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Attend the Southwest Writers March 2 meeting for a celebration and 
recognition of the publication of KiMo �eatre: Fact & Folklore, 
presented by SouthWest Writers and writer/editor Jacqueline 
Murray Loring. �e PowerPoint presentation will highlight the 
book’s 100 photographs and the stories behind them.

�is book is a collection of newly-told stories, articles, memoirs, 
insights, opinions, never-before-heard remembrances, and 
researched facts about the KiMo Theatre as a performing arts 
theatre and a movie 
palace. 

Past employees, elected 
o�cials, performers, and 
audience members share 
remembrances of the 
Bachechi family, the 
theatre’s construction 
in 1927, the 1977 vote 
by Albuquerque citizens 
to buy and preserve the 
building, the theatre’s 
closings for renova-
tions, its murals, art, and (o�en disputed) paranormal activity. 
Many of the writers and photographers are members of South-
West Writers.

�ese stories are passed-down family folklore and anecdotes 
that re�ect the rich, �amboyant, and diverse cultural life inside 
the theatre, and the impact the KiMo has had on the lives of the 
people who have supported it for ninety years. Join us for this 
unique presentation. 

Creating the KiMo Book
A presentation by Jacqueline Murray Loring, editor and writer for 

Kimo Theater: Fact & Folklore

March 2
Center for Spiritual Living, 
Labrynth Confernce Room 
2801 Louisiana Blvd. NE

10 a.m. to 12:30 p.m.
(during the regular meeting)

“Dancing, theatre, 
music, poetry, 

that’s the KiMo 
today.” 

—  Rudy J. Miera, author of The Fall and 
Rise of Champagne Sanchez

PURCHASE YOUR COPIES 
AT THE MEETING!

Vol. 35 No. 3                                                                             March 2019

     Although there will be a major book launch later (more info to come)  SWW members can get advance 
copies at SWW meetings in March. 
    �e cost to the general public will be $25, which will be the price posted on Amazon as of next month.  
However, SWW members can purchase the book at the meetings (at the business table) or the SWW o�ce 
for only $15.

    THIS OFFER IS NOT AVAILABLE BY PHONE OR EMAIL OR TO ANYONE WANTING TO HAVE THE BOOK SHIPPED.  

Members/Meetings Only Price 
$15 
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As you can see, it’s front page news:  �e Kimo book, Kimo �eater: Fact & Folklore, has made it through its 
di�cult birthing process and is ready for purchase. Be the �rst to get copies at the March 2 meeting. Also on 
that date, Jacqueline Murray Loring, Kimo book editor and contributor, has promised to entertain us with 
excerpts from the book and tales of the compiling of this historic and historical SouthWest Writers project. 

�is month, the SAGE begins to, once again, introduce new members (page 15), and to acknowledge those 
generous folks who recently made donations to SWW (page 16). You’ll also �nd ideas for giving a gi� to 
SWW.

In answer to the Sage Writing Challenge for March, member, Mary �erese Ellingwood wrote a humorous 
essay titled Altar Altercation. �e prompt was to start a story with “�is was not supposed to happen” and 
Mary nailed it (page 12).

Regular columnists, Kirt Hickman and Sherri Burr, also came through for us (as they always do) with infor-
mation to help you make your writing better (page 10) and the cra�ing process easier (page 17).   Chaucer 
answers a question about when to use that (page 18).

You’ll �nd class, conference and contest information sprinkled throughout this issue of the SouthWest Sage 
and SWW President, Rose Kern, encourages you to enroll, join and enter, set goals and GO FOR IT (page 6).

As you can see, it’s front page news:  �e Kimo book, 

WHAT’S INSIDE



Preparing for a Conference

WORKSHOP DETAILS
Location:  Labyrinth Room of the Center for Spiritual 
Living, 2801 Louisiana Blvd NE   (NW corner of Louisi-
ana and Claremont – 2 blocks north of Menaul)
Cost:  $20 for SWW members, $30 for non-members, 
$25 for Osher members
Information:  www.southwestwriters.com

�is workshop takes place right a�er a regular South-
West Writers meeting.

Register in advance by calling the SWW o�ce or pay 
at the meeting or workshop. O�ce open M-� 9am to 
noon, 505-830-6034 ,   info@swwriters .com

SARAH H. BAKER writes mystery as S.H. Baker, 
romance as Sarah Storme, and erotica as Lydia 
Parks. She has more than 20 novels, a dozen novellas, 
and 3 audiobooks published. Sarah speaks at writers’ 
conferences and teaches classes for UNM Continuing 
Education, Osher, and SouthWest Writers.

ROSE KERN, air tra�c controller, aviation weather 
forecaster, pilot, solar cooking specialist, frequent 
lecturer and author, is currently SWW President. In 
her “free” time, she is a Master Gardner.

Sarah and Rose have attended numerous conferences 
and found tricks that work to make the most of your 
conference experiences. Being prepared makes sense.
�is workshop will include:

•	 Reasons to Attend a Conference
•	 How to Appear and Act Professionally
•	 Preparing to Pitch—both Fiction and Non-

Fiction
•	 Pitching Example
•	 Hands-on Pitching session—elevator pitch and 

editor pitch

*UNM’s Continuing Ed Writers’ Conference is 
April 13, 2019  (See information below)

    
SARAH H. BAKER and ROSE KERN

WORKSHOP 
12:30 - 2:30 p.m.
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Saturday, March 2nd   

Learn about the market and the cra� of writing. Make contact with editors, 
agents, and other writers. Socialize with people who care about the same 

things you do in an inspiring and enjoyable environment.

TOPICS:
What You Should Know 

About 
Publishing Today

�e Best 
Writing 

Lessons Learned From 
10 Years of Interviewing 

Bestsellers

How to be an Overnight 
Success in 30 Years or Less

Phone: Call 505-277-077 x1 to pay by credit card.
In Person: Open M-F, 8 a.m. - 4 p.m. 
1634 University Blvd. Albuquerque, NM 87102
Online: Register at ce.unm.edu/WritersConference

Cancellation Policy: No refunds will be given after 
April 1. However, registration for the conference may 
be transferred to another person.

