beginning in October. Read her bio on page 8. 
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Classes and Workshops 

REVISING FICTION 

Kirt Hickman 
 
September 13– November 1,  
Monday Evenings , 6:30-8:30 pm 
Two-part series: $69 members, $79 non-members for each 
part. Limited to 14.  
SWW Conference Room, 3721 Morris NE 
 
Part 1 of this series, "How to Write a  Great Story," will run 
from September 13 through October 4.  Part 2, "How  to 
Write It Well," will run from October 11 through November 
1.  
 
Kirt Hickman, author of adult-length fiction, non-fiction, 
and children’s fiction, has taught classes on writing and 
marketing through SouthWest Writers, UNM Continuing 
Education, and numerous writing conferences. He was 
awarded the SWW’s 2009 Instructor of the Year Award. His 
no-nonsense approach has resulted in consistently sold-out 
classes and workshops, so reserve your seat early. 

ARTFUL WEAVING: INTERMEDIATE FICTION WRITING 

Lisa Lenard-Cook and Lynn Miller 

October 23, Saturday 1 pm - 4 pm 
(lunch is NOT included but we have snacks) 
$49 members,   $59 non-members 
SWW Conference Room, 3721 Morris NE, Suite A   
 
This is a half-day hands-on workshop. Topics that will be 
covered include: style and voice, structure and context, plot, 
character, critique, strategies for generating new writing, 
and revision.  

Lisa Lenard-Cook is the author of The Mind of Your Story: 
Discover What Drives Your Fiction, Dissonance, and Coyote 
Morning. See her web page at www.lisalenardcook.com. 
Lynn Miller, Ph.D, is the author of novels, The Fool's Jour-
ney and Death of a Department Chair, and co-editor of 
Voices Made Flesh: Performing Women's Autobiography. See 
her web page at www.lynncmiller.com. For more detailed 
information, visit their NEW website at 
www.abqwriterscoop.com.  

BUILD YOUR WEB SITE 

Loretta Hall 

Saturday, October 30, November 6, 13, 20, 2 pm - 4 p.m. 
$65 members, $75 non-members, limited to 14 students 
SWW Conference Room, 3721 Morris NE, Suite A   
 
In this eight-hour series, you will learn how to design a web 
site that will be attractive and effective. Topics include do-
main names, web-site design concepts, hosting options, 
search engine rankings, and inexpensive (or free) site-
building software. We will explore options for creating and 
maintaining your own web site without knowing any pro-
gramming language. Using the types of template-based pro-
grams and reliable but inexpensive hosts we will discuss, 
the cost of your site can range from $0 to about $10 per 
month. If you decide to have someone build your site for 
you, this class will prepare you to talk knowledgeably with 
that person about what you want. In-class demonstrations 
and take-home exercises will get you started establishing 
your Internet presence.  

Nonfiction author Loretta Hall has built four web sites us-
ing template-based software. Her current site, Subsurface-
Buildings.com, is the top search result for “underground 
buildings.” A Top 20 Architecture site and an Xmarks Top 
10 Site, it also received a 2007 Regional Award of Excel-
lence from the Society for Technical Communication. In 
September 2008, Loretta rebuilt the site using different 
software, and accomplished a smooth transition from the 
former version. 

LEARNING TO WRITE THE MOVIE WAY 
 
Rick Reichman 

Friday evening, October 15, 7– 9 p.m. 
Saturday, October 16, 9 a.m. - 4 p.m. 
Sunday, October 17, 9 a.m. -  4 p.m. 
SWW Office: 3721 Morris NE at Comanche 
$175 members, $185 non-members, limited to 14 students 
 
"Learning to Write the Movie Way" is about understanding 
structure, approach and technique. The course is mostly 
designed for film writers, but is also helpful for writing any 
type of fiction. 
 
In this weekend course we start with the construction of 
the basic element of the scene, then delve into character 
creation, move to the three-act structure and its major 
turning points, focus on movie speak (dialogue), and then 
learn how to write the great opening.  Marketing and pitch-
ing are also taught. 

