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WR I T I N G  R I T I N G  CONTESTCONTEST
A Diversity of Expression Call for Entries

March 15, 2022
First-, second-, and third-place winners in EACH 
of the following categories will be awarded cash 
prizes and a publication opportunity:

• Six Book-related Categories 
• Four categories of Poetry
• Four categories of Prose/Short Stories
• Two categories of Travel & Memoir

All entries must be original and in English and 
submitted ONLINE only. You do not have to be a 
member of SouthWest Writers to enter.

Entry Dates  
• Early Bird (March 15 to March 31)
• Regular (April 1 to April 30)
• Late Entry (May 1 to May 15)  

Entry Fees       
• $15 - $20 depending on category.
• $5 discount applied to Early Bird entries.
• $20 penalty added to Late Entries.

Awards
With the exception of the Art/Photography 
categories, prizes will be awarded as follows in 
each category:
1st Place: $50 & Certificate
2nd Place: $25 & Certificate
3rd Place: $15 & Certificate
Honorable Mentions: Certificates
Art Categories Awards
All B&W interior art accepted for publication in the 
2022 contest anthology will receive a $25 award. 
Full Color, front page artwork winner will receive 
publication and  $50.
   

For the first time ever, SWW will award prizes in two 
Art/Photography categories:

• Interior Artwork – black and white photograph 
or a photo of a line drawing.

• Cover Art – full color, 300 dpi.

Art/Photography

Poetry 
This year’s poetry division is not aligned to a theme, but 
to a style: Limerick, Haiku, Sonnet, and Free Verse.

Prose/Short Stories 
Your entry of 3,000 words or less may center on one of 
the following themes: Flying, Voyages, Mountains/Vol-
canoes, or Celestial Bodies. 

Travel & Memoir
Submit your entry of 3,000 words or less 

• Travel – written in magazine-article style with a 
focus on a specific type of travel, a place you’ve 
traveled to, or advice for travelers.

• Memoir – a story based on your personal ex-
periences.

Opening Chapter 
Submit an opening chapter of 3,000 words or less:

• Previously Published Book – published between 
2019 - 2022.

• Unpublished Book.

Reviews, Queries, Pitches, Script Loglines 
• Book Reviews – in 500 words or less.
• Book Query Letter – no longer than one page.
• Elevator Pitch/Tagline – up to 100 words.
• Script Loglines – up to 100 words.

With so many new categories in this year’s contest, 
we’ve asked some member-experts for tips on what 
your entry should include (and what to leave out).

TIPS For Entering New Categories

RULES and INFORMATION on pages 13 and 14, 
and on the SWW website.

on pages 6 and 9

https://www.southwestwriters.com/members-only-resources/
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Look Who JOINED SWW 
in January!

Donations accepted 
at the SWW office, 
3200 Carlisle Blvd. 
NE, Suite 114, Albu-
querque, NM 87110, 
or online through the 
SWW website Dona-
tion Page. Just fill out 
the form to process 
your gift.

Donating to SWW can be as easy as rounding UP 
your membership dues or going to the Website. 
Earmark your gift for a specific purpose if you like.

GIVE TO SWW!
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The SAGE Writing 
Challenge
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Karen Meadows
Diane Dvorak

SouthWest Writers now has 
408 members

from around the world.

Welcome!

Storytelling Lessons from I Love Lucy
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The Opportunity 

You’ve Been 

Waiting For
Your gifts may match 
the SAGE’s needs!

It’s March, basketball brackets are being 
shuffled like a game of fifty-two card pick-
up. We are finally able to see those cards af-
ter 5 p.m., so the world is turning towards 
the light time of the year. And, as all South-
West Writers members know, it’s also the 
opening month of our annual Writing Contest!

This year’s contest is a bit jazzed up from previous 
incarnations. We’ve listened to writers who said give us 
new options; to poets who wanted styles, not themes; 
to overworked judges; and to members who wanted to 
be included. The 2022 contest is called a Diversity of 
Expression. There is a little something for everyone this 
year. Rose Marie Kern is the Contest Chair for 2022. 
She and her committee have brought us new challenges 
to ignite our creative mindsets. 

