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WWWinning!
New Mexico Remembers 9/11
Published October 13, 2020
Curator and Editor:  PATRICIA WALKOW
Publisher: Artemesia Publishing

Twenty-five authors share 
25 unique stories about 
9/11/2001.

New Mexico Remembers 
9/11 is a memoir anthol-
ogy about New Mexico 
writers’ recollections of 
September 11, 2001. Next 
year is the 20th anniver-
sary of the event, and this 
collected work empha-
sizes that although New 
Mexico is 2,000 miles 
away from the attack 
sites, its heart was close 

to the victims of that day.
Available at Barnes and Noble, Walmart, amazon.
com, Target and other online retailers. Also avail-
able through your local bookstore.

TERRY CIVELLO’S eye-witness account of the at-
tack on the World Trade Center is in New Mexico Re-
members 9/11. “I stood at 7th Avenue and W. 14th St., a 
quarter-mile from the WTC, and watched an airliner fly 
into the South Tower. Seven minutes later another flew 
into the North Tower. This wasn’t the first attack. In 1993, 
Terrorists tried to bring down the towers but failed.”

DIANNE R. LAYDEN published a chapter in the 2020 
anthology New Mexico Remembers 9/11, edited by Patricia 
Walkow. “I wrote about my experiences that day in 2001, 
what took place at the World Trade Center and in its after-
math, and the rise of domestic terrorism after 9/11.”

In addition to its nomination 
for the Pulitzer Prize in History, 
SHERRI BURR’S book Com-
plicated Lives: Free Blacks in 
Virginia, 1619-1865 has been 
acknowledged in the New Mex-
ico-Arizona Book Awards. Sherri 
was a finalist in the “History-Oth-
er” Category and won the catego-
ry for best cover design, which 
included one of her own photos, 
taken in Virginia.

SWW Members Share Their Successes

2020 Parris Award
Recipient

JACQUELINE MURRAY LORING

Details on page 8.

Successes cont’d on page 3

http://SouthWestWriters.com
http://www.amazon.com
http://www.amazon.com
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by Rose Marie Kern

With SWW elections and contest 
awards now behind us and with pro-
cedures for online meetings, workshops 
and classes finally coalescing into a “normal” routine, the 
SAGE is starting to look a bit more like its old, familiar self. 

Regular columnists have gone the extra mile this 
month. Kirt Hickman’s Revising Fiction column (page 
7) is one of his best, with lots of good advice for “tight-
ening” your writing and making it more clear. Sherri Burr 
tells us what can be learned about storytelling while 
having lunch and observing a classic Western TV series 
(page 10).

Informative articles on pages 14 and 16 cover a wide 
range of topics; from what to expect if you choose to 
self-publish, to the process of creating written standards 
for the SAGE publication, and why it’s important to be 
patient with yourself and your writing. 

On November 5, Bookworks, an avid supporter of 
SWW and its members, will host a premier on-
line event of readings by SWW 2019 and 2020 
winners anthology authors. See the list of authors 

and the anthology titles they will read on page 6.
Other groups are also starting to find their foot-

ing in this new world of online meetings and events. 
Notices of contests and even some conferences are once 
again flooding the SAGE email box (pages 17 and 18). 

On the one hand, we may continue to feel constrained 
by the necessity for social distancing and the sad real-
ity that it may be quite some time before we’re able to 
safely meet again in person, but we have two hands. 
The other hand of SWW is reaching for miraculous new 
methods to meet people, to get involved, and to stay 
connected. For those reaching, learning and growing 
types...SWW wants YOU. Read the President’s Corner 
(page 3), then volunteer to serve on one of the most en-
ergetic Board of Directors that SWW has ever known!  

DEPARTMENTS

President’s Corner .......................................... 3
Meetings/Workshops/Classes...................... 4, 5
Contests and Opportunities......................17, 18
Look Who Joined ............................................9
Board of Directors ...................................13, 19
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President’s Corner

Links at: www.southwestwriters.com

Have you missed 
some SWW 
presentations?

Watch meeting and 
workshop videos 

any time!

Fairy Trouble, a novel by LYNNE 
STURTEVANT, is now available at 
amazon.com.
People used to know the truth about 
fairies and they were afraid of them.
When a visiting homemaker en-
counters fairies in the hills of West Virginia, she learns 
magic is real. She also learns our ancestors were right. 
There are reasons to be afraid.

WWWinning!
MEMBERS’ SUCCESSES, cont’d. from page 1

DIANNE R. LAYDEN
On September 26, 2020, based on my 2013 award-win-
ning article, I spoke about the UNM protests that oc-
curred in May 1970—following the killing of four 
students at Kent State University by the Ohio National 
Guard. At the time, UNM students went on strike. Some 
130 students were arrested, and 11 people were bayonet-
ed by the New Mexico National Guard.  
On November 12, 2020, I will give a lecture at Oasis 
Lifelong Adventure about acclaimed author Rudolfo 
Anaya, who passed away in June 2020, and the Bless 
Me, Ultima Landscape Park in Santa Rosa. This beau-
tiful monument features bronze sculptures by Reynaldo 
Rivera, a natural stone fountain, and a reflecting pool 
with Japanese tile.

Do you want to be part of the 
2021 Board of Directors?

SWW members elect only the 
Executive Committee. Once elect-
ed, the incoming President chooses 
other board members to fill out the 
positions needed to keep us going.  
Because of Covid, running this show has been a chal-
lenge!  Although we are hoping to meet again in person 
next year, our biggest challenge has been offering our 
members challenges and opportunities in our socially 
distanced world.

As president, I direct the group of dedicated board 
members who give of their time to help other writers with 
their ambitions. We have a Voting Board – the members 
of which must attend one board meeting a month and be 
in charge of one aspect of the organization. We also have 
an advisory board of members who are welcome to attend 
the board meetings but are not required to. These people 
also serve in a specific capacity in helping us succeed.  

For 2021 we need people in both areas and, specif-
ically, we are looking to find help with the Publicity 
Committee, the Awards Committee, the Writing Contest 
Committee, and the new SWW Educational Collegium 
which will choose the topics and presenters for class of-
ferings.  Anyone wanting to help with these committees 
or who just wants to volunteer in any way needed please 
contact me at president@swwriters.com.

2020 End of Year Fund Drive

Like many non-profits, SWW has been losing mon-
ey during this disaster-stricken year. In general we are 
holding our own, but we’d like you to consider send-
ing SWW an end-of-year donation to help us continue 
to bring you the excellent quality speakers, classes and 
presentations you have come to expect.  

Your donations benefit both individuals and the 
group as a whole. They fund:

• our bi-monthly meetings,
• excellent speakers, teachers and presenters,
• scholarships to members who have been affected 

by Covid financially,
• costs associated with our award-winning web-

site, and
• our hopes to someday meet in person again!

    
Please consider sending a tax-deductible end-of-year 

donation by check to the SWW office or donate via the 
SWW website:  
https://www.southwestwriters.com/?s=donation&sub-
mit=Go

   
Volunteers, memberships, and donations are what 

keep this welcoming and knowledgeable organization 
going.  

Thank you,
Rose Marie Kern

http://SouthWestWriters.com
http://www.southwestwriters.com
http://amazon.com
mailto:president%40swwriters.com?subject=
https://www.southwestwriters.com/?s=donation&submit=Go
https://www.southwestwriters.com/?s=donation&submit=Go


Information needed to join this live, ZOOM meeting is available on the SWW website: southwestwriters.com
You may also contact the workshop coordinator at: programs@swwriters.com, 

or call (505) 830-6034 Monday - Thursday 9 a.m. - noon. 

