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Enter
NOW

GIFT
MEMBERSHIP
Do you enjoy being a member
of SWW? Has the organization
helped you achieve your goals? If
so, please consider donating a gift membership.
Many aspiring students and seniors, who would
benefit from a SWW membership, simply cannot
afford it.
Students having to pay for college are already
cash strapped, yet they have ambitions that go
beyond the classroom. Numbers of senior citizens over 65 live on reduced incomes but long
to pass on experiences and knowledge they’ve
accumulated over a lifetime.
You can help make a real difference in someone’s ability to fulfill their dreams. Whether you
can spare $20 or a full membership of $80, please
consider donating towards the student and senior
membership fund today.

Thank You!

W

What Beginning Writers
Misunderstand by KL Wagoner
“gun on the mantelpiece” advice—
if you create a detail in the beginning of a story, that detail has to
play a part somewhere in the story.
And beginning writers often struggle with cause and effect, the idea
that if something happens in a story
(the effect), we need to understand
the cause. Things in life often just
happen. Things in a story never can.
There has to be a reason, and there
has to be connection between the
major elements of a story.

Between my KLWagoner.com blog
and the SouthWest Writers website,
I’ve conducted more than 100 interviews in the last few years. One of my
favorite questions for these published
authors is: What do many beginning
writers misunderstand about telling
a story? Here are the best answers
to that question from seven authors
who often share their writing expertise online, in classrooms and workshops, or at conferences.
Michael Backus is an author and
creative writing instructor whose
fiction and nonfiction have appeared
in numerous print and online publications:
Beginning writers don’t understand how labor intensive a good
piece of writing is. Everyone writes
differently but most of us do literally dozens of revisions of a piece
of writing before we’re done. The
other thing I see regularly is confusion over the difference between
real life and life in fiction. In fiction,
there’s a reason for everything that
happens. Like Chekhov’s famous

Sarah Baker writes mystery as S.H.
Baker, romance as Sarah Storme,
and erotica as Lydia Parks. She has
20 novels, numerous novellas and
short stories, and three audiobooks
available:
I think many writers who are
just starting out do the same things
I did: they don’t start in the middle
of action, and they feel the need to
tell the reader all the backstory. I
had the opportunity to work as an
acquiring editor at a small press for
a short time, and I learned just how
quickly you have to grab the editor’s
attention. And if you can’t grab an
editor’s attention, you won’t be able
to grab a reader’s, either. Jumping
into a story mid-stride isn’t natural.
It takes practice, but it’s very important to do.
Joseph Badal, best-selling and
award-winning thriller author, has
published dozens of articles and
short stories as well as 15 novels
split between three series and three
standalones:
The biggest failing I see among
beginning writers is that they believe all that is necessary to be published and to be successful is to tell a

good story. A good story is the minimum requirement for success. But
beyond that, the writer must learn
that writing is a craft and that honing that craft is a continual process.
I had to learn this the hard way. Today, after I finish the first draft of a
manuscript, I spend months editing
that manuscript (usually 6-8 edits).
In the editing process, I challenge
the necessity and appropriateness of
every word, and make adjustments
accordingly. This is a time-consuming, arduous process, but once finished, it adds to the satisfaction of
writing.
Melody Groves is a novelist and
nonfiction writer whose freelance
articles can be found in publications
such as American Cowboy, Wild
West, True West, and New Mexico
Magazine:
[Beginning writers need to understand] that they’re TELLING a
story, not educating nor preaching. If
a reader learns something, fine. But
our job is to spin a tale, put readers
in a different place and time from
their own. Entertain them. We are entertainers, storytellers, not priests or
professors.
As a conference speaker, founder of
Fiction University, and an author of
fiction and nonfiction, Janice Hardy is one of the busiest writing professionals in the industry:
[A story is] about interesting
people solving interesting problems
in interesting ways. I’ve read (and
written, let’s be honest) plenty of
novels that essentially describe how
a character does X. There’s never a
sense of them figuring things out or
solving a problem. It’s “Here’s how
the hero kills the evil wizard” not
“Here’s how the hero learns to overcome her fears and triumphs over
the evil wizard by becoming better
in some way.”
SouthWestWriters.com * 3

Jack Woodville London is a former U.S. Army officer and courtroom lawyer turned award-winning
author. He has published nonfiction
articles and reference books, as well
as short stories and historical novels:
When readers pick up a book they
look for three things: what is the story about, who are the characters, and
where do I come in? Telling a story
is a contract between the storyteller and the audience. The reader has
to become invested in the story for
it to succeed. To invest readers, the
story must be something they can
see themselves being a part of. The
story must make the reader expect
the conflict to come out a certain
way and continue reading until the
conflict does come out, although not
necessarily as expected. The story
doesn’t get better with clever phrases and lots of adjectives.
Don Morgan is a versatile author of
14 published novels written under
several pen names. As Don Travis,
he’s released five mysteries through

Dreamspinner Press:
What I find to be the most common misconception for beginners is
assuming that the incidents (real or
imagined) they choose to put down
on paper are as fascinating to others as they are to themselves. While
that may or may not be true, it is
the manner of the telling that determines whether or not the writing is
truly interesting. It’s a simple concept, but so many of us (even experienced writers) have to relearn this
each time we sit down at our desk.
What Beginning Writers Misunderstand about Storytelling was originally published on KLWagoner.com
and is reprinted here with permission.
KL Wagoner (writing as Cate Macabe) is the author of This New
Mountain: a memoir of AJ Jackson, private investigator, repossessor, and grandmother. Kathy has a
speculative fiction blog at klwagoner.
com and writes about memoir at
ThisNewMountain.com.