UNM Tuition Remission Eligible:
Visit ce.unm.edu/TR for information on how to regis-
ter using tuition remission.
For more information, contact Loree Nalin at 
505-277-6320.



  10 a.m. - noon

JACQUELINE 
LORING

(more details on page 1)

COMPILING THE 
KIMO BOOK

Sarah H. Baker will introduce the topic of critique 
groups and talk about di�erent options for how they 
can be set up, and why you might want to join one. 
�en a few of �e Story Whisperers, a 10-person 
critique group out of Alegria in Bernalillo, will dis-
cuss their operations and the lessons they’ve learned 
about critique groups, and take questions from the 
audience.

March 2

MEETING 
CALENDAR

THE PROS AND CONS 
OF NON-PROSE

DAN WETMORE
           
           10 a.m. - noon

April 6

(details in the April Sage)

Tuesday, March 19
7 - 9 p.m.

Sarah H. Baker is the author of more 
than 20 published novels, and teaches 
classes for UNM and SouthWest Writers. 
The critique group The Story Whisperers 
contains 10 members with 725 combined 
years of life experiences. They have just 
completed their first anthology, Stories 
and Poems.

March 19

SARAH  H. BAKER
(details above)

   7 - 9 p.m.

CRITIQUE GROUPS:
HOW AND WHY

SouthWest Writers members, “Writers Help-
ing Writers,”  meet the �rst Saturday and the 
third Tuesday of each month at the Albuquer-
que Center for Spiritual Living,  2801 Louisiana 
Blvd. NE, Albuquerque, NM 87110 (just north 
of Menual, entrance is west of Louisiana). Most 
meetings include information, edcuation and 
networking opportunities for writers. Visitors are 
welcome.

Saturday meetings start at 10 a.m. 
Tuesday meetings start at 7 p.m.

                 
           10 a.m. - noon           10 a.m. - noon

March 19

SARAH  H. BAKER
(details above)

   7 - 9 p.m.

CRITIQUE GROUPS:
HOW AND WHY

   
           10 a.m. - noon
   
           10 a.m. - noon

Sarah H. Baker  presents  

CRITIQUE GROUPS: 
How and Why
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ATTEND A SouthWest 
Writers  MEETING



Workshop Prices:
$20 SWW Members
$25 Osher Members w/Card 
$30 Non-Members

WORKSHOPS & CLASSES
S che du le

In continuing support of writers’ education, 
growth and achievement, SWW sponsors one 
workshop each month (directly following the 
Saturday meeting). Workshop presenters are 
chosen for their expertise in topics related to 
writing and/or publishing. Unless otherwise 
noted, workshops run from 12:30 - 2:30 p.m.

Sign up in advance by calling the SWW office, 
(505) 830-6034 or at a SWW meeting. 

March 2   
Preparing for a Conference: Everything You Need to 
Know in a Nutshell 
Jointly presented by Rose Marie Kern and Sarah Baker

April 6   
Finding Online Work
Presented by Rob Spiegel

May 4   
How to Get Into Bookstores
With Steve Brewer and John Hoffsis

June 1   
Writing a Short Story From Beginning to End
Presented by Johnny Boggs
  

March

Workshop & Class Refund Policy

WORKSHOPS

Writing for Magazines
Instructor: Melody Groves
Two Saturdays, April 20 and 27
9 a.m. - noon
Cost: $79 members/$89 non-members/
          $84 Osher

Unless otherwise noted, classes are held at 
the SWW office, 3200 Carlisle NE (north of  
Candelaria).
Register for classes by calling the SWW o�ce, 
(505) 830-6034, or at a SWW meeting.
If you have suggestions for future classes, email 
Melody Groves: programs@swwriters.com

April

Blogging your Way to Success
Instructor: Rob Spiegel
Three Mondays, March 4, 11 and 18
3 - 5 p.m.
Cost: $79 members/$89 non-members/
         $84 Osher

CLASSES

Make Money From Writing
Instructor: Chris Ebock
Saturday, May 18
1-4 p.m.
Cost: $49 members/$59 non-members/
          $55 Osher

May
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To ensure that SouthWest Writers can cover the cost of space rental and instructor fees, we have implemented a work-
shop and class refund policy. If you cancel one week before the workshop or class beginning date you will receive a full 
refund. Cancellations a�er one week prior up to 24 hours prior to the beginning of the workshop or class will receive a 
credit only toward a future workshop or class of your choice. If you do not cancel or don’t show up for the workshop or 
class you will receive no refund and no credit. For multi-session classes, if you miss a class, you receive no refund. We pay 
our instructors based on how many students enroll, so you are part of that roll count if you don’t cancel as detailed above.

If you have any questions or want to let us know what classes or workshops you’d like to have o�ered, please e-mail the 
workshop coordinator at programs@swwriters.com.



The President’s Corner     

Keep the Snack Table Stocked!
you Baked it, 

or BOUGHT it
or BRAISED  it

or BOILED it.
You shared it.

Thank You
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What are your Goals?
While I stand up in the front of the room at meetings I love the 
broad range of experience and creativity I see wherever I look.  
SouthWest Writers members range from longtime published pro-
fessional writers to absolute neophytes whose minds are bursting 
with words, scenes, and characters all longing to find a voice and 
be heard. 
Whether you are just beginning or an old hand, you should always 
have goals - milestones with which to measure your achievements.   For instance, someone 
who is just beginning their career may want to have a checklist that looks like this:

• Write a good short story or poem
• Enter a short story or poem into a contest
• Win an award for a short story or poem
• Begin writing a book
• Complete the book’s first draft
• Get professional editing and resolve to suffer through the process with dignity
• Finish the book’s rewrite
• Put your soul out there again for the final proofreading
• Make the last corrections
• Submit the book to a publisher, or self-publish it
• Win an award for the book
• Go on to the next one

You can add a number of related small steps to the list and, many times, you may repeat several 
steps before moving on, but remember, you don’t get to win the Pulitzer Prize for literature with 
the first story you ever write.  Everything takes practice.  
Every story you write teaches you something.  Every time you have the courage to listen to 
constructive criticism you are saying to the universe – “I know my stories are important and I 
am serious about my writing.”
My advice is this:  Put yourself out there!  Enter the contests, submit your stories.  Accept the 
rejections knowing that these, too, are stepping stones to success.  
Rose Marie



THESE CLASSES ARE ENROLLING NOW

Rob Spiegel has been writing for 40 years. He makes his living as a journalist, serving as 
senior editor for Design News, an international trade magazine. He has published �ction, 

non�ction, poetry, and drama. He has published 
six books with major publishers such as St. Mar-
tin’s Press. Rob has taught writing at UNM, CNM, 
Osher, and at dozens of writing conferences across 
the country. For 10 years, he owned a magazine 
(Chile Pepper) and a book publishing company. 
His weekly writing output includes journalism, 
blogs, webinars, �ction, poetry, and creative non-
�ction.

