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Help Support SouthWest Writers 
SWW receives a commission on books 
ordered via this link to Amazon. 

The Voice of SouthWest WritersThe Voice of SouthWest Writers  

Mystery Month  

Perceptions of a Genre 

   May is the 2nd month I have challenged the SWW 

membership to  write something for the Sage in a spe-

cific genre. May is mystery month, and to be honest I 

expected several stories of theft, murder and mayhem.         

  What we received were a diversity of short stories all 

with a question that was raised and mostly not an-

swered.   

    One was based on a legend, one  could be the begin-

nings of an interesting relationship if identities are un-

raveled, one can only be answered by the dog.  

   The stories are written by SWW members for SWW 

members...enjoy.          —-   Rose Marie Kern 

TIME IS  

RUNNING OUT! 

The deadline to submit your literary masterpiece to 

the SouthWest Writer’s International Writing 

Contest is fast upon us! 

May 15th 

That’s only 2 weeks away!   Remember, winning 

the SWW writing contest has launched the careers 

of many authors and enhances your resume when 

you pitch your work to agents and publishing hous-

es.    See Page four for specific instructions on how 

to submit short stories, novels, Science Fiction, Po-

etry, Memoirs, and more! 

Puzzled 
By Cindy Riggs 

   Holiday festivities over, a boxed puzzle and board 

games remained on the dining table. Returning home 

late, I discovered the puzzle and games strewn about 

the floor. A closer look revealed torn boxes and scat-

tered contents. Niki!? My husky-shepherd-wolf mix 

seemed the most likely culprit. A good girl most of 

the time, she occasionally gets bored and looks for 

entertainment. Today her game was to investigate the 

boxes on the table. The Othello game appeared to 

have most of its pieces but the puzzle box was emp-

ty. The jig-saw pieces were nowhere to be found. Not 

under the table, not in the kitchen, laundry or bed-

room. I expanded the search outside. 

   On the porch I searched her lair, an old crate that 

was often a hiding place for things gone missing; 

spatulas, pans, an occasional book or pillow, once a 

bottle of tequila. Nothing there. Flashlight in hand, I 

headed to the backyard. Niki eagerly followed but 

gave no clues. I spotted a glimmering plastic bag in a 

shallow hole but it no longer held the 1000 piece 

puzzle. In the flashlight beam I began to see pieces 

scattered like snowflakes glinting in the dirt. The 

puzzle pieces were found but how did they get there? 

I laugh as I picture Niki maneuvering through the 

doggy door with the stolen treasure and trotting 

proudly off to the backyard before scampering about, 

head shaking, gleefully flinging pieces everywhere!  

   Frugal and determined, I rescued the pieces. Niki 

followed as I retreated into the house to count them. 

Not only did I find 1000, I ended up with 1043. Now 

the question is how I got more pieces than what 

should have been there. I have yet to put the puzzle 

together, so I continue to wonder. Only Niki knows 

the answer. 

http://www.amazon.com/?ie=UTF8&*Version*=1&*entries*=0&link_code=hom&tag=southwestwriters


2 * SOUTHWEST SAGE * May 2014 

 

 

 Annual Membership in SouthWest Writers 
Individual: $70 ($65 renewal if paid two months in advance)  

Student: 18 and over, $40; under 18, $25   
Requires proof of student status 

Outside U.S.: $75, Lifetime Membership: $750 

Download the Sage from www.southwestwriters.com 
Join us first Saturday, 10 am-Noon and third Tuesday, 7-9 pm 

New Life Presbyterian Church, 5540 Eubank NE, 
 Albuquerque, New Mexico 

President’s Letter   by Lee Higbie 

SouthWest Sage Advertising Rates 
Worldwide Internet Circulation 

The SWW website receives thousands of page requests every month. 
 

Business card size: $20     1/4 page, vertical: $40    1/3 page, horizontal: $50 
15% discount for 3 mos.          20% discount for 6 mos. 

 
Deadline: 1st of each month for the following month.  

Payment due with camera-ready ad copy in .jpg format. 

   I N  T H I S  I S S U E  

Lee 

1 Puzzled by Cindy Riggs 

1    May Mystery Month thoughts 

2    The President’s Letter 

3    June Writing Challange 

3    Critique Groups 

3    Albuquerque Area Writing Groups 

4   The Ditch by Matthew Barbour   

4    SWW International Writing Con-
test 

5 Upcoming  Meetings and Speakers 

6 May Classes and Workshops 

7 June Classes 

8 Taking a Long Wok off a Short Peer 

          by Stan Rhine 

8      First Serial Rights by Sherri Burr 

9 Announcements 

9      SWW Board Nominations Under-
way 

10  Mary Haarmeyer interview Part 2 

11  SWW critique service 

12 Murphy’s Law and the UNM Writ-
er’s conference by Sandra Toro 

12    Illusions by Dino Leyba 

13  Member Successes 

14    Return Home by Betty Higbie 
14 Welcome New Members! 

15 Indies, Trads, and Stats—Oh My! 
By Laura L. Carlson 

16  MONSTER’s by Betsy James 

17  SWW Student Scholarship App. 

The biggest upcoming event for SWW is the election of new officers. The candidates for the 

four positions are being selected and the voting will take place at the Saturday 6 September 

meeting. Bob Kidera <bkidera@gmail.com> is chair of the nominating committee. If you 

would like to be President (one key job is running all the meetings), Vice President (one key 

job is arranging our programs and speakers), Secretary (some key jobs are documentation and 

contracts), or Treasurer (key job is managing our money), please talk to Bob <bkid-

era@gmail.com>.  

If you have would like to help Southwest Writers but are not yet ready to be an officer, you can 

serve on the Board. Again, please give your name to Bob and he will see that the new President 

knows you want to help. Board members chart SWW's general direction.  They oversee our 

finances, web site, public relations, contests and such.  Listing yourself as a member of the 

Southwest Writers Board will make your bio stand above most. It might be the nudge an agent 

needs to sign you up. 

# 

Remember when you write something to put it aside before your last edit and rewrite. Steven 

King suggests a six month rest, but other novelists go with as little as a few days or as much as 

a year. If your schedule makes a long rest impossible, I suggest you hire an editor. SWW has an 

editing service, which is well worth the cost, especially for pre-published or lightly published 

writers. Remember, good writers rewrite their novels several times. Great writers rewrite them 

scores of times. 

#  

As I watched the recent lunar eclipse, I thought about fantasy writers and wondered about 

werewolves. Do they change back to human for the hour or so of totality during an eclipse? 

During a partial eclipse, is there a partial short-term reversion? Can vampires come out during a 

solar eclipse? 

mailto:bkidera@gmail.com
mailto:bkidera@gmail.com
mailto:bkidera@gmail.com
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SouthWest Sage 
Published monthly by the Board of Directors 

of SouthWest Writers, a nonprofit, 

tax-exempt 501(c)(3) organization. 

Subscription is a benefit of membership. 

