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SWW members are invited to submit articles
and information to the Sage and to the SWW
website. Acceptance and printing is at the discretion of the editor. Contact Rose Kern at
swwsage@swcp.com with proposals for new
articles.

Congratulations to all the author/members
whose work was selected for the 2018 Sage
Newsletter Anthology. Find out who they are
on Pages 3 and 4!.
Kirt Hickman and Jeanne Shannon have contributed some very valuable writing advice on
pages 8 and 13!
Learn the Secrets to Getting Published at our
Conference - info on page 6.
The October Writing Challenge is Horror andFantasy see page 11 for details.
It’s time once again to look over the nominees
for the Executive Board of the SouthWest
Writers! (see page 16) The election will take
place on Saturday, October 6th during the regular meeting. This is also the official “annual
meeting” of SouthWest Writers.
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The President’s Corner

by Sarah H. Baker
Sense of Place

My favorite time has started in New Mexico; it is chile-roasting season! Roasters have appeared in
nearly every store parking lot, and patrons line up with cardboard boxes. It’s a special time when
strangers are friendly while they wait, as long as no one tries to cut in line. The acrid smell of chile
skin burning and the sounds of roaster drums spinning and seeds popping fill Albuquerque’s air,
reminding us that fall is just around the corner.
I’ll admit, I didn’t like the smell of roasting chile when I first arrived. (Don’t hold it against me; I didn’t know any
better.) But I split a sack with a coworker that first season, and spent the day peeling, seeding, chopping, and freezing
green chile. By the next year, I smiled at the first hint of that unique scent permeating downtown.
Why am I telling you this? If I ever set a book or a story in New Mexico, guess what season it’ll be. Yep, chileroasting season! I can’t think of a more special way to offer a sense of place. If you start off a story with the character
noting roasting chile in the air, I—as the reader—will know exactly where I am. And if I’ve never been here, when I
am fortunate enough to visit, I’ll be waiting to smell the chile.
No two places are exactly alike. What makes your setting special? We all know Ireland is green; everyone talks about
that. But when I was there, I was surprised at how loud the forests are. Crows in Ireland are extremely noisy, and every other bird seems to have the volume cranked up to be heard over them. What fun it was to stand near a rookery and
listen! I’ll definitely put that in any Ireland story I write. Hopefully, my readers will be listening for the birds when
they visit the Emerald Isle.
A really good sense of place can anchor your readers in your book. It’s fun to hear that you’ve transported fans to a
different place or time. And New Mexico offers the most amazing settings. Enjoy sharing our wonderful state with
others.
Don’t forget, we have an all-day conference coming up on October 20th. In “The Secrets to Getting Published,” Rob
Speigel and I will share what we’ve learned about getting your foot in the door with traditional publishers of fiction,
non-fiction, poetry, and everything else. Join us!
Happy chile-roasting season to you all!

SWW is on YouTube!
SouthWest Sage Advertising Rates




Have you ever missed a SouthWest Writers meeting you wanted to
attend?
Do you ever wish you could go back and listen to your favorite
speaker again?
Are you a devoted member who just can’t make it to Albuquerque twice a month?

If you’ve said yes to any of the above, you’ll be happy to hear that we record
many of our meetings and put them on YouTube for you to enjoy—for free!
Go online to the YouTube homepage (www.youtube.com). Once you’re there,
go to the search box at the top and type in “SouthWest Writers.” You’ll get a
page with search results, some of which will be recordings of past meetings, and
one of which will be the channel itself. The channel will have the SWW pen
logo. Click on that, and you’ll get to the
SouthWest Writers YouTube homepage!
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The Sage has Worldwide Internet Circulation
The SWW website receives thousands of page
requests every month.
Business card size: $20
1/4 page, vertical: $40
1/3 page, horizontal: $50
1/2 page horizontal $75
15% discount for 3 mos.
20% discount for 6
mos.
Deadline: 15th of each month for the following month.
Payment due with camera-ready ad copy in .jpg
format.

Article Name
Benefit from Sending Emails
Writing for Magazines Class Review
Goal Setting
Massage for Carpel Tunnel Syndrome
Suspense Builders
The Independent Full Service Publisher
Blogging
Niche Markets
Keep Writing
Practice, Practice, Practice
An Author's Guide to Comic Cons
On the Virtues of Sesquipedalianism
An Unusual Suitor
The Slippery Slope
Tornado Cookies
Taking Off the Uniform
To Write Better Draw Badly
Harping: Cheaper Than Therapy
Unpacking the Batik Painting
Sometimes I Need the Distance
The New Ozymandias
Gray
Resonance
Forever Love
Steel Town Girl
High Desert

Type
Article

Author(s)
Carol Kreis

Article
Article

Char Tierney
Fred Aiken

Article
Article

Jennifer Black
Kirt Hickman

Article
Article
Article
Article
Article
Article

Marty Gerber
Rob Spiegal
Rose Marie Kern
Sherri Burr
Tiina Nunnally
Zachry Wheeler

Essay
Memoir
Memoir
Memoir
Memoir
Memoir
Memoir
Memoir
Poem
Poem
Poem
Poem
Poem
Poem
Poem

Stan Rhine
Brenda Cole
Evelyn M. Neil
Jasmine Tritten
Jim Tritten
Kathy Louise Schuit
Michele Buchanan
Neill McKee
Arlene Hoyt-Schulze
Connie Morgan
Dennis Kastendiek
Dino de Leyba
Don DeNoon
Dr. Irene Blea
Gayle Lauradunn

Purple

Poem

Jay Brooks

Star on the Hunter’s Shoulder
Birds on a Wire
Sea Against the Shore
Light Transition
My Dead Cats
Mojave Mind
Her Revenge

Poem
Poem
Poem
Poem
Poem
Poem
Poem

Jeanne Shannon
Joanne Bodin
M. A. McDonald
Mary E Dorsey
Patricia Moorman
Sam Moorman
Yoko Nagamune

SouthWest Sage Anthology
There were 132 stories, articles, essays,
poems and memoirs submitted to the
SouthWest Sage Newsletter over the
past 3 years. After committee review,
67 of these were selected to appear in
the 2018 SouthWest Sage Anthology to
be published this fall.
The Committee was impressed by the
diversity, creativity and professionalism of the works created by our talented members. We want to extend congratulations to all of you!