SWW DIRECTORY
OF PROFESSIONAL
SERVICES READY
FOR YOUR LISTING
Do you offer a writing-related
service?
SouthWest Writers often receives calls and emails from
people who are searching for
professionals to help them with
their writing project. Editing,
critiquing, publishing, marketing, artwork—we’ve handled
queries for all of these areas. In
the future, these callers will be
referred to the SWW Professional Services Directory, and it’s
ready for your listing.
To be included, go to southwestwriters.com and fill out the
application under the the Professional Services Directory tab.
Make sure you read and understand the listed expectations for
professionalism.

GIFTS THAT MAKE A DIFFERENCE

When you wrap up a SouthWest Writers publication as part of your holiday gift giving tradition, you
really give two gifts: One gift to the person you care
about, and another to SouthWest Writers’ continuing,
Writers Helping Writers, mssion.
Each SWW publication is filled with stories
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and insights written by professional, awardwinning author/members.
Keep SouthWest Writers strong and able to offer
quality programs, speakers, workshops and classes.
Share these books with everyone on your list!

S W W C L A S S E S TO E NR OLL IN NOW

This is IT!

The last class of 2019.

Writing for Magazines:

with instructor Melody Groves
Thanks to the invention of the Internet, the opportunity to write for magazines is almost endless. With over 9,000
magazines published yearly, in addition
to those online, the world is your oyster. But, there are tricks to bagging an
assignment.
So if you’ve got a good idea but don’t
know where to go or how to start, look no
more. This class is for you.
In six hours we’ll cover:
•
•
•
•
•
•

Bagging Your First Assignment
Eight-time award-winner MELODY GROVES is
the author of six historical fiction novels and
three nonfiction books. Her dozens of magazine articles appear in Wild West, True West,
New Mexico Magazine, Enchantment Magazine and many more. Past-president of SouthWest Writers, she’s also a member of Western
Writers of America. When not writing, she
plays rhythm guitar (and tambourine) in the
Jammy Time Band.

“The value of learning (from Melody) far exceeds the expense…
I am so glad I came. You have made me better.”

finding your story,
finding the market,
tweaking the same idea for different magazines,
writing a query that sells,
photo requirements,
approaching an editor.

And that’s just for starters.
Questions? melodygroves@comcast.net

—attendee’sendorsement

WHEN: Two Saturdays, Nov. 9 and 16
9 a.m. - Noon
WHERE: SWW office, 3200 Carlisle Blvd NE, #114
COST: $79 SWW members; $84 Osher; $89 non-members
REGISTER: Online at www.southwestwriters.com
at a SWW meeting, or call the SWW
office - (505) 830-6034

Look Who Joined SWW in September
Have you said ‘Howdy’ yet?

Peter Berardo

Alex Malin

Lynn Doxon

Sophia Minetos

John Drayer

Lauren Roberts

Judith Hoffman

Karen Sorel

Chris Johnsen

Rhenna St Clair

Bruce Kingsolver

Lynne Sturtevant
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Saturday, November 2

Meeting, 10 a.m. - noon

Workshop 12:30 - 2:30 p.m.

UNM PRESS PANEL

Register at any SWW meeting,
call the SWW office (505-830-6034, M-Th 9 a.m- Noon),
or online at www.southwestwriters.com.
$20 members/$30 non-members

with speakers Elise McHugh & Bryce Emley
and authors Jack Loeffler & Barbara Rockman

SOCIAL MEDIA MARKETING:

Albuquerque Center for Spiritual Living

Immediately Following the Meeting

STRATEGIES, SYSTEMS & SYMPLICITY
UNM Press Editor Elise McHugh and Marketing How to Promote Yourself

Associate Bryce Emley will discuss the Press’s trade
publishing program, the kinds of books the Press is
currently seeking, and marketing expectations for
new authors. Fall 2019 UNM Press authors Jack
Loeffler and Barbara Rockman will present their
new books and describe their experiences writing
and subsequently publishing these remarkable new
titles with UNMP.
Elise McHugh is an acquisition editor at the University of New Mexico Press. She acquires in many
fields, including poetry, fiction, memoir, photography and art fine art and criticism, and literary and
popular culture studies/criticism. Her experience
in publishing includes thirteen years at UNM Press
and eight years at West End Press, as well as literary and scholarly journals.

Bryce Emley is the author of the prose chapbooks
A Brief Family History of Drowning and also Smoke
and Glass. He works as a Marketing Associate at
the University of New Mexico Press, where he coordinates events and exhibits, and is also Poetry
Editor of Raleigh Review.
Jack Loeffler is an aural historian, environmentalist, writer, radio producer, and sound-collage
artist. He is the author of many books, including
Thinking Like a Watershed: Voices from the West,
Survival Along the Continental Divide: An Anthology of Interviews, and Adventures with Ed: A Portrait of Abbey (all from UNM Press).
Barbara Rockman is the author of Sting and Nest:
Poems, winner of the New Mexico–Arizona Book
Award. She teaches writing at Santa Fe Community College and at Esperanza Shelter for Battered
Families. Raised in western Massachusetts, she
now lives in Santa Fe, New Mexico.
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with instructor Elizabeth S. Layton, M.A.