President   Lee Higbie 
 Lee@Seki.com  
Vice-President   Robin Kalinich 
 swwvicepresident@gmail.com 
Secretary   Andy Mayo 
 swwSecretary@gmail.com 
Treasurer   Dino Leyba 
 DLeyba@asrt.org 
Class & Workshop Coordinator 
 Sharon Serrano 
 swwClasses@gmail.com 
Contest Chair   Andy Mayo 
 swwContest@gmail.com 
Fundraising   Peggy Herrington 
 peg@msn.com  
Member-at-Large   Larry Greenly 
 swwriters@juno.com  
Member-at-Large   Bob Kidera 
 bkidera@comcast.net  
Membership   Cynthia Boyd 
 St.Boyd@comcast.net 
Newsletter Editor  
 Rose Marie Kern 
 swwSage@swcp.com  
Public Relations   Unfilled 
Social Media   Robyn Kalinich  
 srmkalinich@gmail.com 
Special Projects   Kathy Wagoner 
 justwritesww@gmail.com  
Volunteer Coordinator   Betty Higbie 
 Betty@Seki.com  
Webmaster   Kathy Kitts 
 kkitts@kkitts.net  

AV/Slideshow   Kimberly Mitchell 
 KimberlyMitchell56@gmail.com  
E-lert Mistress   Gail Rubin 
 Gail_Rubin@comcast.net  

SWW Office: 
3200 Carlisle Blvd NE, Suite 114 

Albuquerque, NM 87110 
phone: (505) 830-6034 

e-mail: SWWriters@juno.com 
website: www.southwestwriters.com 

Articles are copyright © 2014 by author. 
Facts, views and opinions expressed 
are those of the authors and do not 
necessarily reflect the viewpoints 
or opinions of SouthWest Writers. 

SWW does not necessarily 
endorse the advertisers. 

Critique Groups 
Seeking Members 

Fiction/Nonfiction 
Wally Gordon, wallygordon@q.com or  
Chris Enke, enke@unm.edu 
Erna Fergusson Library 
Second Wed. each month, 4-6:00 pm  
With interest, can change day & time  

Mainstream Fiction 
Online Critique Group 
Christie Keele, ckeele10@hotmail.com 

Sci-Fi 
Send name and writing experience to: 
Cosmic_Connections_SF_Critique_ 
Group@yahoogroups.com 

The Albuquerque Croak & Dagger 
chapter of Sisters in Crime meets 4th 
Tuesday of the month, 7 pm, police 
briefing room at James Joseph Dwyer 
Memorial Substation. www.croak-and-
dagger.com/ 
 

The Wordwrights: Don Morgan and 
Dennis Kastendiek moderate, all genres 
welcome. North Domingo Baca Multi-
generational Center, Room 1, 2nd floor. 
Mondays, 1:30-3:30 pm. Contact Den-
nis: dwjkas@yahoo.com 
 

Children’s/MG/YA Writers: 3rd Sat-
urday critique group meets monthly at 
Erna Fergusson Library, San Mateo and 
Comanche, 10:30 am-12:30 pm. Bring 
five copies of five pages, double-spaced, 
to share. 

 

Duke City Screenwriters: 

Meets every other Thursday  

6:00 - 9:00 pm Critique group, educa-

tion, and fun!  Contact Terry Hicks: 

earthreflection@aol.com or Marc 

Calderwood: marccalder-

wood@hotmail.com 

SCBWI: Society of Children’s Book 
Writers and Illustrators: 2nd Tuesday 
each month, 7-8:30 pm, Alamosa Books. 
Short workshops/discussions. Pre-
schmooze dinner, Flying Star,  Wyo-
ming & Paseo, 5:30-6:45 pm. 
schmooze@scbwi-nm.org 

Writers2Writers meets the 2nd Mon-
day each month, 6:30-7:30 pm, Hastings 
Café, NE corner of Coors and Montano. 
Monthly speakers. All genres are wel-
come. Contact FAAiken@aol.com 

Albuquerque Area Writing Groups 

~ Writing Marathons ~ 

Two SWW members host an  
8-hour writing marathon 

on the last Sunday of every month, 
2:00-10:00 pm, at alternating loca-

tions. Email ktwag@msn.com or 
ruffwag3@earthlink.net. 

Looking For a Critique Group? 
Email Rose Kern at swws-
age@swcp.com with the following 
information and we’ll publish your 
request: your name; email address 
and/or phone number; genre pref-
erence; geographic location (Belen, 
NW Heights, near UNM, etc.); prefer-
ence for frequency/day of the week. 

JUNE WRITING  

CHALLENGE 
 

 

 

 

 

 

 

 

 

 

 

 

 

Calling all  

Romance Authors! 
 

Can you make us sigh in delight, re-

joice in a new love, or cry for some-

thing that could never be?   

Send me your emotional outpouring 

in  400 words or less.  Word docu-

ment, times new roman font 12 pt.  

Innuendo but no smut or rampant sex. 

swwsage@swcp.com by May 15th.  

Contributions to the Sage are not paid 

for except with clips and bylines.  

mailto:ckeele10@hotmail.com
http://www.croak-and-dagger.com/
http://www.croak-and-dagger.com/
mailto:dwjkas@yahoo.com
mailto:earthreflection@aol.com
mailto:marccalderwood@hotmail.com
mailto:marccalderwood@hotmail.com
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The SouthWest Writers International 

Writing Contest  

 The 2014 contest has 10 categories for novels, creative nonfic-

tion/memoir, essay, short stories, children’s picture books, and 

poetry. Categories have been changed for 2014. Please read 

“Rules of the Contest” carefully. 

A total of $6,500 is awarded in cash prizes.  Winners are se-

lected by professional literary agents or editors unaffiliated 

with SouthWest Writers. 

The contest is open to all original, unpublished work by Eng-

lish-language writers. First Place winning entries in prior 

SWW contests may not be resubmitted for judging in 2014. A 

First, Second, and Third Place winner will be judged in each of 

the 10 categories. Prizes: $300 First Place. $200 Second Place. 

$150 Third Place. 

Entries will be accepted only on-line until May 15, 2014. No 

limit on: (1) the number of categories you enter, and (2) the 

number of entries you submit in each category. 

 

NOVELS:  

 Mainstream/Literary Novel 
 Mystery/Suspense/Thriller/Adventure Novel 
 Juvenile/Young Adult 
 Women’s Fiction 
 
SHORT STORY:  

 Science Fiction/Fantasy/Horror 

 Mainstream/Literary 

 

NONFICTION:    

 Creative Nonfiction/Memoir   

 Essay   
 

OTHER:   

 Children’s Picture Book   

 Poetry. 

 

Critique Service 
All entrants may request a critique by a professional writer, 

agent, or editor who is unaffiliated with the contest judging. 

There is a small fee for this service. 

 

Winners will be notified in August, 2014 by email. Winners’ 

names will be posted on the SWW website at or about the 

same time.   For more information or to submit an entry go to:  

www.swwcontest.com 

The Ditch 
By Matthew J. Barbour 

  The beam from Officer Maldonado’s flashlight shines 

across the calm water of the irrigation ditch. At the 

water’s edge kneels an elderly woman. Her back is to 

the officer, face hung low as if in meditation or prayer. 

  “Okay, I am here, Mrs. Rinaldi.” The officer’s voice is 

tired. The investigation is weighing on him. He can 

hear it in his own voice. “You called and I came.” 

  She does not respond. Maldonado believes he can hear 

her whimpering or crying. He approaches cautiously. 

  “Marcus Rodriguez, age 24, dies in this ditch. He 

drowns in less than two feet of water. No sign of foul 

play or history of an existing medical condition. Toxi-

cology report comes back clean, no drugs. I give up. 

How does a grown man die here?” 

