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Section A – Art/Photography
**A1      Interior Artwork.  Black and White photographs 
or a photo of the artist’s line drawings or artwork. The 
winning entries will be used throughout the SWW an-
thology and must contain subject matter related to one 
or more of the contest categories.
A2     Cover Artwork.  Winning art will be used on the 
front cover of the SWW anthology. Submissions must be 
in color and related to the A Diversity of Expression theme. 

Section B – Book-Related Categories:
The following categories are split into Published 
(books that have been published within the last three 
years – 2019, 2020, 2021) or Unpublished:   
B3 Opening Chapter of a previously Published book.
B4 Opening Chapter of an Unpublished book.
B5 Book Review – Select any book (not your own) and 
review it. 
B6 Book Query letter to a mythical Publisher/Agent  
**B7 Elevator Pitch/Tagline promoting your book. 
**B8 Script Loglines – one or two sentences concisely 
describing the plot of a stage play or movie. 

READY TO WRITE? The 2022 Writing Contest Opens March 15
This year’s contest theme is A Diversity of Expression because we’ve introduced some fun new writing 
challenges as well as opportunities for members to participate in the judging. Here’s an advance look at the contest 
categories to get your wheels turning:

Section C – Poetry
At the request of several poet members, this year poetry 
is not aligned to a theme, but to a style.  Focus is on the 
creative and/or clever use of words.
**C9       Limerick 
C10     Haiku – One stanza only
C11     Sonnet – A fourteen-line poem.
C12     Free Verse

Section D - Prose  
Short Stories (Fiction),  3,000 words or less
D13     Flying
D14     Voyages
D15     Mountains/Volcanoes
D16     Celestial Bodies

Section E – Travel  & Memoir   
Non-fiction, 3,000 words or less.
E17   Travel – Written in magazine article style and 
must focus on a specific type of travel OR a place the 
author has traveled OR advice for travelers. 
E18     Memoir – Story based upon personal experiences.

** Starred sections will be voted on by the SWW membership.
Overview of contest RULES and PRIZES on page 15.

Through the pandemic, against the odds, SouthWest 
Writers has flourished. In large measure, this success is 
due to members’ donations of time and money. The fol-
lowing list (in random order, and continuing on page 14) 
contains the names of those people who donated cash to 
SWW in 2021. The box on page 14 is a note of gratitude 
from Past President Rose Marie Kern to all of those people 
who gave their time. 

Keeping SWW on Track
Donations and Dedication

Photo Courtesy of New Mexico’s 
Cumbres & Toltec Scenic Railroad.

cont’d. on page 14

http://SouthWestWriters.com
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SouthWest Sage
Published monthly by the Board of Directors of SouthWest Writ-

ers, a nonprofit, tax exempt 501 (c) (3) organization.

Articles and stories are copyrighted by the author. Send-
ing them to the Sage implies that the Sage has permission 
to print. Facts, views and opinions expressed are those of 
the authors and do not necessarily reflect the viewpoints or 
opinions of the SouthWest Writers organization. SWW does 
not necessarily endorse the advertisers. 

The Sage Writing Challenge
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Look Who 
JOINED 

SWW in December!

We Can’t Wait To Greet You!

 
Beverly Williams

Philip Davis

Marlene Stewart

Page One
Get Ready to Write for the 2022 SWW Writing Contest

—
Contributors and Volunteers Recognized

Editign class
by Rose Marie Kern
Get more eyes on the page to find typos and errors.

The Tyranny of Starred Ratings

Reprinted with permission from the author. 
-Chicago Writers Association, Write City Blog, 
December 21, 2021. 

by Dan Klefstad

The Genius of Desi Arnaz

The Business 
     of Writing

New COLUMN
with expert advise!

Yabegan Love Games
by Lezlie Schreiber

Interstellar Opus
by Rose Marie Kern

10
The Lonely
by Susan Cooper

Can you Zoom or are you eager to learn?

We need volunteers to Zoom host or co-host SouthWest Writers events.

Meetings
Workshops

Classes

ZOOM TEAM MEMBERS CAN ATTEND EVENTS FOR FREE!

For more information contact:  info@swwriters.com

SUGGESTIONS?
Email your ideas for classes or 

workshops to: 

Info@SWWriters.com

Info@SWWriters.com
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President’s Corner

According to the calendar the first 
hints of spring should be a little over 
a week-and-a-half away. The strong 
cold winds we have been having 
and the biting morning temperatures 
seem to suggest spring may be a bit 
further off. These blustery chilly days can be a haven 
for a writer. 

Darkness still insists on claiming our early evening 
light, so what better time to curl up with a hot drink, 
a comfortable blanket and to contemplate what trouble 
your protagonists want to get into next. You could start 
planning your next research trip to the Oregon Coast. If 
your story arc is set in Canon Beach, describing Hay-
stack Rock properly is a necessity. 

This betwixt time of year can be depressing, cold and 

never-ending if all you are doing is anxiously waiting for 
robins and a crocus. Instead, use it as a springboard to 
move ahead in your writing efforts. If you are between 
stories, there are multiple contests to entice you to write. 
SWW annual writing contest is just around the corner. 
The SAGE and our website will have all the details. 
February’s SAGE will also have a new monthly Writing 
Challenge to tempt your creative abilities as well as a list 
of other contests across the writing spectrum. 

Let these late winter months work for you. It may be 
too cold to start turning over the garden yet, but you can 
start delving into your work on the poetry of flowers. Be 
creative, try writing or reading a new style or genre. To 
my way of thinking, any work that opens your mind and 
makes you pause a moment and reflect on what’s in front 
of you is a good thing. Don’t just sigh about the cold, 
dark night ahead of you, use it to expand your horizons. 

                                                             Brenda Cole

Greetings SWW! This month the SAGE starts a new 
column intended to bring you facts and informa-
tion from experts to help you establish, grow and 
maintain your writing business. If you get paid to 
write, advise, edit or teach then you’re probably in 
business! Many of our monthly articles will pertain 
directly to writers living and working in New Mexi-
co, but others will cover subjects of interest to just 
about anyone who intends to take their writing se-
riously. This first column begins with a question that 

came to the SWW office. It is 
answered by SWW Treasurer  
and current business owner, 
Rose Marie Kern.

Q: In New Mexico, is it neces-
sary to charge CRS/ gross receipts 
taxes on editorial or other service 
invoices?                        ~Laura     

                                
Hi Laura,

Like you, I provide a service to authors—I format their 
books and help them self-publish. New Mexico does 
not have a sales tax, which would imply a surcharge on 
items being sold.  NM has a Gross Receipts Tax (GRT) 
that covers all services performed as well as sales of 
items. In other words, yes,  you are required to pay a tax 
on any money you receive from editing.