As a writer, your Author Platform is your personal brand. It is how your audience connects with you
before they read your prose, poetry, or how-tos and
how you keep them connecting with you after they
read your amazing
works, while they
await your next installment.
Wanting to sell
or promote your
writing skills? It’s
crucial to develop
an Author Platform.
Agents, publishers,
and readers all expect to find authors
online now. It’s a
big part of our current writers’ market.
Social media marketing can easily help you stay
socially current and actively relevant.
Within her 20+ years as a freelance writer, Elizabeth Layton has been a journalist,
science writer, creative writer, screenwriter,
copywriter, and online content writer. She has
written for the U.S. Forest Service, the Durango Herald newspaper, and a wide variety
of online websites. Elizabeth has a Bachelor’s
degree in Communications and a Master’s
in Creative Writing for Film, Television, and
Gaming.

Tuesday, November 19
SYNCHRONICITY and
PERSEVERANCE:

Two Elements to Finishing a Project
with Sherri Burr

Do you have a short- or longterm writing project? This talk will
address how to take advantage of
synchronistic events that point you
in the direction your work is meant to travel. Going
through a bag of letters and finding one mentioning that
a great-great aunt had lived in Wyoming led Burr on adventures to Wyoming, Utah, Ohio, Virginia, and London, England. She persevered in her research to track
down ancestors who obtained freedom before the Civ-

ATTEND A SouthWest
Writers MEETING
Bring A Friend
Do you have friends or relatives who are interested in
becoming authors or increasing
their writing skills? Bring them
along to our meetings and you
might win prizes!
Every time you bring a guest
to a SWW meeting you are entered into a drawing for prizes to
be awarded at the Saturday meeting in December.
You may not claim the same
person as a guest more than once.
Sponsored guests, along with their
member/sponsors, must sign in at
the Guest Table near the front door
before attending each meeting.

Meeting, 6:30 - 8:30 p.m.
Albuquerque Center for Spiritual Living

il War, and what their lives were like. The result was
Complicated Lives: Free Blacks in Virginia, 1619-1865,
published in time to honor the 400th anniversary of the
first arrival of Africans on the shores of Virginia on August 19, 1619.
Sherri Burr, a Princeton and Yale Law School graduate, is the author of 27 books, including A Short &
Happy Guide to Financial Well-Being. As a member
of SWW for over 30 years, Burr has authored columns
in the SouthWest Sage since the 1990s, starting with
Ask Professor Burr on Copyright. She now pens the
award-winning column, The Writing Life, where she
shares the wisdom she has learned from her writing
career. Burr currently serves as President of the New
Mexico Press Women and Third Vice-President of the
Aaron Burr Association. She is currently working on
Aaron Burr’s Family of Color.

Saturday meetings start at 10 a.m.
Tuesday meetings start at 6:30 p.m.
SouthWest Writers members, “Writers Helping
Writers,” meet the first Saturday and the third
Tuesday of each month at the Albuquerque
Center for Spiritual Living, 2801 Louisiana
Blvd. NE, Albuquerque, NM 87110 (just north
of Menual, entrance is west of Louisiana).
Meetings include information, education and networking opportunities for writers. Visitors are
welcome.

TUESDAY NIGHT MEETINGS
FEATURE MEMBER READINGS
Once a month, at the Tuesday night meeting, pre-selected member/authors read
selections from their own
work. Attend for the entertainment, the education and
for great conversations.
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Twelve Ways to Show Character Emotions
by Kirt Hickman

In some ways, the telling of emotions is easier to
identify than other forms of tell. Simply look for the
name of any emotion:
He felt defensive.
Chase was relieved.
It concerned him.
Consider the following passage
from an early draft of my own
science fiction novel, Worlds
Asunder:
Dana spent most of the day after
Bill’s surgery sitting at his bedside,
battling a tumult of unfamiliar
emotions. Frustration at her
helplessness, fear that she’d
lose her best friend, anger at
those who had done this to him,
regret for never having expressed her feelings in
any meaningful way, and sadness for the loss of
her fallen companions.
This tells what Dana is feeling. From the passage,
do we have a sense of what these emotions feel like
to Dana? Do we know how she responds to her
emotions? Can we feel these emotions along with
her? No. We know only what the emotions are. The
revised passage below shows the same emotions.
Dana spent most of the day after Bill’s surgery sitting at his bedside. The doctors and nurses came
and went, but she didn’t talk to them, afraid her
voice would fail her if she did. Instead, she watched
their faces and tried to read Bill’s progress in their
expressions [fear of losing her best friend].
She’d lost her friends and her innocence, taken
by an enemy upon whom she’d fired the first shot
[sadness and regret]. So she buried her head in her
hands to block out everything from her sight but the
man she was helpless to aid [helplessness].
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(Part I)

Anger and frustration are missing from the
second passage. I decided that they’d have faded
to the background, supplanted by deeper, more
profound feelings. Besides, the original passage
contained too many emotions to begin with.
If you’re having difficulty determining whether
you’ve told or shown an emotion, find a way to
render it without using the name of the emotion or
a synonym. You can’t tell an emotion without using
its name or a synonym.
Though the telling of emotions may be easy to
spot, for many writers, it’s one of the most difficult
problems to correct. Here are some techniques
that will help you show your characters’
emotions effectively: 1
1. Use emotional honesty.
Emotions are complex, and each is part of an
emotional spectrum. The passage above that
shows Dana sitting at Bill’s bedside, is a good
example of the complexity of human emotions.
Don’t restrict your characters to one emotion at
a time or to emotional extremes.
2. Convey the source of the emotion.
Consider the following passage:
Several minutes went by. Dana’s chest tightened
with each passing second. It was nothing, she told
herself. She should have expected it. But she was
sweating in her pressure suit.
Clearly, Dana is worried about something, or
something bad and unexpected has happened; the
reader can’t be sure which. Though I’ve shown
Dana’s physical response to her emotion, the
emotion itself is lost.
Now read the revised passage:
Several minutes went by. Still no word came.
Dana’s chest tightened with each passing second.
It was nothing, she told herself. Bill was always
late. She should have expected it. But she was
sweating in her pressure suit.