  Still, the woman does not respond. Whimpers give 

way to sobs, which in turn lead to wails. Her head re-

mains low, tears fall from her face. 

  Officer Maldonado advances to within only a foot of 

the woman. His right hand is poised over his pistol. 

“Have you anything to confess, Mrs. Rinaldi?”  

  She stops and turns to him. It is only then that the light 

illuminates her face fully. The visage it reveals is only 

the hollow shell of what was once a woman. There are 

no eyes, only empty sockets as black as the darkest 

night. 

  The thing reaches out to embrace Officer Maldonado. 

He knows that he should resist, draw and fire on the 

abomination before him. Blast the thing back into the 

void from which it came. He does none of this. 

  Arms wrap around the officer. He wishes to scream, 

but no voice sounds from his lips. The only noise is the 

dull plop, as he and his captor fall down into the ditch. 

 

Matthew J. Barbour is a speculative fiction author living with 
his wife and three children in Bernalillo, New Mexico. When 
he is not writing fiction, Mr. Barbour manages Jemez Historic 
Site and contributes to a number of regional newspapers, 
including the Red Rocks Reporter and the Sandoval Sign-
post.  
“The Ditch” was inspired by the folk legend of La Llorona, but 
is by no means an accurate retelling.  
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Upcoming Guest Speakers and Topics  at SWW Meetings 
Members are free, Guests $10 

SouthWest Writers  Monthly Meetings 
are held at 

New Life Presbyterian Church   5540 Eubank NE   Albuquerque, NM 87111 
For more information,   call the SWW office at 505-265-9485. 

To register for classes and workshops:  sign up at SWW meetings or register online at www.southwestwriters.com. 

-  Saturday, May 3 10:00 am to noon 

M E M B E R S  F R E E ,  G U E S T S  $ 1 0  

FINDING PUBLISHING NICHES IN TIGHT MARKETS 

Writers face challenges when writing in tight markets, like business and memoir. 

The key is to figure out a niche, how to tell a story that has not been told or in a 

different manner than what is out there. This requires flexibility and research to 

find the appropriate publisher for your work. 

Sherri Burr has been a member of SouthWest Writers for over twenty years and 

has penned three columns for The Southwest Sage. She is the author of 20 pub-

lished books, including A Short and Happy Guide to Financial Literacy, which de-

buts on April 1, 2014. A graduate of Yale Law School, Sherri Burr is also a profes-

sor of intellectual property and entertainment law at the University of New Mexico 

School of Law. 

Tuesday, May 20 7:00 pm to 9:00 pm 

M E M B E R S  F R E E ,  G U E S T S  $ 1 0  

FACT MEETS FICTION ON THE WRITER’S ROAD:   

SOME OBSERVATION ON MEMOIR, FABLE, AND INVESTIGATIVE POETICS 

John Roche 

All creative writing stems from the author’s personal experience, albeit to various degrees. Thus it’s not a simple mat-

ter to neatly separate memoir from history from fiction. And yet we must have some boundaries. And yet, again, it’s 

evident much great writing blurs those boundaries, inhabits the interstices or interzones between fact and fiction. John 

Roche will draw on Ed Sanders’ idea of “Investigative Poetics” and Rudy Rucker’s idea of “Transrealism,” as well as 

works by Joyce, Yeats, Whitman, Ginsberg, Kerouac, Diane DiPrima, Philip K. Dick, and others, including some of 

his own works, in discussing the disparate approaches to this problem that writers can take. 

John Roche is an Associate Professor in the English Department at Rochester Institute of Technology. Three of his 

poetry collections, The Joe Poems (2012), Topicalities (2008) and On Conesus (2005), are available from Foothills 

Publishing. Road Ghosts (2011) is available from SPDBooks.org. He has also edited several anthologies. John has 

appeared in numerous magazines, including Malpais Review, Adobe Walls, Yellow Medicine Review, Rootdrinker, 

House Organ, Big Bridge, and The Woodstock Journal. John is currently editing an anthology of poems about the 

mythic Joe the Poet for Beatlick. 

http://www.southwestwriters.com
http://spdbooks.org/
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Classes & Workshops 
Classes and Workshops are held at the SWW Office, 3200 Carlisle Blvd NE, Albuquerque 87110, 505-830-6034  

WRITING FOR MAGAZINES:  

                      How to Land Your First Assignment 

 

With Melody Groves 

4 Sessions: May 7, 14, 21, 28, 2014  Wednesdays, 6-8 pm 

$160 members,  $200 non-members 

To register, call the SWW Office (505-830-6034) or sign up at a monthly meeting. 

Have you wondered how 9,000+ magazines stay in business? Ever wondered who writes for them? Even wondered 

why not me? Good questions—why not me, indeed!  Topics: 

 

Choosing magazines        Choosing topics      Writing query letters     Writing the article    Taking photos 
 

And everything else in between! 

 

Melody Groves lives what she writes.  Her books reflect her passion for rodeos and historic bars. She per-

forms historic re-enactments of gunfight in Albuquerque’s Old Town.  A SWW past president, Melody writes 

for True West, Wild West, New Mexico Magazine, American Cowboy, abqARTS, Albuquerque the Magazine, and 

other regional publications. Three of her books have won the prestigious NM Book Award.   Questions? Contact her at 

melodygroves@comcast.net. 

                                               Who’s There?  

                  Inviting Vivid Characters, Seeing Through Their Eyes 

                W I T H  B E T S Y  J A M E S  

8 Sessions: June 11, 18, 25 and July 2, 9, 16, 23, 30  Wednesdays, 5:45 to 7:45 pm 

$320 members, $370 non-members 

Class is Limited to 10 students, please sign up early. 

Ann Tyler said she became a novelist “because I refused to have only one life.” How do you invite the character who 

won’t be ignored, who drives you to assume their life and build for them a world of words? It’s what writers live for—

and there are ways to make it happen more often. Join author Betsy James for eight weeks of assignments designed to 

find your characters and set them in motion. Each will be a maximum of 1000 words, followed by respectful peer cri-

tique, a mini-lesson and professional-level editorial feedback. 

Betsy James is the author and illustrator of sixteen books for adults and children. Among other honors, her books 

have been named: New York Public Library Best Book for Teens; Voices of Youth Advocates Best Book; Junior Li-

brary Guild Selection; Canadian Children’s Book Center Best Book; International Reading Association Children’s 

Choice; and Tiptree Award Honor Book. She leads workshops nationally, in Zuni Pueblo and in New Mexico public 

schools. She lives in the North Valley. 

To register, call the SWW Office (505-830-6034) or sign up at a monthly meeting. 
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Quotes by Famous Writers 

 

There is no way that writers can be tamed 
and rendered civilized, or even cured.  In a 
household of more than one person, of which 
one is a writer, the only solution known to sci-
ence is to provide the patient with an isolation 
room, where he can endure the acute stages 
in private, and where food can be poked into 
him with a stick.  Because if you disturb the 
patient at such times, he may break into tears 
or become violent. Or he may not hear you at 
all 

Writing is antisocial.   

           —-Robert Heinlein 

   From “The Cat Who Walks Through Walls” 

SWW Members: 

Place an ad for your book with cover art  
and a blurb of 50-60 words. 