Blogging Your Way to Success
      with instructor Rob Spiegel

Blogging can build your writing skills while creating an audience. �is class will 
explore all types of blogging, from poetry to how-to instruction, from spirituality to 
memoir. Rob will explain how to choose a free blogging platform, how to determine 
the blog length and frequency, and how to build an audience. �is class will explain 
how you can use a blog to create the backbone of a book, just as Julie Powell did to 
create her bestseller, Julie & Julia: 365 Days, 524 Recipes, 1 Tiny Apartment Kitchen, 
which went on to become a major movie.

Mondays: March 4, 11, and 18
3 – 5 p.m.
Location: SWW O�ce, 3200 Carlisle Blvd NE, Suite #114
Cost: $79 for SWW members, $84 Osher, 
          $89 nonmembers
Register at the SWW meetings or call the SWW o�ce at 
(505) 830-6034 (Mon-�u, 9-12).

non�ction, poetry, and drama. He has published 

  with instructor Rob Spiegel

Writing for Magazines: Bagging Your First Magazine Assignment
with instructor Melody Groves

Saturdays: April 13 and 20
9 a.m. – noon
Location: SWW O�ce: 3200 Carlisle Blvd NE,    
                  Suite #114
Cost: $79 for SWW members, $84 Osher, 
          $89 nonmembers
Register at the SWW meetings or call the SWW 
o�ce at (505) 830-6034 (Mon-�u, 9-12).

Thanks to the invention of the Internet, the 
opportunity to write for magazines is almost 
endless. With over 9,000 magazines published 
yearly, in addition to those online, the world is 
your oyster. But, there are tricks to bagging an 
assignment.

So if you’ve got a good idea but don’t know where 
to go or how to start, look no more. �is class is for 
you.

Eight-time award-winner Melody Groves is the author 
of six historical �ction novels and three non�ction books. 
Her dozens of magazine articles appear in Wild West, True 
West, New Mexico Magazine, Enchantment Magazine and 
many more. Past-president of SouthWest Writers, she’s also 
a member of Western Writers of America. And when not 
writing, she plays rhythm guitar (and tambourine) in the 
Jammy Time Band.

Questions? melodygroves@comcast.net

with instructor Melody Groves

In six hours we’ll cover:

✓ �nding your story,
✓ �nding the market,
✓ tweaking the same idea 
for di�erent magazines,
✓ writing a query that sells,
✓ photo requirements,
✓ approaching an editor. 

And that’s just for starters.
“The value of learning (from Melody) far exceeds the expense… 

I am so glad I came. You have made me better.” —attendee’s endorsement
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C H CK IT OUT
THESE CLASSES ARE ENROLLING NOW

Blogging Your Way to Success
  with instructor Rob Spiegel

C HC H CCKK IT OUT IT OUT IT OUTK IT OUTKK IT OUTK IT OUT IT OUT IT OUT IT OUT



�is competition welcomes previously unpublished 
works from �rst time writers as well as seasoned 
professionals.  You do not have to be a SouthWest 
Writers member to enter. 

Entering the Military Writers Book Contest? 
     Are you a SWW member who has decided to enter the the MWSA book 
contest? If so, part of your entry obligation, in lieu of MWSA member-
ship, is to review and evaluate three books. There is an online training 
program for how the judging works. It takes thirty to forty-five minutes to complete. For those of you who 
would prefer to have an experienced MWSA evaluator at your side, Jim Tritten has volunteered to sit and 
answer questions with anyone taking the training. Jim will be at Las Ristras restaurant, 4940 Corrales Rd., 
Ste. 400, Corrales, NM, each Tuesday at 11 a.m. until the end of the awards cycle. The time coincides with 
Taco Tuesday at Las Ristras. Bring your own laptop – the restaurant has Wi-Fi. Just in case Jim has a con-
flict, check with him prior to crossing the river and going all-the-way to Sandoval County and the village of 
Corrales. Jim’s cell is 453-6795 and his email is jimtritten@comcast.net. For those of you who will take the 
training on their own, here is the web site: 
https://www.mwsadispatches.com/review-procedures-training.

Samuel Langhorne Clemens, Jack London, F. Scott Fitzgerald, Ernest Hemmingway, John Steinbeck and dozens of 
others whose �ames burn only slightly less luminously in the history of literature had one thing in common: �ey 
learned their cra� by writing short stories. - Jon Franklin, Writing For Story: Craft Secrets of Dramatic Nonfiction by a 
Two-Time Pulitzer Prize-Winner 

program for how the judging works. It takes thirty to forty-five minutes to complete. For those of you who 

Because our two groups are sponsors of a joint writing conference this September, 
MWSA has graciously allowed SWW members to participate in their annual writing 
contest without joining their organization.
 
In lieu of MWSA membership, SWW members who enter the MWSA contest will 

have to meet the requirements to be a member of MWSA and agree to read and grade three books. 
For additional information, rules and requirements, go to https://www.mwsadispatches.com/sww to access 
the SWW-only contest page on the NWSA website - the contest is open.
 

SWW and MWSA Co-hosts of Writing Conference
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First, second, and third prizes will be awarded in 
each of the following categories: 
   
 
NON-FICTION  FICTION 
   Biography   Historical Fiction 
   Memoir               Mystery/Crime
   How-To    Romance
   Philosophy   SciFi/Fantasy
   Self-Help   �riller/Suspense/
   Travel               Horror
   Science/Math  Action/Adventure
   History               Humor

POETRY
Any form



Albuquerque, New Mexico, September 12 -15, 2019 at Hotel Albuqueque - MWSA and SWW invite you to 
submit your proposal to be a faculty member of this exciting program.   The theme of the conference is: 
MOVING UP THE LADDER: from Writer to Author.