More minutes passed. Come on, Bill. The mission
was timed to bring down the first four targets in the
first two minutes of the attack. Yet no report came
from the Puma.
The reader now knows what Dana is worried
about and why. Show the cause, and the emotion
becomes real.
3. Avoid clichés.
Mad as hell
Green with envy
Love so much it hurts
Hate with a passion
Overused phrases like these may tell the reader
what your character feels, but they don’t allow him
to experience what your character is going through.
Simply put, they don’t show. Find more original
ways to express your characters’ emotions.

4. Use metaphor.
In the following passage, Dana has spent the
past several hours in the trauma center waiting
for news on Bill’s condition.
Finally, Bill’s doctor emerged from the surgical
wing wearing a white smock that looked like it had
never been worn before. He was an angel or an apparition, his face devoid of any emotion that might
reveal the state of his patient. Dana might have
imagined him. Nonetheless, she rushed forward.
Comparing the doctor to an angel or an apparition, two disparate beings, shows the complexity of
Dana’s emotions. Her action in the final sentence
shows that her hope is stronger than her fear.
To be continued…
1. Ann Hood, Creating Character Emotions, Story
Press Books, 1998.

In case you missed it...

...notes from the October meetings.

Gail Rubin, SouthWest Writers’ Doyenne of Death, spoke candidly at the October 5 meeting about the
building of her career as a writer and death expert.
“You may not know this, but we have a 100 percent mortality rate,”
she said, then explained, “This was my destiny, to get people to laugh
about death and about preparing for death.”
Calling herself “a 10-year, overnight success,” Rubin shared tips on
creating your own expertise and writing niche:
1. Establish a relationship with media outlets. “Public Relations is
the arc of getting your information into the media.”
2. Have your own website. You can have more than one.
3. Get search engine optimization and virus protection.
4. Blog. It’s a great way to write a book. Rubin said that to expand
her expertise for her blog, she once set herself a goal to attend 30
funerals in 30 days. From this expereince, she wrote 90 blog posts
which will be the basis for her next book.
5. Be a journalist - whether you’re writing fiction or non-fiction,
you should always be searching for the story that illustrates what
you’re writing about.
6.
Attend conferences and conventions - the connections you make are “where
the opportunities really start to pop.”
Watch past SWW presentations on YouTube. Links at www.southwestwriters.com.
SouthWestWriters.com * 9
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GOTCHA!

by Kathy Louise Schuit

In the back seat of my battered Toyota pickup, five-year-old Klairah dutifully struggled with
fastening her seatbelt. Finally, I heard it click
into place.
“All set?” I shifted into R and, waiting for her
confirmation, slowly started to back out of our
parking space.
It’s Wednesday, my favorite day of the week. On
Wednesdays, I pick up Klairah early from school
and we drive 30 minutes to her gymnastics lesson.
“Granny,” said Klairah, munching juicily on a
cantaloupe cube. “We got our eyes checked today.”
“You did? How was it?”
“Oh, it was great,” she said, leaning as far forward as the belted restraint would allow. “We
looked into this box and there was a monkey in
there.”
“A monkey?” I’m thinking, maybe a new way
of checking vision? I guess it’s not too surprising
since everything in the world seems to be switching
to some sort of emoji. And anyway, maybe a picture
of a monkey IS more reliable for kindergarteners
who might not be able to identify backwards letters
from forward ones – could be confusing.
“Yeah, but I couldn’t see the whole monkey, just
his eyes and his feet.”
Hmmm, I wonder what THAT means. Will her
mom be getting a notice in the mail that Klairah
can only see a few parts of the monkey? Oh dear.
“And after we were done, the eye person opened
the box and the monkey came out.”
“What? The monkey was real?” Well, last week
the veterinarian came, so...maybe...Okay, a monkey in the classroom. “Did you get to pet it? Was
it soft?”
“GOTCHA!” Klairah yells and doubles over
laughing. “I gotcha so good that time!”
“Wha...? Oh you! You DID get me with that one.”
“You really believed me that time, didn’t you?”
“I totally believed you. You’re getting too good
at this game.”
It’s the Gotcha Game. Klairah and I play it every
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week, but with this story and her subtle way of presenting it to me, there’s no doubting she’s inherited
the storyteller’s gene.
While Klairah moved on to her next wild tale
– an adventure with vivid details about her class
swimming with the seals at the zoo and then riding
the giraffe – I thought about the game.
Klairah started it more than a year ago when she
wove for me a tale of mistreatment at the hands of
her older sister who, reportedly, stuffed her into the
toy box and
closed the lid.
Eventually, after many other
diabolical and
dire moments
at the hands
of her increasingly evil sister,
Klairah
revealed that
the story was
made up. It
was quite an
Klairah and her Granny
elaborate story
and I couldn’t
help being impressed with my granddaughter’s
imagination and thrilled with her willingness to
share it.
“I believed that story!” I said, hoping to encourage more imaginative thinking. “You got me.”
The Gotcha game was born.
Later, of course, I worried about what I had done.
Could I be coaching a beloved child toward a life as
a very convincing liar?
These kinds of stories coming from young
children often originate from some sort of factual
event, that inspires an emotion, that triggers additional, colorful details to put the teller in a more
heroic light. In almost any public venue you can
hear a parent or two admonishing a story-telling
youngster to “stop telling lies.” Now here I was in
the middle of that same concern. No one wants to
encourage a child into lying but stories, while made
up, aren’t lies. Every fiction writer knows the difference. So do most five-year-olds.1

Still, for my own peace of mind, I often ask Klairah to tell me
which details in her stories really happened and which ones were just
for fun. She has no trouble telling the difference.
As if to prove my point, Klairah pipes up from
the back seat, “It’s just a story, Granny. It’s not real.”
I add mind reading to the growing list of her
talents.
“It’s a very good story,” I replied, proud as
always to have been GOTCHA’d.