$10/month or $25/three months 

Contact Rose Kern, Sage Editor,  
swwsage@swcp.com 

Business Plans for Writers 
by Fred A. Aiken 

What is a Business Plan?  It is a plan to operate your writing business.  You are either writing as a hobby or as a 

profession. The difference is not trivial.  If you are writing as a hobby, then you can only deduct your writing ex-

penses to the extent that you have earned income from your hobby.  But if you are in the business of writing, the 

tax laws permit you to deduct the entire amount of expenses regardless of the amount of income you have re-

ceived.   

The Business of Writing will teach you to create your own unique business plan In this class, the participants will: 

Learn the IRS requirements for a professional writer to deduct his/her writing related expenses from their in-

come tax. 

Construct a Business Plan for their writing business. 

Discuss the record keeping requirements. 

See next page for the detailed agenda for each class period 

Discover the myriad of legal tax deductions for professional writers 

 

Sunday Afternoons   2-4:30pm   June 8th, 15th and 29th.  

Location SWW Offices Cost $140 for SWW Members   (Tax Deductible!) 
 

Fred Aiken has been a member of SWW since 1996 and has served on the 

SWW board.  He is an award-winning professional writer, appearing in such 

magazines as Guideposts and Angels-on-Earth.  He has been active in several 

other writing groups, such as LERA chapter of RWA, Croak and Dagger chap-

ter of Sisters in Crime, Writers to Writers.  He is a retired educator, has written 

articles for the SWW Sage and has taught this class a number of times for SWW. 

Olive Balla is looking for form a 

critique group for fiction.  Her 

genre is suspense/mystery, and 

she would like to meet once or 

twice per month in Los Lunas, or 

within a fifteen mile radius. If this sounds interest-

ing please contact her directly.  Email: ombal-

la@gmail.com  (505) 865-5315 (Landline)  (505) 550-

0011 (Cell) 

mailto:omballa@gmail.com
mailto:omballa@gmail.com
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Find SouthWest 
Writers on Facebook 

Follow us on Twitter 
@SW_Writers 

  Taking a Long WOK  

Off a Short Peer 

By Stan Rhine 

 Writing of this sort should not be aloud. Maybe it 

should even be band. Knot because it is so offal, or 

because it might bee considered humerus, butt be-

cause it is paneful to reed. It is too illustrate the 

knead to read carefully, sew the wurst mistakes 

dew not stock past us undetected. 
   The mane reason four this little exercise is two 
show it can be dun. What other reason is their to 
right? To dew it! This, of coarse, will not altar any-
thing ewe right, but is to role out, or steak out, the 
danger of relying on spellcheck. It also allows us to 
hale the happiness of homophones, to sing a him to 
homonyms, and to enjoy the maize of linguistic con-
fusion—unless it is just a boar, to much to bare: a 
waist of yore thyme.    

   Wee could all agree that writing is a hire calling, 

the thrill at the site of words bursting into flour be-

fore are ayes. Good writing strikes a cord within us, 

we are cot up by it, transported to times and places 

know won nose. A grate tail will keep us enthralled 

and steel us away from our foul, plane existence. 

And as they say on TV, butt weight! Their’s mow-

er! 

   We are transported to seens on desert aisles, we 

reed of events beyond our own boarders, or of 

ships passing in the knight. Inn our mind’s aye, we 

sea planets with too sons, chute the rapids of a wild 

river, frieze in the cold of an arctic mourning, or 

cower in the sell of a convict. Thee power of words 

holds our wrapped attention; we bough before a 

clever wordsmith, one whose cymbals stand for 

hole galaxies of ideas. Best of awl, good righting 

never wares out. 
   “Pleas, sir, may Aye have more porridge?” “You’re 
a cite for soar eyes.” “Coffee, tee, or mi?” “Fore 
score and seven years ago, our Fourfathers…” 
“Gimme all your cache.” “You, sir, are a lyre.” Each 
of these fairies us too other times, and other places, 
bringing us shear delight. A few words describing a 
loch of heir, a fowl deed, a well-bread person, the 
cent of a flour, adze two the web being woven.  
   We hold within our hands the power to caste read-
ers adrift on a see of vast possibilities. Too arouse 

there discussed, to make them bridal with anger, to 
ball, or to cradle them with suite words. What more 
wood you ask? What more could you knead? The 
pique of existence four the loan scribbler—the joy of 
righting.  

 

Editor’s Note:  When Stan first brought this to me 

I had to laugh.  How many English teachers 

through the decades have had nightmares that 

read like this! 

First Serial Rights 
 

By Sherri Burr 
 

   Recently, someone asked whether they could still 
sell “First Serial Rights” to a magazine if they had al-
ready published an article in an online newsletter 
like the SouthWest Sage. The answer is “No,” be-
cause you can only sell or give away First Serial 
Rights once. That is why they are called “first rights.” 
    To further explain, First Serial Rights flow from the 
Copyright Statute, 17 U.S.C. §106 (3), which gives all 
copyright owners the right “to distribute copies or 
phonorecords of the copyrighted work to the public 
by sale or other transfer of ownership, or by rental, 
lease or lending.” Copyright owners control the dis-
tribution of their work.  
   Publication is a form of distribution. When you 
publish online, in a magazine, or in a book, you are 
distributing your work. 
   Authors planning to publish their work in an online 
newsletter, like the SouthWest Sage, must realize 
this is a form of distribution. If it is the first dissemi-
nation of a particular work, then the author has used 
his or her First Serial Rights. However, a person could 
further deal out the work. The author could further 
sell Second Serial Rights, First Book Rights, or First 
Anthology Rights. The choice is yours, depending on 
the options you create for yourself. 
 
 

Sherri Burr is a Yale Law School-educated law professor at the 
University of New Mexico. She has received several awards for her 
interviews, most recently earning First Place in the NM Press 
Women Contest for Television Talk Show for an ARTS TALK inter-
view she did with Actor John Corbett (“Sex in the City” and 
“Northern Exposure”). These interviews are available through her 
website www.sherriburr.com and on www.youtube.com. 

http://www.sherriburr.com/
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Announcements 

Susan Cooper’s new book, Foot-
ball Facts for Females, or If You 
Can’t Beat ‘Em, Join ‘Em, is 
arousing interest in this sport 
from women and men alike. It 
explores all the information 
you need to know to talk about 
the game with football fans. It 
even has received a testimonial 
from Joe Theismann! Available 
from Amazon, Rock Star Pub-
lishing, and footballfactsfor 
females.com. 

Melody Groves will be giving a talk Friday, May 2 

in Las Vegas, NM to the New Mexico Historical So-

ciety at their annual convention. Topic--historic 

bars of northern New Mexico!   Also, she will be 

signing books at Treasure House in Old Town Sun-

day, June 8, 1-3 and then Bookworks on Saturday, 

June 14 from 3-5.    

 

Judy Liddell and co-author Barbara Hussey re-

ceived notice from Texas A & M Press that the fac-

ulty review committee unanimously approved the 

manuscript for Birding Hot Spots of North-Central 

New Mexico: Including Santa Fe and Taos, saying 

"They were eager to see that another volume in a 

proven format was going to be available for birders 

and other nature lovers, especially in this popular 

and beautiful part of NM. "   

http://birdinghotspotscentralnm.com 

 
Katherine B. Hauth's nonfiction picture book, 

What's for Dinner?   Quirky, Squirmy Poems from 

the Animal World has been selected for New Mexi-

co's 2014-2015 Land of Enchantment reading list. It's 

also a Junior Library Guild selection, a New Mexico 

Juvenile Book Award winner and a 2012 Outstand-

ing Science Trade Book. 

