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Results from the Exquisite Corpse Poetry
Workshop!
Joanne Bodin and Jeanne Shannon gave a presentation
and workshop during the Tuesday evening meeting in
April. The poetry created by persons attending the
workshop is scattered throughout this Sage for us all to
enjoy!

Practice! Practice! Practice!
Tiina Nunnally points out why writers must continually
practice to be perfect.

The Writing Life - Editing
Sherri Burr once again delivers sound practical advice on
how to make your masterpieces stand out when delivered to a publisher.

CALLING ALL SWW
WRITER/ARTISTS AND WRITER/
PHOTOGRAPHERS!
For the June Issue we want picture stories! Send in any
genre up to 400 words a picture/story combination. Prefer Word Doc and .jpg. NO PDFs. Deadline May 21.
Send to: swwsage@swcp.com.
Illustration by Paul Wilkins
SouthWestWriters.com *

The President’s Corner by Sarah H. Baker
The goal of Southwest Writers is to help all of us become the best writers we can
be. What's the secret to being a better writer? Continual learning! No one is born
a perfect writer, or even the best writer she can be. We should all be learning every
day. Writing classes are a great way to learn and I highly recommend them, but
they certainly aren't the only way. I saw lots of learning and information sharing
happening at the UNM conference recently, and I know people will learn to be better memoir writers at the June 17th conference hosted by Southwest Writers. I learn
something from every one of our speakers. Sometimes it's something small, and
sometimes it something major. One of our speakers recently (unknowingly) helped
me understand a problem in my WIP that I'd been trying to sort out for months. All
it took was a simple statement at just the right time for me to understand it. We
also learn from each other by asking questions and listening. Please use the networking time at our meetings to do that. There's no shortage of talented writers
who show up.
But what I really want to share is that you can learn in different ways. When you
read, do you ask yourself why the book works or doesn't? Do you question plot
twists in your favorite movies to better understand how to keep the watcher/reader
hooked? Critiquing is a great way to learn. It's so much easier to see the weak
spots in others' work than it is in our own. Are we making the same mistakes we
point out to others? Leading workshops and classes, I've discovered, is an amazing
opportunity to learn. The best thing is that we've all chosen a profession (or hobby)
that encourages us to learn—something humans are naturally drawn to. Don't ever
stop. Make the most of every opportunity. And please sign up for workshops,
classes, and conferences whenever you can. You won't be sorry!

Upcoming SWW Workshops
All workshops take place after the regular Saturday
meetings from 12:30 to 2:30pm. $29 Members, $34
Osher, $39 Non-members. More information is available on the SWW website.
Saturday May 6th
Niche Markets: Multiple Streams of Income
Presented by Rose Marie Kern
Saturday June 3rd
Connect to Your Intuitive Author Within
Presented by Cloe Rachel Gallaway
Saturday July 1st
Powerful Prose - Perfect Your Narrative Style
Presented by Kirk Hickman
Saturday August 5th
How to Make Characters Come Alive
Presented by Jodi Thomas
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Write to the Finish 2017

Online Course for Writers Working on a Book Project Led by award-winning writers Sean Murphy
and Tania Casselle Starts May 6, taking registrations now. If you ever thought about writing a book
but it felt too much to tackle alone... we're here to
help!
A 9-month, online course by email & phone so you can
take part wherever you are. Nobody can write your
book for you but you don’t have to be alone in the process. Write to the Finish supports you through the longhaul with craft, community, focus and feedback. Includes a full manuscript critique, online seminar days,
craft lessons, mentor calls with published authors.
(Support on marketing too if you’re at that stage.) Open
to fiction and nonfiction/memoir writers, whether starting your book idea from scratch or finishing a work in
progress - perhaps it's not progressing fast enough or
the writer is stuck!
Spaces are limited on this small group course which
only runs once a year - now in our 12 th successful
year of helping people write their books.
If you seriously want to write a book this year, see info
and testimonials by previous participants at Tania's
website: http://tinyurl.com/
murphycassellewritetothefinish and at Hemingway
Award winner Sean's website: http://
www.murphyzen.com/events.html. Or email MurphyCasselleWriteNow@gmail.com for course outline and
all details.
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APRIL WAS EXQUISITELY POETIC
Exquisite Corpse?
Results from the Exquisite Corpse Poetry Workshop!
In celebration of April as National Poetry Month, Jeanne Shannon and Joanne Bodin lead an interactive experience for members on Exquisite Corpse and other fun poetry exercises. With a life-size skeleton dressed as La Llorona as a prompt, the members wrote poetry while Larry Greenly played the piano in the background, then members read their poems aloud.
see youtube video at: https://www.youtube.com/watch?v=EKW0zEFVXw4

