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Members Bask in the
Light of NMPW Success

SWW website and the SouthWest Sage newsletter hold on
to their award-winning status.

The SouthWest Writers organization
and its members have once again
amassed an impressive cache of awards
from the New Mexico Press Women’s
Communications Contest. The SWW website—administered and edited by Kathy Wagoner—and the SouthWest
SAGE newsletter—edited and designed by Kathy Louise
Schuit—each finished second in their respective categories. Overall, SWW tied for second place, along  with the
Corrales Writing Group, for the Organization Sweepstakes Award. This award is given to the organization garnering the most points through high-scoring entries in
the NMPW contest. Individual SWW member/winners
are listed alphabetically below and continued on page 4:

Chris Allen

Kale is a Four-Letter Word
Kale is a Four-Letter Word
Keep Kale Cool
Dear Arthur

          1st Place
    Honorable Mention
    Honorable Mention
    Honorable Mention

Ernest “Joe” Brown

At Least I Could Do Something About It         3rd Place
Hey Coach
   
        2nd Place

Sherri Burr

Complicated Lives – Part I: From African Arrivals in 1619
to the Conclusion of the Revolutionary War in 1783
                                                                                1st Place
The Writing Life: Flip the Script When Writing About Race
and The Writing Life: Storytelling Lessons From Gunsmoke
                                                                                1st Place
The Writing Life: Remembering Rudolfo Anaya and
The Writing Life: Max Evans     Honorable Mention

Joe Cappello

Biddle and the One-Eyed Monster     Honorable Mention
Beginning at the End                   Honorable Mention
Office Beast
                                Honorable Mention
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Shapes in Poetry
by Sam Moorman

Poems are crafted, as are all writings, by devices in the
author’s toolbox, which in poetry includes an array of forms
and their conventions meant to help both writers and readers. The obvious feature of a simple poem is short lines surrounded by white space, versus the block of print covering a
page from margin to margin that is common to prose.  
Poems appear as a clearing in the forest of prose,
a respite from dense reading and quite different from
prose, though both may offer the same thinking. Prose
devours our lexicon, while poems snack on words like
basketball star Michael Jordan dining, “Did you ever
see a fat bird? I eat enough to fly.”
Basic poet tools are rhymed words at the end of
lines, and structures like the same syllable count in
each line, and patterns of rhythmic pronunciation
(repeated da-dums or la-de-dahs). Along with expression conventions, a poem form may also have content
guidelines. The popular English Haiku at its simplest
asks for three lines with a respective syllable count of
five, seven, five syllables.
Yet the Haiku form also expects that the first two
lines set up a scene, followed by a twist that leads to
a surprise perception in the third line. The season of
year should be referenced too. These content complexities stretch the poet’s inventiveness and intrigue
aware readers.
My ball flies right, yours
left--easy to social  
distance playing golf
This second line reaches seven syllables by counting
the dash-stop as a syllable. Summer is assumed by context, as skiing would imply winter.
cont’d. on page 7
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SWW and New Mexico Press
Women share a bullet list of interests in
quality writing and education, and thtwo organizations
have dozens of members in common. So it’s not unexSouthWest Sage
pected that each year SWW members look forward to
Published
monthly
by the Board of Directors of
submitting their writing to the NMPW Communications
SouthWest Writers,
Contest (results on pages 1 and 4).  
a nonprofit, tax exempt 501 (c) (3) organization.
Relationships with other writers groups throughout
Articles and stories are copyrighted by the author. Sendthe state and the Southwest are a vital link in the SWW
ing them to the Sage implies that the Sage has permission
to print. Facts, views and opinions expressed are those of
“Writers Helping Writers” philosophy. As organizations
the authors and do not necessarily reflect the viewpoints
work to navigate the waters of pandemic restrictions these
or opinions of the SouthWest Writers organization. SWW
does not necessarily endorse the advertisers.
relationships might be more key than ever.  We all share
new focus on thinks like member safety and reticence to
participate on the unfamiliar Zoom platform, financial implications, and questions of how to move forward into the
future. Participation in writing contests is one way to help SWW and other organizations. No physical contact is necessary to enter! The SAGE contest pages (pages 11 and 12) are filled with contests to enter, and more are being organized
each month. The SWW writing contest costs only $10 per entry and provides critique for each entry. Contests rely on
volunteers to organize them, to judge and critique entries, to track scores and determine winners. In general, when you
enter a contest sponsored by a nonprofit organization, a portion of the entry fee directly benefits the sponsoring group.  
Challenge yourself to write for and enter a writing contest this year, for your benefit and theirs.
Speaking of “challenge,” it’s Poetry Month, so the SAGE Writing Challenge is to write poetry and submit it to the
SAGE (page 17) by April 15 for publication in May. If you’re new to poetry, be sure and read the article by Sam Moorman that starts on page 1.
Keep an eye on the 2021 calendar of Meetings and Workshops (page 9). You’ll find it filled with events of value for
any writer in any genre, but the upcoming mystery workshops, every Saturday in June, will find special appeal among
those writers with a penchant for riddles and detecting. Remember, all workshops in 2021 are free to members. Eighteen
people joined our group in February (page 3). Free workshops might have something to do with that dramatic spike in
new memberships, but it could just as easily be the appeal of the energetic way that SWW has stepped up to the challenges of our present day.  
Kathy
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President’s

Corner

judge knows immediately that they are not dealing with
a professional.
The SouthWest Writers short story/poetry contest
has rules on the website that states:  All entries must be
a word doc, 12pt Times New Roman,
and double spaced.   That’s pretty clear
and simple…right?  
Yet, probably 20 percent of the entries coming in do not conform to
those rules, so even if the story itself
is written so beautifully you weep and
laugh aloud, it fails the first item on the
judging sheet!   
Our contest is designed to give authors a taste of what it is like to submit
work to publishing houses.  If a book or
a magazine article is sent to a publisher looking sloppy,
it may be immediately sent to the round file.    (Unless
your name is Nora Roberts or Clive Cussler…in which
case you can scrawl a story on a dinner napkin and
charge a fortune for it).  
We love hearing about our members’ successes.  
Please, take the time to learn the basics of formatting
your work before you send it out to be judged.

Can We Breathe Yet?