1. Michigan State University, Storytelling,
Fibs, Stretching the Truth or Telling a Lie?
Teach Your Children the Difference https://
www.canr.msu.edu/news/storytelling_
fibs_stretching_the_truth_or_telling_a_lie_
teach_your_children

W

President’s Corner
by Rose Marie Kern

The motto of SouthWest
Writers is “Writers Helping Writers”. We are a
non-profit organization
and, though we have
quite a few members,
there is only one part
time employee handling
our office phones and
emails. The bulk of the
work required to keep
SWW alive is done by volunteers. Because we aim
to ensure quality speakers, topics, and events for
our members, we do offer a small honorarium to
our presenters and teachers. Members of the SWW
board work hundreds of hours a year for no remuneration.
SWW has a good record of helping new writers
become published in some fashion. Some people
want to write books, others enjoy penning poetry,
articles, or short stories.
Recently a member said that SWW helped him
to get published, but he wanted the organization to
help with his marketing as well. Right now SWW
does place members’ book covers on the home page
of the website, and an option is available there for
any member to have their own page on our website.
SWW has a facebook page on which members are
invited to place announcements.
As an organization which runs primarily on dues,

Want more ideas for teaching and encouraging
children in the art of storytelling? Try: Why
Children Should Be Given the Opportunity
To Tell Stories at:
www.beautyandthebeaststorytellers.com

we don’t have a lot of extra cash for creating marketing events, though we are trying to keep our eyes
open for opportunities. We frequently cross pollinate with other writing groups and are investigating
how we can work with next year’s NM Art & Literature Festival.
The board of directors is always looking for new
ways of helping members to succeed and we welcome all suggestions, but it’s vital that members
also pitch in and help with the work if suggestions
and wishes are to become a reality.
During the big end of year meeting/potluck on
Dec. 7 we will have big signs on the walls that will
list the names of proposed activities and events.
We want to know which ones have your support,
and which ones you may want to participate with.
If you have ideas…let me or any member of the
board know so we can look at their feasibility!

VOLUNTEERS

You’re the meter in our
poetry,
The verb that kicks our
action scene,
The event behind our
hero’s deed!
SouthWestWriters.com * 11

The Sage Writing
Challenge
DECEMBER
In no more than 1,000 words, take us
through a SciFi/Fantasy holiday - include
a holiday meal and at least one other tradition from your planet or realm. Read and
follow the guidelines below.
Email submissions to sage@swwriters.com

CHALLENGE AND ARTICLE
SUBMISSION GUIDELINES
Payment is in bylines and clips. Deadline is the
15th of the month prior to the next issue. Standard article lengths are from 300-1000 words; certain Sage Challenges may set more specific word
count requirements (see the Challenge description
box, above). Submissions may be edited for accuracy, readability and length.

SouthWest SAGE

The SouthWest Sage newsletter welcomes
submissions focusing on all aspects of research,
writing, and publishing in any genre. See past
issues of SouthWest Sage for the types of articles
we publish.
Here are four ways you may be included:
•Write an article for the Sage related to the craft
of writing, getting published, etc.
•Enter stories, poems, or articles inspired by
the monthly writing challenge announced in
each Sage.
•Send in a short story/poem/essay of your
own—on any topic (inclusion in the Sage is
subject to the discretion of the editor).
•Enter artwork/photographs related to writing
in general or accompanying your stories.
Make sure you have read, understand and follow
the guidelines for submission. Submissions that
do not comply with the guidelines will not be
considered.
Send questions or submissions to:
Kathy Schuit
SouthWest Sage Editor
sage@swwriters.com

Send all submissions as either standard text in an
email or in a Word document in 12 pt. size. Single
spaced. Do not get fancy with formatting or fonts.

Keep the Snack Table Stocked!
you ground it
or grilled it
or grated it
or garnished it
You s h a re d i t.
Thank You
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Speechifying

Southwest Writers offers courses on how to give
speeches to support your work. Even though I have
been speaking in front of audiences since I was a
tyke called upon to recite Bible verses in church,
I sometimes take those courses, particularly when
they are offered by my friend and New
Mexico Press Women colleague, Loretta Hall. She often encourages writers to
embrace the latest in technology to aid
their stories visually.
My experiences with technology
aids have been mixed. There seems to
be an inverse relationship between how
many aids I use and how many
of them work. For example,
if I add PowerPoint slides, 90 Sherri Burr, a member
of Southwest Writpercent of the time the presen- ers since 1989, holds
tation will be fine. Yet adding degrees from Mount
Holyoke
College,
another form of technology Princeton Universisometimes leads to declining ty, and the Yale Law
School. Her 27th book,
success. As a university pro- Complicated Lives:
Blacks in Virginia,
fessor teaching Entertainment Free
1619-1865, was pubor Intellectual Property Law, lished this year by CarI found that if I added music olina Academic Press.
connected to a case, the player
might work but something might go wrong with
the Power Point Presentation. Once, I tried to add
music and video clips to a presentation and neither
worked.
Because technology may not always be the friend
it purports to be, I always prepare every talk expecting nothing to work. I bring a copy of a PowerPoint
Presentation prepared to just speak extemporarily if
the machine dies, which it sometimes does.
It’s also important to avoid reading a lecture in
a monotone voice. Early in my law teaching career, I attended conferences and noticed the tendency of the men to read their speeches with their
heads down. In one instance, the professor never
looked up to acknowledge his audience and connect with them. He might have just been sitting on
his sofa reading his speech to himself. I wondered