On this page and the next are the names
of the authors and their work. In order
for these to be published, the authors
need to submit a memorandum releasing one time rights to SouthWest Writers. Rose will have copies of the
Memorandum at the September 1st
meeting, and anyone not picking one up
that day will receive it by email.
This memorandum must be filled out
signed and returned to Rose by Septem-
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Exquisite Corpse
Exquisite Corpse

Poem-X

Aaron Schultz, Mary Johnson, Kent Langsteiner, Arlene Hoyt-Schulze

Poem-X

Don De Noon, Anonymouse and Jay Brooks

Exquisite Corpse

Poem-X

Exquisite Corpse

Poem-X

Yvonne Williams Casaus,
Gail Hamlin, Dan
Wetmore, Carol J. March
Ellen Welker, Rob Spiegel, Robert Staub

Poem-X
Story

Roger Floyd, David
Groover, Sam Moorman,
Dennis Kastendiek
Amara Cudney

Story
Story
Story
Story
Story
Story
Story
Story
Story
Story
Story
Story
Story
Story
Story

Annette Thies
Audrey Hansen
Avi Sharma
Colin Patrick Ennen
Dan Wetmore
Don Travis (Morgan)
Dr. Richard Peck
Elaine Montague
Harule Stokes
Jennifer Trotter
Kevin Getchell
Linda Yen
Lisa Durkin
Mary Therese Padberg
Molly Houston

Story
Story
Story
Story
Story
Story
Story
Story
Story
Story
Story

Monika Ghattas
Nathan McKenzie
Patricia Conoway
Patricia Walkow
R. J. Mirabal
Raymond Mock
Roger Floyd
Sally L. Kimball
Shirley Gallegos
Su-Ellen Lierz
Yvonne Williams Casaus

Exquisite Corpse
Rosario's Tears
Swimming, Cheaper Than
Therapy
Unrequited
Life's Blueprint
Razzle Frazzle
I'm Building a Wall
Just a Little Too Perfect
First Fish
Desert Dangers
Lantern, The
Mystery of the Dead Sisters
Question in the Dark, A
School Daze(s)
Scents and Promises
Ambiguous Welcome
Ginger McGregor
On Foot Through the Country
of Painter Frantisek Moric
Nágl
Last Night in the Kalihari
Bodrum
Suburus are Delicious
Trixie's First Day
Minute, Writing Class
The First Line
The Scotsman's Wife
Night Ride
Twelve Days in April
Awakening
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SAGE ANTHOLOGY Continued

ber 15th in order for the author’s work
to be included in the book. SWW will
not publish any piece without the signed
Memorandum.
The plan is to have the book completed
and ready for publishing no later than
mid-October so that copies are available
in time for the holidays.
The author’s will be able to purchase
one copy of the 2018 Sage Anthology at
cost. All other copies will be available
at a reasonable rate affordable by all. All
profits accrued from the Anthology will
be used to further the goals of SWW.
Profits from this project will supplement
our membership dues which allow
SWW to pay for quality speakers and
presentations at our meetings, workshops
and conferences.

Remember If your name appears on the
list to the left, please make sure you contact Rose Kern either at the meeting or
by sending her an email at swwsage@swcp.com. She will attempt to
contact the listed members, but our
email lists may be out of date. Please
also send her a bio.
The stories, poems, and articles are delightful and worth sharing with the
world. Thanks and congratulations to all
the SWW members who have had their
works selected!

September Meeting Speakers
Saturday September 1 10am-Noon

Work Habits for the
Successful Writer
Presented by

TUESDAY SEPTEMBER 18 7PM

SHORT
STORIES
ARE FUN!
WITH
JIM

TRITTEN

Jane Lindskold

Since 1989, when she completed her PhD in English Literature and decided to commit her newly acquired spare time
to writing fiction, Jane Lindskold has been very serious
about finding time and energy to write. She has written
while holding down a full-time job. She adapted to the the
entirely different challenge of having writing as her only
job. Most recently, she has taken on the life of a “hybrid”
author, writing both traditionally-published and independently-published works.
Over the course of her career, Lindskold has published over
twenty-five novels and seventy-some short stories, as well
as numerous works of non-fiction. She also manages to
write a weekly blog, and has mastered the time-eating challenge of being active on Social Media.
In her talk, Lindskold will discuss some of the techniques
that have contributed to her steady production, including
how to protect your time, how to assess your progress, and
the pros and cons of establishing a routine.
Bio Note: Jane Lindskold is the awar d-winning, internationally published, bestselling author of over twenty-five
novels and seventy-some short stories. Her works include
the six volume Firekeeper Saga (beginning with Through
Wolf’s Eyes), the three volume “ Breaking the Wall” series
(beginning with Thirteen Orphans), Child of a Rainless
Year (a contemporary fantasy set in Las Vegas, New Mexico), and The Buried Pyramid (an archeological adventure
fantasy set in 1880's Egypt). Her W anderings on W riting is
a collection of short essays about all aspects of writing, but
with a special focus on the challenges of writing genre fiction. Her short story collection, Curiosities, can be seen as
a companion piece, since each short story is accompanied
by an essay about some aspect of how that particular story
came to be written.
She lives in Albuquerque, New Mexico, with her husband,
Jim Moore, various small animals, and a garden that really
should qualify as another pet.

Not everyone wants to write the great American novel.
Or anything as long in any genre. But we have all sat
around a holiday table and listened to stories from the
past that should be captured and shared. Or we have
listened to stories told around a campfire with family
and friends.
Not all stories need to be 80,000 words. Nor does everyone write to become a best-selling author making millions. If you are writing to document your family history, to keep yourself in a good frame of mind instead of
watching the news, to avoid the “honey-do” list, or because you are processing bad things that happened in
your life, then short stories might be just your cup of
tea.
We will address where ideas can come from and very
easy ways to get started. We will focus on memoir, creative non-fiction, and a wide variety of fiction. It might
just turn out that short stories will teach the new writer
how to become an award-winning published author,
help them learn their craft, and take the plunge to write
chapters in a full-length novel or non-fiction book.
Jim Tritten is a r etir ed Navy pilot living in Cor r ales
with his Danish author/artist wife and five cats. He has
published 6 books, 45 chapters, 163 major essays and
short stories, 61 minor stories and letters, 46 book reviews, and 54 government technical reports. His writings have won 33 national and regional awards to include The Alfred Thayer Mahan Award by the Navy
League of the United States for lifetime literary
achievement. Jim also won a Gold medal [his second] in
this year’s National Veterans Creative Arts Festival for
his short story “Taking Off the Uniform.” We featured
that essay in the July issue of the Sage. His latest publication was co-authored with his wife Jasmine; a children’s book Kato’s Grand A dventure.
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*Cost covers conference attendance, lunch, and morn-

ing and
afternoon
as handouts.
T H E S E C R E T S TO G E T T I N G
PU
B L Isnacks,
S H EasDwellCO
NFERENCE

for fiction, non-fiction, and everything else!
A SouthWest Writers One-day Conference being held Saturday, October 20, 2018 in the
SouthWest Writers Offices- 3200 Carlisle Blvd
NE, Suite 114 Albuquerque, NM 87110

Whether you write books, articles or short stories there are hints and handy tips to achieving
your dream of having someone accept your
work for publication. Come and join Sarah
and Rob as they bring the process into the
light.