I ate lunch with my husband sitting in a restaurant today.  This is something that 13 months ago
would have been just a normal daily or weekly
event, but with all we’ve been through is now exciting!  Stupendous!  Truly AWESOME.  
Don’t you feel like we are slowly pulling ourselves out of a mud pit?  
As president of SWW I have a lot of contact
with members–even though we don’t meet in person yet.   I can tell you that, if nothing else, Covid
has stimulated a lot of folks to go and WRITE.   So
many of our members have made a great deal of progress this year pursuing their literary goals.    Many of
them have really great ideas for stories and are shooting them off to writing contests and publishers–which
is good.  
Feedback from a lot of the judges of various book
and story contests, however, is indicating that there is
a problem with writers submitting work that, frankly,
never passes muster.  In order to get past the “gatekeepers” of a publishing house, or a literary contest, a story
has to look professional as it comes through the door.  
There is an industry standard for publishing, and every
contest has rules that are posted for people to research.  
If those rules are not followed, a publisher or contest

Rose

Look Who JOINED SWW
in February

Lisa C. Taylor
Bruce Sherman
Jenna Viscaya
Dianne Ebertt Beeaff
Ann Bendan (Willow)
Shirley Eaves
Jean Ann Feneis
Cynthia Reed
Robert Hume

Harriet Cole
Dana Starr
Rebecca Dakota
Carol Hall
Odilia Galvan Rodriguez
Steve Sears
Leland Pierce
Christopher Baca
William R (Bill) AKA Jack Kiley Nevins
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RJ Mirabal

NMPW WINNERS, started on page 1

Brenda Cole

Light Illuminating
Seeing the World in 20/20

Mary Dorsey

Dragon Train

Mary Candace Mize

    Honorable Mention
    Honorable Mention

The Flypaper Witch Murders
Zsofi

Once Upon a Time When We Could
        2nd Place
September
     Honorable Mention
Once Upon A Time When We Could Honorable Mention

In a Time of Corona: Dispatches from the Field
    
           1st Place
May 29, 2020: In the Year of Our Peril          2nd Place
Seven New Mexico  Suffragists                         3rd Place
Biographical Sketch of Maude Elizabeth McFie Bloom
                                                              Honorable Mention
Where To?
                                  Honorable Mention

Cornelia Gamlem
Loretta Hall

From New Mexico to the Universe
           1st Place
Higher, Faster, Longer: My Life in Aviation and My
Quest for Spaceflight                                      2nd Place
Book Review: Urban Legends from Space: The Biggest
Myths of Space Demystified
                        3rd Place

Elizabeth Rose
No Birdsong

                                                   2nd Place

Leonie Rosenstiel

Sidelights on the WACs during World War II         2nd Place
The Carpet Wore a Floral Pattern    Honorable Mention
Dear Arthur
                                  Honorable Mention

Kathleen Hessler

Health Care Law    (Chapter in Concepts for Nursing
Practice text book)
                   Honorable Mention

Kathy Louise Schuit

Sandi Hoover

SouthWest Sage Newsletter

Panama’s Gold                                                      1st Place
Give It An Inch                                                     3rd Place
Seeing the World in 20/20

         2nd Place
          3rd Place

Sylvia Ramos Cruz

They Did What? Unbelievable Tales from the Workplace
                                                              Honorable Mention

Rose Marie Kern

         2nd Place

                       2nd Place

Jasmine Tritten

On the Nile with a Dancing Dane
           1st Place
Four Bobcat Kittens
                                       1st Place
On the Nile with a Dancing Dane
          3rd Place

      Honorable Mention

Dianne Layden

Jim Tritten

Three Reflections, New Mexico Remembers 9/11
           1st Place

Three-minute No Barriers video   
           1st Place
Touched by Rapture
           1st Place
Service Reflections of a Navy Veteran Aug 2020
     Honorable Mention
Panama’s Gold
           1st Place

Kathy Wagoner

SouthWest Writers Website

         2nd Place

Patricia Walkow

New Mexico Remembers 9/11                        2nd Place
Kale is a Four-Letter Word
                         1st Place
Kale is a Four-Letter Word
     Honorable Mention

Patricia Smith Wood

I remember Friday, November 22, 1963 . . . And visiting
Oswald’s Neglected Grave
     Honorable Mention

Congratulations to all the winners and a hearty “Well
Done” to everyone who took a chance on themselves
and entered.

New Mexico Press Women awarded SWW member Sherri
Burr with the 2021 Communicator of Achievement Award.
Burr has served as NMPW President since 2018.

4

Saturday, April 3, 10 a.m. Zoom MEETING

David L. Robbins
THE ART and CRAFT of the NARRATIVE:
A Survey of the Elements of Powerful Writing

Storytelling in any written format can be daunting. A large quotient of every well-told tale relies
on technique: reliable, repeatable skills which can be learned and, with practice, mastered. This
talk will survey the pillars of powerful writing, those elements of every good story which are
ever-present, so writers can better apply their individuality in more artistic and effective ways.
DAVID L. ROBBINS is a bestselling novelist, an educator, a playwright, an essayist, and a
philanthropist. His 14 novels include historical fiction, alternate history, and thrillers. He has
also written and had produced four plays, is a regular contributor to Boomer Magazine, and
is the co-founder of the James River Writers
and of the Podium Foundation to provide city
youth with writing and communication skills.
In 2014, he started the Mighty Pen Project to
help veterans share their stories. Mr. Robbins
was named by the Virginia Commission for the
Arts one of the two most inspiring writers in
the state of Virginia for the last 50 years. Visit
his website at DavidLRobbinsAuthor.com.

Information needed
to join this live, Zoom
meeting is available on
the SWW website:
southwestwriters.com
You may also contact
the meetings coordinator at:
info@SWWriters.com,
Or call (505) 830-6034
Monday - Thursday

Saturday, April 3 FREE WORKSHOP

Finding the Story in History
with Pamela Nowak

PAMELA NOWAK writes historical women’s fiction
and award-winning historical romance set in the
American West. Her richly researched historical fiction explores the forgotten stories of real women.
Her romances feature fictional women and their
relationship stories set into history. Ms. Nowak has
a B.A. in history. She was a teacher and the project manager for the Fort Yuma National Historic
Site before directing a non profit homeless shelter.

12:30 – 2:30 pm
Zoom Live Meeting
SWW members: Free
Non-members: $20
To Register

She was named the
Rocky Mountain Fiction Writers’ Writer
of the Year in 2010
and has recently
moved to New Mexico. Visit her website
PamelaNowak.com.
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Call the SWW office (505-830-6034,
Monday–Thursday, 9:00 am–noon)
or use one of these online forms:
Free-to-Members Registration or
$20.00 Non-Member Registration.
(Our online payment portal utilizes
PayPal, but you’ll be given an option
to pay by credit card without signing
into PayPal.)
The Zoom invitation link and the
password will be emailed to those
who purchase this workshop. For
SWW members, the link and password will be sent once membership
is verified. Please contact the class/
workshop coordinator at info@
SWWriters.com for more information.

Attend a Special Meeting Saturday, April 17, 10 a.m.