It gets worse.  As of July 2021 the state decided, in 
its infinite wisdom, that you cannot just use whatever 
the GRT rate is for your home office, you have to pay 
whatever gross receipts tax is appropriate to the pur-
chaser’s establishment. When it comes to tax time you 
have to split out all the areas where you sold your goods 

The Business 
     of Writing

and/or services. For instance:
I live in Bernalillo county—but outside the Albu-

querque city limits.  The tax rate in this area is 6.4375%.
The tax rates are different for anyone living inside the 
city limits—in some places, (especially around Win-
rock) it’s as much as two percent different! The state 
provides a table with more than 20 different tax loca-
tions inside Bernalillo County alone. Each county in the 
state also has a different tax rate.  In addition, if you 
perform services for someone who lives outside of New 
Mexico you must charge a standard tax of 5.125%. 

It’s almost enough to keep you from even trying!
As an individual tax filer, you can set it up with the 

state to only report GRT twice a year—July and Janu-
ary. When I start working with a client I let them know 
up front that I charge an hourly rate and NM State GRT,  
that way no one is surprised. If you have charged a cli-
ent for work with their writing and they subsequently 
publish, they will need to keep your invoices and use 
them as expense deductions on the income they make 
off of their work. So it is important to ensure the GRT 
you charge on those invoices is correct. 

Authors who are involved with selling copies of their 
own books should be aware that the same GRT require-
ments pertain to book sales. However there is one exclu-
sion, authors do not have to report sales made online through 
self-publishing entities like Amazon or Ingram Spark. Those 
national/international companies are responsible for collect-
ing, reporting, and paying sales taxes in whatever state they 
make sales. If you check the monthly statements you receive 
from them it shows how much they paid.
 
ROSE MARIE KERN is SWW Immediate Past President and 
current Treasurer.  She is also the owner of RMK Publications.
www.rmkpublications.com
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Saturday, February 12, 10 a.m.,  HYBRID MEETING

Saturday, February 12,  12:30 p.m.  HYBRID WORKSHOP

In this engaging talk with author Jayne Ann Krentz, she’ll explore tips and pro-
vide advice for discovering your core story and telling it through that inner voice 
every author possesses but doesn’t realize. Jayne will allow plenty of time for 
your questions.

JAYNE ANN KRENTZ writes contemporary romantic suspense under her Krentz 
name, historical romantic suspense under her Amanda Quick name and futur-
istic romantic suspense as Jayne Castle. She has had over 50 New York Times 
bestsellers.

Jayne Ann Krentz
Yes, You Can Reinvent Yourself:
Tips for Finding Your Voice and Your Core Story

COME IN-PERSON
Go to the SWW Meeting Location page for information about our new, UNM Continuing Education, meeting place.

JOIN THE ZOOM MEETING
Non-members are required to contact the SWW office (505-830-6034 or info@swwriters.com) or sign up for Elerts to receive 
a link to upcoming meetings. SWW Members sign into the Members Only portion of the website (request a username and pass-
word from webmaster@swwriters.com if you haven’t already done so). Once in the Members Portal, follow the Zoom log-in 
directions posted prior to the meeting.

Members: $20, Non-Members $30
payment and login through 
www.southwestwriters.com 

If you have ever wondered how to get your 
business active on social media and at the 
same time thought this task too daunting, 
then this course is for you. Within my So-
cial Media 101 Workshop, attendees will 
learn simple and effective hands-on knowl-
edge of getting social and staying there. 
Step-by-step processes will include the ba-
sics of choosing the right social platform(s) 
for you, building the most engaging ac-
counts, creating a simple posting schedule, and how to 
build an effective social media presence across any of 
the top social networks.

Social Media 101
with Elizabeth Layton Within her 20+ years as a freelance writer, 

ELIZABETH LAYTON has been a journalist, 
science writer, creative writer, screenwrit-
er, copywriter, online content writer, and 
Social Media Guru. Over the last 10 years, 
Elizabeth has created, developed, and 
managed Social Media content for au-
thors, local Albuquerque small business 
owners, non-profit agencies and busi-
nesses, large and small public events. Her 
email is: elizabethlaytonwriter.com.

TO REGISTER
Call the SWW office (505-830-6034, Monday–Thursday, 9:00 am–noon) or use the Online Registration Form. (Our online pay-
ment portal utilizes PayPal, but you’ll be given an option to pay by credit card without signing into PayPal.)

The Zoom invitation link and the password will be emailed to those who register. Please contact the class/workshop coordinator 
at Info@SWWriters.com for more information.
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Wednesday, February 23, 6:30 p.m. ONLINE MEETING

Lauren Wolk will speak about writing for young readers and share her ex-
periences with agents, publishers, and editors. She will give a brief writing 
assignment for those who intend to take her workshop on March 12.

LAUREN WOLK is the New York Times bestselling author of the adult 
novel Those Who Favor Fire (2019, Random House), and three novels for 
young readers: Newbery Honor-winning Wolf Hollow (2016), Scott O’Dell 
award-winning Beyond the Bright Sea (2107), and Echo Mountain (2020), 
all published by Dutton/Penguin Random House.

The Art and Business of Writing for Young Readers
with Lauren Wolk

JOIN THE ZOOM MEETING
Non-members are required to contact the SWW office (505-830-6034 or info@
swwriters.com) or sign up for Elerts to receive a link to upcoming meetings. SWW 
Members sign into the Members Only portion of the website (request a username 
and password from webmaster@swwriters.com if you haven’t already done so). Once in the Members Portal, follow the Zoom 
log-in directions posted prior to the meeting.

In 1982 I worked for Butler Universi-
ty as an assistant to the Dean of the Jor-
dan College of Fine Arts. This school 
was for musicians, dancers, singers and 
actors and was the home of the famous 
Butler Ballet.  

As part of my job I designed advertising fliers sent out 
annually to the Indianapolis community to encourage them 
to buy season tickets. One year I’d designed and shot most of 
the pictures for a really lovely six-page brochure. The printer 
made a mock up and sent it to us to look over. I looked it 
over, the Dean looked it over, the heads of the music, theater 
and dance departments looked it over, and so did the other 
ladies on staff. 

We sent the final, approved version to the printer who 
proceeded to print out 5,000 of them in color. When they 
came into the office, we opened the box and looked at the 
brochure. The big heading on the first page read BULTER 
University. 