In the past, the contest catered to short story and 
poetry—we’ve still included four poetry styles and six 
prose categories. Then the committee took a walk down 
a different path. Books are part of this year’s contest, 

at least parts of books such as chapters, reviews 
and loglines. The most intriguing part of the 
contest this year may be the judging. As always, 
we will have a cadre of exceptional authors to 
review fourteen categories. But this is where we 
took that left turn at Albuquerque. SouthWest 
Writers members will have an opportunity to 
have an input on four categories: Limericks, 
Interior Artwork, Elevator Pitches and Log-

lines. Just one more reason to become a paid member of 
SouthWest Writers!

So, while the outside world is still in a bit of chaos, 
SouthWest Writers is offering a breath of fresh air with 
innovative writing challenges. The details, including 
categories and entry fees, are in this SAGE and on the 
SWW website. So dust off your keyboard, your pens or 
camera and wander through the 18 categories we have 
on offer in this year’s contest. March 15 starts the open-
ing salvo and make sure and check the deadlines for 
entries. Can’t wait to see all your amazing submissions!

Brenda Cole

Interested SWW members should email to:
SAGE@swwriters.com

Proofread for the SAGE!

SAGE proofreaders uphold the stan-
dard of perfection for our newsletter.
For about two hours each month, ex-
ercise your critical eye for grammar 
and typos and help make the SAGE the 
best it can be.

GIVE YOUR BOOK THE BEST!

I am great to work with! (At least 
that’s what my authors say.) 

Decades of experience editing 
books of all genres allow me to 
provide authors with both copy 
editing and “big picture” 
developmental/structural editing. 

My complimentary services include an evaluation 
of your manuscript and an estimate of the editing cost.  

Three of the many award-winning books  
I have edited (full list at GerberEditing.com): 

The Torchbearers Literary Fiction 
Grand Prize Finalist, 2021 Eric Hoffer Book Award 

Banged-Up Heart Memoir 
Finalist, 2017 NM-AZ Book Awards 

Jewish Rites of Death Religion 
Silver Winner, 2016 Nautilus Award 

Let my expertise make the 
difference for your book

Marty@GerberEditing.com  ■  www.GerberEditing.com

https://www.southwestwriters.com/members-only-resources/
mailto:sage%40swwriters.com?subject=Sage%20editor%20position


Sherri L. 
Burr is the 
author of 
over two dozen books. Her 
27th book, Complicated 
Lives: Free Blacks in Vir-
ginia: 1619-1865 (Carolina 
Academic Press, 2019), was 
nominated for the Pulitzer 
Prize in History. A graduate 
of Mount Holyoke College, 
Princeton University, and 
Yale Law School, Burr has 
been a member of South-
West Writers for over 30 
years. She currently serves 
as President of New Mexi-
co Press Women and on the 
Board of Directors of the 
Authors Guild Foundation. 
In 2021, she was named 
the National Federation of 
Press Women Communica-
tor of Achievement.
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The 
Writing 
Life 

by 
Sherri L. 
Burr

Storytelling Lessons from I Love Lucy
While listening to the audio version of A Book by Desi 
Arnaz, I became so intrigued by his description of how 
I Love Lucy evolved into an iconic television show that 
I decided to watch all six seasons. I obtained them on 
DVDs from the library and, as one season neared com-
pletion, I placed a hold on the next. 
The 70-year-old television show 
provided a welcome respite from 
the pandemic in the fall of 2021.

Within a few months, I had 
viewed all 180 episodes, which 
CBS originally aired on Mondays 
between October 15, 1951, and 
May 6, 1957. As I shared summa-
ries with friends, one frequently 
asked question was: Does the show 
pass the test of time? My answer 
was definitely yes, in its ability to 
make me laugh.

But there were also cringe-wor-
thy moments, such as when Ricky 
Ricardo, played by Desi Arnaz, 
spanked his wife Lucy, played by 
Lucille Ball, for creating havoc in 
their lives. During the early seasons, 
Lucy didn’t pay the household bills, 
and the phone was disconnected. 
A few times, she got Ricky fired. 
Once, as treasurer of a club putting 
on a variety show, Lucy failed to pay 
the set rental fee leading to the set 
being repossessed during Ricky’s 
performance. That said, when Eth-
el Mertz, played by Vivian Vance, 
slapped Lucy with her hat for put-
ting them in a ridiculous situation, I 
fell out of my chair laughing as Ethel released all the 
pent-up frustrations from the predicaments Lucy got 
them into.