READINGS by IRISH POETS
Live From Ireland, via Zoom
With discussions and readings from:

•
•
•
•
•

GERALDINE MILLS, award-winning author of five collections of poetry, three

collections of short stories and a children’s novel for middle-grade readers.
LUKE MORGAN, award-winning Irish writer and director. His debut collection
Honest Walls was published by Arlen House in 2016.
PETE MULLINEAUX, author of four collections including Session and How to
Bake a Planet. His work has been featured on Ireland’s public radio.
MOYA RODDY, novelist, short story writer, screenwriter and poet. Her debut
collection Out of the Ordinary (Salmon 2018) was shortlisted for the Strong/Shine
Award.
GERARD HANBERRY, poet, writer, musician and teacher. To date he has published four collections of poetry and is currently working on his fifth. A stone plaque
of his poem The Kasbah on Quay Street was erected on Quay Street, in Galway,
Ireland.

To learn more about the poets, go to Meet the Poets.
Information needed to join this live, Zoom meeting is available on the SWW website: southwestwriters.com
You may also contact the meetings coordinator at: info@SWWriters.com,
Or call (505) 830-6034, Monday - Thursday 9 a.m. - noon.

Tuesday, April 20, 6:30 p.m. Zoom MEETING

Controversial Historical Sites
with Raffi Andonian

Statues are falling around the world. Monuments that have long honored
historic figures are being boxed up, spray-painted, or beheaded. All over
the world, as protests against racism and police violence have renewed attention on legacies of injustices.
So people have been asking: Does this monument still
need to be here in my town? Public Cultural Sites expert
Raffi Andonian says there are four simple key questions
every community must answer when it comes to public
historic sites today:
1. Why remember?
2. What is the history to be remembered?
3. What does it mean to remember?
4. How to remember?

RAFFI ANDONIAN
is the #1 bestselling author
of Creating
Space for Conflicted Histories, and a frequent speaker on the topic of Public Cultural Sites. He has worked as a Historical
Guide at the Gettysburg battlefield, at
Civil War sites around Richmond, Virginia,
at the birthplace of the atomic bomb at
Los Alamos, New Mexico, and at the childhood home of Martin Luther King, Jr. Raffi holds a master’s degree in history and
another master’s degree in historic preservation. He is a member of the Board of
Directors of the National Atomic Museum
Foundation (Smithsonian affiliate). Visit
his website at RaffiAndonian.com.

Information needed to join this live, Zoom meeting is available on the SWW website: southwestwriters.com
You may also contact the meetings coordinator at: info@SWWriters.com, or call (505) 830-6034, Monday - Thursday 9 a.m. - noon.
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Month

SHAPES, cont’d. from page 1

forms whose chorus-like repeated lines seem in conflict
with concentrated language. Yet those forms might suit
waves of crashing surf or the rhythmic sway-sway of
train cars to the tap-tap of steel wheels on rail joints.
In my poem process, form is a minor study and afterthought. I first jot thoughts or feelings or a catchy
phrase that seems poetic, inserting word rhymes that
come to mind as in this end-of-school couplet, “No
more Shelley, no more Keats/No more Shakespeare, no
more Yeats.”
Form arrives later when I revise and realize, Hmmm,

Original poem forms sprouted from the roots of poetry long before ink pens and spiral tablets and printing
presses arrived. Roving bards then had only their wit
and voice to share fireside tales with villagers. Rhymed
words and patterned lines helped early poets remember
stories, just as structure continues to help singers recall
lyrics today.  
Classic forms and rhythmic writing endure as a challenge to poets today, and also as an aid to help readers
enjoy and understand verse.
Poems are more than prose whittled to its bone.
They aim for such tight winding that each word and
line pause is vital.
Similar to reduction cooking, distilling verse to fit
a form prompts a poet toward brevity. Yet poets can
shuffle syntax horribly for the sake of end-rhyme, with
inversion noticed even in masters: “For thy sweet love
remembered such wealth brings/That then I scorn to
change my state with kings.” This two line (couplet) by
Shakespeare ends his favored sonnet form, which asks
for twelve end-rhymed lines plus a two line summary.
Modern print poetry ranges the literary universe in
three prevalent “forms.” The hybrid Prose Poem runs
margin to margin like prose, but includes language
rhythms like poetry. Blank Verse ignores rhyme but
gains order from metrical word schemes. Free Verse
tugs at the tethered ends of language, such as:
                      

that poem seems happy with three lines, maybe I can
whittle it to seventeen syllables for a Haiku.
Memorizing the requirements of all poem forms
seems an exercise more for teachers than poets.   My
process of Poem First, Form Follows, seems a more natural and logical way both to write and teach poetry.
Recently, I invented a new form so fresh it is not yet
listed in The Norton Anthology of Poetry. This novel
form cobbles together pieces of old poems and full short
poems—all of similar theme and regardless of diverse
structures—under a fitting umbrella title. This form is
named Jigsaw Poem.
So far, I’ve written two of these Jigsaw-form poems.
One patches together three golf poems beginning with
the golf haiku mentioned earlier, and is titled “Duffer
Days;” the other is “Love in Varied Form” and stitches together different love poems that also have diverse
styles including free verse and a prose poem. Both are
currently submitted to magazines that would want first
rights to publish them if accepted.

Ping Pong Poem
The ball      boun
ces       bounce
bounce      buhbuh-buh-b-b

  
The lack of sense in some poems hints at a secret of
poetry. Some verse is meant to be heard (like a guitar)
or felt only, and not understood. While some readers
may happily float on waves of word rhythms, classic
poem forms specify meaning as well as tones.
The prescribed meter of an Elegy tips savvy readers
it’s about death. An Aubade sobs the sorrow of secret
lovers parting at dawn. A shopping receipt can seed a
List poem.
The Villanelle, Sestina and Pantoum are three long

Sam Moorman earned a Creative Writing M.A. from San Francisco State University and worked construction
before retiring in Albuquerque where “Every day I build a new poem or story or remodel an old one.”
Poetry
Month

Poetry
Month

Poetry
Month

Poetry
Month

Poetry
Month
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Take a Class Via Zoom

REGISTER for classes by calling the SWW office (505-830-6034, Monday-Thursday, 9:00 am – noon), or by using the SouthWest Writers online
registration form at SouthWestwriters.com. (Our online payment portal
utilizes PayPal, but you’ll be given an option to pay by credit card without
signing into PayPal.)

Writing Stories Children Will Love
with Chris Eboch

Remember the magic of bedtime stories? When you write
for children, you have the most appreciative audience in
the world. But to reach that audience, you need to understand the business of writing for children, including
the requirements for different genres, the age ranges, and
markets. You also need to write fresh, dynamic stories,
whether you’re writing rhymed picture books or middle grade mysteries or edgy teen
novels.
In this hands-on class, we’ll explore the children’s book markets, discuss the elements of
writing for kids, and brainstorm
appropriate ideas. Then we’ll
look at the essential elements of
writing for children, and each
participant will start developing
a story. Expect to leave this class
with an article or story in progress, and a list of ideas for future
development.