Saturday, Nov. 7 at 10 a.m.  LIVE                    MEETING!

Saturday, Nov. 7 12:15 p.m.  ONLINE WORKSHOP
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Every publisher is different, from 
the genres they publish to how they 
work with authors. So what is an au-
thor to do as they navigate the murky 
publishing waters? What is a pub-
lisher looking for in a manuscript, 
and how can you pitch your story so 
that it stands out? And should you 
make a connection with a publisher, 
what should you expect to see in the 
contract? Geoff Habiger, managing 
editor for Artemesia Publishing, 
will discuss the publishing business 
from a small independent publish-
er’s perspective and answer your 
burning questions about publishing 
and the steps you can take to im-
prove your chances of standing out 
in an increasingly crowded field.

GEOFF HABIGER is an author and 
managing editor at Artemesia Pub-
lishing. He has eight books and 
multiple short stories that have 
been published, and he has been 

WHAT DO PUBLISHERS REALLY WANT?
with Geoff Habiger the managing editor at Artemesia 

Publishing for 16 years.

Geoff grew up in the wild hinter-
land of the Flint Hills of Kansas. He 
would awaken in the morning to 
the sounds of peacocks and roar-
ing lions (no, really – we lived below 
the city zoo) and would trudge to 
school, walking up hill both ways. 
(Again true, since we lived at the 
bottom of a hill, and the school was 
also at the bottom of a hill. Wel-

come to the Flint Hills.) He attend-
ed Kansas State University and got 
a B.S. degree in geology, which re-
ally helped him work varied careers 
in fast food, retail, pharmaceuticals, 
and publishing. He has lived in New 
Mexico since 2005.

Since its start in 2004, Artemesia 
Publishing has strived to publish 
quality books by quality authors 
that will educate, inform, and en-
tertain the reader. Artemesia Pub-
lishing has published 45 titles from 
over 20 different authors. Our focus 
is primarily on fiction titles, though 
we occasionally publish non-fiction 
as well. We have two imprints: Kin-
kajou Press focuses on early read-
er and middle grade fiction, while 
Shadow Dragon Press focuses on 
horror, fantasy, science fiction, and 
speculative fiction. As a small, in-
dependent traditional publisher we 
work in partnership with our authors 
to bring their books to the public. 

http://apbooks.net

Pitch Your Novel Effectively

LEARN TO WRITE:
• Elevator Pitches
• Book Descriptions
• Query Letters
• Synopses

Kirt Hickman, author of the 
award-winning science-fiction 
thrillers Worlds Asunder and 
Venus Rain was a technical writ-

presented by Kirt Hickman

Members: $20, Non-Members $30
payment and login through 
www.southwestwriters.com 

er for fourteen years before 
branching into fiction. His me-
thodical approach to self-ed-
iting has helped many make 
sense of the mass of advice 
available to the novice writer.  
He teaches self-editing classes 
through SouthWest Writers.  He 
has been a mentor in the SWW 
mentoring program, has spo-
ken at numerous conferences, 
and has contributed a monthly 

column titled “Revising Fiction” 
to the SouthWest SAGE. He 
has also written Mercury Sun, 
the fantasy novel Fabler’s Leg-
end and two children’s books.  
His writer’s guide, Revising Fic-
tion—Making Sense of the Mad-
ness won a New Mexico Book 
award for Best How-To and was 
a finalist in the international Ben 
Franklin Awards.

http://southwestwriters.com
mailto:programs%40swwriters.com?subject=
http://apbooks.net
http://www.southwestwriters.com


Tuesday, November 17 at 6:30 p.m. ONLINE MEETING
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presented by 
Elizabeth S. Layton and Jacqueline Murray Loring

Screenplay Writing As Creative Magic

SouthWest Writers members, “Writers Helping Writers,” are still meeting the first Saturday and the 
third Tuesday of each month. Meetings are online via ZOOM and continue to include information, 

education and networking opportunities for writers. Visitors are welcome.

 YOUR SOUTHWEST WRITERS FRIENDS AND CONTACTS ARE STILL HERE!

Saturday meetings start at 10 a.m.      
Tuesday meetings start at 6:30 p.m.

Once a month, at the Tuesday night meet-
ing, pre-selected member/authors read from 
their own work. Sign in for the  entertainment, 
the education, and for the connection to other 
writers.

TUESDAY NIGHT MEETINGS 
FEATURE MEMBER READINGS

ATTEND SouthWest Writers MEETINGS ONLINE
So much has CHANGED. So much has STAYED THE SAME!

In Case You Missed It...
October’s member-reader was Sci-Fi/Horror/Suspense author 
Roger Floyd. He read from Celine,  his recently submitted flash 
fiction contest entry, which starts: “I was never conscious of 
anyone so much as I was of Celine.”

Reading Coordinator – Dennis Kastendiek

Elizabeth S. Layton and Jacqueline Murray Loring 
are professional screenplay writers who will share the 
creative magic of screenplay writing as an overall suc-
cessful writing exercise. A screenplay writer has limited 
amounts of text to create characters, setting, and conflict. 
Learning to be this creatively precise can help all writers 

in the organiza-
tion and imple-
mentation of 
their storylines.

ELIZABETH S. LAYTON has been a Freelance Writer 
for 20+ years.  In 2012, Elizabeth continued her desire 
to enhance her writing by completing a Master’s De-
gree in Creative Writing with a specialty in Film, Tele-
vision, and Gaming at Full Sail University. Elizabeth 
wrote a feature film script Winds of Enchantment, 
which won her the award as a “Master Screenwriter” 
during her MFA program. She has also written several 
short film scripts and animated television scripts.

JACQUELINE MURRAY LORING is an award-winning 
poet, a produced playwright, screenwriter, filmmaker, 
and educator who teaches classes in memoir, screenwrit-
ing, and publishing. Loring works as an editor and book 
consultant. Her two recent books, KiMo Theatre Fact & 
Folklore and Vietnam Veterans Unbroken Conversations 
on Trauma and Resiliency were published in 2019.

https://elizabethlaytonwriter.com/          http://jacquelinemurrayloring.com/

http://SouthWestWriters.com
https://elizabethlaytonwriter.com/
http://jacquelinemurrayloring.com/


This virtual event features readings by SouthWest Writers authors who have been published in the SWW 
Winner’s Anthologies, 2019 and 2020 editions. The following, award-winning authors are scheduled to read:

AUTHOR                                   STORY/POEM                                 TYPE              ANTHOLOGY 
Joe Brown                                   Hey Coach           Prose  2020 
John Cornish                                   Splits            Poetry  2020 
Princess Miller              Children in the Cave           Poetry   2020 
Rose Marie Kern              Lamb Cake           Prose  2020 
Charles Powell            Bad Wants Company - So Does Good    Poetry  2020 
Desiree Woodland            Goodnight Moon          Prose  2020 
Patricia Walkow            Woven                    Prose  2019 
Kimberly Rose            Wish Upon a Star          Prose  2019 

Register to attend online at the Bookworks website, https://www.bkwrks.com 

November 5, Anthologies Reading Hosted by Bookworks
6 p.m.
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DO YOU MISS THE SWW
BOOK TABLE?

The book table WAS a great way 
for writers to support writers...
especially during the holidays.

Well, now there’s a new way to 
market your books and to help 

your fellow SWW members.

MARKET YOUR BOOKS 
IN THE SAGE, 

DECEMBER ISSUE.