Proofreading and editing of any document or story is 
essential if you are to have any chance whatsoever of getting 
your work published.  As a reader you know that when you 
are enjoying a good story or article and you hit a misspelled 
word it throws you out of the moment.  You shake your head 
and go on. 

Editing and proofreading are two different stages of the 
revision process. Both demand close and careful reading, but 

Editign class
by Rose Marie Kern

they focus on different aspects of the writing and employ 
different techniques. When you edit a story you need to ex-
amine the content, overall structure, clarity and style.

Editing is what you begin doing as soon as you finish 
your first draft. You reread your draft to see, for example, 
whether the paper is well-organized, the transitions between 
paragraphs are smooth, and that your evidence really backs 
up your argument or that the story moves the way it should 
to achieve the ending you envision.

You’re looking for things that detract from the main sto-
ryline instead of adding to it: We always want to flesh out our 
characters, but is it relevant to know what he had for lunch 
while he is killing someone?

I wrote a story called “Jet Lag” for the SouthWest Writer’s 
Anthology.  It started out twice as long as what appears in 
the book. The editor of the anthology liked it and wanted to 
include it, but insisted that I pare it down from 2,500 words 
to 1,500 words.   

This is not unusual when you are writing stories or arti-
cles for magazines. It tears your heart out to have to remove 
words that you felt were absolutely perfect and absolutely 
necessary to the storyline, but if you want it published, you 
find a way. 

Proofreading is the process of correcting surface errors 
in writing, such as grammatical, spelling, punctuation and 
other language mistakes. Things to watch for include names 
spelled different ways—maybe you started the story by call-
ing the main character Don, but halfway through you decid-
ed to rename him Butch. Did you change all the “Dons” in 

cont’d. on next page
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the story to Butch? Or maybe the name began as Rosie, but 
you changed it to Rosey.  Be sure the spelling is consistent or 
the audience might think it is a different character. 

Run-on sentences, too many commas, one-line para-
graphs, punctuation. Do you know where the quota-
tion marks go—before or after the period?

Content editing looks to make the story consis-
tent. If you are writing about a romance in 19th cen-
tury England, are your descriptions of the characters 
and locations accurate? Is the pattern of their speech 
recognizable? Are all the words consistent with that 
time?  

Overall structure editing - Does your story have 
an opening that catches the reader’s attention?  Do the ac-
tions and thoughts of the characters move logically from one 
situation to the next from beginning to end?  

Clarity – Is the meaning of each sentence clear? Have 
you chosen the proper words to express your ideas?   Even 
if you are deliberately misleading the audience only to have 
them surprised by your ending, when you finally reveal the 
end will they be able to understand how you got from point 
A to point Z?    

Style – Have you used an appropriate tone (formal, in-
formal, persuasive, etc.)? Is your use of gendered language 
appropriate? Some people assume nurse, for example, must 
refer to a woman. Masculine and feminine pronouns like he 
or she, words like fireman and other similar words are often 
assumed to apply to only one gender. 

Have you varied the length and structure of your sentenc-
es? Do you tend to use the passive voice too often? Does 
your writing contain a lot of unnecessary phrases like “there 
is,” “there are,” “due to the fact that,” etc.? Do you repeat a 
strong word (for example, a vivid main verb) unnecessarily?  

Once you have finished your story, article or book to the 
point where you want to send it to a publisher – DON’T.  
Put it in a drawer for a minimum of 48 hours then read it 
again from start to finish. You will want to make changes. 
Once you’ve made them and think it is perfect, you should 

still refrain from sending it to the publisher until you’ve had 
someone else read it.

This is where we writers get strange. We have no qualms 
about sending our work to a faceless publisher, but we hes-
itate to show it to others we know. We are more concerned 

about what they will think of 
us than we are about whether 
or not the publisher accepts the 
story!

You must show it to some-
one, someone knowledgeable 
in the genre you are writing 
about. Don’t give it to your 
mother or a friend who will just 

smile and tell you how wonderful you are, unless your mom 
or the friend is also a teacher or editor. You want someone 
who will give you an unbiased opinion.

I write articles primarily about my field of Air Traffic 
Control. I have monthly columns in three national magazines 
and do occasional work for others. It is essential that whatev-
er I am telling the pilots, who are my audience, is absolutely 
correct. I luckily have a couple friends in the business who 
love to read, are also very familiar with the content of what 
I write, and who will give me their opinions in a friendly 
manner.

It is imperative that the people who you choose to look 
over your work are able to communicate problems with a 
positive attitude.  At one time after I’d been working with 
a magazine for a while, the editor I worked with left so I 
was assigned a new one. The new one wanted to modify and 
change my articles to the point that they completely eliminat-
ed my “voice.”    

After fighting with her for a couple months I told the 
managing editor that I couldn’t work with her anymore and 
he agreed to reassign me.  The next editor was much better at 
enhancing my work without changing my style. Remember, 
you don’t have to take their advice, but if you sit and weigh 
their revelations honestly it may move you to adjust the story 
to make it better.

Your donation to SWW (a nonprofit, tax exempt 501 (c) (3) organization) 
is a tax deductible gift that benefits writers!

Ways to give:
• Earmark a donation for a specific cause like the scholarship fund 

(enable a writer who may not otherwise afford membership), or to 
the Bob Gassaway Student Writer Grant (give a boost to a moti-
vated high school or college student who would like to become a 
member),

• leave a bequest or instructions for friends and loved ones to re-
member SWW in lieu of flowers when they remember you,

• donate to celebrate birthdays, holidays or for no reason at all!

Donations accepted at the SWW office, 3200 Carlisle Blvd. NE, Suite 114, Albu-
querque, NM 87110, or online through the SWW website Donation Page. Just fill 
out the form to process your gift. MAKE A DONATION!

“We have no qualms about 
sending our work to a faceless 
publisher, but we hesitate to 
show it to others we know.”

EDITIGN, cont’d.
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Take a Class Via Zoom REGISTER for classes by calling the SWW office (505-830-6034, Mon-
day-Thursday, 9:00 am – noon), or by using the SouthWest Writers online 
registration form at SouthWestwriters.com. (Our online payment portal 
utilizes PayPal, but you’ll be given an option to pay by credit card without 
signing into PayPal.)