Writing for Magazines
with Loretta Hall
You won’t see them on most people’s coffee
tables, but trade magazines and special-interest publications are the mainstay of
many professional writers’ careers. Writing
for them produces income, generates clips,
and develops professional experience.
More than 10,000 magazines are published
in this country, so there are bound to be some connected with your
job experience, your hobbies, or your personal curiosity. This class
will help you identify potential markets for your work, focus your
article ideas, and offer magazine editors what they want.

CHRIS EBOCH is the author of over 60
books, both fiction and nonfiction, for children ranging in age from very young readers to teenagers. Her novels for ages nine
and up include The Eyes of
Pharaoh, a mystery in ancient
Egypt; The Well of Sacrifice,
a Mayan adventure; and the
Haunted series, which starts
with The Ghost on the Stairs.
Her writing craft books include You Can Write for Children: How to Write Great Stories, Articles,
and Books for Kids and Teenagers, and
Advanced Plotting. Learn more at https://
chriseboch.com/ or her Amazon page, or
check out her writing tips at her Write Like
a Pro! blog. Chris writes romance, mystery,
and suspense for adults under the name
Kris Bock. Learn more at www.krisbock.
com or visit her Amazon page.
Dates: April 10, 17, 24, and May 1
Time: 3 – 4:30 p.m. MT
SWW members: $60;
nonmembers: $90;
$30 for SWW members ages 70 and up

LORETTA HALL, the author of eight nonfiction books and 300 articles, has been
writing for trade magazines for thirty
years. She has won awards for magazine
articles, books, and speeches. Loretta is a
former SouthWest Writers board member
and a Parris Award Winner.
Dates: May 2, 9, 16 and 23
Time: 2 – 4:30 p.m. MT
SWW members: $80;
nonmembers: $120;
$40 for SWW members ages 70 and up

Workshop and Class Refund Policy
If you cancel one week before the beginning date of the workshop or class, you will receive a full refund. Cancellations after one week prior up to
24 hours prior to the beginning of the workshop or class will receive a credit only toward a future workshop or class of your choice. If you do not
cancel or don’t show up for the workshop or class you will receive no refund and no credit. For multi-session classes, if you miss a class, you receive
no refund. We pay our instructors based on how many students enroll, so you are part of that roll count if you don’t cancel as detailed above.
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Upcoming SWW speakers and Workshop Presenters              
Meetings are FREE to everyone. Workshops are FREE to members; registration instructions below.

MAY

JULY

Saturday, May 1
Meeting: Debra Englander

Saturday, July 3
Meeting: Paige Wheeler

Do You Need a Book Coach?

Authors and Agents		

Workshop: Rose Marie Kern

Workshop: Haley Casey & Shannon Snow

Tuesday, May 18
Meeting: Dean Wesley Smith

Tuesday, July 20
Meeting: Fauzia Burke

Query Workshop & Cold Reads

Finding Your Niche Market

Writing Into the Dark: Writing Clean, One-draft

Creating an Author’s Platform

Stories Without an Outline

AUGUST			

JUNE

Saturday, August 7
Meeting: Robin Cutler

Saturday, June 5
Meeting: Sheryl Brown

Ingram Spark Publishing		

Screenplay from Stakeholder Perspectives

Workshop: Brian Reinhardt

Workshops: Mystery Series Every Saturday
June 5, 12, 19, 26

Taxes for Writers			
Tuesday, August 17
Meeting: James McGrath Morris

Tuesday, June 15
Meeting: Jeffrey Candelaria

Researching for Your Novel			

Artists, Writers and a Business Mentality
To Register for Workshops

Call the SWW office (505-830-6034, Monday–Thursday, 9 a.m.–noon) or through the SWW website: SouthWestwriters.com
For SWW members, the Zoom invitation link and password will be emailed once membership is verified.
For all others, the Zoom invitation link and the password will be emailed to those who purchase this workshop. Please contact the class/workshop
coordinator at info@SWWriters.com for more information.

Judith Van Gieson

SEEKING TO CONTACT authors who published with Judith Van Gieson via ABQ Press.
Irene Blea, working with Treasure House Books
& Gifts, seeks to communicate with  ABQ Press
authors to establish who wants to participate in a
Zoom session celebrating Judith Van Gieson, her
publications, relationships with her authors, and
the impact of her work on the writing community.
Please submit your name, your ABQ publication
titles, and the year of your publication to Irene at
iiblea092@gmail.com before April 15.

SWW mourns the death of Judith Van Gieson of Albuquerque,
the author and owner of ABQ
Press, who passed away unexpectedly at the age of 79.
“Judith was the author of two
series of lively, colorful mystery
novels about New Mexico people
and places. After she retired from writing novels, she
formed ABQ Press, an on-line publishing company.
She helped more than two dozen aspiring writers to
edit and publish their works.” – excerpt from Judith Van Geison obituary. To read the text in full, click HERE.
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Common Dialogue Problems
by Kirt Hickman

last thing you do as director. When
you’re replaced, we’ll return.”
He was right. Damn it, the manager was right. Stellarfare provided
a third of NASA’s funding for Lunar
Alpha. Snider’s threat had only solidified the man’s resolve.

Realistic dialogue is one of the most difficult things for
some writers to achieve. Compressing your dialogue to as
few words as possible will help.  If you’ve done that and the
dialogue still rings false, look between your quotation marks
for these common dialogue problems.
Everyday Dialogue:
Skip the pleasantries that every reader knows occur at the beginning and end of a conversation:
“Hi.”
“How are you?”
“I’m fine. How are you?”

Direct Address:
Direct address occurs when a character says the name of the person he’s
addressing:
“What time is it, Jennifer?”
She consulted her watch. “Four
o’clock, Tommy. Why?”
“Already?” He snatched up his backpack and bolted for the door. “Jennifer, my mom’s gonna kill me.” He
didn’t even help clean up the toys they’d strewn across
the living room.

It’s boring. Start the conversation at the point where it becomes interesting.
Informative Dialogue:
Never have a character say something that everybody in the
conversation already knows.
Consider this passage from an early draft of my science-fiction novel Worlds Asunder in which Snider speaks with the
manager of Stellarfare, a commuter starline:
“May I remind you,” Snider said, “that NASA is your
regulatory authority. I can revoke your license to fly from
Lunar Alpha.”
“Don’t bully me. NASA is funded by taxation of the
businesses that operate from its bases. Stellarfare alone
supplies a third of that funding for Lunar Alpha. I’m sure
you have the authority to revoke our license. But it will be
the last thing you do as director. And when your replacement arrives, Stellarfare will return to Lunar Alpha.”
Both characters know that NASA is Stellarfare’s regulatory
authority, and they both know how much funding Stellarfare
supplies. The only person who doesn’t know these things is
the reader. That’s who these characters are talking to, not to
each other.