If interested in humor or comedy writing, one could 
learn a lot from watching I Love Lucy. I noticed how 
the early scenes set the stage for disastrous twists. 
Re-watching the famous chocolate wrapping episode, 
I had forgotten the beginning when the guys and gals 
complained about each other’s contribution to the house-
hold. They swapped jobs with the men staying home to 
become house husbands and the women going to work. 
Since Lucy and Ethel lacked typing and bookkeeping 
skills, they were assigned trainee jobs. While they en-

gaged in disastrous choc-
olate wrapping, Ricky and 
Fred cooked too much rice 
and baked a cake by mixing the frosting with the batter. 
At the conclusion, the men apologized for not appreci-

ating all their wives did at home and 
presented them with a gigantic box 
of chocolate. Lucy and Ethel nearly 
fainted when they saw it, and I burst 
into laughter. The chocolate factory 
episode is so famous that the New 
Mexico State Fair once featured an 
exhibit where attendees could join 
the chocolate wrapping line and also 
panic as chocolates speed up on the 
conveyor belt.

In season 6, the Ricardos and 
Mertzs move to the country and 
unsuccessfully raise chickens to 
sell eggs. The episode “Lucy Does 
the Tango” opens with Lucy giving 
Ricky, the Latin dancer, instruc-
tions as they prepare for a country 
dance. After Ricky departs, Lucy 
and Ethel hatch a scheme to keep 
Ricky from selling the non-laying 
hens by purchasing eggs and plac-
ing them in the chicken coops. Be-
fore they can, however, Ricky re-
turns to rehearse again. Lucy puts 
eggs in her blouse and Ethel places 
them in her pants pockets.

Watching Lucy gingerly tango, 
while carrying eggs, was tense. 
When she finally collides with 
Ricky, the look on both their faces 

is priceless. Ricky steps back and observes the bro-
ken eggs seeping underneath Lucy’s blouse and down 
her pants. He turns and asks Ethel, “Are you carrying 
eggs, too?” Ethel is standing by the door planning to 
make a quick getaway when Fred opens the door, and 
we hear the cracking sound. Ethel, with a look of hor-
ror on her face, replies, “Not anymore.”

Desi Arnaz and Lucille Ball’s story was partially re-
told in the 2021 film, Being the Ricardos. It was nomi-
nated for numerous awards and won a few. We can con-
tinue to learn from the work of these actors who rest 
among the immortals.
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The SAGE Writing 
Challenge

APRIL

The SouthWest SAGE newsletter is the professional publi-
cation of SouthWest Writers. Submissions focusing on all 
aspects of research, writing, and publishing in any genre 
are welcome. To familiarize yourself with the types of ar-
ticles published in the SouthWest SAGE, read past issues at 
SouthWestwriters.com.

Here are four ways you may be included:
•	 Write	an	article	for	the	SAGE	related	to	the	craft	of	

writing,	getting	published,	etc.
•	 Enter	 stories,	 poems,	 or	 articles	 inspired	 by	 the	

monthly	 writing	 challenge	 announced	 in	 each	
SAGE.

•	 Send	in	a	short	story/poem/essay	of	your	own—on	
any	topic	(inclusion	in	the	SAGE	is	subject	to	the	
discretion	of	the	editor).

•	 Enter	 artwork/photographs	 related	 to	 writing	 in	
general	or	accompanying	your	stories. 

SouthWest SAGE

Send questions or submissions to:
Kathy Schuit
SouthWest SAGE Editor
SAGE@swwriters.com

• Payment is in bylines and clips. 
• Deadline is the 15th of the month prior to the next 

issue. 
• Standard article lengths are from 300-800 words; 

certain SAGE Challenges may set more specific word 
count requirements (see the Challenge description 
box, left). Submissions may be edited for accuracy, 
readability and length. Submissions must be tasteful; 
free from profanity, explicit sex or violence, political 
commentary, etc. 

• Send all submissions as either standard text in an 
email or in a Word document in 12 pt. size. Single 
spaced. Do not get fancy with formatting or fonts. 
To ensure proper author credit, your name or pen 
name must appear within the document you sub-
mit. Submissions with no name will not be con-
sidered.

• Polish your work. Submissions should be profes-
sional in appearance and quality of writing, fully 
edited and ready for publication. 

• Accompanying art/photographs are appreciated 
but proper attribution and permission is required.

• Inclusion in the SAGE is subject to the discretion 
of the editor. 

SAGE CHALLENGE 
AND ARTICLE SUBMISSION 

GUIDELINES

Read, understand and follow the guidelines for submission, above. 
Submissions that do not comply with the guidelines will not be considered.