Crafting a Nonfiction Book Proposal
with Loretta Hall

$160 SWW Members
$200 Non Members
4-weeks
Saturdays: Feb. 12, 19, 26 and Mar. 5
3-5 p.m.
Live via ZOOM

Unlike novels, nonfiction books are offered 
to publishers in the form of a book proposal before the manuscript is completed. (Memoirs are also offered with a 
book proposal, but after the manuscript is completed.) In this class, you will learn what should be included in a book 
proposal and how to make that information compelling. Topics also include planning 
a marketable book and finding appropriate publishers to submit to. Even if you plan 
to self-publish your nonfiction book, it is important for you to prepare a book proposal 
to convince your publisher (you!) that the book has a reasonable chance of success.

LORETTA HALL has worked with four different publishers to produce her eight 
nonfiction books. The lessons she has learned from these experiences will give 
you a head start with your quest to get published. Loretta served on the South-
West Writers board for four years and received the 2007 Parris Award. She was 
named Communicator of Achievement by the National Federation of Press 
Women in 2016.

Zoom Meeting: 
The Zoom invitation link and the password will be emailed to those who register for this class. 
For more information, please contact the class/workshop coordinator at Info@SWWriters.com.

Workshop and Class Refund Policy
If you cancel one week before the beginning date of the workshop or class, you will receive a full refund. Cancellations after 
one week prior up to 24 hours prior to the beginning of the workshop or class will receive a credit only toward a future work-
shop or class of your choice. If you do not cancel or don’t show up for the workshop or class you will receive no refund and no 
credit. For multi-session classes, if you miss a class, you receive no refund. We pay our instructors based on how many students 
enroll, so you are part of that roll count if you don’t cancel as detailed above.

Links at: www.southwestwriters.

Have you missed 
some SWW 
presentations? Watch meeting and 

workshop videos 

any time!

Did You Miss the January 26 Speaker?
Though the January 26 presentation started late 
and some members left early, STEPHANIE 
CHANDLER gave a fabulous talk! The re-
cording of her presentation, Build Your On-
Line Marketing Plan, will be available on the 
SWW YouTube page by Feb 10. Just click 
on the link in this ad (left), then  click on the 
YouTube icon that appears in the right hand 
column of the Home page.
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Sherri L. 
Burr is the 
author of 
over two dozen books. Her 
27th book, Complicated 
Lives: Free Blacks in Vir-
ginia: 1619-1865 (Carolina 
Academic Press, 2019), was 
nominated for the Pulitzer 
Prize in History. A graduate 
of Mount Holyoke College, 
Princeton University, and 
Yale Law School, Burr has 
been a member of South-
West Writers for over 30 
years. She currently serves 
as President of New Mexi-
co Press Women and on the 
Board of Directors of the 
Authors Guild Foundation. 
In 2021, she was named 
the National Federation of 
Press Women Communica-
tor of Achievement.

The 
Writing 
Life 

by 
Sherri L. 
Burr

While browsing titles included in my Audible.com 
subscription, I found A Book by Desi Arnaz, which was 
originally published in 1976. After listening to a sample 
of the 2018 audio version, I downloaded the entire book. 
Such a simple title masks the depth of the writing and the 
tale of one half of a Hollywood non-lasting love story.

The author is best known for producing and co-star-
ring in the television sensation I Love 
Lucy. Although all six seasons were 
filmed before I was born, I grew up 
watching the comedy in syndication. 
I am not alone. Since its debut in 
1951 I Love Lucy has never been off 
the television airways somewhere in 
the world. While I had known that 
Desi Arnaz produced the show, I 
didn’t know about the trials and 
tribulations of his early life and 
those incurred in creating Ameri-
ca’s most iconic comedy.

When a person becomes famous, 
we tend to think of them as a fully 
realized human. Not until they write 
their memoir, or someone writes their 
biography, do we learn about their mis-
steps and misadventures. Many famous 
folks have overcome challenges before 
exploding into public consciousness.

Desiderio Alberto Arnaz y de Alber-
ni III was born on March 2, 1917, in 
Santiago, Cuba, to a politician father 
and a mother who was a member of 
the Bacardi Rum family. He shortened 
his name when the family came to the 
United States and he was enrolled in 
high school in Miami. His classmates 
included Sonny Capone, the son of Al 
Capone. After several entrepreneur-
ial misadventures with his father, Desi 
took up music. His mother cooked and 
maintained their home, the wealthy life 
that afforded staff having been left behind with Cuba. 

Desi Arnaz participated in other bands before form-
ing his own, first in Florida and then in New York. 
One night, Richard Rogers and Lorenz Hart attended a 
performance and invited him to audition for their musi-
cal called Too Many Girls. Although Desi Arnaz didn’t 

The Genius of Desi Arnaz know what a script was, he was cast in the Broadway 
musical and later in the film by the same name. On the 
set is where he met Lucille Ball, and they married soon 
after the film’s release in 1940.

Their love story ultimately became strained by in-
fertility and infidelity. Seeking to work together in the 
same city, Desi Arnaz sought permission from CBS to 
film I Love Lucy in California. CBS wanted the series 
to be produced before a live audience, where it believed 

Lucille Ball did her best work. That 
would have entailed moving to New 
York. Desi Arnaz eventually con-
vinced CBS to film in California in 
front of a live audience.

Desi Arnaz’s genius comes 
through in the contract negotiations 
and how he secured the best talent 
and crew. Unconvinced that the pro-
posed format would work, CBS sold 
Desilu Productions the copyrights 
to the show for thousands only to 
later buy them back for millions. By 
the end of its first season in 1952, I 

Love Lucy was the number one show 
in the country, its viewership numbers 
having more than doubled from its first 
air date the prior fall.

Desi Arnaz pioneered the three-cam-
era production format—filming wide, 
medium, and close-up shots simulta-
neously—which continues to be used 
today. Desi Arnaz also cast William 
Frawley and Vivian Vance (an Albu-
querque native) to play the Ricardos’ 
neighbors, Fred and Ethel Mertz. He 
kept the feuding duo (comically depict-
ed in 2021’s Being the Ricardos) for six 
seasons by negotiating with Vance’s pit 
bull of an agent and giving Frawley the 
same amount.

Just as I loved the television show, 
I adored A Book by Desi Arnaz. If you 
have an Audible.com subscription, or 

can locate the tapes, I highly recommend this journey 
into the life of a creative soul. Then consider listening to 
Love, Lucy to discover Lucille Ball’s less riveting ver-
sion of some of the same events. Coming soon: “Story-
telling Lessons from I Love Lucy”!
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The SouthWest SAGE newsletter is the professional 
publication of SouthWest Writers. Submissions focusing 
on all aspects of research, writing, and publishing in any 
genre are welcome. To familiarize yourself with the types 
of articles published in the SouthWest SAGE, read past is-
sues at southwestwriters.com.