Notice how much more natural the dialogue feels when I remove the characters’ names from the spoken lines:
“What time is it?” Tommy asked suddenly.
Jennifer consulted her watch. “Four o’clock. Why?”
“Already?” Tommy snatched up his backpack and
bolted for the door. “My mom’s gonna kill me.” He
didn’t even help clean up the toys they’d strewn across
the living room.
Self-talk:
Often, when a character talks to himself, the author is using
contrived dialogue to relay the character’s thoughts to the
reader, as is done in this passage from a critique submission
(reprinted with the author’s permission):

Informative dialogue can often be corrected by moving the
information from the dialogue to the thoughts of your viewpoint character:
“I’ll revoke your license to fly from Lunar Alpha.” Snider’s voice shook with forced civility.
“Don’t bully me. Revoke our license and it’ll be the
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“I feel like I’ve been run over by a Mack truck,” he
moaned. “Where am I anyway?”
He rolled his eyes from side to side and tried to think. “I
can’t see a thing,” he said aloud and tried to sit up again. This
time the ground moved beneath him.
“Oh oh,” he said. “An earthquake?” He tried to concentrate. “Naw. It’s not like that at all. It feels more like ball
bearings rolling around under me.”
The ground wiggled and shook under him once again.
“Whoa.” He caught his breath. “This is not like anything I’ve ever felt before…”

Because your scene is written from your character’s viewpoint, you can communicate his thoughts without having
him say them out loud:

is genuinely shouting. Never use multiple explanation points. If you use them sparingly, one will provide the necessary emphasis.

Luke’s body ached like he’d been run over by a Mack
truck. He rolled his eyes from side to side in the darkness
to clear his head.
The earth began to shake. Not like an earthquake.
More like ball bearings rolling around beneath him.
“Whoa.” It was the strangest thing he’d ever felt.

4.    Uppercase Words:
Don’t use uppercase text to show emphasis. If you
must supply emphasis, use italics, but do so sparingly.
Whenever possible, reword the dialogue to make the
speaker’s meaning clear without changing the style of
the text.

Punctuation :
Writers make a variety of mistakes in dialogue punctuation.
Follow the rules below to avoid the errors I most commonly
see in critique submissions.

5.    Semicolon (;):
Don’t use a semicolon in dialogue. Choose a comma or
period. Use sentence fragments and run-on sentences
to emulate natural speech patterns.

1.    Em-dash (—):
An em-dash indicates an interruption of the speaker.

6.    Exclaimed Questions (?!):
Finally, never use a question mark and an exclamation point at the end of the same sentence. If it’s a
question, then use a question mark. If it’s a shouted
question, follow the question mark with “he shouted.”

2.    Ellipsis (…):
       An ellipsis shows the speaker trailing off.
3.    Exclamation Point (!):
Reserve exclamation points for when your character

OPPORTUNITIES

Status of 2021 SWW Writing Contest

FOR WRITERS

New Mexico State
Poetry Society
Annual Conference
Via Zoom

Saturday, April 24
2-6 p.m. MT
• Two writing workshops.
• Featured readings by the Poets Laureate of the
state of New Mexico, Albuquerque and Taos.
•
Annual meeting with end-of-year reports and
election results.
Cost: $20 for the five-hour event   OR, sign up for a
year’s membership for the same price, and the conference is free.  Sign-up is between April 1-22, HERE
Information and agenda available HERE.
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It’s been a month since the SWW 2021 Writing Contest opened for entries and we’ve already received 66 entries!   With a monetary prize, bragging rights and a low
entrance fee, our contest offers wide appeal to writers
who are wanting to get their feet wet.
Some of the things the judges are encountering include a surprising number of people who are not reading the entry requirements before sending in their stories and poetry.  Contests like this are designed to help
train writers in what to expect when sending their work
to various publishers.  All publishers have “gatekeepers”
who look closely at a manuscript as it comes to them
and can tell in a glance whether the submitter is a professional or a hopeful amateur by whether it meets industry standards in terms of formatting.   Wildly varying
font types, margins, line spacing and other formatting
items say a lot about the author.  
Someone like Clive Cussler or Nora Roberts can
write a story on a restaurant napkin and publishing
houses will fight to print it, but everyone else has to
prove they know what they are doing by knowing and
adhering to the basic rules.  
SWW entries are plainly written on the website –
cont’d. on next page

SouthWest Writer’s 2021 Writing Contest

STATUS, cont’d. from previous page

First-, second-, and third-place winners will be awarded in 12 categories of fiction and nonfiction prose
Can Enter
and 8 categories of poetry. The enNOW
tries must be original, unpublished
(definition of “unpublished” appears on the online submission page), and in English. You do not have to be a
member of SouthWest Writers to enter.
Writing
Contests You

Entry Window: February 1, 2021 - Midnight May 31,
2021 (Mountain Time)
Fees: $10 per entry
Submission: Online only, via the SWW website: SouthWestWriters.com.
Awards:
• First-place winners receive $50, second-place
$25, and third-place $10. All winners will receive
award certificates and have the option to be published in SWW’s annual contest anthology.
Submission Guidelines:
• Prose (up to 3,500 words) & Poetry (up to 250
lines). Please, no politically charged material!
• Submit only as a .doc or .docx file.
• Do not include your name anywhere in your
submissions.  Submissions which exceed word/
line count or contain author’s names will be automatically disqualified, with no refunds given.
• All entries must use Times New Roman 12
pt (title may be 14 pt). Prose must be double-spaced. Poetry may be single- or double-spaced.
Categories:
• PROSE (Fiction or Non-Fiction)
   Animals;  Biography;  Crime/Mystery;  Fantasy/
Futuristic/Sci Fi;   Historical;   Humor; Horror/
Suspense/Thriller;  Memoir;  Romance;  Social
Consciousness;  Spiritual;  Travel
• POETRY (Free Verse or Formed)
Animals;  Holidays;  Humor;  Love;  Loss;  Nature;  Social Consciousness;  Spiritual
Information, rules, guidelines and the contest’s Judging Criteria are published in full on the SouthWest
Writers website:   SouthWestWriters.com. (Click the
Contests tab)
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and the judging forms are available for anyone to look
at.   It is really sad when someone loses a lot of points
because they did not use Times New Roman 12pt font
and the line spacing was 1.5 rather than 2.
The other thing authors are losing points over happens when someone sends in a chapter from a book they
are writing as though it were a short story.  If the chapter has a complete story arc – exposition, conflict and
resolution – then it is appropriate and won’t be docked
points.  However, if one to three chapters are sent in and
they never get past the exposition they will not have a
very high point value.
One last note, whatever category you enter, make it
appropriate to the genre of the story.  Just because you
mention seeing a squirrel once during a story about
swimming in the Rio Grande does not mean it belongs
in the “Animals” category.   One of the judging criteria
asks if the piece is appropriate.
If you are thinking of sending in a story or poem and
are wondering how much competition is out there, we
have included below a listing of how many have been
received in each category.  Submissions must be received
by May 31, 2021 and with three awards in each category
the odds are still on your side!