Nomination Process for 2015 Executive Board Is Underway 

Each year Southwest Writers elects four of its members to the board positions of President, Vice

-President, Secretary, and Treasurer.  Our by-laws require that the nomination process must be 

completed by June 1st. The election is held at the Saturday SWW meeting in September and the 

winners are announced one month later, at the Saturday  meeting in October. If you would be 

willing to serve or wish to nominate a talented SWW whom you feel would provide leadership 

to our organization in one of these positions, please submit the nomination to one of our com-

mittee members: Loretta Hall (http://authorhall.com/ContactLoretta.html), Larry Greenly 

(SWWriters@juno.com), or Bob Kidera (bkidera@comcast.net).  

Further information on the candidates and their vision for SWW will be available to all mem-

bers prior to the election in September. 

Susan Cooper will appear at a speaking event 

about her book Football Facts for Females at Total 

Wines on Tuesday, April 29, from 5:30 to 7:00, 

which includes a free wine-tasting event sponsored 

by Jasmin Sanchez Photography and Jose Vicente 

Sanchez. RSVPs are necessary for this one because 

they can accommodate only 40 people. People can 

sign up with her at sccooper@msn.com. 

Susan has two book-signing sessions at the House 

of Football on Candelaria and Eubank from 11:00 

a.m. to 3:00 p.m. on two consecutive Saturdays, 

May 3 and May 10 (i.e., pre-Mother's Day). She 

will be interviewed live on KASA TV Channel 2 at 

7am on Thursday May 8th.  

http://birdinghotspotscentralnm.com/
http://authorhall.com/ContactLoretta.html
SWWriters@juno.com
bkidera@comcast.net
mailto:sccooper@msn.com
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Mary Haarmeyer Dis-

cusses Screenwriting, 

Part II by KL Wagoner 

Producer, director, and writer 

Mary Haarmeyer continues 

her discussion of screenwrit-

ing and her current project in 

this second of a two-part in-

terview. Mary has won 

awards for her scripts since 

2007, including first place in the screenplay category of 

the 2010 SWW Annual Writing Competition. Active in the 

workings of ReelFlicks Productions and T-RO Films, she 

is currently in post-production of Hunter’s Game, a par-

anormal/thriller pilot for television filmed in New Mexi-

co. Find out more about the series at 

www.huntersgame.tv and more about Mary and the crew 

on the T-RO website at www.t-rofilms.com. For part one 

of this interview, see the April issue of SouthWest Sage. 

How did producing and directing Hunter’s Game dif-

fer from your previous projects? 

With this project I wanted to give other striving artists a 

chance to succeed as well. I’ve been a successful busi-

ness owner for 29 years and have always been able to 

figure ways around obstacles. With film, you must have 

talent, but you also need connections and sometimes just 

plain dumb luck. Being a first-time director/producer on 

a major project, I sought out people like me, who had 

talent, but who had not gotten the breaks to be in leader-

ship roles. There was a stiff learning curve, but in the end 

we grew from this experience, and if given the chance to 

continue on with this series, we will all continue to grow 

and excel.  

You are an advocate for making films in New Mexico, 

using local film crews and actors when possible. What 

does New Mexico offer to the film industry? 

I believe New Mexico has an incredible talent pool here. 

Not only are our colleges turning out top notch film 

crews, we have acting coaches and classes building up 

the talent pool of actors, as well. New Mexico also has a 

very diverse landscape. Albuquerque alone goes from 

desert, to mountains, to rivers, to forest in just 30 miles in 

any direction, not to mention all the amazing locations all 

over the state. And New Mexico is one of the best states 

for tax incentives coming in at 25 percent for a feature 

film and 30 percent for a television series. We also have 

various studios in Albuquerque and Santa Fe. 

How can studying screenwriting techniques help fic-

tion writers improve their craft?  

Studying great scripts can show you the blueprint for 

structure and storytelling techniques. Script writing is 

different from novel writing in that novels allow you the 

luxury of space to elaborate on description, but in screen-

writing you have limited space and you must cut your 

narrative down to the bare bones. In screenwriting, you 

must use the least but most powerful words to tell your 

story in as little as 95-110 pages. 

What skills do fiction or nonfiction writers already 

possess that will help in writing screenplays?  

Discipline in finishing their projects and the willingness 

to continue to do rewrites until the project is as close to 

perfection as possible. 

What one piece of advice do you have for aspiring 

screenwriters?  

Learn your craft and while doing that, learn the art of 

marketing and communications. Again, in today’s world, 

you not only have to create, write and prepare an amaz-

ing story, but you also have to get out there and sell it and 

yourself to the industry. 

Any new or ongoing projects you can tell us about?  

I’m still busy marketing Hunter’s Game, a TV series that 

our production team T-RO Films, LLC has completed. 

We hope to keep the project in New Mexico with New 

Mexican crews and actors at the forefront. Going forward 

this year, I need to complete the writing of the next elev-

en episodes for Hunter’s Game, as well as write three 

comics and two novels in order to help with the trans-

media marketing of the show. There are other scripts in 

the works, as well. 

Anything else you’d like Sage readers to know?  

In order to see your novel on the shelf or your film on the 

big screen, you first must write it. Do not let that blank 

page or blinking screen defeat you. There are stories 

within your imagination that only you can tell with a 

voice that is distinctly yours. So write, rewrite, perfect, 

then get out there and make your vision a reality! 

 

Mary Haarmeyer’s List of Ingredients for a Screen-

writer  

 

What is your ideal ingredients list for a screenwriter? 
 

1. Education: Learn the rules of screenwriting. If your 

script does not meet current market standards, it will 

not be read. The rules change often, so make sure 

your script is market ready. There are numerous clas-

ses or online screenwriting classes, as well as work-

shops and classes available at universities. I would 

also recommend books such as Story by Robert 

McKee, Save the Cat and Save the Cat Strikes Back 

by Blake Snyder and The Screenwriter's Bible by 

David Trottier, but these are only a few of the great 

books out there. 
 

2. Writing Skills: Scripts with technical and grammar 

errors are thrown out before they ever reach the desk 



 

An experienced critiquer, picked from a panel of professional writers and editors, will be matched with your  
genre and will critique your manuscript for a reasonable price below the usual market rate.  

The SWW Critique Service accepts all genres, including: 
 
 
 
 
 
 
 
 
 
 

SWW critiquers follow genre-specific guidelines. But feel free to include specific questions you want answered and 
any points you want the critique to focus on (such as point of view, plot structure, etc.). Go to SouthWestWriters.com 
for guidelines and information on submitting your manuscript to our critique service. 

SouthWest Writers Critique Service 

 Query letters 

 Synopses 

 Articles 

 Essays 

 Nonfiction books 

 Book proposals 

 Short Stories 

 Mainstream/literary fiction 

 Genre fiction 

 Children’s 

 Middle-grade 

 Young Adult 

 Screenplays/stageplays 

 Poetry 

Cost 

$15 - Poetry of no more than 3 pages 

$15 -  Query letter of no more than 3 pages 

$25 - Synopsis of up to 3 pages 
   - additional pages are $3.50/page 

$35 - Minimum charge for up to 10 double-spaced  
   manuscript pages 
   - additional pages are $3.50/page 

You Can Write for SouthWest Sage 

Want to add a byline to your portfolio? We wel-
come submissions focusing on all aspects of re-
searching, writing, and publishing any genre. See 
past issues of SouthWest Sage for the types of 
articles we publish.  