Here are four ways you may be included:

Be sure to read, understand and follow the guidelines for 
submission (right). Submissions that do not comply with 
the guidelines will not be considered.

• Write an article for the SAGE related to the craft of 
writing, getting published, etc.

• Enter stories, poems, or articles inspired by the 
monthly writing challenge announced in each SAGE.

• Send in a short story/poem/essay of your own—on 
any topic (inclusion in the SAGE is subject to the dis-
cretion of the editor).

• Enter artwork/photographs related to writing in gen-
eral or accompanying your stories. 

SouthWest SAGE

Send questions or submissions to:
Kathy Schuit
SouthWest SAGE Editor
SAGE@swwriters.com

• Payment is in bylines and clips. 
• Deadline is the 15th of the month prior to the next 

issue. 
• Standard article lengths are from 300-800 words; cer-

tain Sage Challenges may set more specific word count 
requirements (see the Challenge description box, left). 
Submissions may be edited for accuracy, readability 
and length. Submissions must be tasteful; free from 
profanity, explicit sex or violence, political commen-
tary, etc. 

• Send all submissions as either standard text in an 
email or in a Word document in 12 pt. size. Single 
spaced. Do not get fancy with formatting or fonts. To 
ensure proper author credit, your name or pen name 
must appear within the document you submit. Sub-
missions with no name will not be considered.

• Polish your work. Submissions should be profession-
al in appearance and quality of writing, fully edited 
and ready for publication. 

• Accompanying art/photographs are appreciated but 
proper attribution and permission is required.

• Inclusion in the SAGE is subject to the discretion of 
the editor. 

SAGE CHALLENGE 
AND ARTICLE SUBMISSION 

GUIDELINESThe Sage Writing 
Challenge

MARCH

Frank trusted her, and it was a big trust. Huge. Really, 
his life depended on her actions. Not in the obvious ways. 
Of course, food, shelter, but there was also their pact—
keeping the secret and following through with the plan. 
This was no ordinary trust. Sometimes anxiety about it 
cost Atena her sleep, and Frank’s uneasiness made him 
seem standoff-ish. She had let other men down.

She turned on the heating blanket to warm up, rolled 
over, leaned into her pillows and reached for Frank, the 
love of her life. He wasn’t where she expected. Atena 
rolled back, glanced at the blur of digital numbers on the 

Yabegan Love Games
by Lezlie Schreiber

ceiling and deduced she could stay in bed a bit longer 
before simulated dawn went to full simulated daylight. 
Reaching across the cool sheet she felt grit, and possi-
bly a chunk of kitty litter, and brushed it off the edge of 
the bed. The down side of felines. She chose to think 
about the health implications of this later. Still cold. The 
ship cooled down at this hour while it dealt with the dai-
ly cycle of accumulation and expulsion of toxins. She 
wouldn’t be surprised if the space outside the ship was 
filled with her kitty litter dust. Primordial dust my _ _ _, 
she thought with wry humor.

Frank was sitting on the edge of the bed near her feet 
staring down the corridor, ignoring her. Why he acted 

cont’d. on next page

“Spring” has feelings too. Describe his/her/its 
life and activities in  the week before the Spring 
Equinox. Keep it under 750 words.

The Challenge for February was to tell 
a Sci-Fi/Fantasy love story. 
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this way she could only guess. It was as if he resented 
being dependent. Maybe it was to hide his insecurity. 
The deal was tilted in her favor after all. 

Atena tried to reassure him. She came to him, she had 
to show him daily that he could trust her. As much as she 
didn’t understand his behavior, oddly, it made her crave 
his approval. It was like a hologram simulation with that 
reward at each correct guess, she was responding to re-
ward psychology. And she did. She truly did, did feel the 
endorphins of reward when she read him right. It was 
heaven when he put his face near hers, gently nuzzled 
her, letting her know she was important, that he loved 
her. Words weren’t necessary. And she did truly appre-
ciate his quiet personality, especially back on earth. She 
was an introvert. She could never love an extrovert, 
never have spent time with him if he was that. It would 
exhaust her, set her seega nerve into constant nervous 
vibration. This was ideal. Yes, it was rather, wasn’t it?

But this bliss would end. Or? When they finally ar-
rived on Yabega, it was up to her. Transformation. Once 
he was on Yabega they could be in public together. It 
was not illegal for all earth-kind to be on Yabega, only 
one kind. She would release him from this form after 
quarantine. Would she? After he was in her dwelling, 
she would know when. But not too soon. Must she? 
She paused as she sat up in bed, admiring Frank, who 

Kaptain Del-Bodrun, of the Perkussion cruise ship 
DjunDun, watched as her crew settled the mammoth in-
terstellar transport into a comfortable orbit around the 
planet Bougharabou. This voyage to the recently discov-
ered colony planet promised all the excitement usually 
accorded a first discovery entwined with a magnificent 
diplomatic spectacle.   

The DjunDun’s First Mate, Kmdr. Casta, tapped the 
console with radicles from his frontal limbs, easing the 
vessel into a geostationary position above the planet’s 
largest population zone.  

The human Communications Officer, Lt. Rosarian, 
relayed their identification codes to Bougharabou’s 
spaceport. Rosarian was one of the few earthers able 
to communicate with the Perkussions. Diverse shapes 
and sizes defined Perkussia’s racial composition, and an 
equally rich range of tones, beats, and whispery brush 
strokes comprised the basis of Perkussion language, 
which Rosarian had mastered.

Kaptain Bodrun issued orders allowing shore leave 
to the crew. It was imperative to begin harmonizing with 
their long-lost kinfolk amicably. It took a full adagio to 
transition to her ready room, where his excellency, Azga-

Interstellar Opus
by Rose Marie Kern

cont’d. on next page

LOVE GAMES, cont’d. watched her from the other side. This wasn’t legal of 
course. But she had agreed. She would get him to Yabe-
ga. She could bring a family member, she could bring 
a small domestic pet, but she couldn’t bring a human 
earthling, she couldn’t bring Frank her human lover, not 
as he was then anyway. There were other varieties of 
earthlings on Yabega however, feline, canine, rodent, in-
sect. She hadn’t actually mentioned to Frank that there 
weren’t any human earthlings there. “Oh yes, we have 
lots of earth species.” At no time had she been dishonest.

Nor had she disclosed the full truth. Ah, Love games.
He trusted her. She had promised he would be an 

earthling on Yabega, that they could be together, and he 
would, they would…be together.