Rick Reichman's students have sold screenplays to many 
Hollywood studios  and been on writing staffs of numerous 
TV shows. In addition to his successful film students, his 
students have used what they learned in his film writing 
classes to sell novels, short stories, and plays. 
 
Rick’s first book on screenwriting, Formatting Your Screen-
play, has sold over 14,000 copies and his second, 20 Things 
You Must Know To Write a Great Screenplay, was nominated 
by Foreword magazine as best instructional book of the 
year and by the New Mexico Book Awards as best non-
fiction book of the year. 
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S O U T H W E S T  S A G E  O C T O B E R  2 0 1 0  Page 8 

Donald DeNoon received two awards in the 2010 Poetry 
Contest conducted by New Mexico State Poetry Society: first 
place in the Humor category with "I Thought About You" 
and third place in the Southwest Theme category with "High 
Noon in Dodge City." 
 
Terry Civello's short fiction "And On the Seventh Day" has 
been selected for publication in the National OASIS Journal 
2010.  The Journal will be published in early November 
and will be available on Amazon.com. 

Andrew Homer is starting a Special Interest Group for 
SouthWest writers who want to either write for or design/
produce video games.  The video game industry eclipsed the 
film industry about 9 years ago. SW Writers members who 
are interested in a Video Game SIG, please email Andrew at 
Chief@AndrewHomer.Com. 

Treasure House Books & Gifts, 2012 South Plaza NW in 
Old Town, Albuquerque, will hold a local author festival Oc-
tober 2 through October 17.  The following authors will be 
signing books: Oct. 2, Kirt Hickman, Worlds Asunder and 
Revising Fiction; Oct. 3, Beverly Eschberger, The Elephants in 
the  Land of Enchantment; Oct. 4, Audrey Keen-Hansen, 
Coyotes Always Howl at Midnight: Tales of a ‘70s Rancher’s 
Wife;  Oct. 5, Chuck McCutcheon, What are Global Warming 
and Climate Change: Answers for Young Readers; Oct. 6, Ronn 
Perea, Smiles, Giggles & Laughs; Oct. 7, Karen Taschek, The 
Risen Horse; Oct. 8, Marcy Heller, Paloma and the Dust Devil 
at the Balloon Festival; Oct. 9, J.P. Hudson, A Senior’s Mo-
ment: A Balloon Murder  in New Mexico; Oct. 10, Carla 
Aragon, Dance of the Eggshells; Oct. 16,  Dodici Azpadu, Liv-
ing Room; and Oct. 17, Sandra Toro, By Fire Possessed: 
Donna Gracia Nasi. All events are free and open to the pub-
lic. For times and more information, call 505-242-7204 or 
visit www.facebook.com/treasurehousebooks.  
 
The Baja Book Festival will be held Saturday, October 9 in 
Rosarito, Baja California. For more information, visit http://
www.bajabookfestival.com/index.html. 

Front Range, an internationally-circulated annual literary 
journal, seeks submissions of high quality fiction, poetry 
and creative nonfiction beginning 1 August for our 6th 
(2011) issue.  The deadline is 7 November 2010. For more 
information: www.frontrangeMT.org. 

At Ghost Ranch in Northern New Mexico near Abiquiu, two 
classes for writers will be held October 3-9. The  
first is taught by Pomona Hallenbeck and is called Illus-
trated Letters: The Art of Watercolor and Words; the other 
is Living Life Twice: Writing the Sacred Down taught by 
Santa Fe's Poet Laureate, Joan Logghe. For more informa-
tion on these classes visit www.ghostranch.org.   

 

WRITING WOMEN’S FICTION 
 
 Instructor: Sandra Toro 

Wednesday evenings 7:00- 9:00 p.m. 
October 6, 13, 20, 27; November 3, 10 
SWW Office: 3721 Morris NE 
$85 members, $95 non-members, limited to 14 students 
 

Writing Women’s Fiction will include the following sub-
genres: Domestic realism, romance, romantic suspense, 
mysteries and thrillers with female protagonists, family sa-
gas, historical fiction and memoir. 