SouthWest Writers Presents: Joanne Bodin
& Jeanne Shannon
www.youtube.com SouthWest Writers is a nonprofit organization dedicated to the idea of writers helping writers. This recording is from our April 18th meeting,

Exquisite Corpse, also known as exquisite cadaver, is a method by which a collection of words or images is collectively assembled. Each collaborator adds to a composition in sequence, either by following a rule, as in adjective, noun, adverb etc.. or by being allowed to see only the end of what the previous person contributed. The technique was invented by surrealists and is similar to an old parlor game
called Consequences, in which players write in turn, on a sheet of paper, fold the paper to conceal part
of the writing, then pass it to the next player for further contribution. Surrealism's principal founder,
Andre Breton said the diversion started about 1925. Later the game was adapted to drawing and collage, producing a result similar to children's books in which the pages were cut into thirds, the top third
showing the head of a person or animal, the middle third the torso, and the bottom third the legs, with
children having the ability to "mix and match" buy turning pages.
Throughout this issue of the Sage are some of the member's "Exquisite Corpse" poems, along with the
"Color Poems," they wrote. Some of the poems that didn't make into the May Sage will be put into the
June edition.
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Blue
Irene Blea
Blue is the turquoise of a Southwestern sky

Green
Dan Wetmore

a robin’s egg is Spring
the butterfly’s wing

Blue is the tail of the blue tailed lizard
that suns on my favorite rock
the seconds ticking on my clock

Blue is the blue marble that is the earth from space
the waters of the Blue Hole
the book out of place

Blue is what was left
the chasm in my soul
when my youngest sister died without growing old.

Exquisite Corpse

Aaron Schultz
Mary Johnson
Kent Langsteiner
Arlene Hoyt-Schulze

The clock is upside down
Surreal, as if time is frozen
Like a sunset permanently captured on canvas
A moment frozen in time
A moment unforgettable and rich
A time to be relived as long as life remains.
A piece of driftwood washes onto the ocean’s shore
Resembling a pony in flight
Dancing and playing amid early spring wildflowers
Barefoot and carefree, our hearts once again set free
Like the wind in the willows
The foaming dance of water among the seaside rocks.

Green is
My envy
Of green’s garb;
Its lush cooing
And sidelong
Conspiratorial eyes
Inviting my surrender,
And unabashed entreaty
To be with it always
In verdant
Edenic splendor.
No sin to this,
No expulsion possible
From a presence so pure
As your eyes’ hue The sea-foam tide
Which rocks me still.

SOUTHWEST WRITERS
Bob Gassaway Student Writer Grant

The largest writer’s group in Albuquerque offers a free year's membership to college or high school students. Benefits include monthly talks
by professional speakers, an annual
conference and ongoing fellowship
with working writers in the area.
This is in memory of Bob Gassaway, a reporter,
teacher, and lifelong writer and SWW member.
Applicants should submit a few paragraphs about
writing interests and goals, and what they hope to
gain from membership in SWW. Apply at SouthWestWriters.com by clicking the Membership tab.
Submit application by December for the following
year's grant.
Help Support SouthWest Writers
SWW receives a commission on books
ordered via this link to Amazon.
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cartridges cost about the same and produce over 1000
pages. Manufacturers practically give away color printers
at nineteen dollars or less because they know they will
sock-it to you with the refills costing up to $75 for all four
cartridges. I was dismayed to find that my color printer
used the blue, yellow, and red cartridges to print in black
and white, and only produced about 200 pages. When I
added up the cost, I realized I was spending about $150 a
year to obtain 400 pages. Switching to mono printers
saves money immediately, the cost is tax deductible, and
the change will help your editing process.