AGENDA
8:30 am – Registration begins
9:00 – 9:50 – Getting ready to submit and finding
markets for fiction (Sarah Baker)
10:00 – 10:50 – Getting ready to submit and finding
markets for non-fiction and everything else (Rob
Spiegel)
11:00 – 11:50 – Submission materials and process
for fiction (Sarah)
11:50 – 12:30 – LUNCH (box lunch included in conference cost)
12:30 – 1:20 – Submission material and process for
non-fiction and everything else (Rob)
1:30 – 2:20 – Working with editors and agents, and
promoting fiction (Sarah)
2:30 – 3:20 – Working with editors and agents, and
promoting non-fiction and everything else (Rob)
3:30 – 4:30 – Issues around getting and being published; Q&A (Sarah and Rob)
*****

Speakers
Writing fiction as S. H. Baker,
Sarah Storme, and Lydia
Parks, Sarah Baker is the author of more than 20 published
novels, a dozen novellas, and
several short stories. Sarah’s
publishers range from Kensington and Harlequin to small presses, one of which
she worked for as an acquiring editor. Sarah teaches for Osher Lifelong Learning Institute at the University of New Mexico and for UNM’s Continuing
Education program, and is currently the President
of Southwest Writers. More than anything else, she
enjoys sharing her experience with other writers
*****
Rob Spiegel has been writing
for 40 years. He makes his living as a journalist, serving as
senior editor for Design News,
an international trade magazine.
He has published fiction, nonfiction, poetry, and drama. He’s
the author of six books with major publishers such as St. Martin’s Press.
Rob has taught writing at UNM, CNM, Osher, and
at writing conferences across the country. His blogging class at Osher is one of his most popular. For
10 years, he owned a magazine (Chile Pepper)
and a book publishing company. He blogs on cybersecurity, robotics, spirituality, and theatre. His
individual posts have reached as many as 150,000
readers.

Early bird special through September 30th:
$59 for SWW members, $79 for non-member
After September 30th:
$79 for SWW members, $99 for non-members
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You can register for this event on the SWW website
or at any SWW meeting.

Writing the Mainstream American
Screenplay Classes
With Marc Calderwood

Upcoming Workshops
These workshops take place after
the regular Saturday meetings
from 12:30pm to 2:30pm.
October 6th

Spontaneous
Writing
With Gerald Hausman

Thusday evenings 6-7:30pm October 4th - November 8th
Beginners to Mid-Level Students
Cost: $89.00 for SWW members, $99.00 for non-members








The Mainstream American Screenplay tells a story:
About a Main Character
In search of an objective/goal
In the face of opposition
With an underlying theme
In a clearly defined genre
With an emotionally satisfying resolution

Sound easy? It's not, but it's not rocket science it's a craft like any other
that you learn and master by starting with the right tools. In this course
you'll learn where to start if you're a beginner or where to improve if
you're a novice screenwriter.
Course Curriculum:

December 1st
Betsy Moffett
Spinning Stories
Into Gold

More information about the workshops and
speakers is available on the SWW Website
Workshops page. All workshops cost $20 for
Workshop & Class Refund Policy
Full refund if cancellation is received more than 7 days
before class. From one week out to 24 hours before
class, participant is entitled to select another class. Inside of 24 hours, participant receives no refund for the
class. For multi-session classes, if you miss a class, you
receive no refund. We pay our instructors based on how
many students enroll, so you are part of that roll count
if you don’t cancel as detailed above.



















Avoid weak, clichéd plots
Bind the theme and goal of your story
Love your outline
Structure is not a formula
Develop character structure
Three Act Structure in film
Protagonist and goal development
Antagonist and goal development
Surviving the second act wasteland
Dialogue decisions
Software selection
Format successfully
Mistakes beginners make
The screenwriting industry
The contest board
Important Books
Important websites

This class is for both the rank beginner and the screenwriter who has
written one or two screenplays but has never taken a screenwriting
course and feels the need to sharpen their skills. In today’s environment of expanding online content and cable providers, there’s a growing need for storytellers who understand how to fashion a good idea
into a credible screenplay. Is your screenplay good enough for film?
Make it so with this course.
For those applying to the course who have written a screenplay I'll
Help Support SouthWest Writ- read and critique the first 10 pages of their screenplay.
ers
Bio: Marc Calderwood, an Albuquerque resident, is a multi-award winSWW receives a commission on
ning screenwriter. He runs summer film camps for teens around the
books ordered via the SWW webstate and
site’s link to Amazon.
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If you make your hero perfect, she won't be credible. Even
if you manage to make her believable without building in
a flaw or two, your reader won't be able to relate to her.
Write about ordinary people in extraordinary circumstances.
Your hero's flaws often provide a source of internal conflict overlaid upon the external struggle provoked by the
villain. Ratchet up the tension in every scene by exploiting
your character's flaws to make her trials more difficult.
Give each character a special skill.

Make Your Characters More Than
Cardboard Cutouts
By Kirt Hickman
If your reader doesn’t care about your characters, he won’t
care about their story. He won’t finish reading your book.
Therefore, your characters must be three-dimensional.
Your reader must buy into them as real people with real
goals, real motivations, real relationships, and real emotions. They must have flaws as well as virtues. They must
face internal struggles and external conflict. They must
have past lives and prior relationships.
Use the tips below to individualize each of your characters. The traits you assign don't have to be sensational.
They can be small, even subtle, qualities. Your goal is to
make each character a believable individual, not an incredible eccentric (unless, of course, you want him to be).
Give each character a unique set of physical traits.
These don't have to be scars and tattoos, the obvious
choices for truly unique identifiers. Furthermore, these
traits need not be unique among all humanity, just unique
within the context of your story. If you choose traits that
are extraordinary, account for them in a credible way
through the character's background.
Give each character a unique style of speech.
Each character should have a unique combination of dialect and vocabulary, based upon his personality, level of
education, and upbringing. Make your characters’ speech
rhythms different enough that if a line of dialogue written
for one character were attributed to another, that line
would sound out of place.