The March Challenge was to 
write about Spring.

It’s poetry month! We’d like to see some 
short poetry, four stanza max,  (and pic-
tures if you’ve got ‘em) about the pollinators 
in your garden.

The Wind
by Patricia Gable

with art by Elisa Chavarri
Previously published in Turtle Magazine.

Something that I cannot see
Makes a leaf dance in a tree,

Makes my hair fly in my face,
Takes the ball for me to chase.
Here it is, and there it goes . . .

Every time the wind blows!

southwestwriters.com
mailto:sage@swwriters.com
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THE LAKE
by Larry Kilham

The placid lake with hardly a ripple
lies hidden in the mountains —
A refuge from the fire-ravaged

forests and scorching, dusty plains.

When I visit for the serenity,
ducks gather on the other side

and fish drift to the crystal depths
but the water is draining like a falling tide.

The water flows to the cities
to indulge everyone’s needs

while the biosphere’s creatures
are living on scraps and seeds.

They say the lake will fill again
and the water will sparkle in glory.

And then I will return
and absorb its quiet beauty

forever and ever.

A New Contest Category
LOGLINE
by Jacqueline Murray Loring

WR I T I N G  R I T I N G  CONTESTCONTEST
A Diversity of Expression

You have placed the 
final period at the 
end of your screen-
play. Congratulations! 
Now, can you write a logline that tells that story in 
less than 100 words?

Loglines are usually discussed in relationship to 
screen or stage plays, but any writer can find them-
selves face-to-face with a producer, publisher or 
someone with a friend in the film and/or publish-
ing industry. For that moment when you are fortu-
nate enough to be asked, “What is your script/play/
book about?” you must have a practiced sentence or 
two about your story that you can glibly share. This 
overview is referred to in both film and publishing 
as an elevator pitch.

All writers can benefit from having a succinct 
synopsis of their work at the ready, but, in this arti-
cle, we’re going to focus on the logline.

First, what is a logline? According to Screenwrit-
ing Tips: How to Write a Logline - 2022 - Master-
Class “Loglines distill the important elements of 
your screenplay into a clear, concise teaser.” But 
how do you write a one sentence logline?

Let’s start with what you don’t need in a logline. 
A logline is not a synopsis or a treatment so no need 
for character names and you should not tell the end-
ing of your story. What you will include is the plot 
of your story distilled down to one or two words. 

Add into the logline who your hero is and why she/
he is going on a journey. You will also need a word 
or two describing the conflict and the antagonist.

I love the following description of a logline from 
How to Write a Logline (Step-by-Step Guide) | 
Boords; “A good logline is short, sharp, and sells 
your story. Loglines explain the key parts of your 
screenplay—like the main character, inciting inci-
dent, central conflict, and antagonist—in a tight, 
hooky sentence.” Examples of loglines can be found 
on the Internet including these from a guessing 
game at 101 Best Movie Loglines Screenwriters Can 
Learn From - ScreenCraft:

Finding Nemo: When his son is swept out to sea, 
an anxious clownfish embarks on a perilous jour-
ney across a treacherous ocean to bring him back. 
(Great writing and only 24 words.)

Casablanca: Set in unoccupied Africa during the 
early days of World War II: An American expatri-
ate meets a former lover, with unforeseen compli-
cations.

Titanic: Two star-crossed lovers fall in love on the 
maiden voyage of the Titanic and struggle to survive 
as the doomed ship sinks into the Atlantic Ocean. 

Now it’s your turn to write a “tight, hooky sen-
tence” and enter it into the Script Logline category 
for the SWW 2022 Writing Contest. REMEMBER, 
submit one or two sentences concisely describing 
your stage play or movie, no more than 100 words. 
Good luck.

https://www.masterclass.com/articles/screenwriting-tips-how-to-write-a-logline#what-is-a-logline
https://www.masterclass.com/articles/screenwriting-tips-how-to-write-a-logline#what-is-a-logline
https://boords.com/blog/write-logline#:~:text=A%20good%20logline%20is%20short%2C%20sharp%2C%20and%20sells,them%20out%20in%20a%20short%20space%20of%20time.
https://boords.com/blog/write-logline#:~:text=A%20good%20logline%20is%20short%2C%20sharp%2C%20and%20sells,them%20out%20in%20a%20short%20space%20of%20time.
https://screencraft.org/blog/101-best-movie-loglines-screenwriters-can-learn-from/
https://screencraft.org/blog/101-best-movie-loglines-screenwriters-can-learn-from/
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To RegisTeR 
Call the SWW office (505-830-6034, Monday–Thursday, 9:00 am–noon) or use the Online Registration Form on the SWW website. (Our online 
payment portal utilizes PayPal, but you’ll be given an option to pay by credit card without signing into PayPal.)