The Writing Life: Editing
By Sherri Burr
As I raked fallen leaves in December, it occurred to me
that gardening bears similarity to the editing process. To
organize winter yards, we have to prune dead and superfluous foliage. Likewise, we must tidy drafts because
rarely do they spring from a writer’s head through her
fingers onto keyboard, flowing with such perfection that
nothing else needs to be done.
While some writers edit as they go along, this strikes
me as the equivalent of running out and picking up each
dead leaf as it falls to the ground. I do not recommend
that practice. Rather, strive to lay down a first draft of an
article, a chapter or verse, and then edit. After producing
a first draft, review the red lines on the screens that indicate typos and the green lines indicating potential grammatical errors. Correct these immediately.
If you have time, then let your document sit for a few
hours or a day before continuing to revise. You will see
more items needing correction. If something troubles you
about the work, make a note about it at your bedside table
in the evening. Amazingly, you may wake up with the
answer to your question because your subconscious reviewed the matter while you were sleeping. Also, the next
day, you may think of additional support for your propositions.
This approach compares to letting a lot of leaves fall
before raking up the dead ones. By letting time pass,
sometimes the wind blows all the leaves up to a certain
area and your bagging becomes quicker and easier. Similarly, the passage of hours or days can also generate more
ideas and expedite the writing process.
Print your document. This is important because it is
easier to search for less obvious typos and grammatical
errors when the paper is in front of you than trying to read
on screens. If you are worried about the price of printing
from your color printer, I recommend investing about
fifty dollars to purchase a Brother or other branded mono
laser printer. These print in black and white only, and the
initial cartridges produce about 800 pages. The additional
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If you are in a critique group, appreciate opportunities
to receive feedback on your documents. The members of
your writing circle provide a fresh pair of eyes and may
see incongruencies you missed, such as areas likely to
confuse the reader, or insufficiently developed fictional
characters. My preference is for critique groups that read
the material in front of everyone because I find myself
catching mistakes as I read out loud. But even a critique
group that reads the material individually can provide valuable insights.
Another issue with editing is the paradox of choice.
This is the title of a 2004 book by Barry Schwartz with
the subtitle of “Why More is Less.” The author points out
that in a typical grocery store, we can now find 85 different varieties and brands of crackers, 285 choices for cookies, and 95 options for chips. These endless possibilities
cause confusion and add time to making decisions. With
writing, language alternatives appear infinite, but can be
narrowed. Either using the thesaurus in your computer
program or a printed one can help you vary the wording
in your documents without overwhelming yourself or
your readers.
In the fall, we garden to tidy up and plant bulbs for future blooming; in the spring, we plant flowers to beautify
spaces and seeds to grow edibles. In the writing process,
there is editing for accessibility and for enhancing. Careful editing can make your words flow and paint a picture
as splendid as a well-planted garden. Happy Editing!
Sherri Burr, a Princeton University and Yale Law School
graduate, is an award-winning author of over twenty-books and
a professor of law at the University of New Mexico School of
Law. Her book “A Short and Happy Guide to Financial Wellbeing” won an Arizona-New Mexico Book Award for best business/finance book.
www.sherriburr.com

Black

Exquisite Corpse

Dan Wetmore
Black is licorice sweet
The hue of
Hushing, quieting…
The color which is not An absence
Of such solidity
As to be a presence;
The monumental
Of before,
The overwhelming
Of after,
(its one
vowel
sound
understandably echoed
in Alpha and Omega).
It is the night,
The solitary,
The still unto sundering
And resonance with
The all at hiding,
The whole awaiting;
The blood of my stylus,
Stigmata of my soul.