Give each character a flaw that the reader can understand.
8 * SOUTHWEST SAGE * September 2018

Special skills let your reader see into some aspect of life,
some hobby or profession, that he might find interesting.
Introduce your character's skill early in the story, well before she needs it. Otherwise it will seem contrived—an
afterthought you invented to get her out of whatever fix
you put her into. Present your character's skill at a technical level your reader can understand, and provide only
information that is directly relevant to the events at hand.
Give each character a definable personality.
Is your character optimistic? Pessimistic? Grumpy? Funny? Flirtatious? Adversarial? What does she get fired up
about? The environment? Animal rights? Poverty? Duty?
Family? Honor? Love? Hatred? Vengeance? Let's face it,
without a definable personality and a passion for something, your character (your hero in particular) will be boring.
How does your character respond to frustration? This is an
important decision. Your plot consists of obstacles and
events designed to frustrate your character's efforts. How
will she react? Will she get angry? Resourceful? Determined? Depressed? Will she get even? Will she seek help?
Will she pray? I'm not suggesting your character should
respond to every situation in the same way, but people
tend toward certain emotional reactions to frustration.
Your character should too.*

Give each character an identifying line, mannerism, or
prop.
Give your reader something to associate with your character besides a name. Establish identifiers early, preferably
the first time you introduce the character. Exhibit the identifiers every time the character appears in a scene.
Give each character virtues.
This is particularly important for your hero. Generally
speaking, the reader must like her. No matter how many
internal demons your hero has to overcome, she must have
at least one redeeming quality that your reader can latch
onto and that makes him say, "I care. I hope she over-

comes it all because she's worth saving."

Mohave Crossroads

Give virtues to your other characters as well, including
your villain. The villain rarely considers himself to be the
bad guy. Whatever he does, he does for a reason. Sometimes it's just for personal gain. Often, however, he believes he's working toward some greater good, however
warped that perception might be.

Two roads
diverged
in this desert

Know each character's backstory.
You must know the details of your hero’s backstory in far
greater depth than you'll ever reveal in the pages of your
novel. Your character's past has made him the person he is
today. His past will determine his emotions, attitudes, and
actions. And it will justify them to the reader. His past will
make him real.
Know how each character will change throughout the
story.
The change your character makes, and the way that
change comes about, is the character's arc. Provide an arc
for each major character, not just the hero, but make the
hero's arc dominant in the story.
* See also Nancy Kress. Characters, Emotion & V iewpoint.
Writer's Digest Books. 2005.

Kirt Hickman was a technical writer for
fourteen years before branching into fiction.
His methodical approach to self-editing has
helped many make sense of the mass of advice available to the novice writer. He has
contributed a monthly column titled
“Revising Fiction” to the SouthWest Sage.
He has also written Mercury Sun, two children’s books, and the
award-winning writers’ guide, Revising Fiction: Making Sense of the
Madness.

A freeway
line of cars and trucks
speeding somewhere
And our free way
of ambling astray
to nowhere
Where we wandered
still shifting dunes
while wondering
Quit careers
and stay
out here?
For leaving the world
we find new life,
leaving the world
we may find new life
—Sam Moorman

New Book Table Policy
At each of our meetings, a table is provided where
members may display their books for purchase. Melody Groves and Rose Kern have volunteered to sit at
the table and accept payment for books sold.
Following the meetings, when authors go to the table
to retrieve their unsold books, Melody and Rose will
pay them for all of their books that were sold. Cash
or check only. No credit cards unless you can take
them yourself.
If you would like to be a book table volunteer, please
talk to Melody or Rose .

Want to Write a Memoir?
SWW hosts a memoir writing group which meets at the
North Domingo Baca multigenerational center on Carmel (just north of Paseo del Norte and West of Wyoming) on Wednesday evenings from 6:30 to 8:00 pm.
This is a SWW program and it is free of charge to anyone who wants to attend. For more information contact
Gabriella Savarese

savaresegabriella@gmail.com
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Tiger
By Patricia Walkow
The young girl never gave you a name.
Your magnificence in tawny gold, black, and white
made a name unnecessary. She simply called you “Tiger”
throughout her entire childhood. To this day, you are still
Tiger.
She has never forgotten you.
You were the first one she ran to visit whenever she
went to the zoo. Do you remember her? Her hair was
brown and she had bangs.
She stood outside your cage and talked to you, asking
you how you were and if they were feeding you well.
Your enclosure was small. You were huge—a Bengal
tiger, male, regal, probably insane.
The routine of your day pained your visitor. You took
two steps then turned and took two steps the other way.
That was your world. There was no room for you.
You always knew it, but now you know your visitor
acknowledged it also.
As she left your cage to visit the seals in their pond at
the top of the hill, she would often look back at you, still
incarcerated in your cage, as though you had committed a
heinous crime.
Two steps, turn...two steps, turn...two steps, turn....
How could you not have lost your mind?
You peered into the girl's eyes every time she visited.
Even when you paced back and forth, your eyes focused
on her face. Her eyes followed you. Do you remember her
eyes? Did you know your eyes haunted her?
She worried about you. Were you aware she understood
you should be free?
Just as you were the first one she visited each time she
came to the zoo, you were also the last one she stopped to
see before she left. She didn't even consider you an animal.
You were Tiger.
For twenty years the girl visited you. For twenty years
your routine didn't change—it couldn't; the zoo staff never moved you to a larger cage.
Two steps, turn, two steps, turn, two steps, turn....
Before the girl moved away, she visited you once more.
You had been part of her life for a long time.
10 * SOUTHWEST SAGE * September 2018

At the zoo, she saw you were gone.
She was not disappointed. Her preference was your death
over continued imprisonment. At least in the hereafter, you
could be true to your nature again and you were too splendid not to have an afterlife.
Zoos had changed since she was a girl. Animals were
given more "natural" enclosures, with room to roam and
climb. She wondered if you were in such a place, or if
death was still more humane.
She needed to know.

As she passed your former cage, now empty, she was
haunted by your image from all those years.
Two steps, turn...two steps, turn...two steps, turn....
Two steps, turn...two steps, turn...two steps, turn....
Two steps, turn...two steps, turn...two steps, turn....
She paced it out for herself. With her puny gait, compared to yours, it was five steps, turn...five steps, turn...five
steps, turn... five steps, turn....
How did you do it all those years, Tiger?
She found a zookeeper and asked about you.
You had been sent to a game preserve, a place where
people are caged in moving vehicles as they watch the animals live in a quasi-wild state. They weren't sure you could
adjust. But you did, she was told.
The girl breathed a sigh of relief for you.
***
When she was a grown woman, the young girl who
loved you had the opportunity to visit a shelter for large
cats. The resident tigers were animals people tried to own
as pets. Did they not know you can never truly own a
tiger?
The rescued tigers now had a refuge in the mountains
with a certain amount of room to roam within an enclosure
of many acres. They were accustomed to people, but they
were still wild. One of them reminded her of you, but he

was younger than you would have been at the time.
During a visit to perform some volunteer work at the
tiger sanctuary, the woman who fell in love with you
when she was a child had the opportunity to get close to a
tiger. Not you, Tiger, but one of your distant kin. The
keeper brought the tiger to her and she ran her hand along
the length of his majestic frame, surprised by the softness
of his fur, terrified by his size, awed by his presence, and
grateful he accommodated her need. She felt the life within his chest as he breathed in and out.