She got up, padded down the corridor to the kitch-
en island, passing the air-filter, noting mixed cat hair 
and dust sucked onto it in a perfect, centered circle, and 
made them breakfast. Coffee and pate′ on toast for her. 
Earth Friskies for him.

Yes, feline was working out… Her seega nerve 
twitched with nervous excitement. Not insect, she 
couldn’t love an insect, but feline…

He jumped up beside her, nuzzled her neck and 
purred. Reward.

Definitely feline. But four legs or two? Like herself.
She did enjoy this time honored Yabegan love game. 
Every time she played it.

pet Axatse, Perkussia’s new ambassador to Boughara-
bou, studied the planet surface from a large viewport.

A descendant of Perkussion aristocracy, Axatse’s 
round stature of only four feet was a reflection of how 
their home planet’s resources were affecting the devel-
opment of its population. On Perkussia all life was in-
timately dependent on the richness of its soil and air. 
Over-stripping of minerals, and the extinction of thou-
sands of beneficial lower life forms began affecting the 
ability of the planet’s dominant life form to achieve the 
lofty sizes of previous generations. Many scout ships 
searched the galaxy for a sister planet where their race 
might find preservation.

The Bougharabou colony ship was diverted by a 
plasma storm from her intended destination. Its saga-
cious Kaptain managed to putter and whomp his dam-
aged vessel to a star system where a likely looking plan-
et revolved around a yellow-white star at a hospitable 
distance. The survivors named the planet for the heroic 
vessel which held together as they faced cacophony.   
After a hundred years a scout ship finally intercepted a 
signal beating with the cadence of their race.

Bodrun thrummed a soft beat against her mem-
brane with her rich mahogany tipper to alert Axatse 
to her presence. The Ambassador was already dressed 
in his ceremonial robes. The outer webbing glittered 
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Xanth was so tired. So hungry.
Most of all, he was so very lonely.
It seemed as if he had been floating in space forever. 

Maybe it had been forever. 
Xanth didn’t need much to keep going, but he was 

running out of energy, and his yearning for a planet, for 
any surface, had become overwhelming. He needed a 
place that could supply him with food. With rest. With 
companionship.

He still might find a source of food, somewhere to 
rest. But Xanth was the last of his kind. He had lost hope 
of finding companionship. So why go on?

He sparked, sending out light one last time in his 
search for one more asteroid or planet, one last place to 
rest, even if he couldn’t eat or find another living being. 

There! Less than a light year away. Xanth concentrat-
ed his last ergs of energy on covering the distance. He set 
his drive in motion, then grew dormant until he reached 
his destination.

He awoke to a world of darkness. Everything around 
him was black relieved only by the orange sun and his 
own green body. To anyone else, the view would have 
been bleak, but to a creature like Xanth, it was like 
home. Probably his last one.

He rested.

The Lonely
by Susan Cooper

cont’d. on next page

OPUS, cont’d.

with iridescent beads of stone and amber that percussed 
as he revolved towards her.  

Axatse’s cadence tripped into an onomatopoeia of 
resignation.  His first act as Ambassador to Bougharabou 
would be to blend his orchestral ancestry with a daughter 
of the colonial nobility, thereby setting an example for 
all Perkussia and encouraging the badly needed amal-
gamation of resources. He hoped to find and assimilate 
new patterns and dynamics with the Pricipia Marimba, 
but feared what he might find would be nothing more 
exciting than a single mallet tom-tom. 

“Ambassador,” Bodrum struck her deep toned batter-
head, “we have been instructed to transport directly to 
the Capital Pavilion for the ceremony.”   

With a graceful swish of his brushtips, Axatse re-
sponded, “It has been a pleasure traveling with you and 
your crew, Kaptain Bodrun, let us proceed.” 

As their component parts swirled into form in the are-
na, light breezy trills of xylophonic stroking heralded the 
transformation from energy to matter.  Ambassador Ax-
atse materialized into a cacophony of excitement from 
his future orchestral family. The glowing sheen of their 
surfaces, their size and resonance told him that, indeed, 
this was a world where his people could thrive. 

A sweet trembling tone softly dominated, and quiet-
ed, the room, drawing Axatse’s regard. Though Pricipia 
Marimba stood only a foot taller than he, the magnificent 
lady boasted a thousand chimes whose variegated tones 
communicated brilliantly.  

She glissandoed.
He trembled. His webbed cloak rattled and rolled 

with the rhythm of his soul. 
She trilled. Suddenly Axatse’s decorum evaporated.  

With the inevitability of a rondo they revolved towards 
each other into riotous rhapsody.  

As they touched, their tympanic syncopation hovered 
on the edge of crescendo with her chimes becoming en-
tangled in his webbing. Their fusion cast a dynamic wave 
stimulating the crowd into a massive final sforzando. 

Then…Silence.
Ting…ting…ting-kle… 
As Axatse and Marimba slowly pulled apart they shed 

a thousand small bells and beads that rolled and floated 
merrily around the Pavillion. The delighted audience lift-
ed the newest members of their species and nested them 
about their persons to be cared for by the whole com-
munity. They would be set into gardens where the soil 
would nurture them as they grew into a magnificently 
diverse orchestra.  

Hunger demanded attention so he extended a small 
pseudopod below his body and reached down and 
around, looking for food. He found rock, basalt. Not his 
favorite, but it would work. He began to eat, extruding 
enzymes into the rock, letting them break it down then 
ingesting the smaller molecules. Like mold.

Wait! This rock was different—it was softer, tastier, 
than any he had ever eaten before. As he ate, he felt al-
most happy, a most unusual feeling, his first emotion in 
what seemed like an eternity.

He feasted and rested again, this time letting himself 
fall into partial dormancy while he digested the food, 
grew and built up his energy.

***
As the intruder grew bigger and heavier, the granules 

in the layer just below it began to quiver. Aided by the 
trespasser’s probing and release of...whatever it was, 
particles spasmed and broke loose but stayed together, 
no longer bound, but free. Just like The Ones. 

The granules coalesced into a single, pulsing black 
organism that streamed underneath the visitor. This new, 
creature—a new One—shivered, softened, extended it-
self, and surrounded the intruder. It pushed gently, tenta-
tively at first, then more persistently. It shuddered once 
and allowed itself to rest, pulsing, holding the visitor 
against itself.
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THE LONELY, cont’d.

Writing 
Contests You 
Can Enter

NOW

OPPORTUNITIES 
FOR WRITERS

***
The pressure from The One activated Xanth. He 

awakened to a sense of peace that he hadn’t known for 
millennia. 