Don DeNoon, Anonymous, and Jay Brooks

An artist throws paint at an easel.
His eyes focus on the orange spot.
The orange is the one I brought here.
My words taste like orange spine.
When I hear the chime of the microwave,
then I enjoy orange with my friend,
and blend our evening into bliss.
Only when our bodies touch
do we feel so happy and laughter rises like a bird.

Exquisite Corpse
Yvonne Williams Casaus, Gail Hamlin
Carol J. March, Dan Wetmore

Purple
Jay Brooks
Purple was my aunt's favorite color.
Purple speaks of dark mystery.
Purple lingers on my eye like a sunset
Or an old bruise, long healed.
Purple tells its own story.
Purple Glory should be a flower.
Purple was my aunt's shroud.
Purple starts my tears.

An artist throws paint at an easel
It misses and oozes down the wall.
It’s a two year-old’s squirt gun
Lethal as an imagination’s aim
Scattering with spirit, divinely guided
The soul moves gracefully to the great beyond
And returns again gracefully
A gazelle perfecting pirouettes,
Eyes sparkling and glistening with joy
The puppy waited for his treat.
And shared it with his siblings.
As all good gifts of kinship.
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Practice, Practice, Practice
by Tiina Nunnally
This morning I was looking at a drawing by Garo
Antreasian from 1993, a study (or “maquette” as he
calls such pieces), for a work that he would eventually realize, though in a slightly different form. And
I thought about how he has been practicing his art
for nearly all of his 95 years — tenaciously, purposefully, with an unflagging sense of curiosity and
joy. And it made me think about the virtues of practice in both painting and writing.
I was reminded of a show I once saw at the Seattle
Art Museum of pencil drawings and pen-and-ink
sketches by Matisse and Picasso. They were mostly
studies for future paintings, sketches of repeated
images in which the artist tried to get the bend of
the leg just right, or attempted to figure out how to
drape a cloth over the woman’s knee, fill in the
shadows along her arm and under her chin, follow
the curve of her belly. Two artists, Matisse and Picasso, with entirely different styles, but both of
them constantly sketching, trying out new poses,
working on an idea that might someday materialize
in a painting. They were practicing their techniques, testing their eye, questioning what they already knew and trying to go beyond what they had
already done as they sketched and discarded, again
and again.
The Cone sisters from Baltimore visited Picasso’s
studio in 1906 and scooped up 18 pencil drawings
from the floor, paid him an acceptable sum for his
practice pieces, and took them home. Now, more
than a century later, those pieces are all nicely
framed in a museum, and we are privy to the apprenticeship of the artist, his trial and error process,
his pencil worrying a single curve of flesh over and
over.
This is what the writer has to do too: practice the
curve over and over, pay attention to the way the
light falls, know where the shadows should go, look
carefully at the scene, memorize the details, imprint
the composition of the moment on her brain, freeze
the sounds, lights, shadows, colors, and smells, hold
on to them — and then reconstruct them on the
page. It’s a matter of learning to capture the moment, describing it with as few or as many words as
required.
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Some of Matisse’s drawings were done with a few
simple strokes, enough to give the impression of a
face, and then the imagination of the viewer fills in
the rest. Others were meticulously drawn, with every detail given. No need to guess at the print of the
fabric, the expression in the model’s eyes, or what
view might be glimpsed beyond the window in the
back of the room.
When I sit down in front of the computer and can
think of nothing to write, when I resort to one more
description of the flowers in the vase on my desk, the
wooden Swedish Dala horses lined up to keep me
company, the sound of a passing car, the hooting of a
solitary dove, the silhouette of the desert willow seen
through the closed blinds, when I sigh into the quiet
space of my office, wondering whether I will ever
write about any other topic, describe any other scene,
I tell myself to think about Matisse and Picasso,
sketching that same nude over and over, drawing that
same room, those same pieces of furniture, that same
hat with the plume and ribbons. They were teaching
themselves something new every time they drew or
painted the same scene, the same pose, the same cobalt blue vase filled with tulips.
In Paul Auster’s film Smoke, a photographer stands
on the same street corner at precisely the same time
every morning, snapping a picture that shows the
same scene day after day. Yet on closer examination
it is never truly the same. The light, the shadows, the
swarm of passersby are recorded in a new composition each morning, the variations are infinite. The
photographer could stand there for a lifetime and
never, not once, get exactly the same photograph.
This is a lesson that I, as a writer, need to learn.
Forget about the old adage that “practice makes perfect.” Perfection is not the aim. Sketches are an important part of the apprenticeship, essential for learning technique, studying composition, and acquiring
the patience to observe, to pay attention, and simply
to keep going, day after day — with an unflagging
sense of curiosity and joy.