IT’S FREE TO MEMBERS!
Send your name, a JPG of your book cover, 

the link to your online sales site and a 
50-word description of your book to 

sage@swwriters.com. 
Deadline is November 20. Submissions 

received after that date will not be included. 

A Great Holiday Gift! 
Available on Amazon for the 
member price of $12.95 until 

November 1. 

After that the price goes to $16.95 
as we advertise it to the world.

https://www.bkwrks.com


Tby Kirt Hickman
There are many ways in which your word choices can 
impact your writing style. Here are some things to 
consider.

As-ing Sentence Structures:
Minimize “as” or “-ing” sentence structures that put ac-
tion in a subordinate clause. 

Consider this sentence: 

Collecting her things, Ginny ran inside. 

This type of phrasing can lead you to describe physi-
cal impossibilities. Here it suggests that Ginny collect-
ed her things while she was running. I meant that she 
collected her things first, then ran inside. Therefore, I 
should have written:

Ginny collected her things and ran inside.

Another harmful form of the as-ing structure is the 
combined beat and attributive. A beat is an action per-
formed by a character to identify her as the speaker 
of a line of dialogue. An attributive is a phrase, like 
“he said” or “she said,” that identifies the speaker. 
Consider the following:

“I’m going out,” she said, snatching her coat from 
the closet.

“She said” is an attributive. “Snatching her coat from 
the closet” is a beat. You never need both. Fortunately, 
this problem is easy to fix. Wherever you find it, delete 
the attributive:

“I’m going out.” She snatched her coat from the closet.

As-ing sentences are not necessarily bad as long as they 
don’t suffer from either of these problems. Further-
more, you want to use a variety of sentence structures 
in your writing. Be aware, however, that putting action 
into a subordinate clause can make it seem incidental, as 
though tacked on as an afterthought. As such, don’t use 
the as-ing structure profusely. 

Verb Choice:
When a reader buys your book, he’s buying your pas-
sion, your emotion. Your verbs not only carry the action, 
they carry the passion. 

Examine each and every verb in your manuscript, in-
cluding those you’ve upgraded from to-be verbs to 

Tighten Your Narrative Style
active verbs. Make each the right 
verb for the sentence, the verb that 
most conveys the mood of the scene 
and the emotions of the viewpoint 
character.
Consider these lines:

Clark hung onto the side of the 
cliff.

Clark clung to the side of the 
cliff.

The verb clung communicates a 
greater degree of urgency and desper-
ation than hung onto does. If that’s 
what your scene warrants, use it.

Select verbs that evoke an image. I 
wrote the following sentence in an 
early draft of Venus Rain:

Professor La Roche made his way down the stairs to 
the front row of seats. 

Walked would have been better than made his way. At 
least then the reader would know La Roche is on his 
feet. Yet there are so many ways to walk: stroll, saunter, 
march, pace, tiptoe, etc. Each brings to mind a different 
image of La Roche “making his way” down the stairs.

In the book, a brutal tyrant has just put a bullet through 
the head of one of La Roche’s colleagues during a speech 
La Roche was giving. Based on the advice of a critiquer, 
I revised the verb in my original sentence:

Professor La Roche staggered down the stairs to the 
front row of seats.

Staggered provokes a stronger emotional response from 
the reader than made his way or even walked does, espe-
cially given the context.
Give each verb in your manuscript this kind of careful 
consideration.

Clichés:
Clichéd phrases signal a clichéd mindset to editors and 
agents, who will assume this mindset permeates every 
element of your writing, such as character and plot. Fur-
thermore, a novel rife with clichés will fail to provoke 
original images in the mind of your reader. 

The first draft of Venus Rain contained this phrase:

…stuck out like a sore thumb. 

Of course, I recognized the phrase as a cliché as soon as 

SouthWestWriters.com * 7

http://SouthWestWriters.com


8 * SouthWest Sage * November 2020

Parris Award 
Recipient Announced

The 2020 recipient of the SouthWest Writers Par-
ris Award is author and scriptwriter JACQUELINE 
MURRAY LORING. 

This annual award is presented by the SWW Board 
of Directors to an author, editor or other literary profes-
sional with a published body of work, who has shown 
a pattern of extraordinary effort in furthering the aims 
of the organization. The recipient must also have do-
nated extensive time and talent to helping other writers 
achieve their goals. 

Loring is an award-winning poet, writer, play and 
screenwriter and film maker. Before moving to New 
Mexico, she was the executive director of the Cape Cod 
Writers Center and Summer Conference as well as di-
rector of Eventide Arts (Dennis, Massachusetts) full-
length play writing contest. Among Loring’s published 
works are: Summer Home Volume I and II; The History 
of Bearing Children, a poetry collection published in 
Galway, Ireland; and Vietnam Veterans Unbroken: Con-
versations on Trauma and Resiliency. 

In 2018 Loring spearheaded a team of SouthWest 
Writers in writing KiMo Theatre: Fact & Folklore.  
Sponsored by the City of Albuquerque, the book was 
released in May of 2018 and immediately garnered at-
tention from historical and architectural organizations.  

Established in 1987, the Parris Award is named for 
Parris Afton Bonds, its first recipient. Bonds is the na-
tionally recognized author of nearly fifty published nov-
els. She is the co-founder of Romance Writers of Ameri-
ca as well as the co-founder of SouthWest Writers. Other 
prestigious recipients of the Parris Award include Tony 
Hillerman and the Pulitzer nominee Norman Zollinge, 
as well as Sarah Baker. 

I wrote it, but I was caught in the throes of writing my 
first draft and didn’t stop to conceive something better. 
Later, however, I revised the passage: 

…stood out like a Jovian moon in the Terran sky.

This is both fresher and more appropriate to the science 
fiction genre and to the character’s viewpoint.

Beware clichéd phrases. Search for these electronically 
and purge them from your manuscript.

Verb Tense:
Use consistent verb tense. In this example from a cri-
tique submission, the author mixes past and present 
tense. The result is an awkward, grammatically incor-
rect narrative. 

He wore [past tense] a leather pack to which an assort-
ment of items were [past tense] tightly tied…Turning 
back to the trail, he descends [present tense]…

This writer could have used present tense:

He wears a leather pack to which an assortment of 
items are tightly… Turning back to the trail, he de-
scends…

Most fiction writers, however, use past tense:

He wore a leather pack to which an assortment of items 
were tightly… Turning back to the trail, he descended…

Either way, choose a verb tense and stick with it. 

MAKE A SUGGESTION
What kinds of classes or workshops 

would you like SWW to offer?  
Email your ideas to the 

Class and Workshop 
Coordinator at: 

Info@SWWriters.com

(Photo on page 1)

mailto:Info%40SWWriters.com%20?subject=


Look Who 
JOINED 

SWW in September!

We Can’t Wait To Greet You!

Foot Shake

W
   a
  v   e

Namaste Elbow Bump

Following the state’s easing of COVID isolation 
protocols, the SouthWest Writers office at 3200 Carl-
isle Blvd NE, Suite 114, is open for regular business 
hours: M-W 9 a.m. to noon. 

In keeping with current COVID safety mandates, a 
total of only three people will be allowed in the office at 
a time. To avoid the possibility of encountering a wait to 
get inside, call ReVaH, our office manager, prior to your 
visit: 505-830-6034.

The SWW  Business Office 
IS OPEN!

Writers

With Writers!CConnecting
onnecting

Lucy Quinn
Ramon Sanchez

Special THANKS to 
Annette Thies

for her donation to SWW!