Payment is in bylines and clips. Deadline is the 
15th of the month prior to the next issue. Article 
lengths from 300-1000 words. Submissions may 
be edited for accuracy, readability and length. 
Please send all submisstions as either standard 
text in an email or in a word document with  
Times New Roman or calibri font in  11pt. Size.  
Do not get fancy with any formatting or fonts—
the more difficult it is for me to set it into the 
newsletter, the less likely I am to print it.  

 Send questions or submissions to Rose Kern,  
swwsage@swcp.com. 

of decision makers. Make sure your story is the best it 

can be before submitting it. You have a great story, so 

make sure it is presented in the right format, content 

and package to insure it gets read 
 

3. People Skills: With screenwriting, you not only have 

to be a great writer, you also need to have great peo-

ple skills. These days you must market your work as 

well as yourself in order to sell a script. 
 

4. Personality/disposition: Flexibility is the number 

one trait I would say you need in working in film.  In 

the film industry, you need a positive attitude along 

with an open mind. Film is a collaborative effort. 

When your story is sold, you will become part of a 

production team and must be willing to make changes 

due to budget, time constraints, location restraints and 

the desires of the above-the-line production crew and 

even actors. When working with a group of diversely 

talented individuals, it is almost always necessary for 

the writer to compromise in some aspect of their 

script. 
 

5. Other: Again, there are always exceptions to the 

rules, and if you have the ability to produce, write and 

direct your own production, then you will maintain 

control of your script and the creative outcome. But 

be warned, as the director and producer, you will 

also find that things such as budget constraints, 

location problems and cast and crew availability 

might force you to make concessions on your 

own story as well. 
 

 
KL Wagoner (writing as Cate Macabe) is the author of 

This New Mountain: a memoir of AJ Jackson, private in-

vestigator, repossessor, and grandmother. She blogs about 

writing memoir at www.ThisNewMountain.com/blog and 

has a new blog devoted to speculative fiction at http://

klwagoner.wordpress.com/. 



 

Illusion 

By Dino Leyba 

Pulling the gym door open I see him, a strapping guy in 

a tight black t-shirt, worn jeans and a New York Yan-

kee’s baseball cap. He seems to recognize me, smiles, 

brushes up against me and walks out. Excitement fills 

my body. 

The gym forgotten, I turn to follow him outside.  He gets 

in his car and drives away. I follow. Around the corner 

he pulls into the back lot of a local theatre. Quickly exit-

ing his car, he enters the theatre’s back door. I follow 

suit. It is so dark, I can barely see. Backstage props and 

junk fill the room. The punk I pursue has disappeared.   

I exit and walk around to the front of the theater.  Mar-

quis lights flash. A crowd has gathered. Pushing my way 

to the box office, I realize the show has sold out. I sneak 

in and am caught by the show’s producer. She seems to 

recognize me and, rather than kick me out, directs me to 

a place from which I can watch the show.    

The show begins and she now appears on stage, so at-

tractive I can’t keep my eyes off of her.  But my purpose 

to find the guy from the gym prompts me to leave and 

find my way back stage. As I pass the dressing rooms, I 

see men’s clothes strewn everywhere. In one room I see 

jewelry, gowns, and in the corner a black t-shirt, worn 

blue jeans and a New York Yankee’s baseball cap. I 

reach for the baseball cap as the show’s producer enters.  

Excitement fills my body.    

Surprised, I awake and realize I had been dreaming. My 

NY Yankee’s baseball cap lies on the floor beside my 

bed. I have got to get up and hit the gym. 

MURPHY’S LAW AND  

THE UNM WRITER’S CONFERENCE 

By Sandra K. Toro 
  Last weekend was the tenth writer’s conference I’ve coordi-

nated. The first nine went as perfectly as could be expected:  

all the presenters showed up, no last minute cancellations, and 

we were usually able to provide a pitch session for everyone 

who wanted one. 

  This time, the tenth, Murphy’s Law prevailed.  At three in 

the afternoon the day before the conference, I received a call 

from the University’s Continuing Education staff telling me 

that because a helicopter had crashed on top of the university 

hospital, all electricity was being turned off on campus on 

Saturday morning. Our conference was to have been held in 

the Student Union building with the university’s food service 

providing snacks and lunch, as well as the ballroom for the 

conference. 

  “We will send out an e-mail to everyone registered for the 

conference and also call them to make sure everyone knows 

the conference will now be held at the Continuing Education 

building on University Boulevard.” (Where it should have 

been held in the first place because there’s ample free parking 

there.) I was both worried and pleased: pleased that we were 

using the facility we’d used for the last four conferences, and 

worried that they’d never be able to pull everything together 

overnight. Meanwhile, I had a dinner party to host for the out-

of-town guests. One thing I didn’t have to concern myself 

with was picking up the agents and editors at the airport, as I 

had a splendid team assigned to do that. 

  At eight thirty Saturday morning we arrived at the Continu-

ing Education facility and things were so perfectly arranged 

by the staff that it seemed as if we’d planned it there all along. 

Arrangements of flowers graced the fully staffed registration 

tables, a audio-visual specialist was on hand to assist Anne 

Hillerman and Don Strel set up their PowerPoint slide show. 

The book table was heavily laden with books about writing 

and books authored by our presenters. And Jason’s Deli had 

come through overnight with 120 box lunches, coffee and 

pastries. In short, everything was in readiness and there was 

no sense of panic! It felt like nothing short of a miracle to me.  

The staff at UNM, led by Naomi Sandweis and Anne Debillo, 

had worked until after ten the night before to make everything 

ready and notify all registrants.  

  After a marvelous presentation by Anne, aided by Don sit-

ting in the audience with a microphone reading the words of 

Tony Hillerman, we heard from a panel of agents (who looked 

young enough to be my granddaughters-they get younger eve-

ry year!) and editors. The questions from the audience were 

good; I was especially pleased when my husband, Jose, carry-

ing the mic from one audience member to another, prodded a 

young boy and later two girls, to have the courage to stand up 

and ask a question. 

  Most of the questions had to do with getting an agent. Ra-

chel, Amy, and Sarah were very enthusiastic, knowledgeable, 

and encouraging. John McElwee, who was an agent before he 

became an editor of The New Yorker encouraged authors to 

multiply submit to agents: “It’s rude, but do it anyway. We 

know you’re doing it, and it’s okay.” 

  The workshop presenters, almost all from SouthWest Writ-

ers, told me their session had gone well. Melody Groves re-

ported she had more than 60: “It was standing room only!” at 

her workshop, even though it was late in the day. I attended 

Norma Libman’s, and I can vouch for the fact that she’s an 

excellent teacher. I also attended Sue Boggio and Mare 

Pearl’s workshop—it was most informative—but after hear-

ing about the way they work together, I decided I’d rather 

write alone. However, I’d be the first to admit their finished 

product—two marvelous novels—are worth the extra effort. 