Tiina Nunnally is known for her awardwinning translations from Danish, Norwegian, and Swedish, including works by
Sigrid Undset, Per Olov Enquist, and
Jens Peter Jacobsen. She is also the author of four published novels: Maija,
Runemaker, Fate of Ravens, and Sam and
Havilahr. She makes it her practice to
write at least 400 words every day.

Green
Roger Floyd
Green is the color of grass in the morning when the sun edges over the mountains in the east.
Green is the color of gold seen in a blue light.
Green is loving a person in the manner of a well-worn watch.
Green is tumbling down a waterfall into the green-blue water below.
Green is wondering where the dog has gone well after dusk and calling makes no difference.
Green is the scent of cinnamon wafting out of the kitchen while the cookies are baking.
green is the color of fall when all the leaves are down and the rake has a green handle and the
bag is green and the truck that picks up the leaves is green.
Green has never been a great color for a twilight—blue-green is better.
Green is a parakeet whistling in the morning light through a blue window.

Exquisite Corpse
Ellen Welker, Rob Spiegel, Robert Staub
The man is walking a white dog on the beach.
Searching for a person, a lost time, a feeling.
Of sad fields, where children played before the war.
Mothers, fathers, sisters, brothers call out. No answer. All is lost.
Boxcars, flatcars, lights and guards, where are they?
They come home again to settle their grievances, their thirst.
Craving the justice of equality, to drink the wine of freedom.
They come in their hundreds, their thousands, only a promise to their children left to keep.
But children know little of promises and less of night.
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The Big Wheel
By Scott Archer Jones
Robko Zlata is careening across
America with a call girl–his exwife. Robko stole the wrong
thing, a device that guarantees
immortality. His wrathful target,
a corrupt billionaire, wants the
world's greatest technology
back. Robko's new worst enemy
unleashes his fortune in unrelenting pursuit. Throw in the
underground world of drugs
and punk clubs, five-star hotels
and cheap motels and Robko is
in for one hell of a crash.

www.scottarcherjones.com

Orchid of the Night
by J.S. Bodin
This dark psychological thriller, ispired
by true events, delves into the world
of shadows, secrets, and lies, of the
two protagonists whose lives intertwine as the Yaqui detective, Andy
Gomez, becomes obsessed with solving
the death of Kyle O'Sullivan. Murders,
assumed identities, a Yaqui medicine
man a gay commune in the desert, eerie dreams, a gold bracelet, and Dracula vampire orchids await the reader of
this novel. Available on Amazon. www.joannebodin.com

Gray
Exquisite Corpse

Dennis Kastendiek
gray is the wallpaper in that dying man's bedroom

Roger Floyd, David Groover,
Sam Moorman, and Dennis Kastendiek

the slated air smells of gray must and darker ache
fine split ends spark at the edges of his shaggy mane

the clock is upside down

and four hundred gray taxis wait to carry him away.