October Writing Challenge

The tiger could not know she stroked his beautiful fur
for you.

Horror/Fantasy

Yes...you, Tiger.

****
Patricia Walkow is running for secretary of
SouthWest Writers in October. For more
information about her see page 16.

Welcome
New SWW Members!
Ken Puckett
Connie Morgan
Lola Scobey
Leticia Zarate
Becky Smith

Anna Garalczyk
Vicki Holmsted
John Cornish
John Seeger
Ruth Ann Hamilton

Karen Prestwood
Sarah Leamy
Ramsey Lofton
Traci HalesVass
Silver Vanu
Nathan McKenzie
Clarene Washington
John Cousins
Kathleen Hopkins
Linda Neal
Alex Malin
Howard DelaCruz
William T. Hopkins
Darle Garratt
Teresa Gregory
Jonathan Kottler
Edward Messett

Bring on your ghouls, ghosts, vampires, fairies and
Halloween icons to entertain us!
Want to add a byline to your portfolio? We welcome
submissions focusing on all aspects of researching,
writing, and publishing in any genre. See past issues
of SouthWest Sage for the types of articles we publish.
You have three ways of possibly being included:
 Write an article for the Sage related to the craft of
writing, getting published, etc...
 Enter stories, poems, or articles inspired by the
monthly writing challenges announced in each
Sage.
 Send in a short story/poem/essay of your own - on
any topic. (inclusion in the Sage is subject to the
discretion of the editor)
 Enter artwork/photographs related to writing in general or accompanying your stories.
Payment is in bylines and clips. Deadline is the 15th
of the month prior to the next issue. Article lengths
from 300-1000 words. Submissions may be edited
for accuracy, readability and length.
Please send all submissions as either standard text
in an email or in a Word document with Times New
Roman or Calibri font in 12pt. size. Do not get fancy
with formatting or fonts—the more difficult it is for
me to set it into the newsletter, the less likely I am to
print it.
Send questions or submissions to Rose Kern, SouthWest Sage Editor, swwsageswcp.com.
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WRITING FOR MAGAZINES:
BAGGING YOUR FIRST MAGAZINE ASSIGNMENT
Saturday, October 13, 2018 9am-noon
Saturday, October 27, 2018 9am-noon
Instructor: Melody Groves
Where: SWW office: 3200 Carlisle NE, suite #114
Cost: $79 SWW members; $84 Osher; $89 nonmembers
Register at the SWW meetings or call the
SWW office @ (505) 830-6034 (M-Th 9-12)

Thanks to the invention of the Internet, the opportunity to write for magazines is almost endless.
With over 9,000 magazines published yearly, in
addition to those online, the world is your oyster.
But, there are tricks to bagging an assignment.

So if you’ve got a good idea but don’t know where to go or how to start, look no more. This
class is for you.
In six hours we’ll cover:
✓ finding your story,
✓ finding the market,
✓ tweaking the same idea for different magazines,
✓ writing a query that sells,
✓ photo requirements,
✓ approaching an editor. And that’s just for starters.
Instructor Biography:
Eight-time award-winner Melody Groves is the author of six historical fiction novels, three
non-fiction books. Her dozens of magazine articles appear in Wild West, True West, New Mexico Magazine, Enchantment Magazine and many more. Past-president of SouthWest Writers,
she’s also a member of Western Writers of America. And when not writing, she plays rhythm
guitar (and tambourine) in the Jammy Time Band.
Questions? melodygroves@comcast.net
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Poetic Diction – How Word Choices Can Make or Break a Poem
The third thing is looking at ways to enrich your poetic
vocabulary by using word hoards—lists of words from
science, nature, art, or other categories, or evocative
words that are no longer in common use.
The Tone- Anglo-Saxon or Latinate?

By Jeanne Shannon
Diction is defined as “choice and use of words in
speech or writing.” A poem’s diction is made up of two
elements: the vocabulary that the poem uses and the syntax—how the poet arranges the words within a poem.
The way the vocabulary and syntax come together and
interact with one another plays a large role in conveying
the speaker’s attitude or the tone of the poem. The tone
evokes certain feelings in the reader, creating the poem’s
mood and often contributing to its theme.
Diane Lockward, author of The Crafty Poet, says, “One
of the qualities that distinguish an outstanding poem
from a merely competent one is language that sizzles,
sings, and surprises. And yet too many of us settle for
ordinary language when extraordinary language is available and free for everyone.”
Let’s look at three things to consider in choosing words:
(1) establishing the tone of your poem. (2) using concrete
details (imagery), and (3) finding words that “sizzle and
sing.”
What tone do you want your poem to convey? Is it going to be conversational, colloquial, casual? Is it going
to be more about feelings than about thoughts? That is,
will you be using primarily Anglo-Saxon words? Or is
it going to use more formal, elevated language and be
more about thinking than feeling? Will it require the
reader to slow down and think about what the words
mean? That is, will you choose mostly words derived
from Latin? Or will it be a combination of both?
The second thing is what William Carlos Williams
called “concrete particulars.” The need for concrete, vivid imagery.

In the fifth and sixth centuries C.E., the Angles and the
Saxons of Schleswig-Holstein (think Germany) invaded
Britain and brought with them their Germanic language.
In 1066 C.E., William of Normandy conquered Britain,
and the English adopted several of the French words his
armies introduced. French, being one of the romance languages, is rooted in Latin. The English that we speak today consists of many words derived from that old Germanic language and the influx of French words derived
from Latin.
Anglo-Saxon and Latinate words have a very different
sound and feel to them. Anglo-Saxon words are concrete,
shorter, guttural/blunt, “of the body,” feeling words. Latinate words are abstract, polysyllabic, elevated diction,
“of the mind,” thinking words.
For example:
Anglo-Saxon
(direct, simple)
chew
boss
eat
ask
drink
lie

Latinate
(elevated, complex)
masticate
superior
consume
inquire
imbibe
prevaricate

Sometimes poems get off track because the poet thinks
“big words” and elevated language are necessary to show
the poem’s seriousness. But does the poem need short
Anglo-Saxon words instead? A poem about anger likely
will work better with Anglo-Saxon words—think of all
the short, blunt words that spew out of your mouth when
you get really, really mad. Maybe even the f-word, the
perfect example of a blunt Anglo-Saxonism.
Concrete Details Matter
You’ve heard it before: “Don’t say ‘bird,’ say
‘bobolink.’ Don’t say ‘tree,’ say ‘desert willow’.” That
is, be specific. Even if the reader has no idea what a bobolink’s feathers look like or how a desert willow is differSouthWestWriters.com * 13

ent from other trees, it gives him something concrete to
think about. And the words themselves are musical and
resonant. They might even inspire the reader to do research on that bird and that tree.
Concrete details connect the reader to the senses. They
provide imagery. Much imagery in poetry appeals primarily to the sense of sight, but can appeal to the other
senses as well. The strength and effectiveness of a poem
relies on the strength and effectiveness of its imagery,
and the strength and effectiveness of that imagery relies
on its concreteness. Real imagery is, by its very nature,
concrete.
Brendan Galvin, in a review in Tar River Poetry, Spring
2017, said, “A primary test of a poet’s work is whether
he knows the names of things. Many poets don’t.” Calling trees and birds and cars and planets by their proper
names is a form of concrete imagery. Resorting to the
generic term can render these entities abstract and lacking in energy.
In Search of the Best Words
Don’t settle for the first words that come to you; go in
search of the best words, the most vivid and concrete
words, by creating word hoards. There are numerous
ways to do this.