what it was like to be his student having to listen to
this kind of pontification three times a week for 14
weeks. This is an example to be avoided.
If people have come to hear writers speak for
20, 30, or 60 minutes, then writers must prepare
to engage their audience for the allotted time. In
our era of phone worlds, people want to connect
with the speaker in front of them. That requires
the speaker to look at audience members. Let
them know that you see them,
that you are grateful they took
the time to listen to you discuss your work. Acknowledge
that they have come to learn
something they didn’t
know before.
I often prepare for
speeches by creating
a PowerPoint slide
presentation, even if
I do not plan to present it. The more important the speech,
the more likely I am
by Sherri Burr
to handwrite and type
out the entire version, even though I will not read
it. Rather, I may convert the speech to a typed
outline or a few notes on a notecard. Sometimes
the card simply lists people to acknowledge
who contributed to putting on the staging of the
event. Words of gratitude are the most important
utterances said all evening. Always thank those
folks who invited you to participate, who organized the event, and the staff who made the event
possible in the venue it is being held.
By the time this column is published, I will have
spoken at the closing reception for the “400 Years of
Freedom, Restrictions and Survival” Exhibition on
October 23, 2019 at the African American Performing Art Center in Albuquerque. I created the exhibition to visually tell the story I had written in Complicated Lives: Free Blacks in Virginia, 1619-1865.
In November 2019, I committed to speak at
four events, including (1) the Rotary Club about
“African American Entrepreneurship before the
Civil War” (Nov. 6), (2) the Albuquerque Museum’s

The
Writing
Life

SouthWestWriters.com * 13

Celebration of Writing event on a panel entitled
“A Funny Thing Happened on the Way to Publication” (Nov. 8), (3) Southwest Writers’ Tuesday
night meeting on “Synchronicity and Perseverance—Two Elements to Finishing a Project” (Nov.
19) , and Organic Books to read from Complicated
Lives: Free Blacks in Virginia, 1619-1865 (Nov.
23).
On December 6, I committed to read from Complicated Lives: Free Blacks in Virginia, 1619-1865 at
Collected Works, a bookstore that frequently partners with the Yale Club of New Mexico. These examples demonstrate that speaking is a part of the
writing life. Prepare to engage.

KiMo Theater: Fact and Folklore
THE PERFECT GIFT
• Interesting
• Useful
• Can be shared with
others
• Educational
• Fun!
Copies available at the meeting
book table or at the SouthWest
f
o
office:
% n e - Writers
0
3200
Carlisle
Blvd NE
0
e
1
s b e r s ! Suite 114
e
l
sa writ
Albuquerque, NM 87110
fit

CONFERENCES
AND CONVENTIONS

AN
PL AD
E
AH

Left Coast Crime

INFORMATION AND REGISTRATION:
www.leftcoastcrime.org/2021/AboutLCC.html

Left Coast Crime is an annual
mystery convention sponsored
by mystery fans—readers and
authors. Conventions have been
held from Anchorage to El Paso,
from Boulder to Hawaii, and
various locations in between. In
2021 it’ll be in Albuquerque!

Each Left Coast Crime Convention raises money to support a local literacy organization with funds
collected through silent and live auctions, and the annual Quilt Raffle.

OPPORTUNITIES FOR WRITERS
Announcement from
the New Mexico Book
Association newsletter.

How Authors & Self-Publishers Can
Vet The Professionals They Need To
Edit, Design, & Shepherd Their Books
Nov. 23, 6-8 p.m., La Montanita Co-op in Santa Fe
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Indie publishers often waste time and money on
faux professional help, resulting in subpar books
that don’t sell well. Based on her latest book, Mary
Neighbor’s workshop helps you distinguish between a wizard and a wannabe by understanding
industry standards, terminology, signs of professionalism, questions to ask before hiring, and how
to deal with problem relationships. For more information about the New Mexico Book Association:
nmbookassociation.org

J

WHEN OPPORTUNITY KNOCKS

Just Show Up
by Jacqueline Murray Loring, author/editor
of Vietnam Veterans Unbroken: Conversations on Trauma & Resiliency and KiMo
Theatre: Fact & Folklore.

I’m not a veteran, so volunteering to teach a
memoir class for the 2019 writer’s conference hosted jointly by Military Writers Society of America
and SouthWest Writers, was a giant leap outside
my comfort zone. Meeting strangers or finding
myself in unfamiliar surroundings, even if I’ve
chosen to be there, turns me into the shadow
you don’t notice standing in the corner of an
overcrowded room. Recently, I’ve learned that
if I want to share in life’s magical moments,
those outside and inside my writing room, “I
have to show up.”
The conference included a workshop on
Thursday at the Raymond G. Murphy Veterans Affairs Medical Center in Albuquerque. This
workshop was designed to assist emerging veteran
writers to gain the skills and confidence necessary
to use creative writing as a part of their recovery
plans. I designed my memoir class to fit those parameters.
Before arriving that first morning to teach, the
only person I thought I’d know was Rose Marie
Kern, President of SouthWest Writers. It turned out
several other SWW members taught classes. All
the MWSA board and faculty were strangers except
for Jim Tritten, the conference coordinator. He is
an MWSA and SWW member. There was another
familiar face, Jim’s wife Jasmine.
The morning’s events were held in a large room
on the VA campus. The day moved along quickly.
I offered to drive Robin Hutton, who had traveled
from California to teach at the conference, to her
hotel near the airport. On the drive, we struck up an
immediate friendship.
Robin’s War Animals: the Unsung Heroes of
World War II, was a medal winner in the History
Category. The book tells the story of “American