Your donation to SWW (a nonprofit, tax exempt 
501 (c) (3) organization) is a tax deductible gift 
that benefits writers!

Ways to give:
• Earmark a donation for a specific cause like 

the scholarship fund (enable a writer who 
may not otherwise afford membership), or 
to the Bob Gassaway Student Writer Grant 
(give a boost to a motivated high school or 
college student who would like to become 
a member),

• leave a bequest or instructions for friends 
and loved ones to remember SWW in lieu of 
flowers when they remember you,

• donate to celebrate birthdays, holidays or 
for no reason at all!

Donations are accepted at the SWW office, 3200 Carl-
isle Blvd. NE, Suite 114, Albuquerque, NM 87110, or 
online through the SouthWest Writers website:
www.southwestwriters.com (click the donation tab and 
fill out the form to process your donation).

MAKE A DONATION!
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Sherri Burr is the author of 27 
books, including Complicated 
Lives: Free Blacks in Virginia: 

1619-1865 (Carolina Academic Press, 
2019). A graduate of Mount Holyoke 
College, Princeton University, and the 
Yale Law School, Burr transitioned 
from being a full-time law professor at 
the University of New Mexico to be-
come a full-time author in 2017. She 
has been a member of Southwest 
Writers for over 30 years and currently 
serves as the President of New Mexi-
co Press Women.

The 
Writing 
Life 

by 
Sherri L. Burr

S
Growing up in Phoenix, one of my mother’s favor-

ite television shows was Gunsmoke. Mom lamented 
the loss of her favorite character, Chester (Dennis 
Weaver), who was replaced by Festus (Ken Curtis) 
as Marshall Matt Dillon’s deputy. During COVID 
times, I began watching Gunsmoke on ME-TV over 
the lunch hour and then decided to 
circle back to the show’s launch. 
After completing Season 1, I or-
dered Season 2, and Season 3. 
I recommend Gunsmoke for the 
quality of its storytelling.

What I most love about Gun-
smoke is that bad folks eat dust by 
the end of an episode unless the 
person redeems himself or herself. 
This makes the show a purveyor 
of social mores at a time when 
we watch bad guys get away with murder. Officer 
Derek Chauvin, for example, knee-lynched George 
Floyd in May 2020, and he’s out of jail after post-
ing $1,000,000 bail. Seventeen-year-old teenager, 
Kyle Rittenhouse, killed two men at a protest rally 
in Kenosha, Wisconsin and the police drove by him 
when he tried to surrender. The Kentucky Attorney 
General didn’t submit murder charges against of-
ficers who shot Breonna Taylor in her own home. 
None of these scenarios would have happened on 
Gunsmoke, in which the main character is first and 
foremost a morally unimpeachable peace officer.

In the series launch, which aired on 10 September 
1955, Marshall Dillon (James Arness) confronts a gun-
man who shot another lawman. The person shoots Dil-
lon. While recovering, Dillon realizes the guy was fast-
er than him because he doesn’t take time to aim. Rather, 
he lures his victim to point blank range so he can just 
draw and fire. When Dillon seeks to arrest the guy in 
his hotel for murdering the other lawman, he ignores 
the guy’s pleas to “Come closer.” A gunfight ensues 
and Dillon prevails. This is good storytelling because 
it shows the growth of the protagonist. He has to figure 
out the mindset of the antagonist.

Sometimes the television writers re-worked classics 
into stories with different endings. In an episode titled 
Romeo (original airdate: 9 November 1957) two ranch-
ers feud as their children fall in love. A young Barbara 
Eden (before I Dream of Jeanie) played one rancher’s 
daughter while a young Robert Vaughn (before The 
Man from U.N.C.L.E.) played the other rancher’s son. 

Storytelling Lessons from Gunsmoke
Instead of the tragic Shakespear-
ean ending, Matt Dillon helps the 
two get married and ride away 
from Dodge. He then tells the 
daughter’s father. After watching 
Dillon mount his saddle to trot 
toward the other rancher’s home, 
the daughter’s father removes 
his holster and joins the ride. He 
now shares something in com-
mon with the other rancher.

Curious, I looked up Barba-
ra Eden, who lives in Tucson, 
and Vaughn, who died in 2016. 
Vaughn received a Ph.D. from 
U.S.C. in 1970 and published 
his dissertation as the book, 
Only Victims: A Study of Show 

Business Black-
listing. In addi-
tion to Eden and 
Vaughn, Jack 
Lord (before 
Hawaii Five-0), 
Pernell Roberts 
(before Bonan-
za), and many 
other recogniz-
able actors ap-
peared in early 
episodes.

Sam Peck-
inpah, the leg-
endary writer 

and director, wrote several episodes of Gunsmoke, includ-
ing one with a young Cloris Leachman. Legal Revenge 
(original airdate: 17 November 1956) featured a woman 
who knifes a man, and lets him suffer between stabbings. 
When Doc and Dillon arrive, the man pretends to be her 
husband before dying. Dillon jails her on murder charges. 
He later releases her after learning the man was wanted 
dead or alive. The man had shot the woman’s true husband 
and she swore to obtain revenge before he died.

Since Gunsmoke ran for 20 seasons, I can learn 
from its storytelling for a while. Hopefully the pandem-
ic doesn’t last for two decades. Oh, and I now under-
stand my mother’s yearning for loveable Chester. The 
episode, Chester’s Mail Order Bride (original airdate: 
14 July 1956), presents another example of universal 
storytelling after Chester sends Matt Dillon’s picture to 
a woman back East not knowing until after she arrives 
in Dodge City that she sent her sister’s picture to him. 
Classic humor, with twists, ensues.
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The SouthWest SAGE newsletter is the professional 
publication of SouthWest Writers. Submissions focusing 
on all aspects of research, writing, and publishing in any 
genre are welcome. To familiarize yourself with the types 
of articles published in the SouthWest SAGE, read past is-
sues at southwestwriters.com.

Here are four ways you may be included:

Be sure to read, understand and follow the guidelines for 
submission (right). Submissions that do not comply with 
the guidelines will not be considered.

• Write an article for the SAGE related to the craft of 
writing, getting published, etc.

• Enter stories, poems, or articles inspired by the 
monthly writing challenge announced in each SAGE.

• Send in a short story/poem/essay of your own—on 
any topic (inclusion in the SAGE is subject to the dis-
cretion of the editor).

• Enter artwork/photographs related to writing in gen-
eral or accompanying your stories. 

SouthWest SAGE

Send questions or submissions to:
Kathy Schuit
SouthWest SAGE Editor
sage@swwriters.com

• Payment is in bylines and clips. 
• Deadline is the 15th of the month prior to the next 

issue. 
• Standard article lengths are from 300-800 words; cer-

tain Sage Challenges may set more specific word count 
requirements (see the Challenge description box, left). 
Submissions may be edited for accuracy, readability 
and length. Submissions must be tasteful; free from 
profanity, explicit sex or violence, political commen-
tary, etc. 

• Send all submissions as either standard text in an 
email or in a Word document in 12 pt. size. Single 
spaced. Do not get fancy with formatting or fonts. To 
ensure proper author credit, your name or pen name 
must appear within the document you submit. Sub-
missions with no name will not be considered.

• Polish your work. Submissions should be profession-
al in appearance and quality of writing, fully edited 
and ready for publication. 

• Accompanying art/photographs are appreciated but 
proper attribution and permission is required.

• Inclusion in the SAGE is subject to the discretion of 
the editor. 