The first two classes will be lecture and discussion; after 
that the first hour will be lecture, followed by critique of two 
student works, a half-hour each. Each student’s work will be 
critiqued by the instructor as well as by the other students. 
Manuscripts will be exchanged by e-mail one week before 
they are to be critiqued. 

The subjects covered will be point of view, setting, plot, the 
hook, conflict and tension, dialogue, characterization and 
manuscript presentation. 

Sandra K. Toro has published three novels, with a fourth 
scheduled for publication in the fall of 2011. Her book-
length memoir won first place in the 2009 SWW annual con-
test. Sandra has taught creative writing, literature, composi-
tion, and business writing at the University of Nebraska and 
community colleges in Nebraska, and fiction and non-fiction 
at the University of New Mexico Continuing Education. She 
is the recipient of a Ford Foundation Grant, and her work 
has appeared in Redbook, McCalls, The Platte Valley Review, 
and Environment. Sandra is the president of The Toro Liter-
ary Agency. 

Class 

 

Register for classes  

and workshops  

online  at  ww.southwestwriters.com  

or call 265-9485 
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Volunteers Recognized 

At the annual awards banquet on September 10, SWW 
President Melody Groves  recognized 14 people for their 
service to SouthWest Writers. “Their unwavering support 
make SouthWest Writers the outstanding organization that 
it is today,” she said. 

Presidential Award for board members:  Joanne Bodin, 
Ruth Friesen, Rita Herther, and Sandra Toro  
 
Honorable Mention Presidential Award for board members 
who've won awards and/or are choosing not to be recog-
nized, but their service is too outstanding not to be men-
tioned: Edith Greenly, Larry Greenly, Andy Mayo, and Rob 
Spiegel  
 
Volunteer Service Award for volunteer members who've 
served above and beyond what was asked of them: Fred 
Aiken, Cynthia Boyd, Grant Bresett, Gregory Lay, Gail Rubin, 
and Peggy Spencer  
 

A Novel Writing Bootcamp for only the deadly serious will 
be held in Orlando, Florida October 28-29. Limited to 40 
registrants, the session offers intensive, hands-on training 
from four of the most successful fiction writers and men-
tors in the business.  For more information visit 
www.ChristianWritersGuild.com. 

The New Mexico Book Co-op will hold a New Mexico 
Women Authors' Book Festival on October 1, 2, 3 with 
over 100 authors speaking.  Guys and gals are equally wel-
come. The festival is at the New Mexico History Museum off 
the Plaza in Santa Fe. For more information, visit 
http://newmexicocreates.com/category.php?id=66 
 
The Fourth Annual New Mexico Book Awards Banquet 
will be Friday, November 19, at the MCM Elegante Hotel in 
Albuquerque. To get a seat for the banquet reserve by Octo-
ber 10 and get a discount!  The banquet has sold out every 
year by the 3rd week of October -- don't wait too long to get 
your seats. To reserve your seats at the banquet http://
nmbookcoop.com/BookAwards/page138/
AwardsBanquet/AwardsBanquet.html)  
 
Anyone wanting to get a book published should check out 
this opportunity at the Special Collections at Albuquerque 
Public Library Main Branch – 2nd floor, Saturday, October 
30 at 10:30 am. "So You Want To Publish Your Book: Self 
Publishing & Approaching a Publisher" is a FREE talk that 
will advise you on new advances, electronic books, options, 
and the reality of the current world. It is led by Barbe Awalt 
& Paul Rhetts. Please contact David Schneider at Special 
Collections to reserve a seat: 768-5131.  
 
The New Mexico Book Co-op is launching a new book pub-
lishing company. The new company is called Nuevo Books 
and its purpose is to provide self-publishing services to 
anyone who needs that type of help.  For more information, 
visit  http://nmbookcoop.com/NuevoBooks/
NuevoBooks.html. 
 
Scott E. Green writes a blog which covers paying markets 
for poetry. Visit www.greengenrepoetry.blogspot.com. 