�e conference will consist of two full days of panels and presentations that will focus on:
developing the skills, devices, and conventions of creative writing, the essence of successful writing in the 
genres, including  suspense, historical fiction, non-fiction, poetry, memoir, and others strategies and 
developments in marketing your work, and fellowship with other writers and published authors who 
have traveled the path that you have chosen.

How to Submit Your Proposal
Send a written submission by May 1, 2019 by email to: Jim Tritten jimtritten@comcast.net   
State in the subject line: “My submission to be a presenter at the 2019 joint MWSA/SWW Albuquerque 
Writing Conference.”

�e submission should contain:
1. Your name and contact information
2. A description of what subject or topic you would like to teach, such as a 45-50 minute presentation on 
the elements of storytelling, writing a memoir or non-�ction piece, working with characters and dialogue.  
Include total time of presentation including Q&A. 
3. Your experience in having previously presented on this or a similar topic
4. Your experience as a writer
5. Course aids, such as hand-outs, projector and screen, or other equipment you may need

Notes: Please specify the amount of time needed for the presentation, including time for questions and 
answers. If you previously submitted an RFP to MWSA for the VA workshop and were told the proposal 
would be included for the joint writing conference, there is no need to submit again.

Deadline:  Please send in your proposals via email by May 1, 2019 

If your presentation is accepted, you must agree to register for and attend the conference. Registration prices 
can be found at https://www.mwsadispatches.com/events/2019/conference#signup 

We do look forward to hearing from you and 
seeing your proposal.  Thank you for being a 
part of this conference. See you in Albuquerque.

CALL FOR PRESENTERS
FOR THE 2019 JOINT WRITING CONFERENCE
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    Benefits of being an SWW member include 
the ability to have your own author page on the 
site incorporating announcements about your 
awards and achievements, a book cover photo 
on the front page carousel and a link to your 
webpage.
   Over the next month or so the webmasters will 
be updating the SouthWest Writers website. We 
will be removing any information linked to authors 
who have not renewed their membership. Since 
we are basing this process on the membership 
rolls at the office, there is always the possibility of 
errors occurring.
    We will make an attempt to contact those who 
may have forgotten their renewal. If you find that 
your information has been removed in error 
please contact info@swwriters.com.

SWW Website Notes

Do you Facebook? 
Most of our members, 
especially those actively writing and publishing in any genre, use 
social media as a way of marketing their books or stories. One of 
the best ways to do that is to post your news and announcements 
on the SouthWest Writers Online Facebook page.  Because the     
announcements page on the SWW website does not get very 
many hits this is a much better venue!

Jim Tritten, Conference Coordinator



In order to decide where 
to put the chapter breaks 
in your novel, consider 
these three things:

Make your chapters short
I can offer no guiding principle to dictate a specific 
length for each chapter, but you don’t want your 
chapters to be shorter than three manuscript pages. 
If they are, the reader won’t have time to become 
immersed in the story before the chapter ends. On 
the other hand, don’t write chapters that drone on 
for fifty or more pages. Long chapters make the 
pace of your story seem slow. 

However long your chapters are, shorten them near the 
end of the book to provide the illusion of a quickening 
pace. If your story naturally has a faster pace near the 
end, as it should, this will enhance it further.

Segment chapters by content
Segmenting your chapters by content is more 
important than segmenting them by page count. 
Chapter breaks don’t just divide the story, they 
break it down into logical pieces. Each chapter 
must serve a purpose within the novel.

For example, in my �rst science �ction novel, Worlds 
Asunder, 

Chapter 1 sets Chase Morgan’s external goal: 
�nding the cause of a space ship crash. �e 
chapter puts the case into a personal context 
for Chase and sets up the stakes, both personal 

CHAPTERCHAPTERCHAPTERCHAPTER

BREAKS

by Kirt Hickman and professional, should he fail 
to solve it quickly. It ends with 
Chase en route to the impact 
site.

Chapter 2 shows the recovery 
of the wreckage and Chase’s 
return to the base. �e chapter 

ends when he learns his �rst bit of bad news, the 
�rst complication of the case.

Chapter 3 covers a press conference in which 
Chase’s boss pressures him to report more progress 
than he’s actually made. �e reader learns of the 
past failures that haunt Chase.

Summarize the purpose of each of your chapters 
in a similarly concise 
manner. You need not base them on plot events, how-
ever. Chapters may be based on characters, loca-
tions, times, dates, or whatever. It all depends upon 
the purpose each chapter serves in the book. Once a 
chapter has served its purpose, end it. 

End with a cli�anger
When a reader puts your book down, he’ll most likely 
do so at a chapter break. As such, each chapter must 
end with a hook strong enough to drive him onward 
to the next chapter. 

In this scene from my second novel, Venus Rain, our 
heroes are �eeing a contingent of Chinese military 
troops on a space station.  Kelly gets the bright idea 
of using a space walk to escape. Only one problem…

Kelly, Mark, and Rod rocketed into space, blown 
like projectiles, followed by the three remaining 
pressure suits and all the loose gear in the room. 
In her haste, they’d forgotten to tether themselves 
to the station. 

Cli�angers, like the one above, make excellent 
chapter endings, especially if the next chapter builds 
suspense by shifting to a different scene before 
returning to resolve the cliffhanger.

As a counter example, consider the following phrases, 
taken from the chapter endings of a critique submis-
sion. 

�e last thought as I dozed o� was…
Just before falling asleep…

Place Your Ad Here
Business Card Size only $20.00

1/4 page, vertical: $40              1/3 page, horizontal: $50 
15% discount for 3 months/20% discount for 6 months.

Advertise your writing-related products and services.
Advertise your writing-related products and services.

Advertise your writing-related products and services.
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I murmured my thanks for the dinner and went 
inside and up to my room…

I gave in and took a sedative, which helped me 
to fall asleep.