SAGE CHALLENGE 
AND ARTICLE SUBMISSION 

GUIDELINESThe Sage Writing 
Challenge

DECEMBER

L
A crow flew overhead as a cold breeze swirled snow-

flakes in distant fields like dust. I leaned against a ledge 
of hard-packed plowed snow, gazing up at the bird. Next 
to me, Grandpa sat staring down at the icy road, covered 
more recently with another snow layer.

“Are you rested now, Grandpa?”
“Yes, let’s keep going.”
“How far is it?”
“Not too far now.”
The bus had let us off in darkness back at the high-

Long Road Home 
way. We walked northward, following a line of elec-
tricity poles on our left as the blazing sun eventually 
cleared eastern bluffs on our right. The road ran straight 
and empty for miles.

I asked Grandpa if he was sure we could make it 
there and back to the highway before sunset, in time to 
catch the evening bus home.

“Be patient, boy, it’s been years since I last walked 
this road. I move slower now, but we’ll make it, don’t 
you worry about that.”

I was only eight years old then. 
“When were you last here, Grandpa?”
“Long ago. Me and my brother used to race our bicy-

cles up and down this road. The house is just at the foot 
of those hills up ahead.”

by Lynn Andrepont

Write a humorous limrick comemo-
rating the end of 2020. No more than 
four verses. Remember, it’s all in 
good, holiday fun.  
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“What does it look like?”
“Oh, the old house isn’t much to see, I suppose, but 

I remember feeding deer right out back, where a nice 
stream flows. Boy, you wouldn’t believe the trout we 
used to catch. Around Thanksgiving time, mama set her 
pumpkin pies on the window sill to cool, and you could 
smell them for miles around. Best place ever to grow up, 
watching sunshine spread across open land each morn-
ing. Sure, we worked hard all day, but, come evening, 
we’d all sit on the front porch to watch the sun set and 
stars come out.”

“No television?”
“Nope.”
“Don’t you like living with us, Grandpa?” 
“I like being with family, sure, but this was home.”
“But, Grandpa, our house is your home.”
He didn’t say anything more for a while.
Grandpa had awakened me during the night saying, 

“dress warmly and pack some food…we’re headed to 
the mountains for the day.” Half asleep, I didn’t under-
stand, but a bus-ride adventure with Grandpa out of town 
sounded fun. I wanted to tell Mom and Dad “goodbye” 
as we left, but Grandpa said we needn’t wake them.

Now, we walked on, our breath misting and snow 
crunching beneath our shoes. Patches of slick ice made 
walking difficult for Grandpa. Sometimes he’d stop, and 
I wondered if he needed another rest, but a bird would 
caw in the distance and he’d say, “come on, boy, let’s 
keep going.”

The road curved, and, in the shadow of slopes climb-
ing up into dense forest, I saw some sort of structure.

“Grandpa, I see something!”
“Yes, sir, we’re almost there now. I believe I even 

hear the stream gurgling.”
I ran ahead. When Grandpa caught up, I just stood 

there staring in disbelief. Must have been years since 
anyone lived in that shack with its windows and front 
door all boarded up, any trace of paint scoured away 
long ago. Weeds seemed the only thing holding the 
place together, the yard serving as a dumping ground for 
old mattresses, televisions, tires, and other trash.

We walked around to the back. If a real stream had 
ever flowed deep enough for fishing, just a trickling 
ditch now remained. Grandpa’s eyes filled with tears as 
he stumbled to the back of the shack and sat on cracked 
cement steps leading to an open doorway.

“I guess the old place changed some,” he said.
I tried to cheer him up. “Hey, Grandpa, I’m hungry. 

Let’s eat those sandwiches we packed.”
I sat next to him, dug into my backpack, and hand-

ed Grandpa a sandwich. He took it but didn’t eat it. I 
wolfed mine down, then explored inside. Four shabby 
little rooms, completely empty, ravaged by time and 
harsh weather. Sunlight beamed through gaping holes 
in the crumbling roof. I tried to imagine a whole family 
living in such a small, dilapidated, isolated place. 

“Did you even have electricity?” I sat back down on 
the steps next to Grandpa.

“Eventually…when I was older.”
Once I ran out of questions to ask him, we just sat. 

Soon, I started feeling cold.
“Come on, Grandpa. Let’s go home.”
He no longer seemed to notice me. 
I started to cry.
“Home,” Grandpa’s voice almost a whisper, “why 

does everything just fall to total ruin?”
He suddenly gasped, then fell to the ground.
I yelled, “Grandpa! Grandpa!” and shook him and 

begged, “don’t die…please don’t die.”
But he lay silent, just like that rotten old house. 

LETICIA, COLOMBIA, AMAZONAS. 1972. 

With $10 clutched in my sweaty palm (all palms are 
sweaty on the Amazon), I approach the DC-3 and hand 
the bill to the pilot. My only way out is to bribe my 
way onto a cargo plane. The government airline, Satena, 
created to serve outlying Colombian destinations, and 
all other scheduled flights are cancelled indefinitely for 
runway repair.   

I have never bribed anyone before. I feel my tem-
perature rise beyond the day’s hazy heat as fear makes 
me queasy. One look into the pilot’s eyes tells me this 
is a common occurrence. A young man easily tosses my 
old, surplus, gray-green parachute bag, that holds all 

       Excerpt from 
Amazon Cast of Characters

by Mary Candace Mize

my belongings, into the plane. Where my parachute bag 
goes, my heart and mind will follow. I take my first step 
on the unsteady rope ladder just as a cloud of engine ex-
haust chokes me. Rough hemp rope tears my fingers, but 
I manage to keep my knees from buckling. He follows, 
pulls up the ladder, and closes the door. Part of the crew, 
this mechanic often accompanies Amazon flights in case 
anything goes wrong.

I heave myself onto a shiny, metal jump-seat shaped 
like a cafeteria tray and hope this will be the closest 

I’ll ever come 
to feeling like a 
piece of meat. 
I take a deep 
breath as motors 
roar, and I know 
I’ll be enveloped 
for three long 
hours in a fog of 

The Sage Memoir 
Challenge

CONTINUES
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mind-numbing sound and vibration.
I’m startled when the burly man sitting beside me 

stirs and bellows, “Who are you?”  
I yell back, and we exchange information punctuated 

with “What?” ”What?”
Just when I think he’s given up, he reaches into his 

pocket and hands me a tattered excerpt from a maga-
zine. Ray Johnson, the article says, was on the team that 
trained the gulls, jays and crows for Alfred Hitchcock’s 
movie, “The Birds.”  As a child he learned to wade 
through rattlesnake pits on the family snake farm in Tex-
as. He worked on TV spots in Africa for “Wild King-
dom,” made other films there, and trained many other 
animals for movies before he settled down to life on the 
Amazon with his Colombian wife and young son.

He works now with local Indians to provide animals 
for zoos, private ownership, displays, and medical re-
search. Piranhas have bitten him only once though he 
often goes skin diving to catch fish for aquariums.

He conveys that I am sharing the plane with about 
300 animals, some of them fish. I focus on the many 
crates carefully centered along the midline to stay as lev-
el as possible and discern high pitched sounds mingling 
with the low-toned rumble of the engines. I inhale a deep 
breath through my nose and know he will have a lot of 
cages to clean. The animals are pooping.

“There’s a snake a foot in diameter, as well as a couple 

of others.”  Ray turns to gauge my reaction. I grin. “Do you 
hear that screeching?”  I nod. “That’s the squirrel monkeys. 
They huddle together for warmth when the pilot gains alti-
tude over the Andes. They really feel the cold when they go 
from the steamy jungle to around 9500 feet.”