Prose Entries
Animals 3
Crime - Mystery 5
Fantasy/Futuristic/Sci  2
Historical 3
Horror-Suspense-Thriller 3
Humor 4
Memoir 11
Romance 3
Social Consciousness 6
Spiritual 3
Travel 2
Total Entries 45

Poetry Entries
Animals 1
Holidays 1
Humor 3
Loss 2
Nature 4
Social Consciousness 8
Spiritual 2
Total Entries 21

WANTED:

SOCIAL MEDIA VOLUNTEER
SouthWest Writers has benefited by having the amazing skills of
Elizabeth Layton to promote us via
social media but – between the requirements of her new promotion
and some changes in her personal
life – she needs to bow out.   This
leaves us with an opening for one
or two volunteers to help out with
social media.   
The PR team for SWW is all volunteer and each member is responsible for one part.  The group’s leader/
coordinator is Cornelia Gamlen who
keeps track of what SWW is doing
overall and sends each member of
the team information in a timely
manner.  
Some things like magazine articles, website info, and other print
media need to be posted up to three
months out.   The Sage has a one
month lead time.  Our social media
options are sent out between one
and three weeks in advance.  
Learning the ropes of social media with the oversight and supervision of a PR team can help every
writer when it comes to their own
marketing—whether it be books,
stories, or magazine articles.   SWW
needs one or two individuals willing
to learn and follow through with several sites.  No one is asked to handle
more than they are able to give and
most of the information to be posted
is the same for multiple sites.
Currently SWW posts on Facebook, Linkedin, Twitter, Meetup,
WhoFish, abqtodo, and goodreads.  
If you are already familiar with these,
that is great!   If you want to learn
them and help out, that is also great!
Anyone interested in becoming
part of the PR team should contact
SWW president Rose Marie Kern at
president@swwriters.com    To paraphrase a recently retired political figure, “Come Help Make SWW Great!”

Writing
You

Contests

Can

Enter
NOW

2021 New Mexico/Arizona
Book Awards

The purpose of the New Mexico/Arizona Book
Awards is to uncover and honor the best in Arizona and New Mexico books. Entries will be judged by booksellers, librarians, teachers, and book marketing experts.
Eligibility: Open to authors and publishers anywhere; books must have a
direct connection to Arizona or New Mexico, either as subject, author, or
publisher. Books with a publication date or copyright date since January 1,
2019 are eligible. Winning books in a previous New Mexico Book Award
Program are not eligible for re-submission; finalists may be re-submitted.
Deadline: All entries must be received no later than Friday, April 30, 2021.
Finalists will be announced in September 2021. Winners will be announced in November 2021.
Requirements: Rules and requirements detailed on the
NM Book Co-op Website, Contest page.
Entry Fee: $50 per entry/per category.

New Mexico/Arizona eBook Awards

There are two categories for eBook entries: fiction and nonfiction.  Only eBooks in iBook or Kindle formats will be accepted. The digital file of the ebook
must be emailed to info@NMBookCoop.com.
Eligibility, Deadline, and Requirements are similar to those for print (above),
with a few notable differences that are explained on the NM Book Coop Website, Contest page.
Entry Fee: $40 per eBook entry.

Entries accepted  February 1 - July 1, 2021
Prizes: 1st=$200, 2nd=$100, 3rd=$75.
Entry Fee: $15
Open to Southwest-area writers only (Arizona, New Mexico, Nevada,
Utah, California, Colorado).
Genre: Mystery, suspense, or thriller, 2500 words max. Blind judging.
Rules and entry form: www.arizonamysterywriters.com.
Past winners are on the website. We are an independent, nonprofit club supporting mystery writing in Arizona.
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W
Winning!
Members’ Writing Successes

GWEN T. SAMUELS recently
published her memoir, A Second
Second Chance: A Black Woman’s
Story of Recovery from COVID-19.  
It’s gotten great reviews from Taos
News and LA Wave newspapers
and is selling in several bookstores
nationwide.   To purchase the book
and Gwen’s other visual art, visit her
website: triayarts.com.

JOHN HOOVER is pleased to announce that Natani, his first novel, is up on Kindle Amazon and is
available for preorder. “Thanks to
Rose (Kern) and her recent Zoom
class about navigating the KDP
site.”
A transgendered teen beauty toting
heavy personal baggage hitchhikes
off the hardscrabble Navajo Big Rez
to become a Las Vegas dancer, and she rediscovers herself… nearly lost along the way.

The Angle of Flickering Light,   a
memoir by GINA TROISI, is forthcoming from Vine Leaves Press on
April 6. It is currently available for
preorder via the author’s website,
https://gina-troisi.com/.
The memoir is about parental deception and infidelity; it explores what it
means for a girl to run recklessly into
womanhood, clinging to any version of love, making temporary homes for herself again and again, before finally
discovering what it means to be rooted.

The Acolyte: Magicians of the Beyond is VICTORIA MURATA’S
first book in the Fantasy genre. “I
had so much fun! I have two historical fiction novels on Amazon.
Totally different process!”

Are monsters real? Danica grew
up thinking she might be a monster. Her dangerous gifts were
not appreciated by family and
would-be friends, and before she knew to hide them
away, she was shunned and branded as “strange”
and “weird”... Available on Amazon.com.
Critique Groups
UPDATE