No, it wasn’t possible, he thought. But something 
odd was happening. He needed to discover what it was.

He grew three new pseudopods and extended them, 
probing the mass now surrounding him. It looked like 
rock, but it wasn’t; it was softer, more pliable. Chang-
ing. It seemed almost alive, like Xanth himself.

He prodded it, moving his pseudopods from place to 
place over the creature, finding subtle variations, mo-
tions, vibrations—and discovered another being. A be-
ing a little like himself. 

He retracted his pseudopods and pushed his whole 
body against this creature, stroking, caressing, massag-

ing its body with his. 
Harmony. It was totally unlike anything Xanth had 

ever experienced. But he didn’t care; he needed no ex-
planation. He was content. 

***
No resistance. Softness growing from this non-One 

being. 
The One relaxed, pushing a little harder against its 

new neighbor. 

***
Xanth relaxed against the pressure growing all around 

him. Everything was good. It had been a good life. He 
was ready to die.

Then warmth flooded his body. Strength. Happiness.  
Xanth embraced The One, his new mate, his new life.

Writing Prompts 
with PRIZES!

Winners get $250!

Five prompts per week.

The theme for the week of January 30, 2022 was First 
Impressions, with prompts like:
• Start your story in a drawing room
• Write a story about a group of sisters, or a group of 

brothers.
• Start your story with the arrival of a new person in a 

town full of gossips.

Click on the icon above for immediate access to details,  
all the newest prompts, rules and uploading.

Tilted House 
Now Seeking Submissions

Titled House publishes print and online journals of 
poetry, fiction, nonfiction, plays, and reviews. They 
especially love experimental work. 

• The Tilted House Review is a handbound journal 
that is accepting submissions through March 16, 
2022. Authors published in The Tilted House Re-
view receive one copy of the journal. Submission is 
online only—no email or snail mail.

• The Tilted House Web Magazine accepts submis-
sions  of poetry, fiction, nonfiction, plays, and re-
views on a rolling basis. 

Tilted House accepts submissions in all languages, as 
long as the writing is accompanied by an English trans-
lation. Submissions must adhere to the guidelines post-
ed online. Please read these guidelines in full before 
submitting.

If you’d like to learn more or submit to The Tilted House 
Review, please visit their website at 
www.tiltedhouse.org/submit.

Check out this list of 94 Poetry Manuscript Publishers 
Who Do Not Charge Reading Fees!
The accompanying article by Emily Hartstone includes 
extensive research and links to publishers as well as a 
brief description of each publisher’s guidelines. 

Click on the icon above for immediate access to the 
article. 

REMEMBER!  
Keep an eye on the SAGE to stay on top of upcoming SWW writing contest deadlines and details!
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Two shoppers stood in an indie bookstore before a row of new 
releases, each spine announcing the latest effort by an author who 
poured their sweat and soul into this book. When one shopper picked 
up a volume, the other held their phone near the cover.

“4.8 stars with fifty reviews. Must be good.”
I recently witnessed this, people with their Amazon apps at the 

ready, checking ratings for the books and discounted prices for Prime 
members. They left without buying, probably opting for two-day de-
livery. Nothing could be more insulting to bookstore staff, and I felt a 
pang of sympathy as David lost another sale to Goliath.

Despite this, I must admit I shared the offenders’ excitement about 
the 4.8 average. Writers tend to have big egos so it’s natural for us to 
focus on ratings. If we’re lucky to get a five-star review, we share it ad 
nauseam on Twitter. And those four-star reviews? Even if they’re well 
written and filled with useful quotes, we don’t share them as much. 
Because five is highest and we want to show readers that our book is 
the best.

Assigning stars to something as personal as your story is like a 
childcare provider rating your kid on a scale of one to five. Yes, they’ve 
spent time with your child but not nearly as much as you have. How 
could they possibly know your kid well enough to quantify them?

 But just as colleges look at a student’s grade point average, book 
shoppers rely on ratings to avoid wasting time on a bad read. Nev-
ertheless a reviewer’s verdict also tells a story, if they’re having a 
bad day you might not want your book to be next in their stack. That 
two-star rating might come against the backdrop of heartache, trauma, 
depression or a hangover. How can we best inform readers about the 
true quality of our books?

Someone should start a campaign called “4 is the new 5.” After all, 
many reviewers award four stars to books they really enjoy, reserving 
five for something truly special. But nuances like this get drowned out 
in a marketplace. 

The wine world offers a clue about the direction we should be 
heading. Step up to a row of bottles and, yes, you will see ratings. 
More importantly you’ll find short descriptions like, “Hints of cherry, 
pepper and chocolate – pairs wonderfully with steak.” 

It’s true, few things recommend a bottle like 95 stars but any wine 
drinker will tell you they need to imagine how a particular red or 
white will complement the food they’re serving – and a tag line usu-
ally does the trick. The same could work with books. If you wrote a 
beach read say something like, “This pairs perfectly with warm, white 

Edited for length and reprinted with permission from the author. 
-Chicago Writers Association, Write City Blog, December 21, 2021. 

The Tyranny of Starred Ratings
by Dan Klefstad How We Can Support 

Each Other

We put hundreds of hours into 
writing our books, editing them and 
going through the publishing pro-
cess.  Once they are released into 
the world, we need to try our best 
to ensure that the general public 
knows they are out there.  As mem-
bers of this community, we have the 
power to help our fellow authors 
succeed in bringing each other’s 
works into the limelight.  

I’m not talking about something 
that takes a lot of time and money, 
I’m talking about using the power 
of social media – heck, if Facebook 
is going to pummel me with tons 
of ads when I am just wanting to 
catch up on my friends and fellow 
authors – then why can’t we take a 
moment and “share” each other’s 
announcements?   

When SWW members an-
nounce they have released a book 
and it is now available on Bookba-
by or Amazon, it’s easy to take a 
moment and open up those books 
and look for the “rate this book” 
link.  It’s even easier to give it a 
five-star rating, even if you have not 
read it.   What does it hurt?  If my 
friend has put out a book, I am go-
ing to support that friend’s effort to 
get it in front of people.  I am going 
to share the announcement that per-
son put on Facebook with my own 
followers.  

I am not telling you to share 
everything by everybody or give 
them all five stars…all of us have 
preferences in reading.  From expe-
rience I can tell you that there are 
people out there who take a puer-
ile delight in opening up people’s 
amazon ratings page and giving 
an author a one- or two-star rating 
and usually leaving some nasty 
comment – most of which shows 
they’ve never even read the book.