A Gift in Disguise 
by Rita Herther 

Imagine receiving a large gift box tied with a bright red bow.  
The golden tag has your name on it.  Go ahead and shake it. 
It sounds musical.  The tune makes you smile, yes?  So does 
the next tune.  The many tunes tell you there are several 
things inside this box.  You open the box and begin to take 
out your gifts.  Smiles, warmth, validation, gratitude, cama-
raderie, a sense of belonging.  At the bottom of the box is an 
envelope. 

You open the envelope and remove the card.  Thank you for 
your generous help.  Your enthusiasm and your generosity are 
appreciated.  Your energy helps our organization to thrive.  
Please let us know if there is anything we can do for you.  
SouthWest Writers 

You see, when you volunteer here at SWW, you do receive 
smiles, and soon you find yourself smiling.  Because of your 
help you meet more people, more writers, and they appreci-
ate your generosity.  You begin to feel a sense of belonging 
and camaraderie. You receive validation from the officers 
and the committee chairs and the all the people you help.  
When you volunteer you receive back much more.  Maybe 
you would enjoy being one of the greeters – you know, one 
of those smiling members who give you a raffle ticket as you 
arrive for the meetings.  Perhaps you would enjoy helping 
with the food table, or the contests, or the room setup.  
Maybe you would like to be one of the chairpersons for next 
year.  Ask Melody, our president, what chairs need to be 
filled for the coming year.  If the one you would like is al-
ready filled, there is always the year after.  Throughout the 
year there might be special projects that are right up your 
alley. Tell the volunteer coordinator what special talents 
you have that you wish to share. When you get involved by 
volunteering you truly receive back so much more.  

 

 4th Quarter Writing Contest 
Thanksgiving Fiction 

Write a fiction story about a Thanksgiving dinner, 500 
words total. First half is from the guest of honor's point 
of view, and second half from the host's point of view. 
Postmark deadline: December 31, 2010. Please note if 
you grant publication permission. All entries $10. Prizes: 
$150/1st prize; $50/2nd prize; $25/3rd prize. Mail en-
tries to SWW Quarterly Contest,  3721 Morris NE,  Albu-
querque, NM 87111. 
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New Programs for SouthWest Writers Members 
by Rob Spiegel 

The board wants to do more for SouthWest Writers mem-
bers, so we formed a membership committee with the sole 
goal of finding more programs to help our members with 
their writing efforts. We’ve decided on three new programs, 
but you will also see additional programs introduced over 
the coming months. 

Reading Your Work on Tuesdays 

The first change you’ll see will be at our Tuesday evening 
meetings. We will cut back the time we spend on announce-
ments. We will still emphasize successes and we’ll tell you 
about programs in the near future, but we’ll keep things 
down to about 15 minutes so we can spend 30 or 40 min-
utes hearing from our members. Members will be able to 
read from current work, up to two minutes each. This can 
include poetry, fiction, memoir, nonfiction, or drama. 

You can sign up ahead of time by calling our office and ask-
ing Larry to put you on the list. Or you can sign up at a Sat-
urday meeting. You have to be a member to read. We will 
ask members to come up to read on a first-listed, first-read 
basis. This will give members the chance to try out new ma-
terial on an audience of their peers. 

We are also toying with the idea of offering mini craft work-
shops during this time on Tuesday evenings.  

December 4 – Holiday Book Gift Bash 

Another benefit for members is our new program to sell 
members’ books during the holiday season. We’re launching 
the Holiday Book Gift Bash to be held on December 4 from 1 
to 4 pm at the New Life Presbyterian Church – our usual 
meeting location. 

Members can bring their books to sell for three hours on 
that perfect holiday gift-buying weekend. There will be no 
charge for the event, but only SWW members will be able to 
sell their books. And no fee for the house unless it’s a credit 
card charge. 

Members will be able to accept checks and cash directly 
from book buyers. If a customer would like to make a pur-
chase by credit card, SWW volunteers will be available to 
process credit card purchases. On those purchases money 
will be mailed to the author after processing, just like cur-
rent book-selling policies at our book table. 

You can call the office to sign up for a spot in the Holiday 
Book Gift Bash. It’s mandatory that you sign up beforehand, 
but it will help to know how many authors to expect so we 
can set up the room accordingly. Since December 4 is also 
our Holiday Potluck, there will be plenty of treats available 
for both the authors and the book buyers. 