  Jose and I make it a habit to take all the out-of-town folks 

to the airport on Sunday morning. This year it was four 

round trips. I use that time to debrief them on the pitch ses-

sions. Each of them indicated they had some good prospects 

amongst the twelve pitches they’d taken. And John McElwee 

is planning to read at least four novels to determine if he can 

turn a chapter into a short story for The New Yorker. Would-

n’t that be a fantastic coup? 
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Member Successes 

Melody Groves has two new books coming out 

soon. Kansas Bleeds, the 4th in the Colton Family 

Saga, comes out April 18. It's a story about a man 

who thinks he believes in slavery, but too late realiz-

es he's been wrong--especially after joining 

Quantrill's Raiders in the burning of Lawrence, Kan-

sas, 1863. 

Her other book is  Butterfield's Byways: The First 

Transcontinental Mail Route Across the West comes 

out June 3! It's a nonfiction look at stitching our two 

coasts and country together by sending mail to and 

from California. 

 

Larry Greenly's book, Eugene Bullard: World's First 

Black Fighter Pilot, was the basis for a ten-week series 

of weekly color comic strips called "Flashbacks" drawn 

by Patrick Reynolds and published in The Washington 

Post. The series started February 16 and ended on April 

20.  

Details at http://www.newsouthbooks.com/

pages/2014/04/10/eugene-bullard-featured-in-

washington-post-f lashbacks-comic-strip/. 

Larry graciously forwarded a copy of the comic strip 

that was based on his book below.  Way to GO, Larry! 

Illustration below courtesy of Patrick Reynolds. 

Norma Libman wants to announce the publication of 

her novel, Lonely River Village, about the women of 

pre-Communist China who communicated with a se-

cret script that they sewed into linens. It won first 

prize in the 2013 SouthWest Writers Annual Contest 

in the Literary/Mainstream Novel category. It's avail-

able on Amazon in paperback of Kindle format. 

 

Albert Noyer’s seventh novel, titled Alberix the 

Celt / Book 1: Weep the Long Sorrow, has been pub-

lished by Plain View Press, Austin, TX.  Based on 

Julius Caesar’s conquest of Gaul, the novel follows a 

Celtic youth as his traditional world collapses after 

Caesar’s legions oppose an Helvetian tribe that threat-

ens Roman territory. Noyer is the author of both the 

Getorius and Arcadia and Fr. Jake mystery series.  

www.albertnoyer.com     

 

Joyce Hertzoff's short story was pub-

lished in the recently released antholo-

gy, The Way Back:  http://
www.amazon.com/The-Way-Back-
heroism-bravery/dp/1927600073/
ref=sr_1_1?
ie=UTF8&qid=1397942444&sr=8-
1&keywords=hiebert+the+way+back 

http://www.newsouthbooks.com/pages/2014/04/10/eugene-bullard-featured-in-washington-post-flashbacks-comic-strip/
http://www.newsouthbooks.com/pages/2014/04/10/eugene-bullard-featured-in-washington-post-flashbacks-comic-strip/
http://www.newsouthbooks.com/pages/2014/04/10/eugene-bullard-featured-in-washington-post-flashbacks-comic-strip/
http://www.albertnoyer.com
http://www.amazon.com/The-Way-Back-heroism-bravery/dp/1927600073/ref=sr_1_1?ie=UTF8&qid=1397942444&sr=8-1&keywords=hiebert+the+way+back
http://www.amazon.com/The-Way-Back-heroism-bravery/dp/1927600073/ref=sr_1_1?ie=UTF8&qid=1397942444&sr=8-1&keywords=hiebert+the+way+back
http://www.amazon.com/The-Way-Back-heroism-bravery/dp/1927600073/ref=sr_1_1?ie=UTF8&qid=1397942444&sr=8-1&keywords=hiebert+the+way+back
http://www.amazon.com/The-Way-Back-heroism-bravery/dp/1927600073/ref=sr_1_1?ie=UTF8&qid=1397942444&sr=8-1&keywords=hiebert+the+way+back
http://www.amazon.com/The-Way-Back-heroism-bravery/dp/1927600073/ref=sr_1_1?ie=UTF8&qid=1397942444&sr=8-1&keywords=hiebert+the+way+back
http://www.amazon.com/The-Way-Back-heroism-bravery/dp/1927600073/ref=sr_1_1?ie=UTF8&qid=1397942444&sr=8-1&keywords=hiebert+the+way+back
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Send your successes and announcements 
to the SouthWest Sage Editor at  

swwsage@swcp.com. 

Welcome New  

Southwest Writer’s Members! 

 
Elaine J. Stone 

Anna Kuutilla 

Margo Morado 

Alexandria Solt 

Virginia Lovelace 

Melinda Smith 

Mary Haarmeyer 

Pamela Edmondson 

Andy Foster 

Jenna Porciello 

Debra Speck 

Debbie Miles 

Kathairein Magdalena 

Marguerite Kearns 

Lacey Nagar 

Mary Rhyan 

Dorothy Johnson 

Copeland Neeley 

Bryan Stoneburner 

Su-Ellen Lierz  

RETURN HOME 
 

A Mystery by Betty Higbie 
 

In real time and not far away, a town of prairie dogs 

was transported to a distant place, a prairie dog ghost 

town where old burrows and tunnels became their 

new homes. 

 

All seems normal to the two-leg Uprights who per-

formed the “dog-saving.”   The humans were  smug. 

They had gently rescued their victims, dried the 

soapy water from the furry bodies and added eye 

drops to relieve the stinging. The Uprights were 

careful to keep the family groups intact. 

 

Creating a smooth transition was the goal. No chaos 

for these keystone rodents that create conditions nec-

essary to sustain many other animals, insects and 

plants of the grassland and prairie regions. A favorite 

home site, in addition to the usual pastures, are the 

medians and broad shoulders of streets and interstate 

by-ways. 

 

Days, weeks and seasons pass and no prairie dogs 

are seen by the watchful eyes of the rodent follow-

ers. 

 

Then one day in the old hometown a prairie dog is 

spotted in the alert upright position standing on the 

rim of a burrow, nibbling a blade of grass held dain-

tily in its two paws. Slowly over time a few more 

prairie dogs appear. Dirt is moved around and old 

burrows are reactivated and families move in. 

 

Where have the renegades been hanging out? Did 

they pull a Houdini and escape from their environs? 

How did they travel the many miles back to the old 

town? Did they hitch a ride hidden in hay bales piled 

on farm trucks? Were they stowaways traveling in 

hitchhiker's backpacks? How was it accomplished? 

How were the rodents able to re-appear? Did they 

pile together in the shape of a vehicle and ambulate 

along the trails?  Probably not. What's your best an-

swer? 
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Green River Writers are holding their Seventh 
Annual Memoir Writing Workshop entitled  
“Turning Memory into Story"  July 17-20, 2014 in  
Las Vegas, New Mexico.  This workshop is held at 
the Plaza Hotel in historic Las Vegas, New Mexico. 
Saturday evening will include a pot luck dinner at 
the picturesque Carney ranch, Manzana Grande, in 
Sapello Valley outside of Las Vegas.  The cost of the 
workshop is $300, room and board not included.  
Workshops are limited to 15 participants 

Indies and Trads and Stats—Oh My! 

By Laura L. Carlson 

 

  It’s been both amusing and confusing to follow the re-

cent firestorm started by successful author Hugh Howey, 

who is both independently and traditionally published. 

So what’s the uproar about? Basically, Howey and an 

unnamed accomplice managed to data-mine Amazon’s 

best-seller list for three popular fiction genres, going 

through several thousand titles. What he discovered was 

that indie publishing is alive and well and outperforming 

traditional publishing. And in his sample, e-book sales 

outnumbered print. 