“How high is Bogota?”
“Around 8300 feet.”
 Our DC-3 holds eight people, all but the pilot mes-

merized by the noise and vibration. I picture the cargo: 
beautiful red squawking parrots, a long-armed, lanky 
spider monkey, some squirrel monkeys, capuchins with 
markings like priests’ hoods, gray woolies, cousins of 
alligators called caimans, and boxes of fish in plastic 
bags. When it comes to the snakes, I try to stop visual-
izing. Snakes on a plane?  Boas?  Anacondas?  Not an 
image I want to pursue.

Hunger pangs that make my stomach growl are cam-
ouflaged by the roar of the engines, and I recall delicious 
meals served on all commercial flights at that time:  Beef 
Burgundy or Chicken Kiev, beans with sliced almonds, 
and scrumptious mashed potatoes. My mouth waters. 
Wouldn’t a slice of chocolate cake taste good now?  I 
shouldn’t think about those either. There will be no food 
service here.

Tired of yelling over the engines, I settle into day-
dreaming despite the noisy ride and hope this will not be 
nearly as dangerous as my flight in.

2021 Executive Committee Elected
The year 2020 has been full of firsts. For SWW, this 
has, among other things, meant using a purely electronic 
process for the election of a new executive committee. 
Members voted online through the SWW website in ad-
vance or during a set period of time at the October 3 
meeting. 
“Thanks to everyone for a strong participation in this 
year’s SWW election.  From the opening of the ‘polls’ 
on 13 September through today’s [annual] meeting, 120 
people voted,” said Elections Committee Chair Dan 
Wetmore, at the conclusion of the vote.

PRESIDENT
Rose Marie Kern 

VICE PRESIDENT
Brenda Cole 

SECRETARY
Patricia Walkow

TREASURER
Jennifer Black
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With all the options available these days to get pub-
lished, many authors seek to circumvent the hassle and 
time it takes to send their completed manuscript to sev-
eral traditional publishers then sit and wait for months to 
get any kind of reply.  It is much easier to use KDP Am-
azon, Ingram Spark, Book Baby, NMBC or any number 
of other publishers to get your precious words printed 
and available to the public.

So it is done. The book is in your hand. You are celebrat-
ing and telling your friends and family you are published!   

After a month or so, you notice that you have little or 
no money coming in even though the book is listed on 
the almighty Amazon site, and shouldn’t that mean you 
will be getting a lot of orders for it?

Therein is the biggest problem with self-publishing.  
YOU and ONLY YOU are responsible for marketing 
the book. Unless you have thought out and plan to im-
plement your own marketing plan, the book is just one 
of millions waiting to be found by people interested in 
what you have to write.

I work with a lot of writers who are really wanting to be 
published so they take the easy road. Many of them com-
plain to me that no one is buying their book—so what’s 
wrong? What’s wrong is that they do not want to do the 
research and take the time, energy and/or cost to get infor-
mation about their books to the right demographic.  

If all you want is to have your book published, that’s 
easy. It is what comes afterward that takes real work. Tra-
ditional publishing houses participate in marketing because 
they get paid by the book, but few authors meet their qual-
ifications. Other, small publishers don’t take a cut of the 
profits, they offer various publishing/printing services for a 
set price after which the author will reap the profits.

You could also spend money hiring a marketing pro-
fessional or you could get your butt off the couch and do 
it yourself. Although the best time to begin marketing 
is before the book is actually written, you can develop 

The Self-Publishing Trap
       by Rose Marie KernB and implement a marketing strategy yourself at any time 

before or after it is published. 
Here are a few marketing tips:
Before the book is published, look around to find 

what demographics would be interested in what you 
have to say.  Research what other books are on the mar-
ket that reach those demographics—look at their web-
sites. Are their groups of people who could enjoy what 
you write?  Can you email/mail them an ad with a link 
to how they can order it? If your book has an old lady 
who gardens—maybe other old ladies who are members 
of gardening clubs might enjoy it.

 Participate in social media! Get a website of your own 
if possible. If not, then take advantage of any free author 
pages you can get from publishing or writers groups. Get 
a Facebook page and update it frequently with informa-
tion linked to your book in some way.  Join related Face-
book groups—again, if your lead character is a gardener 
search for gardening groups on Facebook or Twitter. 

Research book award contests—find ones that have 
categories favorable to your work.  Enter them and, if 
you win, you can brag about it on Facebook or even 
send a newsclip to your home town newspaper.

If your book has a strong connection to something 
like flying, boating, sports, kids, religion, gardening or 
other activities, send information about it to local and 
national groups that focus on that activity.   

Set up a book launch or participate in book fairs—
have bookmarks made featuring your book to give away. 

Call the local TV or radio station if it has a morning 
interview show and see if they’ll let you talk about your 
book for five minutes.

Most of these are low cost options, because any-
thing is better than nothing. You can always pay a mar-
keting professional to do a lot of it for you if you have 
the money to spare.

Basically, in order to succeed YOU have to take ac-
tion.  Unless you put time and energy into your self-pub-
lished book, it will remain on the market, but might as 
well be invisible.

There’s been a push in recent months (okay, for more 
than a year) by SouthWest Writers President Rose Marie 
Kern and Bylaws/Procedures Chair Dan Wetmore for 
all board members to write down specifics of what their 
“jobs” entail. The intention is to make it easier for the 
people who come after us to assume the reins of running 
this active and meaningful organization. 

To that end, I’ve been working on a “Style Manual” 
for the SAGE. This kind of document is what publica-

Defining the SAGE tions use to keep continuity in place through changes 
of staff, ownership and public syntax. The AP Style-
book is probably the best known of these. Organizations 
and corporations also use style manuals to create and 
maintain recognizable brands with visual consistency in 
everything from their Twitter feeds to internal memos, 
product catalogs to newsletters. 

As I’ve focused on the creation of a SAGE style 
manual, I’ve realized the huge privilege and responsi-
bility that comes with constructing this monthly puzzle 
we call the SAGE. I’ve considered the colors I use and 
questioned why I use them. Should colors change dra-
matically with the season? Or, should there be only 

Dby Kathy Louise Schuit, editor 
SouthWest Sage
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With heartfelt sympathy, SouthWest Writers joins the New Mexico writing and journalism 
community in offering condolences to Anne Hillerman and Sandy Schauer, who lost their hus-
bands in October. An email announcement was released by New Mexico Press Women Presi-
dent Sherri Burr and is partially reprinted here for SouthWest Writers: 
...Don Strel, who was married to Anne [Hillerman] for several decades, died on 13 October 2020. He was 
a renowned photographer who led a workshop for NMPW Members at the Ghost Ranch Conference. Don 
was 86. His obituary can be found at this link: https://www.legacy.com/obituaries/abqjournal/obituary.
aspx?n=don-strel&pid=196954012&fhid=10278. 
 
When NMPW honored Sandy Schauer for her long-term contributions, her husband of over 35 years, Bob 
attended to support her. On Facebook, Sandy wrote, “Bob Anderson died Oct. 8, 2020, after fighting ill 
health for nearly a year. Robert Udden Anderson was born Dec. 6, 1943, in Baltimore, MD, and grew up 
in Mount Lebanon, PA. He was a Russian translator in the U.S. Air Force during the Vietnam War. He first 
came to love New Mexico as a Scout at Philmont Scout Ranch. He returned in 1969 to make New Mexico 
his home. He attended UNM and was director of UNM’s Division of Government Research for more than 
two decades. He was able to retire at age 50 to enjoy a life of playing racquetball, buying/selling books, 
traveling, and reading. Bob’s obituary can be found at https://www.legacy.com/obituaries/abqjournal/
obituary.aspx?n=robert-anderson&pid=196949352&fhid=21878 
May Don and Bob rest in peace, knowing that we are grateful for the support they gave their wives while 
they actively volunteered for New Mexico Press Women.
 