I’ve received a number of critique submissions in 
which chapters ended with some version of, “the 
hero went to sleep.” From the standpoint of 
breaking chapters logically by content, this 
mistake is understandable; one chapter is one 
day, the next chapter is the next. That’s not 
enough, however. If your hero is in danger and 
passes out because somebody drugged her drink, 
then “the hero went to sleep” might make a good 
cliffhanger. Otherwise, there’s no hook, nothing 
to propel the reader on to the next chapter.

Putting it all together
Make a list of scenes. Read the last paragraph of 
each scene to determine how strong the hook is. If 
you �nd a scene that ends in a particularly strong 
hook, note it on your list. It’s a candidate for a 
chapter ending. 

If you �nd a place that needs a chapter break based 
on content but lacks a hook, sometimes you’ve just 
droned on too long. Look at your last few paragraphs. 
Can you do without them? Would your ending the 
scene earlier provide a better hook? If so, delete the 
unnecessary paragraphs.

Alternatively, look for a point of tension in the 
middle of your scene (or in the middle of the scene 
that follows) that you can use as a cliffhanger. 
It’s sometimes preferable to end a chapter in the 
middle of a scene.

On your list, mark a tentative chapter break every 
few scenes, creating groups that seem natural based 
on content. Calculate how long each chapter will 
be. Are any signi�cantly shorter, or longer, than 
the range represented by the other chapters? If so, 
consider shi�ing one or more chapter breaks by a 
scene or two if content considerations allow. Are 
chapters near the end of the book shorter, on aver-
age, than the earlier chapters? If not, reevaluate your 
chapter breaks with this in mind.

When you’re comfortable with the chapters you’ve 
de�ned, mark them on your manuscript.

Writing 
Contests You 
Can Enter

NOW

It 
was 

a d
ark

 an
d

SouthWest Writers 
Short Prose & Poetry Writing Contest
Deadline: Midnight April 30, 2019
Entry details: SouthWestWriters.com

New Mexico-Arizona Book Awards
Deadline: July 1, 2019
Entry details: 
http://nmbookcoop.com/BookAwards

Word Sculptures Flash Fiction
Deadline: April 15
Entry details: 
http://www.pikespeakpenwomen.com/submission-
guidelines/

53-Word Story Contest
53 words, no more, no less
Deadline: 21st of each month
Entry Details: press53.com

Crucible Poetry and Fiction Competition
Sam Ragan Poetry Prize
Deadline: May 1, 2019
Entry Details: https://www.barton.edu/crucible/

Want More Contests?
Browse �ese Online Lists:

Aerogramme Writers’ Studio
Short story contests
aerogrammestudio.com

Jerry Jenkins
Blog, Writing Tips and Tools
More than 150 Contests - poetry, non�ction, �ction
https://www. jerryjenkins.com/writing-contests/

New Mexico-Arizona Book Awards
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•	 Write an article for the Sage related to the cra� 
of writing, getting published, etc.

•	 Enter stories, poems, or articles inspired by the 
monthly writing challenge announced in each 
Sage.

•	 Send in a short story/poem/essay of your own—
on any topic (inclusion in the Sage is subject to 
the discretion of the editor).

•	 Enter artwork/photographs related to writing in 
general or accompanying your stories. 

    The SouthWest Sage newsletter welcomes 
submissions focusing on all aspects of research, 
writing, and publishing in any genre. See past 
issues of SouthWest Sage for the types of articles 
we publish.

You have four ways of possibly being included:

  

Payment is in bylines and clips. Deadline is the 15th 
of the month prior to the next issue. Article lengths 
from 300-1000 words. Submissions may be edited 
for accuracy, readability and length.

Please send all submissions as either standard text 
in an email or in a Word document with Times 
New Roman, Ariel, or Courier New font in 12 pt. 
size. Single spaced. Do not get fancy with format-
ting or fonts—your best chance for publication 
lies in making it as easy for me as possible. 

Send questions or submissions to Kathy Schuit, 
SouthWest Sage Editor, sage@swwriters.com

Altar Altercation
by Mary �erese Ellingwood

�is was not supposed to happen.  Sure, I had faith in miracles. But I never expected to come face-to-face 
with Jesus in the �esh. Although, I should have realized a church was the perfect setting for our brief 
encounter.

It was summer of 2005 and I was working as part-time sacristan—part-time general help at the Basilica of 
Notre Dame. 

It wasn’t a glamorous job. I spent most of my morning shadowing Sister Pius and helping to prepare 
for morning Mass. Afternoons were spent doing liturgical laundry, sewing red crosses onto new pu-
rificators, packing traveling Mass kits and ensuring the Grotto was well stocked with vigil candles. 
On a good day I would wash the ancient chalices from the little-known museum in the sacristy. �ey were full 

�e March Sage Writing Challenge 
was to pen an essay beginning with: 

�is was not supposed to happen. 

The Sage Writing 
Challenge

April is POETRY MONTH!
So there’s only one thing to do...

Send poetry to the Sage.
Any style works, keep it clean, 

no more than 500 words. 
Email to sage@swwriters.com.

�is was not supposed to happen.
Here’s what one Sage reader wrote.

APRIL
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Have you ever chosen to travel to a 
speci�c destination just because you 
read about it in a work of �ction or 
because a favorite author had some 
connection to that place?

SWW
Travelogue

of history and many were �tted with real jewels. On a bad day I would painstakingly scrape candle wax o� 
the pews. But, as an undergraduate student in need of a summer job and a reliable paycheck, it was 
perfect.

My day had started as usual. A�er helping Sister Pius set up for morning Mass in the Crypt, we ventured 
out of the basement and upstairs to the main sacristy to prepare the Basilica morning Mass. I set out the 
vestments for the priest – green, for ordinary time – and set the book open to the appropriate readings. 
�en Sister Pius checked the schedule. Most priests used the standard bowl and chalice, but a few used 
their personal chalice. Once we identified the appropriate vessels to use for the altar it was time to 
light the candles and retreat silently downstairs. We never stayed for Mass, as we had other work 
to do. We simply played the role of invisible hosts.