forward to the SWW
contact member in
that group.
If no existing CG seems suitable for you, you might
consider forming one.  The Members Page tells you how
Hi Everyone,
The SWW Critique Group (CG) Guidance Program to do that.  The team can provide lots of written guidlaunched March 15!  As a new program, we decided on ance and coaching for your new group.  We’ll assign a
a three-month trial to work out the bugs.  We’ll recom- “liaison” to work with you every step of the way.
Speaking of liaisons, the team is operating under a
mend any program changes to the SWW Board at its
July meeting. The new CG portal on the SWW Website one-to-one ratio:   Each team member, ideally, will be
(under the Membership tab) is now online with Public, the liaison to only one CG, so we’ll likely need more
team members.  If you’re interested in joining the team,
Members, and Team Pages. The Members Page is
contact me at the above email address.
where you join or form a CG.  
Finally, the team’s writing expertise is extensive, but not
Since we launched, the team has started developing
two directories of local CGs, one for those open to new unlimited.   The CG article on page 15 lists the types or
members and one for those CGs that are currently full.   genres we have experience with. If your expertise is not on
The directories are in the form of PDF documents hot- that list and you’re willing to consult with us in a startup CG,
please email me at: critique@swwriters.com.
linked from the Members Page.  
You might find an existing CG in the “open” directory (More on Critique Groups on page 15.)
that’s suitable for you.  If so, email me at critique@swwritRobert
ers.com and I’ll send you a questionnaire to complete and
A Message From
Robert Speake
Critique Group Guidance Program Coordinator
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researching the known and uncovering the hidden to
craft a framework for telling a story. Depending on the
arc of the universe, I may have several main characters through which the theme gets told. In Complicated
It never ceases to amaze me how much I learn from Lives, for example, I picked characters that began their
writers who pen works in other genres. At the 2021 Press lives in Africa, crossed the Atlantic Ocean in chains,
Women’s Conference, I served as conference chair, and started new lives far from their home, as well as
Zoom operator, and host of some of the ten sessions. characters born into slavery who escaped. I endeavored
As such, I listened intently, sometimes hastily scribbling to get inside of their heads to imagine their journeys. In
that sense, I did what Kari Bovee does, I lived within
notes to remember nuggets of wisdom.
I was particularly taken with the “Mystery Writ- the story of my historical characters.
I have always admired those writers who outline an
ing” panel featuring Anne Hillerman, Kari Bovee, Bob
Kidera, Joseph Badal, and chaired by Patricia Smith entire story before beginning and fill in the details. The
so called “pantsers” appealed to me
Wood. All have written numerous mysteries, a
because starting and finishing degenre I love to read and watch on big and small
pends on a commitment to keeping
screens. Joseph Badal, author of 16 award-winone’s butt in the chair. This might
ning suspense novels, clarified the difference behave been easier for some people
tween a mystery and a thriller, when he said with
during the pandemic year when
a mystery the reader watches the protagonist solve
many distractions, such as having
the riddle of who did the crime
lunch or coffee with friends, were
whereas with a thriller we follow
periodically off limits. Once I built
the protagonist bring the known
in daily outdoor activity into my
criminal to justice. My mind immediately thought of watching the
by Sherri L. Burr schedule, such as playing golf, walking, or hiking, I found it easier to
Colombo television series versus
stick to my indoor
viewing a James Bond flick on the
routine
of workbig screen. Either way, I enjoy the
Sherri L. Burr is the author of 27
ing on my writing
roller-coaster storytelling rides.
books, including Complicated
Lives: Free Blacks in Virginia:
projects.
Patricia Smith Wood asked all
1619-1865 (Carolina Academic
For others, the
the panelists if they were “pantPress, 2019), which was nompandemic
year
sers,” as in they write by the seat of their pants or
inated for the Pulitzer Prize in History.
A
graduate
of
Mount
Holyoke
made it harder to
“outliners,” as in they create the story in its entirety
College, Princeton University, and
be
a “pantser” beand then write it. Anne Hillerman said that she starts
the Yale Law School, Burr has been
cause
of increased
with a setting, a crime, and figures out which of her
a member of SouthWest Writers for
over
30
years.
She
currently
serves
anxiety.
Writing
three protagonists (Joe Leaphorn, Jim Chee, or
as the President of New Mexico Press
from
a
calm
space
Bernadette Manuelito) will take the lead. Once she
Women and on the Board of Trustees
so
the
words
and
determines the main crime solver, she crafts roles
of the Authors Guild.
ideas will flow befor the other two. Kari Bovee, who writes historicomes more diffical mysteries, begins with a rough outline and then
writes from the inside out, which she described as “living cult when one has to worry if someone you know will
within the story.” Bob Kidera writes the last page first. He catch a dreaded disease and die. That did indeed hapneeds to know the “who, what, when, why, and where” of pen. A minister I knew succumbed to COVID-19, and
his stories before crafting the entire book. Joe Badal starts I zoomed in from New Mexico to speak at his memoriwith a crime and a character, which determines his setting. al service in Pennsylvania. It’s hard to work when grief
As fiction writers, they have enormous freedom to swirls around you.
That said, I admired very much the mystery writers
build stories. When I’m working on a legal history book,
I start with an archival discovery, or a puzzle piece. who prove, whether one is a “pantser” or an “outliner,”
My job is to uncover enough puzzle pieces through one can get the job done.

Learning is Ongoing

The
Writing
Life

Four of Sherri Burr’s “The Writing Life” columns received awards from the 2021 New Mexico Press Women’s Communications Contest:
“Flip the Script When Writing About Race” and “Storytelling Lessons From Gunsmoke” won 1st Place awards. “Remembering Rudolfo Anaya” and
“Max Evans” won Honorable Mentions.
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CRITIQUE GROUP
PROGRAM LAUNCHED

bers from the SWW membership. Therefore, any SWW
members interested in joining the CGGP team are invited to contact Robert. He will ask you to complete a short
questionnaire and will then give you full access to the porThe SWW Board of Directors approved the proposal for tal, so that you can get up to speed with the other team
a Critique Group Guidance Program (CGGP) on March members on the program details. Since the program has
now been developed, you won’t need any
9 as a three-month trial (April-June
critique group experience to be on the team
2021). Because it’s a new program
Critique Groups
as a liaison (and maybe to add writing exand may require some early changes,
UPDATE
perience the team doesn’t have). The team
the Board elected to make it available
will help you in your liaison role.
to all the members now and to incorFinally, the CGGP team (whose curporate the necessary changes into the
rent members are Robert Speake, Patricia Walkow,
program for final board approval at its July meeting.
The Critique Group portal on the SWW website David Corwell, and Marcia Rosen) collectively has
(under the Members tab) has been completely rede- significant critique group and writing experience in a
signed and the Public Page is available as of March 15 number of writing types or genres, but it lacks experi(https://www.SouthWestwriters.com/public-page/). ence in plenty of other genres. Therefore, our liaisons
The full portal (with Members and Program Manage- may need to call on SWW members with those specific
ment Team Pages, too) was also online then, but only experiences to consult on their startup critique groups.
for training the CGGP team of members that are man- If you’re interested in participating in that way, email
aging the program and for board member familiariza- Robert. Currently, the team’s collective writing experience encompasses: Animals, Biography, Collections,
tion with the portal.
The CGGP team also began to develop profiles Essays, Fantasy, Fiction, Horror, Memoir, Multi-genre,
of existing area critique groups from March 15 to Mystery, Nature, Novels, Non-fiction, Science Fiction,
April 1, when the Members page became accessible to and Travel writing.
For this program to be its most effective, and to help
all members (by user name and password, assigned by
the webmaster, Kathy Wagoner). The Members page al- the most writers, it needs to be an SWW communilows SWW members to join an existing critique group or ty-wide effort. It is not limited just to critique groups
to form a new one, with substantial guidance and coach- with SWW members in them in the Albuquerque area.
ing being provided by the team for the latter. Beginning Zoom has freed the program from the constraints of
April 1 there are two directories on the Members Page geography. It is available to SWW members anywhere.
for existing critique groups that are open to receiving applications from new SWW members and for groups that
are currently full (but could open up later).
The team can’t play its role of matchmaker between
interested SWW members and appropriate critique
groups if it doesn’t have an inventory of all the area
critique groups with SWW members in them, whether
Good read
they’re open to new members or full. Therefore, if you’re
in an existing critique group, please send an email to the
,
CGGP coordinator Robert Speake (critique@swwriters.
com). You will be sent a short questionnaire to complete.
Great gift
This will help establish a profile for your group so that
it can then be added to one of the directories of open or
full critique groups on the Members Page.
,
One of the key elements of the program is a “liaison”
to each new critique group, with the ratio being oneBenefits
to-one: Each CGGP team member is to be assigned
SouthWest Writers
to be the liaison to only one critique group. Since the
amazon.com
team currently has only four members, any more than
four new critique groups will require more team mem-

Get Your Copy Now
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1995

SW
W
archive

unearthed
treasures

In the 1990’s the SouthWest Writers writing contest attracted participants and speakers from around the country. Entries were fulllength book manuscripts with the first three chapters submitted
for judging. It was a premier contest of the West with winners announced at a weekend conference that featured workshops, panels
and one-on-ones with authors, agents and editors representing the
largest publishing houses in the United States. These contests and
conferences eventually propelled SWW to a roster of more than 600
members. The 1995 conference was held at the Albuquerque Hilton
at the corner of Louisiana and Menaul Blvds.