Best wishes,
Sherri Burr, NMPW President

Condolences Offered to Anne Hillerman and Sandy Schauer

Don Strel

Bob Anderson

subtle changes to a standard palette?
Given that the SAGE is published purely online, I’ve 

weighed the readabilty of a number of typefaces. Some 
typefaces change a lot when they’re reduced or expand-
ed, so the one that pops for text, might not serve as well 
for photo captions, page numbers or headlines. Luckily, 
a good bit of this work was done by those who came 
before me. 

Should there be more focus on members’ contributions 
or should writing events and opportunities get more space? 

What are the defined criteria for publication of articles 
and other submissions? This particular area of SAGE style 
is the one currently on my radar. 

The SAGE serves a large membership with a broad 
spectrum of writing skill. That leads me to a back-and-
forth process that goes something like this: Setting the pub-
lication standards too high would seem to exclude novice 
writers. BUT, setting the standards too low is an offense to 
those writers who’ve worked hard to hone their skills to 
excellence. AND, novice writers need standards that they 
are required to meet, otherwise, what is their incentive to 
grow and to improve?  If I don’t set a high enough stan-
dard, am I then guilty when unseasoned writers lack un-
derstanding of the real publishing world’s requirements? 

Then there’s the issue of defining the editor’s func-
tion. People unfamiliar with publishing and journalism 
often think that THE editor’s job is the same as the job 
of AN editor. Not true. Not true at all. AN editor is hired 
by the writer to make corrections, to polish up the writing 
and make sure it’s error free. Before any writing crosses 

the desk of THE editor for any publication, including the 
SAGE, it should have alsready passed under the pen of AN 
editor and should be as close to perfection as the writer can 
possibly make it. 

 While publication styles differ, common reasons for 
article/submission rejections include: 

• confusing time leaps or lapses (often due to 
mixed verb tenses that some writers believe are a 
“style” or a “voice” but are usually just a mess), 

• ignoring the rules of grammar (except where the 
rules are obviously understood and intentionally 
set aside for impact),

• poor spelling (more than a few typos), 
• exceeding the prescribed word count, 
• missing the stated deadline, or
• explaining in notes, emails or “forwards” what 

your work is about.
These basic guidelines seem to me a good place to start 

in compiling an “editorial standards” section of the SAGE 
Style Manual. 

I enjoy receiving everything SWW members send to 
the SAGE and I can’t wait to complete my version of the 
Style Manual (subject to approval by the SWW board of 
directors, of course). I don’t intend it to be a document 
about unattainable perfection. I hope it will be a document 
of service to SWW well into the future. I hope it will estab-
lish an acceptable and representative level of quality, and 
I hope it becomes a tool for elevating the objectivity with 
which selections are chosen for inclusion in the SAGE, 
The Voice of SouthWest Writers.
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T
Upon preparing handouts for a writing class, it struck 

me that I had written about both God and the Devil. It 
woke me up: who am I to write about God and the Dev-
il? I’m no preacher. Then I looked at the big picture: 
who am I to write?

I stumbled onto poetry in the late 
1970s: a thought crossed my mind 
worthy of a poem, so I wrote a poem. 
It was bad. As it only had four lines, 
I surmised: if I fix the worst line and 
keep fixing the worst line, by the 
time it rhymes, it should be good. It worked. I stumbled 
onto a writing fundamental: revise, revise, revise. I had 
a voice, didn’t share it, an introvert, but I had a voice, 
and my best came through. It was an introduction to self.

I would write specifically from the heart; really, I’d 
wait on my heart. It would take a month on average to 
write a poem. A few months ago, I was having lots of 
thoughts, including I should write these down. Now I’m 
writing up to two poems a week. I used to write from 
the heart, guided by the mind, now it’s vice versa. But I 
need to be careful—use more heart than mind.

Now, having written poetry for four decades, let me 
emphasize revision for the novice poet: a written poem 
doesn’t mean a finished poem—it’s a draft. It’s called 
first draft for a reason. Remember: revise, revise, revise. 
Why? Because we can’t think of everything at once, 
anything worthwhile takes time, writing is an interactive 
process, we need to learn, and we can write it better. In 
short, we need to take steps.

But revision had to be reintroduced to me by the writ-
ing class. I had forgotten my lesson: I would write a poem 
and say done. The class made suggestions, and they were 
right. One poem particularly nailed down the point: I had 
written something which left me with a slight discomfort, 
but I shrugged it off. The class jumped on it like mad 
bees. They taught me to listen to myself, and the poem.

One more reason why we revise: my publisher in-
formed me that a book has its own identity, that the author 
must get out of its way. A poem requires the same respect. 
Initially, the poet dictates the poem, but after a few revi-
sions, the poem speaks back. The novice doesn’t hear it 
because he or she doesn’t push through the revisions.

I now revise my poems a few days a week, work-
ing backward from the latest through the set until I feel 
they’re finished. Long or short, a poem will take seven 
to seventeen revisions until I’m happy with it. Less than 
seven or more than seventeen is the exception. This writ-
ing has had fifty-eight revisions and likely needs more.

But in fact, I’ve reviewed poems years old, and mis-
takes stand out like a cockroach on the kitchen floor. Re-
vision is good to a point. A writer must divorce the work 

To Write 
by Raymond C. Mock

for a period to review it with freshness. Time is the best 
test. And often, a later revision will require additional 
paragraphs for completeness, like this one.

I’ve said to other writers that we writers surprise, it’s 
what we do, and if we surprise ourselves, we’ll surprise 
our readers. My biggest surprise in writing came when 
I wrote “A Smile.” After writing it, I said that’s better 
than me. That’s been my goal since—along with get-

ting a comment of Per-
fect! from the writing 
class—but it has taken 
time to understand how 
to write better than me. 
And even then, the sub-
ject needs to be worthy. 

Another surprise: “A Smile” had no revision. All I re-
member about writing it is watching the ink flow from the 
pen in one continuous movement—it wrote itself. That 
wasn’t talent, just inspiration—a worthy subject.

So, back to the big picture: who am I to write? Dis-
covery is surprise. I write what I’ve discovered about 
myself, and often that discovery comes from the writing, 
from the revision. Being a D-F student throughout grade 
school, graduating in the bottom one hundred of seven 
hundred students, I’m thrilled to be writing. And after 
limiting myself to science and electronics throughout 
my career, I have a lot to discover.

I tell people truth and beauty make a poem, but truth 
requires being honest with oneself. My writing is about 
discovering honesty, discovering self. Being honest 
with oneself is not easy—we’re biased, one must look 
hard. It’s a major part of revision. And the writing class 
has helped me here too.

Incidentally, I earnestly began the love of writing on 
my second job. I had to write memos, and I wanted to 
get them perfect. It was about this time I wrote that first 
poem, but my high school English teachers first touched 
the pen in my heart.

And when it comes to heart, truth and beauty have 
a relationship. Truth pushes the poet to let the poem 
have its say, and beauty pushes the poet for that word or 
phrase that not only says it lovely but surprisingly. Truth 
and beauty each puts the other in a better light, a fullness 
of heart—better than me.