Consult a dictionary of terms used in science and technology and make a note of the words that are resonant
for you. Look at the catalogs and magazines that fill up
your mailbox; some of them may present words that
“sizzle and sing.”
Do an online search. A search on “blueberries” might
lead you to the vocabulary of blueberry cultivation, and
to these lovely names of different kinds of blueberries:
Rabbiteye, Primadonna, Sapphire, and Snowchaser. A
search on “frog” might give you the word
“planktivorous.” What a word to work into a poem, especially a humorous one! And a search for archaic or seldom-used words can produce a goldmine of possibilities.
Or you can visit a paint store and take home sample
chips. Note the musical names that are given to paints.
Look at the titles of books on your bookshelf. Can you
weave them into a poem—one that tells a story, maybe?
Make a list of favorite words. Words you just like the
sound of, words that bring something vivid to mind,
words that you find particularly expressive.
Here are some examples of word hoards.
Words from Science: bar yon, candela, car bon planet,
isotope, quark, remanence, vernal equinox, virga, white
dwarf, zodiacal light.
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Archaic or Rarely Used Words: abide, anon, baseborn, bedight, bourn, byre, morrow, palfrey, spinney, tarn,
trumpery, welkin. You have to be careful when using
these words; they don’t work well in contemporary poetry
unless there is a clear reason for including them. But
when they do work, they can help make the poem memorable.
Wildflowers of the Southwest: angel’s tr umpet, bir dbill dayflower, fireweed, firewheel, flower of an hour,
owl’s clover, scorpion flower, spectacle pod.
Weeds (Misunderstood Wildflowers): black snakeroot , burdock (also called cocklebur and clotbur),
Fendler’s spurge, field bindweed, sow thistle, Spanish
needles, Queen Anne’s lace.
Art Terms and Names of Oil Paint and Textile Colors:
alizarin crimson, color wheel, dahlia purple, horizon line,
Payne’s grey, tesserae, vanishing point, yellow ochre.
Names of Home Paint Colors: alabaster , ashwood, calamine, iron ore, palladian blue, pebble creek, rainwashed,
pale cowslip, sugar blossom, pale sapphire, ice violet,
storm shadow
So now, anon or on the morrow, astride your palfrey or
strolling through your spinney, find your vivid, concrete
details, create your own hoards of words, and write poems
that sizzle, sing and surprise.
*****

Jeanne Shannon grew up in southwestern Virginia,
what some call "the heart of the Appalachian South," and
that region still provides inspiration for her creative work.
She earned a bachelor's degree in education (majors in
music and French) at Radford University (Radford College, it was then, 1956), and a master's degree in English/Creative Writing at the
University of New Mexico in
1983. Her poetry, memoir
pieces and short fiction have
appeared in numerous small
-press and university publications. She has published
four full-length collections of
her work and several chapbooks. When she retired
from a career as a technical
writer in 2000, she started a
home-based business--a
book-publishing enterprise
called The Wildflower PressAlbuquerque, New Mexico.

Speaker Marcia Fine gave us
great tips on Marketing, Research and Fortitude for Authors during her talk in July.

SWW meetings usually attract over 100 members on the 1st Saturday and about 30-40 members on the 3rd Tuesday each month.

SouthWest Writers Critique Service
An experienced critiquer, picked from a panel of professional writers and editors, will be matched with your
genre and will critique your manuscript for a reasonable price below the usual market rate.
The SWW Critique Service accepts all genres, including:

 Query letters
 Synopses
 Articles
 Essays
 Nonfiction books
 Book proposals
 Short Stories

 Mainstream/literary fiction
 Genre fiction
 Children’s
 Middle-grade
 Young Adult
 Screenplays/stageplays
 Poetry

Cost
$15 - Poetry of no more than 3 pages
$15 - Query letter of no more than 3 pages
$25 - Synopsis of up to 3 pages
- additional pages are $3.50/page
$35 - Minimum charge for up to 10 double-spaced
manuscript pages
- additional pages are $3.50/page

SWW critiquers follow genre-specific guidelines. But feel free to include specific questions you want answered and
any points you want the critique to focus on (such as point of view, plot structure, etc.). Go to SouthWestWriters.com
for guidelines and information on submitting your manuscript to our critique service.
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2019 Executive Board Nominations
It is once again time to start casting about for those persons willing and able to lead SouthWest
Writers into the future. SWW elects a four person Executive Board each year during the meeting
on the first Saturday of October. The President then invites other SWW members to share in the
honor, glory and hard work of running this nationally acclaimed writer’s association by serving
on the general Board of Directors.
The Nomination Committee has found four fools...ahem...shining prospects for the positions of
President, Vice President, Secretary and Treasurer. In order to become a member of the Executive Board a SWW member must have served on the general Board of Directors for at least one
year. If there are other qualified SWW members wanting to serve on the Executive Board they
should contact the Nominating Committee’s chairman Larry Greenly.

Candidate for President

Candidate for Vice President

Rose Marie Kern

Kimberly Rose

A retired Air Traffic Controller,
Rose began her writing career in
2003 when she walked into an
SWW meeting and met Jack Hickman—the editor of a local pilot’s
newsletter. The article she wrote
for him went viral across the aviation community and resulted in her
becoming a columnist for 7 aviation
publications. She has written two
aviation books, a Solar Cookbook
and a book on Fundraising. All of
her books have received awards in
state and national competitions.
Currently living in the far south valley outside of Albuquerque, Rose spent the last 8 years of her career as a Quality
Assurance specialist for Air Traffic with Lockheed Martin.
She plans to bring her organizational skills into play during
her tenure as president. www.rosemariekern.com

You’ve seen her faithfully and patiently running the computer,
projector and camera
for SWW meetings
over the past couple of
years as she finished
her degree from UNM.
Now working as an
Emergency Medical
Technician, Kim Rose has graciously elected to work with the
Executive Board over the next year.