But this day something unusual happened. �e tour guides blocked o� the back altar area with rope, as 
always, at the same time I �nished lighting the candles. Sister and I were ready to head downstairs when 
we saw a man duck under the rope and head behind the altar. No one is allowed in the back during Mass, 
and it was just about to start.

“Quick. Go tell that man to get o� the altar,” Sister said, nudging me back into the main church.

I didn’t like confrontation and was less than thrilled with the task. 

Ducking under the rope, I approached the man and noticed a woman and child also with him. Where had 
they come from?

Covering the distance so I was close enough to whisper in the echoey chamber I said, “Excuse me. Mass is 
about to start, and no one is allowed back here.”

�en I looked up into the man’s face. I went numb. It was Jim Caviezel. �e man who had recently played 
Jesus in �e Passion of the Christ.

“We just wanted to see the church. We’re almost done. A few more minutes,” he said.

Somehow I found my voice. “I’m sorry, but you have to leave now. Mass is starting.”

He looked a bit annoyed, but I stood my ground and gave him as serious a look as I could manage. We both 
stood rooted in that �xed stare for a challenging moment.  Finally, when it was clear I wouldn’t leave until he 
did, he ushered himself out with the other two in tow. 

Once they cleared the rope I hurried back to Sister Pius.

“�at was Jim Caviezel!” I said.

“So? He still can’t be back there.” She turned on her heels and marched downstairs.

I followed shortly, thinking, I can’t believe I just kicked Jesus o� the altar!

In 1,000 words or less, write a travel 
article about where you went, what 
you did, which book or short story 
inspired you to go there (make sure 
you tell us who wrote it), and how 
the trip met, exceeded or failed to 
meet your expectations. 

Email to: Sage@swwriters.com      Include pictures if you’ve got ‘em.
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�e Kauai Writers Conference has grown to become one of the foremost literary gatherings in the 
US, and takes place every year in November on the beautiful island of Kauai. We are blessed to live 
here and would like to invite your members to join us.

�is year’s conference has already con�rmed, among other distinguished best-selling authors, Paula 
McClain, Christina Baker Kline, Greg Iles, Geraldine Brooks,Tony Horowitz, Lisa Wingate, Meg 
Wolitzer, Mark Kurlansky, Tea Obreht, Nicholas Delbanco, Richard Bausch and Whitney Schar-
er. Our growing 2019 faculty of �ction and non�ction writers is regularly seen on the New York 
Times best-seller list and count among their many awards and honors: the Pulitzer Prize, �ction; 
the Pulitzer Prize, national reporting; Orange Prize for Fiction; National Magazine Award; O. Henry 
Prize;National Book Award (�nalist); �e Pushcart Prize; Overseas Press Club Award; PEN/Mal-
amud Award, to name just a few.

We’re pleased to present members of SouthWest Writers with a discount of 20% on both the 
general conference and master classes on various aspects of the craft. The event also offers 
one-on-one sessions with literary agents, editors and publishers.

I invite you and your members to spend time on our website, kauaiwritersconference.com, and 
learn more about this nationally-recognized conference, o�ering an acclaimed faculty committed 
to sharing their knowledge and time in intimate small group sessions with writers from around 
the country.

In order to receive the discounted rate for the conference please enter the code 
WG789 when registering.

KAUAI WRITERS CONFERENCE

 November 4-10, 2019
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•	 23 meetings annually which o�er opportunities 
for large scale networking and a presentation by 
an acclaimed writer, editor, or publisher.

•	 Your personal author page on the SWW website.
•	 A link on the SWW website to your personal 

homepage.
•	 �e SouthWest Sage Newsletter – in addition to 

providing organizational news to members, it 
also o�ers writing challenges and opportunities 
to be published.

•	 Discounted prices for writing-related conferences, 
classes and workshops sponsored by SWW.

•	 Opportunities on both the website and in meetings 
to make announcements about your successes 
or personal, upcoming writing events.

•	 Discounts at selected local businesses.

SouthWest Writers welcomes hopeful and published writers
 Annual membership includes:

 Take full advantage of your membership 
then GIVE to other writers:

•	 Invite a guest to a meeting.
•	 Encourage guests to become members so they too 

can enjoy the many bene�ts SWW o�ers.
•	 Give annual SWW memberships as gi�s to the 

writers you know.
•	 Donate an annual SWW membership or partial 

membership to the  SWW scholarship fund.  

Annual SouthWest Writers Membership:
Individual: $80

Student: $25 (requires proof of student status) 
Outside U.S.: $75

Lifetime Membership: $750

Judy Jamison
Annee Brizo

Tammie Lamphere
Helen Beatty

Mary Cochrum
Kathleen Strebe
Patty MacDonald

Jean Hamilton
Scott Fitzwater

 
 

These Folks Joined SWW in January!
Seek them out, shake their hands, invite them to stay awhile. 
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In January, the SAGE featured a short article about Alice Nebe, 
a former member who passed away in the fall of 2018.  To the 
surprise of everyone at the SWW o�ce, Alice le� end of life 
instructions to friends and family that, in lieu of �owers at her 
memorial, they should remember her with donations to SWW. 

What a wonderful, thoughtful gi� for the bene�t of others who 
share the desire to create with words.

On the other hand, there are those people, like the ones listed 
below, who don’t wait for the reading of the will to embrace the 
Writers Helping Writers motto. They, like many others, just 
rounded up their membership dues to an even $100. The 
difference makes a nice contribution.

You can donate directly to the SWW organization (a nonpro�t, tax exempt 501 (c) (3) organization, making 
donations tax deductible), or earmark your donation for a spe-
ci�c cause like the scholarship fund (enable a writer who may 
not otherwise a�ord membership), or to the Bob Gassaway 
Student Writer Grant (give a boost to a motivated high school 
or college student who would like to become a member). 

Of course, it’s always possible to donate any amount at any 
time for any reason, or no reason. Just go to the SouthWest 
Writers website, southwestwriters.com, click the donation 
tab, �ll out the form and process your donation without ever 
losing track of your reluctant hero’s latest complication.

SUGGESTION BOX
We are putting a suggestion box on the 
business table for people to write down 
their thoughts and ideas if they see some-
thing that may need fixing. Please take a 
slip from the box and put it inside. If you 
leave your email or phone number with it 
we will call should questions arise.
 