The Zoom invitation link and the password will be emailed to those who register. Please contact the class/workshop coordinator at: 
Info@SWWriters.com for more information.

Join the Zoom Meeting
Our Zoom log-in policy has changed due to disruptions to our free meetings. Non-members are now required to contact our office (505-830-6034 or  
info@SWWriters.com) or sign up for Elerts to receive links to upcoming meetings. SWW members sign into the Members Only portion of the 
SWW website. Once in the Members Portal, follow the Zoom log-in directions posted prior to the meeting.

♦ SWW members: $20  
♦ Non-members: $30

In-Person Meeting at UNM Continuing Education
Information and Directions on the SWW website.

In-Person Meeting at UNM Continuing Education
Information and Directions on the SWW website.

Saturday, March 12 , 10 a.m. (MT)  
“Hybrid” MEETING (Come in or Zoom in)

Saturday, March 12 , 12:30 p.m.
“Hybrid” WORKSHOP (Come in or Zoom in)

In today’s market, there are many benefits for pitching, selling, and writing a 
series. Here are the secrets…

With millions of books in print, JODI THOMAS is both a New York Times and USA 
Today bestselling author of over 50 novels and countless short story collections. 
Her stories travel through the past and present days of Texas and draw readers 
from around the world. Her website is: JodiThomas.com.

Why Write a Series?
with Jodi Thomas

Lauren Wolk will focus on writing that engages read-
ers of any age—especially elements such as figura-
tive language, settings that act as characters, point 
of view, character development, and pacing—and 
provide opportunities for participants to write to 
prompts and share their work. The emphasis will be 
on the work, not the reward.

Keeping Your Eye on the Prose (not the press)
with Lauren Wolk

LAUREN WOLK is the 
New York Times best-
selling author of the 
adult novel Those 
Who Favor Fire (2019, 
Random House), and 
three novels for young 
readers: Newbery 
Honor-winning Wolf 
Hollow (2016), Scott 
O’Dell Award-winning 
Beyond the Bright Sea 
(2107), and Echo Mountain (2020), all published by 
Dutton/Penguin Random House.

https://wp.me/P4gVD7-4rp
SouthWestwriters.com
https://wp.me/P4gVD7-46x
mailto:info@SWWriters.com
https://wp.me/P4gVD7-3sQ
http://SouthWestwriters.com
https://wp.me/P4gVD7-43L
http://SouthWestwriters.com
http://SouthWestwriters.com
https://JodiThomas.com
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Join the Zoom Meeting
Our Zoom log-in policy has changed due to disruptions to our free meetings. Non-members are now required to contact our office (505-830-6034 or  
info@SWWriters.com) or sign up for Elerts to receive links to upcoming meetings. SWW members sign into the Members Only portion of the 
SWW website.  Once in the Members Portal, follow the Zoom log-in directions posted prior to the meeting.

Wednesday, March 23, 6:30 p.m. (MT) ZOOM Meeting

“Using Fiction Techniques to Shape Nonfiction” explains how the narrative and 
descriptive skills often associated with fiction helped shape Nancy’s latest work, 
POOR RICHARD’S WOMEN: Deborah Read Franklin and the Other Women Be-
hind the Founding Father. In this presentation, Nancy will review the challenges 
she faced while attempting to shape historical nonfiction material into a compelling 
but factual story. Among the questions she will address in this session are choosing 
themes, creating a narrative arc, engaging character descriptions, back story, set-
ting, and the unique challenges they presented to her and the reader. A Q&A will 
follow Nancy’s talk.

NANCY RUBIN STUART’S acclaimed nonfiction books focus upon women and 
social history. Beacon Press will publish POOR RICHARD’S WOMEN: Deborah Read 
Franklin and the Other Women Behind the Founding Father in February 2022. Nancy, who directs the Cape Cod 
Writers Center, has written for the New York Times and national magazines.