and Allied dogs, horses, mules, birds, and a cat that
assisted the war effort as part of the Greatest Generation” and her story Sgt Reckless: America’s War
Horse, is a biography of the “famous Korean War
horse, Reckless, whose heroics were so incredible that the horse is listed in Life Magazine’s
‘Celebrate our Heroes,’ as one of our all-time great

Parris Afton
Bonds, SWW
President Rose
Marie Kern and
Robin Hutton.

heroes. The book was a categorical New York
Times Bestseller in September and October 2014.”
(https://robinhutton.org/)
At the conference and during our rides to and
from, Robin’s spontaneity, her inclusionary personality, her genuine interest in my and other faculty
and participant’s writing and publications, opened
my timid floodgates and proved my mantra “you
just have to show up” to be undeniable.
Among the flow of other writers I met was Gail
Summers. Her book Across the Inlet: A Story About
Unconditional Love in Alaska was an award winner in the Literary Fiction Category. Gail is a SWW
member who lives in Edgewood. Though I may not
see Robin till the next MWSA conference, Gail and
I will see each other at SWW meetings.
The real proof of my mantra happened at the
awards banquet.
Dale Dye’s name may not be recognized by all
writers but I’m the wife of an in-country Vietnam veteran and the author of several books and
screenplays that focus on the war in Vietnam or
its aftermath. Dale Dye is a decorated Vietnam
SouthWestWriters.com * 15

veteran, an actor, and writer. He might be best
known for insisting to Hollywood movie directors that actors in war films should understand what is being asked of their character. In
1984, he founded Warriors, Inc, “a company
that specializes in training actors in war films
to portray their roles realistically and he provides research, planning, staging, and on-set
consultation for directors and other film production personnel.” https://www.imdb.com/
name/nm0245653/
When Dale’s name was announced as the
recipient of the Mike Mullins Memorial Writer of the Year Award for Exceptional Literary
Achievement & Contributions to the MWSA
Mission I was thrilled. I wondered if I were
bold enough to walk up to him and say congratulations. No. Ridiculous idea.

With his first novel, The Fall and Rise of Champagne Sanchéz, SouthWest Writers member
Rudy J. Miera told a tale of a life lived in
Albuquerque’s barrio.
Miera’s new novel,
AFTER HOURS IN
After Hours in AzAZTLÁN
tlán, similarly blends
humor, cultural traditions, poetic passages
and social critique in
a fast-paced tale of
friends on a mission to
try to make their corner of the world more
compasionate and fair.
RUdY J. MIERA
RUDY MIERA

16 * SouthWest Sage * November 2019

Novel Continues a Tradition of
Bridging the Cultural Divide

AFTER HOURS IN AZTLÁN

A few minutes later, I was in the hotel lobby
talking to several women when I saw Dale enter the men’s room. I had an idea. I asked the
women if they would like to meet Dale. When he
reappeared, a gaggle of women stood in front of
him. He asked, “What’s this?” I laughed, mostly at
myself, when I told him we were his fan club. We’d
like a photograph with him. He seemed delighted.
At the end of the conference, after I dropped
Robin off at her hotel and started home, I thought
about the networking I’d done over the past three
days, the amazing people I’d talked to and the
six emerging writers I’d mentored. I marveled at
the fun I had stepping out of my comfort zone.
For my efforts? A photo of Dale and me as my
new screensaver.

Gail Summers, Dale Dye, Jacqueline Murray Loring

Floricanto Press

Floricanto Press

Rudy J. Miera will read from After Hours in Aztlán at Bookworks on Sunday, Nov. 24, at 3 p.m.,
505-344-8139

It’s Time to Enter Annual New Mexico

Writing
Press Women Contests!
Contests You

Can

Enter
NOW

CALL FOR ENTRIES
Deadline: February 14, 2020

2020 Next Generation
Indie Book Awards
Calling all indie book authors
and publishers—including small
presses, mid-size independent
publishers, university presses,
e-book publishers, and self-published authors who have a book
written in English released in
2018, 2019 or 2020 or with a
2018, 2019 or 2020 copyright
date to enter the most rewarding
book awards program.
It offers over 70 Categories—
more than 70 awards—with over
70 monetary prizes totaling more
than $10,000 in cash, including $1,500 cash prizes plus trophies for best fiction book and best
non-fiction book, $750 cash prizes
plus trophies for second best fiction book and non-fiction book and
$500 cash prizes plus trophies for
third best fiction book and non-fiction book.
If you would
like to receive
greater recognition,
monetary
prizes,
awards and exposure for your
books, here is an opportunity not to
miss. Enter the 2020 Book Awards
at indiebookawards.com

2020 Communications Contest

This contest is open to everyone and has many
categories.
The 2020 Communications Contest is now open. Full information
is on the NFPW website, but here are some shortcuts:
To see the list of categories and their descriptions, click here. The
category descriptions include information about what the judges will
look for in each category. With 61 categories, most of which have
subcategories, there are opportunities for virtually any form of communication entry, including reporting, writing, photography, radio
and television, web and social media, public relations, and more.