THE MEETING DOOR PRIZES
As of Saturday, March 2nd, the method for 
announcing winners of the door prizes will 
change. Instead of someone reading out 
numbers, the winning numbers will be dis-
played on the wall at the end of the meet-
ing.  Members with those tickets will still 
be able to stroll up to the piano and leave 
the ticket in place of whichever book they 
select.

ANNOUNCEMENTS

Thank You!
You’ve Made a Difference to Writers

Thank You!

Recent Gifts to SWW
Were Made By:

Helen Beatty
Scott Jones
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    I once dated someone who ran marathons, the full 
26 miles, several times a year. As his toes blackened, I 
wondered why he put himself  through such r ig-
orous training.  Unlike the 100 or 200 meters, where 
you generate a burst of energy like Usain Bolt, he had to 
pace himself to go the distance. Marathoners cannot run 
too fast at the beginning because they might peter out in 
the middle and not �nish. Marathoners must proportion 
their food and drink intake to support their bodies for 
the endurance run. Writing articles, similar to this col-
umn, compares to the sprint. An idea surfaces, and I sit 
down and write until I have produced about 750 words. 
Cra�ing a book can be considered the endurance race of 
author-hood.
    �is analogy occurred to me a�er I signed a contract in 
January for a book due at the end of February. I had spent 
the last three and a half years accumulating material and 
researching archives throughout this country and in Eng-
land. As the contract was being prepared, I assembled all 
the chapters I had written, and realized that I did not yet 
have a complete book composed in accordance with the 
publisher’s style manual. To make my deadline, I had 
to write and edit every day in February, or produce 
a marathon of writing sessions.
    For someone who views the weekend as recuperation 
time, this plan presented challenges. What happens to 
spending three – four hours on Saturday cleaning my 
home and washing my clothes? What about attending 
church on Sundays and relaxing in the a�ernoon? I need-
ed to keep my life in balance in order to support my writ-
ing plan, and thus I continued those activities.
    I long ago accepted the wisdom of Tony Schwartz, 
author of The Way We’re Working Isn’t Working, who 
recommended performing in 90-minute sessions, 
followed by 30-minute breaks. �e most creative people, 
Schwartz’s research revealed, only worked three 90-min-
ute sessions a day. With breaks, that amounts to about 
six hours per day. I made that my approach for Monday 
through Friday, and on Saturday and Sunday I divided 

Cra�ing a Book is a Marathon, 
Not a Sprint

By Sherri Burr

three 90-minute sessions between them. �e plan for the 
weekend was to print out the entire manuscript and review 
what I had written the previous week.
    What happened was that on most days, I wrote during 
the three 90-minute sessions a day. But when the words 
�owed, I sometimes kept writing and put in �ve 90-min-
ute sessions with 30-minute breaks, or a ten-hour day. �e 
problem arose the next day when I was so depleted that 
I could only work one 90-minute session. Between the 
�ve-day session and the one-day session, I average three 
90-minute sessions a day. Ah, I had just learned why 
marathoners pace themselves. You can speed up for two 
miles but you might be much slower the next two miles. 
Better to aim for steady strides.
   Sleeping, diet, and exercise either support or hinder 
your work. A bad sleeping night led to a bad production 
day. Since sleeping problems were associated with stress, 
I stayed away from as many stress-inducing situations as I 
could.
    Similarly, a marathon of writing required eating healthy 
proteins and fats for sustained energy. Sugary products 
produce immediate bursts of energy, but then the mind 
fades and is less productive. �e great thing about the 
30-minute breaks is that they are tailor-made for a quick 
walk or spin on a cycle. Either type of exercise contributed 
to a mind and body ready to return to my desk.
    Speaking of work surfaces, it really does help to clean up 
every night. Once, I le� the papers exactly positioned for 
the next day’s session and found that produced a more dif-
�cult start the next morning. Better to start afresh each day 
with a clean desk.
   If you have to write a book, whether it’s putting the �nal 
touches on a three-year old project, or starting anew, think 
of your work as a marathon. Pacing is the key to success.

Sherri Burr is the author of 26 books, president of New 
Mexico Press Women, and Third Vice President of the 
Aaron Burr Association. She holds degrees from Mount 
Holyoke College, Princeton University, and the Yale Law 
School.  Her next book, Complicated Lives: Free Blacks in 
Virginia, 1619-1865, will be published in August 2019 to 
coordinate with celebrations of the 400th anniversary of 
Africans arriving on the shores of Virginia.

The 
Writing 
Life 
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Ask Chaucer!  
Dear Chaucer,
   My critique group loves my latest short story but 
they say that I o�en use that when I should leave it 
out or use who or which instead.  I don’t get it. 

Signed,
Perplexed

Dear Perplexed,
You are not alone. That is a conjunction that sends 
many an experienced writer into page-ripping 
paroxysms. 

�at being said,  that IS o�en optional.

He said that he would go.
He said he would go.

But omitting that sometimes mucks up the meaning 
of the sentence and slow down the reader’s under-
standing and/or experience.

She asked the children play outside.
She asked that the children play outside.

And leaving out that in certain situations can seri-
ously change a sentence’s meaning.  

�e bouquet was a cascade of roses, so precisely 
placed guests stood in awe.
�e bouquet was a cascade of roses, so precisely 
placed that guests stood in awe.

One of the main reasons (that) writers have di�culty 
with that is that a single that in certain sentences can 
serve a double purpose as both a relative pronoun 
and a conjunction.

�e dog that wagged its tail at me ran the 
other way.

However, if you’re referring to a speci�c person, 

rather than an animal or an object, use who instead 
of that.

Incorrect: My son was the one that went to 
Washington D.C.
Correct: My son was the one who went to...

Incorrect: �e bird who �ew into her hair was 
yellow.
Correct: �e bird that �ew into her hair was yel-
low.

Again, who is used to refer to a speci�c individual. If 
you’re referring to a class or group of people, and not 
to a particular person, use that. 

�e mob that marched in Paris le� a path of 
destruction. 