Phinious Duck withheld a frown
the forty seventh from that week alone.
smiles in dirty underwear and drizzling tears
held momentarily by shaggy suspenders.
ah, love has such strange clothes
which cannot hide its soul
or turn the clock aright again
without avail, as spring into summer and
day taking flight.

Periwinkle
Dennis Kastendiek

the ribbons of sunrise shimmer

periwinkle does a slow waltz in her quiet gaze

as the ants and the rabbits look on.

as it contemplates the setting of the sun
while grass blades bend in a fanning breeze
and she thinks she might see him climbing
toward her now from far below while
dreaming of the periwinkle in her quiet gaze.
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Speakers and Topics for
Upcoming SWW Meetings
Saturday, May 6, 10:00am-Noon
 Writing Your Way In
 Lynn Miller

Tuesday May 15th 7-9pm
 Overcoming a Late Start to Your Writing
 Bob Kidera


Saturday, August 15, 10:00am-Noon
 Secrets of a Successful Writer
 Jodi Thomas

Green
Sam Moorman
Green is not fresh-mown grass
or sea waves splashing shores
or celery sticks in chive dip
or tart limes in beer
nor mourning emerald eyes
and promises in twig end buds
Green is just a word
like piano, corpse, poem
not a hornworm on tomato stems

More information available on the SWW
website: www.southwestwriters.com

Place Your Ad Here
Advertise your writing-related
products and services.

Business Card Size only $20.00
1/4 page, vertical: $40 ! 1/3 page, horizontal: $50
15% discount for 3 months/20% discount for 6 months

SouthWest Writers Critique Service
An experienced critiquer, picked from a panel of professional writers and editors, will be matched with your
genre and will critique your manuscript for a reasonable price below the usual market rate.
The SWW Critique Service accepts all genres, including:

 Query letters
 Synopses
 Articles
 Essays
 Nonfiction books
 Book proposals
 Short Stories

 Mainstream/literary fiction
 Genre fiction
 Children’s
 Middle-grade
 Young Adult
 Screenplays/stageplays
 Poetry

Cost
$15 - Poetry of no more than 3 pages
$15 - Query letter of no more than 3 pages
$25 - Synopsis of up to 3 pages
- additional pages are $3.50/page
$35 - Minimum charge for up to 10 double-spaced
manuscript pages
- additional pages are $3.50/page

SWW critiquers follow genre-specific guidelines. But feel free to include specific questions you want answered and
any points you want the critique to focus on (such as point of view, plot structure, etc.). Go to SouthWestWriters.com
for guidelines and information on submitting your manuscript to our critique service.
SouthWestWriters.com * 11

SWW is on YOUTUBE!
Enjoy SWW Meetings Anytime, Anywhere with Our YouTube Channel!

Have you ever missed a SouthWest Writers meeting you wanted to attend? Do you ever wish you could go
back and listen to your favorite speaker again? Are you a devoted member who just can’t make it to Albuquerque twice a month?
If you’ve said yes to any of the above, you’ll be happy to hear that we now record our meetings and put
them on YouTube for you to enjoy—for free!
All you need is internet access. Your first step will be to get to the YouTube
homepage (www.youtube.com). Once you’re there, go to the search box at the
top and type in “SouthWest Writers.” You’ll get a page with search results,
some of which will be recordings of past meetings, and one of which will be
the channel itself. The channel will have the SWW pen logo.
Click on that, and you’ll get to the SouthWest Writers YouTube homepage.
Here, you’ll want to look in the upper right corner for a red button that says “Subscribe”. If you
click that, SWW will be added to your list of subscribed channels—this means you can easily find
our videos at any time using the Subscriptions box on the left. Once you’ve subscribed, you can also
tell YouTube to email you any time we upload a new video. Simply click the bell icon to the right
of the now gray box that says, “Subscribed.” This will open a small window with a checkbox. Check that,
and you’ll be notified every time we add new videos to the page.
It’ll take you less than five minutes to subscribe to us on YouTube and have unlimited access to our growing archive of recorded meetings. See you online!
Show your successes and announcements
On the SWW Website! Send them to
swwsage@swcp.com.