2020 Zia Book Award

This contest is open to women with published children’s books.
An outstanding female New Mexico writer will be honored for her
work in children’s literature next spring when her book receives the
prestigious Zia Book Award.
New Mexican women writers are invited to submit their books by
February 1, 2020 for consideration for the award given each year by
New Mexico Press Women at the annual spring conference. To be
eligible to receive the award, selected winners must read at the award
luncheon during the 2020 conference on March 21 at the Canyon
Club in Albuquerque.
The 2020 Zia Award will be given to the author of an outstanding
children’s book published in 2017, 2018, or 2019.

53-Word
Story Contest
53 words
no more, no less
Deadline:
21st of each month
Entry Details:
press53.com

Writers Need

The SWW Professional Services Directory
makes it easy for
them to find you.
Get 2 FREE lisings
NOW
southwestwriters.com

SouthWestWriters.com * 17

SWW OUT AND ABOUT

Albuquerque’s annual Solar Fiesta, on Oct. 26, provided SWW with an unexpected opportunity to
sell some books and recruit new members. The SWW members who got together to staff a table were
rewarded with plenty of sunshine on one of the last warm days of Fall.
SWW President Rose Kern, brought the tents and tables and cooked cinnamon rolls, cookies, pizza
and pot roast in her solar ovens. VP Melody Groves and Kimo Theatre book Author/Editor Jacqueline
Loring helped with the set up and the morning shift. Awards Chair Dan Wetmore and Sage Editor Kathy
Schuit handled the afternoon hours and the dismantling.
Jack ie Lori ng
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Rose Kern

Melody Groves

RaceC art Ro se

Potential SWW members!
re
t mo s
We opoli o?
Da n is Metr uperher

SWW BOARD MINUTES SUMMARIZED

Or, g its s
sin

mis

October 1, 2019

Pot roast
1. SWW Directory of Writing Professionals is
still hot
available and online.
from the
2. Contest Winner Anthology is published and
Electric cart (For Sale!)
Solar Oven
available for sale.
- Yum!
3. Office Manager performance reviewed and
salary increased.
4. SWW looking to increase board membership.
5. New Bylaws challenged by one member. Board discussion, vote to keep as they are.
6. Online class registrations working very well.
7. Attendance: Sat., Sept 7 meeting,101 members, Tues. Sept 17, 46 members.
8. Financials: SWW currently has a net profit of $6403.07 for 2019.
9. Current Membership: 359 as of October 1, 2019.
NEW BUSINESS:
1. All committee heads are to plan for next year’s activities and come up with preliminary budget
amounts.
2. Suggestions for 2020 SWW activities include: Summer Youth Writing Workshop, a Business of
Writing Conference, and participation in the NM Art and Literature Festival.
3. December meeting/Holiday party and end-of-year awards discussed.
4. Next board meeting Nov. 5, at 6 p.m. at Chez Axle
5. The December board meeting will be conducted at the SWW office on Dec 3.
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SOUTHWEST
WRITERS
WELCOMES
HOPEFUL AND
PUBLISHED
WRITERS
ANNUAL MEMBERSHIP INCLUDES:
•

•
•
•

•
•

•

Twenty three (23) meetings annually with
opportunities for large-scale networking as
well as presentations by acclaimed writers,
editors, or publishers.
Your personal author page on the SWW
website.
A link on the SWW website to your personal
homepage.
The SouthWest Sage Newsletter – in addition to providing organizational news to
members, it also offers writing challenges
and opportunities to be published.
Discounted prices for writing-related conferences, classes and workshops sponsored
by SWW.
Opportunities on both the website and in
meetings to make announcements about
your successes or personal, upcoming writing events.
Discounts at selected local businesses.

Annual SouthWest Writers Membership:
Individual: $80
Student: $25 (requires proof of student status)
Outside U.S.: $75
Lifetime Membership: $750

GIVE TO OTHER WRITERS:
•
•
•
•

Invite a guest to a meeting.
Encourage guests to become members so they
too can enjoy the many benefits SWW offers.
Give annual SWW memberships as gifts to the
writers you know.
Donate an annual SWW membership or partial
membership to the SWW scholarship fund.

SouthWest Writers Board of Directors

Rose Marie Kern, President
Melody Groves, Vice President
Kent Langsteiner, Treasurer
Patricia Walkow, Secretary
Sarah Baker, Media/Public Relations
Jennifer Black, Finance
Elizabeth Layton, Digital Media
Dino De Leyba, Membership
Sam Moorman, Facilities Manager
Kathy Schuit, Sage Editor
Paul Shank, Meeting Media and Video
Jim Tritten, Conferences
Kathy Wagoner, Website
Dan Wetmore, Historian/ Awards/Scholarships
The SWW Board of Directors meets on the
first Tuesday of each month from 6 - 8 p.m.
at Chez Axel restaurant located on the northeast corner of Montgomery and San Pedro.
Members may attend.

SWW Office:

3200 Carlisle Blvd NE, Suite 114
Albuquerque, NM 87110
phone (505) 830-6034
email: info@swwriters.com
website: www.southwestwriters.com
SouthWest Sage
Published monthly by the Board of Directors of SouthWest Writers, a
nonprofit, tax exempt 501 (c) (3) organization.

Articles and stories are copyrighted by the author.
Sending them to Sage implies the Sage has permission to print. Facts, views and opinions expressed
are those of the authors and do not necessarily reflect the viewpoints or opinions of the SouthWest
Writers organization. SWW does not necessarily
endorse the advertisers.
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