ABOVE and LEFT: A
few of the 1995 winners. All are unidentified. If you can put
a name to a face, the
SAGE would love to
hear from you, email:
sage@swwriters.com.

RIGHT: Parris Afton
Bonds presents Tony
Hillerman with his Parris Award. Afton Bonds
continues to sponsor
the award today. It is presented each year to an
SWW member who has
consistently and reliably
served the organization
and who has a body of
published work. Hillerman’s award platter is
engraved with an image
of the Eiffel Tower.

LEFT:
Karla Jeanne Bingham,
SWW Vice President,
1995.

ABOVE: Besides their prize
money, winners got to shake
hands with Tony Hillerman.

ABOVE: Editors and agents panel.
LEFT: Bill Buchanan, author of Virus, a 90’s Sci-Fi/
Thriller, was a featured speaker.
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Scrolling
through photos of early
(1990s-era)
SWW conferences, a few
faces show up
time and again:
Tony Hillerman, David Morrell, Parris Afton
Bonds, Larry Greenly, and others
were foundational members who
grew SWW to its respected status
among writers. Other, currently visible members who joined in the ’90s
include Heidi Marshall, Rob Spiegel,
and Jeanne Shannon.
ABOVE: A line of conference participants waits to meet David Morrell,
who was a 1995 conference speaker.
Morrell, the author of First Blood and
creator of the Rambo character, has
supported SWW as a speaker and presenter for nearly 30 years.

SAGE CHALLENGE
AND ARTICLE SUBMISSION

The Sage Writing
Challenge

GUIDELINES
•
•

MAY

•

April is poetry month.
We hope you’re writing away.
Send us poetry in any form.
You might see it here in May.
(No more than 50 lines)

•

SouthWest SAGE

The SouthWest SAGE newsletter is the professional
publication of SouthWest Writers. Submissions focusing
on all aspects of research, writing, and publishing in any
genre are welcome. To familiarize yourself with the types
of articles published in the SouthWest SAGE, read past issues at southwestwriters.com.
Here are four ways you may be included:
• Write an article for the SAGE related to the craft of
writing, getting published, etc.
• Enter stories, poems, or articles inspired by the
monthly writing challenge announced in each
SAGE.
• Send in a short story/poem/essay of your own—on
any topic (inclusion in the SAGE is subject to the
discretion of the editor).
• Enter artwork/photographs related to writing in
general or accompanying your stories.
Read, understand and follow the guidelines for submission, above right. Submissions that do not comply with
the guidelines will not be considered.

•
•
•

Payment is in bylines and clips.
Deadline is the 15th of the month prior to the next
issue.
Standard article lengths are from 300-800 words;
certain Sage Challenges may set more specific word
count requirements (see the Challenge description
box, left). Submissions may be edited for accuracy,
readability and length. Submissions must be tasteful;
free from profanity, explicit sex or violence, political
commentary, etc.
Send all submissions as either standard text in an
email or in a Word document in 12 pt. size. Single spaced. Do not get fancy with formatting or
fonts. To ensure proper author credit, your name
or pen name must appear within the document
you submit. Submissions with no name will not
be considered.
Polish your work. Submissions should be professional in appearance and quality of writing, fully
edited and ready for publication.
Accompanying art/photographs are appreciated
but proper attribution and permission is required.
Inclusion in the SAGE is subject to the discretion
of the editor.
Send questions or submissions to:
Kathy Schuit
SouthWest SAGE Editor
sage@swwriters.com

Smile!  Help SWW When You Shop on Amazon!
Many people shop on amazon for books, movies and so much more.  Amazon donates a percentage of all its sales
to non-profit organizations around the world.  You can choose what organization receives the donation generated
by your purchase, and SouthWest Writers could use your help.
To enroll in the program go to www.smile.amazon.com.  They will step you through the process.  The starting
screen will ask you to select your charity.
1. Pick Your Charity:     Type in SouthWest Writers Workshop.   A list of organizations will pop up, click on
the one based in Albuquerque.
2. Once you’ve confirmed your charity, you can browse and buy as usual.
3. Remember every time you go to purchase something, you must type smile.amazon.com into the URL. Once
that is done you can shop as usual.
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SWW Board Meeting
Summarized
March 2020

•
•

•
•
•

•

Board of Directors

Sarah Baker’s interview with author David
Morell is now available on YouTube.
The ZOOM platform for conducting meetings
during the pandemic has resulted in membership participation and new members across the
U.S. and in foreign countries.
All speaker positions for meetings throughout
2021 are filled.
Bob Kidera is leading a Podcast team that will
learn about podcasting and implement a podcast
program, most likely beginning in 2022.
The Critique Group program, headed by Robert
Speake, is up and running with a pilot program.
Existing critique groups may identify themselves, and individuals may denote their interest
in joining or starting a critique group. See the
website.
The Members-Only Website Options group, headed by Pat Walkow, is identifying content for the
website that would be available to members only.

Rose Marie Kern, President
Brenda Cole, Vice President
Jennifer Black, Treasurer
Patricia Walkow, Secretary
Sarah Baker, Zoom Coordinator
Roger Floyd, Bylaws/Signage
Cornelia Gamlem, Marketing/PR
Robert Kidera, Member At Large
Dr. Kathy Kitts, Fundraising
Jacqueline Murray Loring, Membership
Sam Moorman, Facilities Manager
Léonie Rosenstiel, Print Media
Kathy Schuit, Sage Editor
Kathy Wagoner, Website
Dan Wetmore, Writing Contest
The SWW Board of Directors meets on the second Tuesday of each month from 5:30 - 7:30 p.m.
Meetings are conducted via Zoom.

SWW Office:
3200 Carlisle Blvd NE, Suite 114
Albuquerque, NM 87110
phone (505) 830-6034
email: info@swwriters.com
website: www.southwestwriters.com

Gummies Sculpture by
Klairah Bowker
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