For example: A year ago, I was writing the poem 
“Butterfly.” It was not working. On the nineteenth revi-
sion, I realized—well, admitted—my dishonesty. Each 
time I had revised the poem, the thread of truth broke 
somewhere in the poem. I had to trash it or confess a 
broken heart. I confessed, and on the thirty-seventh re-
vision, the poem worked beautifully. And it only had 
twenty-eight words.

To write is to take a picture of one’s own heart. Truth and 
beauty direct the shutter, and revision develops the picture.

When I write, I hope my readers discover with me, 
and I hope they’re as surprised as I am.

“...a written poem doesn’t 
mean a finished poem...”
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Writing 
Contests You 
Can Enter

NOW

Calling all indie book authors and 
publishers - including small press-
es, mid-size independent publishers, 
university presses, e-book publish-
ers, and self-published authors who 
have a book written in English re-
leased in 2019, 2020 or 2021 or with 
a 2019, 2020 or 2021 copyright date.

Final entry date: February 12, 2021.

Next Generation Indie Book 
Awards 

Independent Book Publishing 
Professionals Group 

www.IndieBookAwards.com

The year 2020 
has been a year 
of constant 
changes, surpris-
es and the unex-
pected. Many of 

our members have been documenting 
this year via methods including the 
written word, photographs, books, 
campaigns and presentations. Now is 
the time to recognize some of those 
efforts by entering the NFPW com-
munications contest.
 
Entries for the 2021 contest must be 
published or broadcast in some for-
mat during the 2020 calendar year.

Communications Contest Open For Entries
The NFPW professional contest is 
a two-tiered contest. Entrants first 
enter a state level contest in the 
state they live in or in which they 
are a member.  

First-place winners in the state-lev-
el contest are eligible to move to 
the national level of judging. To be 
eligible to compete in the national 
level, the entrant must be a member 
in good standing with the National 
Federation of Press Women. Unless 
the affiliate contest requires mem-
bership to participate, the entrants 
can join NFPW once they learn of 
their winning status. The deadline 

to join to compete in the national 
contest is March 15, 2021. Details, 
information and entry at nfpw.org or 
newmexicopresswomen.org.

SouthWest Writers and NMPW will 
also host a December or January 
workshop for assistance with entry 
submission. Details of that work-
shop will be posted to the SWW 
website as soon as the date is set. 
www.southwestwriters.com

For questions and issues relating to 
submitting entries, password issues, 
etc. contact Cate or Jennifer at: 
contest@nfpw.org
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OPPORTUNITIES 
FOR WRITERS

S u n s p o t 
L i t e r a r y 
J o u r n a l

“Culmination” 
$500 for a Prose, Poem, or Art Ending

Endings must bring all the disparate elements of a poem, 
work of prose, or art series together while also providing 
an exit point that will smolder in the reader’s or viewer’s 
mind. Sunspot Lit has launched Culmination: $500 for 
a Prose, Poem, or Art Ending. No restrictions on theme, 
category, or the length of the piece from which the be-
ginning is excerpted. Word limit is 250 for prose, 25 
words for poetry, one panel for graphic novels, or one 
image for visual art. 

Open: October 1, 2020
Close: December 31, 2020
Entry fee: $5
Prize: $500 cash, publication for the winner, publication 
offered to runners-up and finalists.

Visit our Submittable page (https://sunspotlit.submitta-
ble.com/submit) for full details and to enter.

Writing 
Contests You 
Can Enter

NOW

Sunspot Literary Journal
SunspotLit@gmail.com
www.SunspotLit.com

K a l e i -
d o s c o p e 
W o J o ™ 
is a plat-
form that 
focuses on 
w o m e n ’s 

nonfiction personal essays/
memoirs.

Our latest writing contest 
– What is your happy place? 
This could run the gamut of vacations, starry nights 
around a campfire, selling flowers at a farmer’s markets, 
or walking a golf course. This could even be an event 
versus a place, like rocking a newborn to sleep, writing/
painting a masterpiece, a wedding. The sky is the limit. 
Tell us about your happy place. Submission deadline: 
11/27/2020

There is $100 for the top winner. All winners - grand 
prize winner, runner up, and honorable mention are fea-
tured on the Winning Stories page of our website and 
our social media with their bio, picture and social media. 
Show us what you’ve got: https://www.kaleidoscopewojo.
com/writing-opportunities

 We never require a fee to submit!
 We continue to find ways to recognize and encour-

age the writers that submit.
 Any Women Writer who submits a story is eligible 

to be featured in:
• Winning Stories
• Writers Spotlight
• Cup of WoJo™

 Submitting a story can be as simple as:
• Entering a contest
• Answering the question “Why We Write?”
• Answering the question “What’s Your Cure 

for Writer’s Block?”
• Submitting to Miscellaneous Memoirs
• Submitting to one of our two current writing 

prompts
 

The sixth annual Crosswinds Poetry Contest awards $1,750 
in prizes. Reading period is Nov. 1 through Dec. 31. 
 Margaret Gibson, Poet Laureate of Connecticut, will judge 
this upcoming contest. We’re pleased we’ve been able to 
increase our prizes this year, thanks to your support.
We’re also looking forward to launching our first Fall 
edition of Crosswinds, slated to be out in October of 
2021! The reading period starts April 1, 2021.
 
For information on Crosswinds’ guidelines for the up-
coming contest, or for our fall 2021 edition, Please visit 
our website: crosswindspoetry.com

CROSSWINDS POETRY
JOURNAL

KALEIDOSCOPE WOJO™
www.kaleidoscopewojo.com
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The SWW Board of Directors meets on the first 
Tuesday of each month from 6 - 8 p.m. Currently, 
meetings are being conducted via ZOOM.

Board of Directors
Rose Marie Kern, President

Elizabeth Layton, Vice President
Jennifer Black, Treasurer

Patricia Walkow, Secretary

Michelle Auron, Meeting Media and Video 
Brenda Cole, Writing Contest 
Roger Floyd, Signage/Setup 

Melody Groves, Classes/Conferences
Jacqueline Loring, Membership

Sam Moorman, Facilities Manager
Léonie Rosenstiel, Media/Public Relations

Kathy Schuit, Sage Editor
Camille Singaraju, Historian

Kathy Wagoner, Website
Dan Wetmore, Procedures/Awards

SWW Board Meeting 
Summarized
October 2020

SWW Office:
3200 Carlisle Blvd NE, Suite 114

Albuquerque, NM 87110
phone (505) 830-6034

email: info@swwriters.com
website: www.southwestwriters.com
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1. Collegium team needs to look over all the data from 
the survey. The purpose of the Collegium is to: 

• Expand SWW’s reach to anywhere, using a virtual 
platform

• Increase income for SWW
• Provide affordable learning

2. SWW members who were students in Kirt Hickman’s 
“Revising Fiction” course will have the last two classes 
rescheduled soon, via ZOOM. They were postponed 
due to Covid-19. 
 
3. November 5, 6 p.m. book reading from SWW 2019 
and 2020 anthologies is being hosted by BookWorks. 

• Log in to their website and register for the event, 
and you will be invited to the one-hour ZOOM 
reading. Award-winning poetry and prose will 
be read. 

4. If other bookstores and libraries decide to host read-
ings, other winners from the 2020 anthology will be 
asked if they would like to participate.

5. In-person meetings are still on hold.

SW
W

Dulcimers by KLS
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