�en there’s that and which. �ese two are o�en 
confused by writers and the battle over when to use 
that and when to use which has a long history. �at 
is the oldest of the relative pronouns in the English 
language—going all the way back to Old English. In 
the 15th century, some writers started using which 
as a simple alternative to that. 
 
Today’s rule is that that is used before a restrictive 
clause, and which is used before a nonrestrictive 
clause. Clear as mud?

To simplify, a restrictive clause is used to further 
de�ne something and can’t be removed from the 
sentence without changing the meaning. 

     Cross-country skis that are too short don’t work 
well.

A nonrestrictive clause adds additional information 
but can be removed from a sentence without chang-
ing its meaning. 

    My cross-country skis, which are just the right 
length, work extremely well.

Note also that nonrestrictive clauses are generally 
isolated by commas while restrictive clauses are not.

Happy writing!

Chaucer
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SouthWest Writers Board of Directors

Rose Marie Kern, President

Patricia Walkow, Secretary

Kimberly Rose, Vice President

Kent Langsteiner, Treasurer

Sarah Baker, Media/PR/Immediate Past President

Jennifer Black,  Finance

Dino De Leyba, Membership
Melody Groves, Classes and Workshops

Sam Moorman, Facilities Manager

Kathy Schuit, Sage Editor
Paul Shank, Meeting Media and Video

Franchesca Stevens, Volunteer Coordinator

Jim Tritten, Conferences
Kathy Wagoner, Website

Dan Wetmore, Historian/Awards/Scholarships

SouthWest Writers sponsors 
four types of ongoing educational experiences:

1. All meetings feature SPEAKERS who o�er, free of charge, new insights into the art of writing.
2. WORKSHOPS are one-time events that take place after the Saturday meetings. These offer 

more extensive presentations and/or hands on experiences.
3. CLASSES are held at the SWW o�ce and o�er in-depth information useful to authors who are serious 

about getting published.
4. CONFERENCES are hosted twice a year and bring in big name writers, artists, screenwriters, and 

sometimes publishers or agents.

Make Your Membership COUNT

Your SWW Board of Directors at work.
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   ASSETS    
Current Assets:    
 Checking Account        $34,727 
 Savings Account       36 
 Certificates of Deposit         - 
 Petty Cash                220

Total Current Assets        $34,983 
    
Other Current Assets:    
 Prepaid Expense             $350 
    
Total Assets          $35,333 
    
    
  LIABILITIES & EQUITY   
 
Current Liabilities:    
 Accounts Payable        $- 
 Accrued Taxes Payable              130 
 Deferred Revenue         1,715 

Total Current Liabilities           $1,845 
    
Equity:    
     Unrestricted Retained Earnings     $32,982 
     Current Year Net Income(Loss)   507 

Total Equity          $35,333 

STATEMENT OF FINANCIAL POSITION



SouthWest Writers Critique Service
An experienced critiquer, picked from a panel of professional writers and editors, will be matched with your 
genre and will critique your manuscript for a reasonable price below the usual market rate.
�e SWW Critique Service accepts all genres, including:
•	 Query letters                         
•	 Synopses
•	 Articles
•	 Essays
•	 Non�ction books 
•	 Book proposals 
•	 Short Stories

SWW critiquers follow genre-speci�c guidelines. But feel free to include speci�c questions you want answered and any 
points you want the critique to address (such as point of view, plot structure, etc.). Guidelines and information on 
submitting your manuscript to our critique service can be found on the SWW website: SouthWestWriters.com 

•	 Mainstream/literary �ction 
•	 Genre �ction
•	 Children’s Middle-grade
•	 Young Adult
•	 Screenplays/stageplays 
•	 Poetry

Cost
$15 - Poetry of no more than 3 pages
$15 - Query letter of no more than 3 pages
$25 - Synopsis of up to 3 pages
                 - additional pages are $3.50/page
$35 - Minimum charge for up to 10 double-spaced 
manuscript pages
                - additional pages are $3.50/page

SouthWest Writers Meetings Visitor/Guest Policy
SWW encourages new people to come and look over our award-winning writers’ association. However, 
since it is our membership dues that pay for the outstanding speakers, we request that visitors or guests 
limit their attendance to no more than three meetings, a�er which we hope they will choose to join the 
organization.
Visitors are requested to sign in with name, email and/or phone number and wear a name tag. �ey will 
be invited to stand, introduce themselves and tell what kind of writing they do so that other writers in that 
genre can network with them during breaks in the meeting.
�e “Successes and Announcements” made at our meetings are limited to SWW members. As always, we 
encourage visitors to join SWW—a bargain at only $80 per year.

Do You Have a Published Book?
�e SouthWest Writers Website scrolls member book 
covers across the Homepage. If you’d like us to add 
yours to the group, feel free to send it to 
sage@swwriters.com. No more than one book 
cover per author. Can be updated as your next 
book comes out. Send a small picture �le .jpg no 
more than 140dpi. �e book covers will be a bit 
larger than icon sized. Webmaster reserves the 
right to edit to �t.

Book Table Policy
At each of our meetings, a table is provided where 
members may display their books for purchase. 
Melody Groves and Gayle Laurandunn volunteer 
to sit at the table and accept payment for books 
sold.
Following the meetings, when authors go to the 
table to retrieve their unsold books, they will 
receive cash payments for all of their books 
that were sold. Cash or check only. No credit 
cards unless the author provides their own card 
reader. If you would like to be a book table volunteer, 
please talk to Melody Groves.

SWW O�ce:
3200 Carlisle Blvd NE, Suite 114

Albuquerque, NM 87110
phone (505) 830-6034

email: info@swwriters.com
website: www.southwestwriters.com

Articles and stories are copyrighted by the author. Sending 
them to Sage implies the Sage has permission to print. Facts, 
views and opinions expressed are those of the authors and 
do not necessarily re�ect the viewpoints or opinions of the 
SouthWest Writers organization. SWW does not necessarily 
endorse the advertisers. 

SouthWest Sage
Published monthly by the Board of Directors of SouthWest Writers, a nonpro�t, 

tax exempt 501 (c) (3) organization.

SouthWest Writers organization. SWW does not necessarily 
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