New Planned Curriculum 

Although it’s not set in stone yet, our committee is working 
to make our classes more responsive to the needs of mem-
bers. Right now, classes are offered in a haphazard manner. 
An instructor proposes a class and we schedule it if it 
makes sense for our members. Beginning in 2011, we plan 
to offer classes that approach learning in a more structured 
manner. We have identified a number of subjects that are 
important to our members: 

Fiction (short stories and novels) 

Nonfiction (articles and books) 

Memoirs (short and long form) 

Poetry 

Drama (movies and plays) 

How to Get Published 

We currently address these subject in a catch-as-catch-can 
manner, but we would like to systematically provide in-
struction in these areas so members can plan to participate 
in an ongoing progressive and comprehensive manner. 

We want to create four eight-week classes, two in the 
spring and two in the fall that address these subjects. For 
instance, with fiction, we could have four eight-week 
classes: beginning fiction, advanced fiction, the short story, 
and the novel. 

We will spend the fall working on the 2011 curriculum. If 
you have suggestions, let us know.  

Officer Elections October 2 
 
Election of SouthWest Writers officers will be held October 
2 at the Saturday morning meeting. Mail-in votes and email 
votes will be accepted and must be received at the SWW 
office by noon on October 1.  
 
The nominating committee has named four candidates for 
officers of SouthWest Writers for 2011.  They are Melody 
Groves, President; Rob Spiegel, Vice President; Kathryn 
Peralta, Treasurer; and Larry Greenly, Secretary.  Their bios 
have appeared in previous issues of SouthWest Sage. 
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What if you could live forever by moving heaven and Earth? 

                      ...but heaven and  Earth suddenly moved by themselves! 

 

Private investigator Jack Vane is forced into a mythic journey by mur-

der. Half-crazed, he is trapped by discovery of ancient secrets, venge-
ance—and a chance to save the world. Follow Jack through a laby-

rinth of doom-confronting situations, shadow-governments, the men-

ace of a world overlord, and a climactic battle with an ancient 

Power—deep into the most terrible secret ever not known. 

 

“Makes Indiana Jones look like child's play…action, love, 

magic, secrets, good and evil, and flat out outrageousness. Every 

surprise is topped by an even bigger, more unexpected explo-

sion. Had me going right up to the end.   ~Jenny Nathans, Book 

Review.” 

http://lostancientknowledge.com  a1.detective@gmail.com 

Available at Amazon.com, and elsewhere online, or order at any bookstore. 

Jeffrey Avalon Friedberg 

Tattoo, continued from page 1 

email him or her questions. But authors have to trust the 
translator. And our first loyalty is always to the author and 
the text – we realize that we have a big responsibility, be-
cause we are the author’s voice in English. Accuracy and 
artistry are both essential. 
Steven -- I agree. Sometimes authors think that just be-
cause they have the ability to speak English (however flu-
ently) they also have the ability to capture all the nuances 
in writing. Two very different skills. 

In any language there are certain words that just don’t 
translate well. How often do you encounter the di-
lemma of “just how do I say that?” 
Tiina – A word-for-word translation will never convey the 
nuances or depth of a literary text. It takes more than lin-
guistic knowledge of two languages to be a good translator. 
We often say that we’re like musicians who have to “play” 
the text for the reader. We’re also like actors, who have to 
give up our own identity and inhabit the voice of the au-
thor. Every translator brings his or her own experience and 
talent to a text, but it’s important not to insert too much of 
yourself into the translation. We want the translation to 
read as if the book had originally been written in English. 
Translation is an art, not a science. 
 
In Swedish and other languages, The Girl With the 
Dragon Tattoo is titled Men Who Hate Women. Who 
changed the title for the English market, and why? 
Steven -- The British publisher acquired the world English 
rights to the trilogy, and I guess he thought the books 
needed titles that would have greater commercial appeal. 
So he changed the titles of books 1 and 3 and created what 
some people are calling the “Girl” trilogy. 
 
Why did you choose to use a translator pseudonym? 