   Howey was upfront about the limitations of the study. 

It was merely one day’s browsing at the world’s largest 

bookstore (Amazon has over half the market by some 

accounts). He recently repeated the experiment on an-

other day and got similar results, except this second one 

showed that small publishers are also doing pretty well. 

  I read the initial study. It was jaw-dropping and over-

whelming. While it shouldn’t be a surprise to anyone 

that Amazon sells lots of e-books (they did invent the 

Kindle, after all), there were lots of surprises about pric-

ing, author earnings, and apparent success for indies. 

You can find the report at http://authorearnings.com. 

Another blog that covered the report and various retorts 

was www.thepassivevoice.com.  

  Critics immediately came to the fore, with their own 

statistics and opinions and sometimes nasty commen-

tary. Trad pub sends its wares to lots of places, not just 

Amazon, so their stats were skewed, some said. There’s 

been quite a bit of name-calling and denigrating and e-

shouting from supporters in both camps. 

  Seriously, grab the popcorn! This has been quite a 

show. 

  What’s clear to me after reading accounts from both 

sides is that NOBODY has all the facts. No publisher or 

bookseller has revealed their true market shares. The 20 

percent figure often quoted as e-books’ share of the pub-

lishing world is clearly too low, but no one seems to 

know exactly what it is. It is, however, too large to ig-

nore, and it’s growing. 

  What’s also clear is that indie publishing is here to stay. 

Many well-published authors are using both methods of 

getting their work out. Two author-teachers who straddle 

both worlds are Dean Wesley Smith 

(www.deanwesleysmith.com) and Kristine Kathryn Ru-

sch (http://kriswrites.com), familiar presenters to 

SWWers who attended our large conferences several 

years ago. They each have blogs worth reading and ad-

dress these and other publishing issues. They are enthu-

siastic about indies and quite blunt when they encounter 

a raw deal. 

  It’s a fascinating and scary time right now, with the pub-

lishing world changing so fast. Booksellers, too, are fac-

ing severe challenges. Borders is gone; as of this writing, 

B&N is possibly going to get a sales offer for over 50 per-

cent of its retail. The e-book area is consolidating, too: 

Nook is fading, with its senior engineers let go recently; 

Sony is gone, sold out to Kobo. Amazon is looking like 

the big winner at this point. 

  Getting published in this era isn’t easy and requires a lot 

of work and research, regardless of which route writers 

take. But kudos to Hugh Howey for cracking open a new 

window on e-books and indies, showing that we as writers 

do indeed have choices. 

 

 

Indies and Vanities: 

   Please don’t confuse indies (Independent Presses) with 

vanity presses; they aren’t remotely the same. Authors 

who go the indie route are also business persons. They 

hire their own editors and artists and work to produce a 

professional product, usually in e-book or POD formats. 

Many publish across a variety of outlets and get in profes-

sional distribution catalogs like Ingram’s. The big appeal 

of publishing this way is retaining control of every aspect 

of the product—text, rights, covers, etc. It also allows the 

author to go directly to the real gatekeepers of the pub-

lishing world—the readers, who ultimately decide the 

book’s merits or flaws. 

   Vanity presses have their uses. If you’re writing a mem-

oir that will be distributed to a small group (your family, 

for example) or have a non-fiction book to go along with 

a seminar you give, vanity presses can be a good venue. 

They offer limited editing, sometimes poor cover choices, 

and significant upfront costs. Shop around for the best 

deal, and check writers’ websites like Writer Beware to 

avoid scammers. 

 
Laura L. Carlson is a long-time SWW member. More than 130 

of her articles, short stories and poems have been published in 

local, national and international venues. Her latest titles, as L. 

Phillips Carlson, are on Amazon. 

http://authorearnings.com
http://www.thepassivevoice.com
http://www.deanwesleysmith.com
http://kriswrites.com
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This Odd Calling: Creativity and the Writing Life 

by Betsy James 

 

Monsters 
 Oh god, what if my mom reads this? 

 Who among us hasn’t felt that? Self-censorship is 

rife—even among children’s writers, who suffer from 

Internal Kidlit Police. 

 Writing carries us to our own deep places. Those 

depths are dark, they are not where we keep our careful-

ly-arranged public faces. Monsters live there. Mom 

would be afraid of the monsters, we whisper, when what 

we really mean is that we are afraid. 

 At some point in every serious draft I am convinced 

that this time, finally, I have revealed to the world my 

true madness, depravity and evil. People will whisper. 

They will take away my license to write, and when the 

neighbors see me they will cross to the other side of the 

street. 

 It was a friend, the late and much-mourned George 

Hersh, who gave me a flashlight for my writerly fear of 

the dark. He said: 

 “Serious writing is self disclosure, whether you like it 

or not. Hence you need to get over it and settle down to 

the task of writing. You can keep nothing secret in the 

flow between your unconscious and that of the reader. 

The reader may see things that are not there…but you 

can’t stop them. If you try, you simply inflame the ten-

dency to speculate.” 

 Whew. Thanks again, George, for the smack upside 

the head. And for the chance to pass the smack along to 

the larger community of writers. Because, paradoxically, 

where the monsters live is also where our best writing 

lives: where we are most honest and passionate and 

alive. 

SWW WRITERS JOIN THE MORIARITY  

AUTHORS FOR LITERACY ! 

Peggy Herrington is shown in the picture above promot-

ing the SWW Storyteller’s Anthology at the Moriarty 

Authors for Literacy event  that took place April 19th.    

Other SWW members who brought their books or rep-

resented SWW at the event include  Joseph Badal, Sher-

ri Burr, Jonathan Miller, RJ Mirabal, Ronn Perea , Sa-

rah Storme, Alexandra Dell’Amore, E. H. Hackney, Lee 

Higbie, John Kennedy, Dino Leyba, Larry Greenly and 

Jacqueline Loring.                 Photo by Sarah Storme 

 Tell yourself nobody is going to read it but you. Let the 

emotions and the characters fulfill themselves; let the story 

live. When it has found its soul and can defend itself—

which will help you find your soul and defend yourself—

you will worry less about who will read it and what they 

will think.  

 Because you know what? The world needs your honest 

voice. It even needs your monsters. So does your mom—

because she has monsters, too. 

# 

Betsy James is the author and illustrator of sixteen books for 

young adults and children. Visit her on the web at 

www.listeningatthegate.com and www.betsyjames.com 
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2014 Student Scholarship Application 

SouthWest Writers is seeking deserving high school and college students for one-year scholarship memberships 

in our organization. To be eligible, an applicant must be enrolled in high school or college. If you know a stu-

dent with the interest and desire to pursue a writing career or if you wish to apply yourself, please complete this 

application and mail to the address at the bottom of the form. 

Name: _______________________________________________________________________________  

Address: _____________________________________________________________________________  

E-Mail: ___________________________   Phone:  ____________________________________  

Current School: ________________________________________________________________  

Current Level: _________________________________________________________________   

Area(s) of Interest: ______________________________________________________________  

(In 250 words or less tell us why you would like to be a student member of Southwest Writers): 

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

 ______________________________________________________________________________________  

Recommended by: ______________________________________________________________________  

Contact (phone/e-mail): __________________________________________________________________  

Send this application to SouthWest Writers,  3200 Carlisle Blvd NE, Suite 114, Albuquerque, NM  87110 