Candidate for Treasurer
Kent Langsteiner
Having been the treasurer of
SWW for the past couple years,
Kent Lansteiner will provide continuity to the Executive Board.
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Kim brings extensive technical expertise to the group and in the
position of VP she will search out new and exciting presenters
for future SWW meetings.

Candidate for Secretary
Pat Walkow
Patricia Walkow is an awardwinning author of newspaper and
magazine articles, and short stories.
Her work was honored in the 2016
William Faulkner Literary Competition. A full-length biography, The
War Within, the Story of Josef, won
multiple first place awards both
within the US and internationally.
She continues to write short stories
and longer works, and has contributed to both online and in-print anthologies, newspapers, and
magazines. Ms. Walkow was a teacher and former computer
systems manager in a Fortune 200 corporation. She is the former editor of Corrales MainStreet News, a former columnist
with Glendale [California] News Press, and a member of the
Corrales Writing Group. Website: walkowconsulting.com

Desert Towers
By Michele Buchanan
At the horizon, the Sun rose, illuminating the city
towers. The buildings stood on a slight hill like the
black basalt towers of Stonehenge, windowless and
shimmering black in the new day sun. Around them,
desert sand stretched for hundreds of miles, until it
met the ocean. Near the topmost floor of one tower, a
young mother checked the calendar to ready her
daughter for school. It was another "booster" day, the
euphemism everyone used for melanin injections.
"Hurry and finish your breakfast, Sweetheart, we
don't want to be late today."
Her daughter's blonde pigtails swung as she looked
up at her mother, her blue eyes sparkling innocently.
"Why Mom, what's so special?"
"Today is booster day, you're due. Now don't be upset, you know we have to get our shots. Can you explain why?"
"Yeah, our skin is too light. It will just burn, and we
can't stay inside all the time."
The mother nodded, prompting her Kindergartener to
explain it better. "And why can't we stay outside for
long?"
"Because the sun is too strong and it's a desert."
"Yes, that's almost right, but the sun isn't any stronger
than it used to be. It's just that now with the ocean
rising, people have to live up higher than before, and
the air is thinner. More ultra-violet rays come through
and give us skin problems. Like Uncle Mark, who
died of melanoma. . . skin cancer. Remember?"

"Yes, that was sad. But how many more shots for
me?"
"I'll check the color swatches, maybe just a few more
melanin doses and you'll be as dark as your brother.
I'd like to take you both to the U.S. Capitol when
school's out, Denver is not too far away, and we could
drive at night."
"People used to call it the "mile high city" right
Mom?"
"Yeah, but since the ice caps all melted and the
oceans rose so high, it's only half that high above sea

level now. Did your teacher tell you that?"
"I know lots of history now, Mom. We're learning
all about growing lettuce in the greenhouse and
saving water. And how hot it is outside in the desert. But Teacher doesn't have any picture books
like we have at home. None of my friends have
seen a picture of a forest or any of the animals that
used to live there. Maybe it would make them too
sad."
"Maybe so. It is sad. But the melanin shots will
help you."
"I know, Mom. And if everyone has the same skin
color we'll all be happier. And Jeremy won't call
me names anymore."
"Grab your backpack. If the elevator isn't working,
we'll take the slide!"
*****
Michele is active in the music community with the
Celtic Harp. She is the facilitator for Celtic Singers of
NM, a singing group that strives to keep the ancient
songs and culture alive by singing in Gaelic, Gaidhlig,
Welsh, and Manx. She is a retired Special Education
teacher with Albuquerque Public Schools. Michele
taught behavior disordered students of all ages in both
public and correctional settings, is writing a manuscript
of strategies for new teachers titled “Stayin’ Alive in
Special Education.” Michele lives in Albuquerque with
her husband Tom, who built the harp she plays.
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Dear Chaucer,

Stilted dialogue could be used to show that a character
is self-conscious or uncomfortable in her surroundings.
Or it could be used in a formal setting such as a courtroom. Otherwise, we want our characters to sound like
real people.
There are a few things to be careful of when writing
realistic dialogue. We don’t need to write everything a
person would say. For instance, two people on the street
might say:

I have been told my dialogue is stilted. What does that
mean? Is it a bad thing?

“Hi, Joe.”
“Hey, Bill. It’s great to see you.”
“You, too. It has been a while, hasn’t it?”
“Yes, it has. What have you been up to?”

Signed,
Struggling Novelist
Dear Struggling,
Generally, being told your dialogue is stilted is not good,
unless you’ve done it on purpose. Dialogue is an important part of your novel; we want characters to sound
like real people.
Stilted dialogue sounds unnatural or forced. Most often,
it shows up when the author is trying to explain something through dialogue, as when a witness is being questioned. For example:
“Can you tell me what Nancy was wearing?” Charles
asked.
“Yes,” said Mary. “She had on black shoes, a blue
dress, and a silver necklace.”
“Did you notice anything special about the necklace?”
“It had a small blue stone in it, possibly a sapphire.”
While this tells us what Nancy was wearing, it doesn’t
sound natural. Maybe the following would be better.
“Can you tell me what Nancy was wearing?” Charles
asked.
Mary shrugged. “I don’t know for sure. Maybe a blue
dress? I think she had on black shoes. I remember they
were sort of dusty.”
“Any jewelry?”
“I believe she was wearing a necklace, but I wasn’t really looking that closely.”
“Was there anything special about it?”
“Special? I don’t know. I think it was silver, and it
might have had a stone in it. Blue? Maybe green? I’m
not sure. I guess it could have been a sapphire. I think
she told me once that was her birthstone.”
This sounds more like a conversation two people
would have. And if we included the right slang and
rhythm in our dialogue, we could reveal our character’s
age, education level, place of origin, and other characteristics to make her more believable.
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While this sounds realistic, it isn’t necessary to include
unless Joe and Bill are exchanging information vital to
your story. Otherwise, you’re putting the reader to sleep.
Also, have you ever tried to read heavily accented dialogue written exactly as it sounds? Think back to Mark
Twain. While Mark Twain was an amazing writer, today’s readers don’t expect dialogue they have to go over
three or four times to understand. If you’re writing an accent, it’s often best to pick out a few unique things and
continue to use them throughout.
Best of luck with your dialogue.
Signed,

Chaucer

Upcoming SWW Meeting Speakers
Saturday, Oct 6 10am-noon
Gerald Hausman
Zen and the Art of Writing
Tuesday, Oct 16 7pm-9pm
Rose Marie Kern
Cut it Out!
How editing your work makes it better.
Saturday, Nov 3 10am-noon
Laura Mixon
Topic TBD
Tuesday, Nov. 20 7pm-9pm
Patricia Smith Wood
Permission to Write
Saturday, Dec 1 10am-noon
Betsy Moffett
Writing Down Family Stories
For more information on these speakers and topics go
to:http://www.southwestwriters.com/events/meetings/