Steven -- We strongly believe that translators should get 
credit for their work, which means having their names on 
the cover and/or title page and getting mentioned in PR for 
the book. But if the editor or publisher makes major 
changes to the text without the translator’s permission, so 
that the final English version no longer reflects our work, 
then we sometimes (reluctantly) choose to use a pseudo-
nym. In the case of the Millennium books, I wasn’t given 
enough time to go over the final editing, and I also didn’t 
agree with many of the changes that had been made. For 
example, in one scene where Blomkvist is at his sister’s 
house, she asks him how he’s doing. Larsson wrote, “I feel 
like a sack of shit,” but this was arbitrarily changed to “He 
told her he felt as low as he had in life.” These kinds of 
changes alter the tone and flow of the writing, and I didn’t 
want to be blamed for such things.  
 
Do you read the book cover to cover before starting the 
translation? 
Steven -- We usually don’t read the book before we start 
translating, especially if it’s a crime fiction novel. We like to 
be as surprised by the story as the reader will be, and it 
helps to keep the translation as “fresh” and exciting as pos-
sible. But of course we go back and revise many times after 
finishing the first draft. 
Tiina -- I was interested to read that Gregory Rabassa, who 
has translated so many amazing novels from Spanish, does-
n’t read the text in advance either. And by the way, he has 
written a fascinating memoir about his life as a translator 
called If This Be Treason. 
 
Did you like The Girl With the Dragon Tattoo from the 
start? 
Steven -- As soon as Lisbeth Salander appeared on the 
scene, I knew it was going to be a great book. 
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Award-Winning  

Newsletter 

One final judge frustrated the Chair, for he had four winners in one  
    category instead of three. When asked why, the judge simply  
        exclaimed over the phone, “Seamos Amigos! I just love that title  
            as well as the other three: Latchkey Spiders and Other  
                Improbable Things, Moon in the Balance and Easter Photo.  
                    I strongly believe in the cliché, ‘More is better’.”  
 
Another volunteer heard the Chair mumble, “This is why we need  
    to read the book, How to Reform Our Public Schools in Six Years  
        by the progressive author Eugene Bullard. His words will keep 
            us from living Frozen Lives in despair.” 
 
Frustrated, the Chair met with past contest chairs to improve this  
    Monster on the Loose. He feared next year’s contest would be  
        called The Mousequerade. He suspected the SWW Board was  
            ready to call in their psychiatrist, affectionally known as  
                The Magician’s Physician. She would know how to stop  
                    the post-traumatic stress that afflicted SWW volunteers.  
 
Then suddenly, the Chair left for vacation during the rainy and hot  
    month New Mexicans called Poor August. He told the President  
        he was going to look for The Lion in the Backyard of the Sandia  
            Mountains in an arroyo full of rattlesnakes and scorpions 
                called Daggers Draw.  
 
At a final meeting with the co-chairs, the Chair was happy, joking  
    and relaxed. One of the co-chairs commented, “His grin could  
        only be described as The Mona Lisa smile of the century.”   
            He told the co-chairs he would be Leaving to join the group  
                of worn out past contest chairs who rarely met. When they 
                    did, they conceded it was better to meet later than never 
                        as they shouted in unison, “Vale mas tarde que nunca.” 

Then the Chair mused on how to start his report on the 2010 
SWW Writing Contest. He needed an interesting, creative, and 
dramatic  opening. And like fans spilling onto a playing field, the 
words  came to him, “It was a dark and stormy night...” 

 
 
 
John J. Candelaria has incorporated 
the titles of SouthWest Writers Annual 
Contest winning entries into this 
poem, as he has done for several 
years. 

eBooks! 
I can make your book, any book or report into an eBook.   

Your own ISBN, 128 bit security,  
make your book viral, capture customer info, 

track sales and much more. 
Let me make your dreams come true. 

Don Dyer - Dyer Ink 
505-453-5945   dyerink@yahoo.com  

Hungry?  
The food at SWW meetings is provided 

 by the attendees.  If you’d like to have snacks to 
munch, please contribute.  

http://www.nfpw.org/