We can reverse that trend.  We 
can show the world that we support 
the work of our fellow authors if we 
just take a moment and share. 

by Rose Marie Kern
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sand and a strawberry margarita.” A gothic hor-
ror tag might read, “Is she haunted by ghosts or 
psychosis? Only the graveyard stranger knows. 
Perfect for dark and windy nights.”

I suppose the day will come when Amazon 
introduces a friendly bespectacled bot that pops 
up with each listing, extolling the virtues of a 
particular book, using words and phrases based 
on data they collected from you. Even if that 
happens I’ll continue to say smaller independent bookshops are real-
ly your best partner. Of course, we’ll need to do our part. Next time 
I’m in an indie shop and someone opens their Amazon app I’ll gently 
point out the shelf-talkers with their lifestyle pairings and say, “Can 
your app do this?”

DAN KLEFSTAD is a long-
time radio host and news-
caster at NPR station WNIJ. 
His latest novel, Fiona’s 
Guardians, is about hu-
mans who work for a beau-
tiful manipulative vam-
pire. The book was praised 
by the Chicago Writers 
Association’s Windy City 
Reviews, which likened his 

words to “tiles in an intricate and elab-
orate mosaic.” Klefstad’s novel started 
as a short story, “The Caretaker,” pub-
lished by Crack the Spine in 2017. It 
was later adapted by Artists’ Ensemble 
Theater for their Mysterious Journey 
podcast. He writes in DeKalb, Illinois.

David Knop
Kathy Wagoner

Lena McRae
Monica Maestes

Parris Afton Bonds
Joe Brown

Matthew Geyer
Randall Burkett
Dan Wetmore

John L Thompson

DONATIONS, list cont’d. from page 1. Max Pruneda
Joe Cappello

Su-Ellen Lierz
Helen Beatty
Bill Fisher
Alan Diehl

Patricia Walkow
Lisa Durkin

Heidi Marshall
Gloria & Jerry Robinson

Roger Floyd
Joe Brown

Kathy Louise Schuit
Charles Powell

Susan Katz
Rose Marie Kern

Brenda Cole
Ron Perea
Ed Lehner

Léonie Rosenstiel
Dianne Beeaff

Beverly Williams
Evelyn Neil

Heather Bennett
Don Morgan & Dennis Kastendiek Scholarship Fund

Did you know that SWW has a lot of wonderful people who contribute a few hours of their time each month 
to enhance the ability of our writing group to create a welcoming environment useful to our members? You’ve 
seen the names of our awesome board members in the SAGE, and some of us are very visible with what we do 
during meetings, but some of the board members handle things quietly and competently. 

I’d like to say thanks to these people who helped us during the last two years of my presidency, working 
behind the scenes.

The lady who takes our raw Zoom footage, fancies it up, then posts it on YouTube is the incomparable 
Kimberly Rose, who has won several awards for her Sci-Fi short stories.

Robert Speake has had his hands full moving from NM to CO this year, but is still working to create a 
positive critique group experience for members who want to improve their skills in this manner.

Lisa Durkin and Loretta Hall work with the Collegium’s Zoom team. This group also includes several 
board members and is integral to our being able to extend our reach to members throughout the U.S.

Roger Floyd created some signage for the group that wasn’t used for a year-and-a-half, but as soon as we 
arranged a new meeting space, he had the signs set up and guiding members to the new location. 

Finally, our media team under the leadership of Cornelia Gamlem reaches out on many levels. Beginning 
three months prior to each event, Léonie Rosenstiel sends media releases to magazines and newspapers. 
Kathy Wagoner, our webmaster, updates our beautiful and extensive website quickly and efficiently—so 
much so that  I’ve sent her an update then seen it done within minutes! Kathy Schuit gets info to our members 
through the SAGE newsletter while ReVaH Loring sends out the weekly e-lerts.  The last step for each event 
is handled by Silver Vanus, who jumped in during 2021 to enhance our social media profiles and continues to 
find new ways for us to grow.

Thanks to all of you!
Rose Marie Kern
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SWW Board Meeting 
Summarized
January 2022

SWW Office:
3200 Carlisle Blvd NE, Suite 114

Albuquerque, NM 87110
phone (505) 830-6034

email: info@swwriters.com
website: www.southwestwriters.com

Board of Directors
Brenda Cole, President
Joe Brown, Vice President

Rose Marie Kern, Treasurer
Dan Wetmore, Secretary

Cornelia Gamlem, Marketing/PR

Dr. Kathy Kitts, Fundraising
Jacqueline Murray Loring, Membership

Kimberly Rose, YouTube
Léonie Rosenstiel, Print Media

Kathy Louise Schuit, Sage Editor
Rob Spiegel, Member At Large

Silver Vanus, Digital/Social Media

Kathy Wagoner, Website

The SWW Board of Directors meets on the 
second Tuesday of each month from 5:30-7:30 
p.m. Meetings are conducted via Zoom.

1. SouthWest Writers membership has surpassed 400!
2. The 2022 budget—approved by the outgoing 

board—was ratified by the incoming one.
3. Treasurer Rose Kern is seeking someone to 

conduct SWW’s three-year external audit.
4. Plans for the 2022 Writing Contest were 

presented by Chair Rose Kern.
5. Dan Wetmore gave a presentation on recom-

mendations for updating the Policies & 
Procedures Manual.

6. A coordinator for SWW’s various volunteer 
duties is being sought.

7. A fall event—book (and possibly art/craft) 
show/sale, either independently hosted or 
in conjunction with an existing venue—was 
discussed, and a coordinator is needed.

A Diversity of Expression
SWW Writing Contest Sneak Peak

DETAILS, continued from page one:

Prizes
First, second, and third place, and possibly honor-
able mention(s) will be awarded in each category, 
except for those pertaining to artwork. In these, 
artwork categories, each B/W image selected for 
inclusion in the SWW anthology interior will be 
awarded $25. The winner in the Cover Art category 
will receive $100.

Entry Info & Timeline
Beginning March 15, 2022, entries will be accept-
ed online only, via the SWW website.  Submission 
fees vary:

• The Short Entries (Limerick, Haiku, Script 
Loglines, Elevator Pitches):  $15.  

• Interior Artwork (B&W): $15.  
• All other categories:  $20.  

Two-month Contest Submission Period 
March 15-May 15    
To encourage early entries SWW is offering a $5 
discount for early entries and imposing a $20 late 
fee for anything received on or after May 1, 2022.
 
More detailed writing contest information will be 
available in the March SAGE and at the February 
23 evening meeting.
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