The Storyteller’s Anthology
is available to order in paperback on Amazon. A
great addition to any
library, it exemplifies
the diversity of talent
we bring to the literary world. Please
consider leaving a
positive comment on
the Review page
with a 5-star rating
to enhance salability
of this excellent example of outstanding authorship by
members of SouthWest Writers!
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Workshop and Class Refund Policy
Full refund if cancellation is received more than 7 days
before class. From one week out to 24 hours before class,
participant is entitled to select another class. Inside of 24
hours, participant receives no refund for the class. For
multi-session classes, if you miss a class, you receive no
refund. We pay our instructors based on how many students enroll, so you are part of that roll count if you don’t
cancel as detailed above.

Student Scholarships

SouthWest Writers is seeking deserving high
school and college students for one-year scholarship memberships in our organization. To be eligible, an applicant must be enrolled in high school or
college. If you know someone with the interest and
desire to pursue a writing career or if you wish to
apply yourself, contact the SWW office at
swwriters@juno.com..

SouthWest Writers
Monthly Meetings

SouthWest Sage
Published monthly by the Board of Directors of SouthWest Writers, a nonprofit, tax-exempt 501
(c)(3) organization.

are held at
New Life Presbyterian Church
5540 Eubank NE
Albuquerque, NM 87111
For more information, call the SWW office at 505-830-6034.
To register for classes and workshops:
sign up at SWW meetings or register
online at www.southwestwriters.com

2017 Board of Directors
President: Sarah H. Baker

sbaker46@comcast.net

Vice President: Rob Spiegel

robspiegel@comcast.net

Treasurer: Kent Langsteiner

swwtreasurer@gmail.com

Secretary: Jim Tritten

jimtritten@comcast.net

Website/Sage Rose Marie Kern

swwsage@swcp.com

Social Media: Kimberly Mitchell

swwpublicrelations@gmail.com

Office Manager: Larry Greenly

swwriters@juno.com

Publicity: Robert Staub

bronxbeachclub@yahoo.com

Joanne Bodin

jsbodin@msn.com

Don DeNoon

abqpoet@gmail.com

Sam Moorman

sammoorman@ekit.com

Dennis Kastendiek

dwjkas@yahoo.com

Member meetings are held on the 1st Saturday of the month from 10am to noon, and on
the 3rd Tuesday of the month from 7 to 9pm.
There are nearly 350 members, all of whom
are encouraged to come together in celebration of the art of writing. At each meeting,
many members announce their recent successes and have an opportunity to network
with other writers. Most meetings feature
prominent speakers who bring their expertise in the arts of writing, publication, editing, and many other topics of interest to
those in the profession.
Frequently after the Saturday meeting, an
additional workshop session is held to provide members with training in a variety of
areas.

SWW Office:
3200 Carlisle Blvd NE, Suite 114
Albuquerque, NM 87110
phone: (505) 830-6034 e
-mail: SWWriters@juno.com
website: www.southwestwriters.com
Articles are copyright © 2017 by author. Facts,
views and opinions expressed are those of the
authors and do not necessarily reflect the viewpoints or opinions of SouthWest Writers. SWW
does not necessarily endorse the advertisers.

You Can Write for SouthWest Sage
Want to add a byline to your portfolio? We welcome submissions focusing on all aspects of researching, writing,
and publishing any genre. See past issues of SouthWest Sage for the types of articles we publish.
Payment is in bylines and clips. Deadline is the 15th of the month prior to the next issue. Article lengths from
300-1000 words. Submissions may be edited for accuracy, readability and length.
Please send all submissions as either standard text in an email or in a Word document with Times New Roman
or Calibri font in 12pt. size. Do not get fancy with formatting or fonts—the more difficult it is for me to set it
into the newsletter, the less likely I am to print it.
Send questions or submissions to Rose Kern, SouthWest Sage Editor, swwsage@swcp.com.
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