He Who Hesitates
Ron Bolling parked his Toyota on the shoulder of the road, grabbed a book from the back seat,
and headed toward a wooded path; About a hundred feet in, he plopped down under a cottonwood
tree and opened Tom Clancy’s latest work.
An hour or so later, the sound of two voices in
the distance briefly drew his attention -- one male,
one female. Probably up on the road, he figured,
and he returned to action on the page in front of
him.
The temper of the distant exchange, however,
began to escalate.
"“Stop following me!" the female yelled.
"Follow you? Me? Just get in the car!" the
male voice yelled back.
"Never!"
"Don't tell me 'never,’ You're being ridiculous. Get in the car!"
Ron tore himself from fiction to reality and
wondered. Should I be concerned? He strained his
neck to look around the tree. Maybe he'd catch
sight of the owners of the voices. No luck. Too
many bushes. Too far away.

By Audrey. Hansen

"Let me go!" The woman sounded desperate. Then the sound of a scuffle, feet being dragged
along gravel at the side of the road. A scream.
Ron frowned, laid aside the book, and edged
himself slowly up the tree. Should I run out to the
road and play the hero? What if there's a weapon? He clenched his firsts. Closed his eyes,
tight. Stood immobile. I can't believe it. I'm a
coward. The voices continued.

" No! No! I don't want to go!"
"Get in the car!"
"But I don't want to."
"You hear me? Get in there!"
Ron heard a car door slam, then a car driving
off. He remained motionless behind the tree. She
could have been in real trouble, but ...what the
heck, I'm NOT a coward. I'm just no hero. He slid
down the tree to his former sitting position and
picked up his book. Y eah! I'm just no hero.
At sunset, Ron ambled back to his car.
It was gone.
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The Storyteller’s
Anthology
is available to order in paperback on Amazon. A great addition to any library, it exemplifies the diversity of talent we bring to the literary world. Please consider leaving a positive comment on the Review page with a 5-star rating to enhance sales of this excellent
example of outstanding authorship by members of SouthWest Writers!

SouthWest Writers Meetings
Visitor/Guest Policy
SWW encourages new people to come and
look over our award winning writers’
association. However, since it is our membership dues that pay for the outstanding speakers, we request that visitors or guests limit their
attendance to no more than three meetings,
after which we hope they will choose to join the
organization.
Visitors are requested to sign in with name,
email and/or phone number and wear a name
tag. They will be invited to stand, introduce
themselves and tell what kind of writing they do
so that other writers in that genre can network
with them during breaks in the meeting.
The “Successes and Announcements” made at
our meetings are limited to SWW members.
As always, we encourage visitors to join SWW
– a bargain at only $80 per year.
Are You Taking Full Advantage of your
SWW Membership?

SWW sponsors four types of ongoing educational
experiences:
1.
2.

3.

4.

Every meeting has prominent SPEAKERS who offer our
members new insights into the art of writing at no charge.
WORKSHOPS are one-time events which take place after
the Saturday meetings. These offer more extensive
presentations and/or hands on experiences.
CLASSES take place at the SWW office and offer indepth information useful for authors who are serious about
getting published.
CONFERENCES are held twice a year and bring in big
name writers, artists, screenwriters, and sometimes publishers or agents.
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Annual Membership in
SouthWest Writers
Individual: $80 as of Jan 1, 2018
Student: $25
Requires proof of student status
Outside U.S.: $75,
Lifetime Membership: $750

I LOVE TO EDIT!!
Fast Affordable Accurate
Editing Services for Your
Memoir, Book, Article,
Assignment, Document
10 years experience as an Albuquerque
Journal writer
Franchesca

505.507.9688

Place Your Ad Here
Advertise your writing-related
products and services.

Business Card Size only $20.00
1/4 page, vertical: $40 - 1/3 page, horizontal: $50
15% discount for 3 months/20% discount for 6 months

SouthWest Writers Volunteer Opportunity

Lights! Camera! Action!
SWW needs a person to video tape the speakers during
our meetings, then upload the videos to our YouTube page.
This fun task brings SWW into the public eye and allows
members an avenue for intercommunication.
We also need someone to help with the SWW website. Rose
and Kathy do a lot, but we need help keeping up with it and
with the Sage Newsletter! If interested in any of these things
please contact Rose Kern or Kim Rose.

NON-SWW Event
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SouthWest Writers
Monthly Meetings

are held at
New Life Presbyterian Church
5540 Eubank NE
Albuquerque, NM 87111
For more information, call the SWW office at
505-830-6034.
To register for classes and workshops: sign up
at SWW meetings or register online at
www.southwestwriters.com

2018 SouthWest Writers Board of Directors
President Sarah H. Baker,
Vice President Rob Spiegel,
Treasurer Kent Langsteiner
Secretary Kimberly Rose
Sage Editor Rose Marie Kern
Facility Coordinator Sam Moorman

Member meetings are held on the 1st Saturday of
the month from 10am to noon, and on the 3rd Tuesday of the month from 7 to 9pm. There are nearly
350 members, all of whom are encouraged to come
together in celebration of the art of writing. At each
meeting, many members announce their recent successes and have an opportunity to network with
other writers. Most meetings feature prominent
speakers who bring their expertise in the arts of
writing, publication, editing, and many other topics
of interest to those in the profession.
Frequently after the Saturday meeting, an additional workshop session is held to provide members
with training in a variety of areas.

Publicity Su-Ellen Lierz
Donald DeNoon
Dollie Williams
Jim Tritten
Joanne Bodin
Office Manager, Larry Greenly
Contact board members through the
SWW Office email at swwriters@juno.com

SWW Office:
3200 Carlisle Blvd NE, Suite 114
Albuquerque, NM 87110
phone: (505) 830-6034
e-mail: SWWriters@juno.com
website: www.southwestwriters.com
Articles and stories are copyrighted by the author,
sending them to the Sage implies the Sage has permission to print. Facts, views and opinions expressed are those of the authors and do not necessarily reflect the viewpoints or opinions of the
SouthWest Writers organization. SWW does not
necessarily endorse the advertisers.

Do You Have a Published Book?
The SouthWest Writers Website scrolls member book covers across the Homepage. If
you’d like us to add yours to the group, feel free to send it to swwsage@swcp.com. No
more than one book cover per author. Can be updated as your next book comes out.
Send a small picture file .jpg no more than 140dpi. The book covers will be a bit larger
than icon sized. Webmaster reserves the right to edit to fit.
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