Using Fiction Techniques to Shape Nonfiction
with Nancy Rubin Stuart

APRIL
Saturday, April 9

Jonathan Miller
How to Turn Your Life Into a Novel

Wednesday, April 27
Ellen Meeropol

Evil Characters We Love to Hate

Workshops
Saturday, April 9

Creating Three-Dimensional Characters
Melody Groves

Saturday, April 23
A Conversation with Poets: 

Poetic Collaboration — CANCELLED

Mark Your Calendar NOW
For These

PLEASE NOTE: The special, April 23, 
poetry workshop, A Conversation with 
Poets: Poetic Collaboration, has been 
CANCELLED.

MAY
Saturday, May 14

Kristin Owens
The Personal, Personal Essay

Wednesday, May 25
Susan Katz

Why Every Writer Needs an Editor

Workshop
Saturday, May 14 

Hallie Ephron 
Writing a Page Turner

UPCOMING SWW EVENTS!

https://wp.me/P4gVD7-46x
mailto:info@SWWriters.com
https://wp.me/P4gVD7-3sQ
http://SouthWestwriters.com
https://wp.me/P4gVD7-43L


There’s a new kid in 
town—the 2022 SWW 
Writing Contest category town, that is. It’s the 
Query Letter category. Love it or hate it, writers 
can’t escape it. 

That’s right. In this year’s contest, you can submit 
a query letter as a writing entry and the judges will 
review it. Query Letters, as a category, are eligible 
for prizes just like the rest of the contest’s categories.

OK, it’s not quite the same as writing a juicy 
romance scene, but any author who submits work 
to book publishers, magazines, or agents is going 
to have to write a query letter.

Outside of this contest, different publishers and 
agents may have unique items they want included 
in a query letter. But our contest will steer the writer 
to address the most commonly required elements.  

Our writing contest limits the query letter 
submission to one page. The good news? It can 
be single-spaced, unlike most other contest en-
tries. You may submit a new query letter or one 
you previously used.

Based on both experience and research, our 
contest chair, Rose Marie Kern, has assembled 
the following list of what should be included in 
a query letter. Please use these guidelines, be-
low, to create your Query Letter submission to 
the contest:

• The Query Letter is addressed to a specific 
Agent or Publisher and indicates why the 
author chose them specifically, rather than 
blasting letters indiscriminately. If applica-
ble, mention if you met the agent/editor or 
your material was requested.  

• The opening paragraph has a good hook or 
twist—perhaps a quote from the book itself. 

• The Query Letter contains a description of 
the book’s genre/category, & approximate 
word count.

• The Query Letter identifies the intended 
audience and marketing potential.  

A New Contest Category  
QUERY LETTER
by Patricia Walkow

WR I T I N G  R I T I N G  CONTESTCONTEST
A Diversity of Expression

• The Query Letter contains a concise de-
scription of the story and its most critical 
elements. The description grabs the atten-
tion of the person reading the query letter.

• The Query Letter focuses on the story, not 
about how the author wrote the book or how 
they feel about the book. Story description 
grabs attention.

• The Query Letter contains a short bio of 
the author, including their qualifications for 
writing this book.

• The Author indicates their willingness to 
contribute to the book’s marketing and iden-
tifies any existing social media presence they 
may have.

• The Author concludes with a thank you and 
closing statement. 

• The Author avoids the temptation to pro-
claim how much people will love the book, 
or tell the agent or publisher what a great 
author they are, or tell the editor/agent they 
should meet.  

• The Query Letter adheres to contest submis-
sion guidelines for the category.

• Spelling and punctuation are correct.  

There are numerous resources for reading about 
query letters—both real-life examples and content 
guides. Just type in “Query Letter” in your web 
browser’s search box and have fun reading all the 
different examples that exist.

The contest judges look forward to reading your 
query letter submission to the 2022 Writing Contest. 

Good luck to you in your entry and remember to 
follow the submission guidelines for our contest.

For more insight and information 
about the importance of writing 
great Query Letters, follow this link 
to writersdigest.com, How to Write 
Successful Queries for Any Genre of 
Writing. 

MORE ABOUT QUERIES
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https://www.writersdigest.com/publishing-insights/how-to-write-successful-queries-for-any-genre-of-writing
https://www.writersdigest.com/publishing-insights/how-to-write-successful-queries-for-any-genre-of-writing
https://www.writersdigest.com/publishing-insights/how-to-write-successful-queries-for-any-genre-of-writing
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So many people show up on the SouthWest Writers 
doorstep because they have a desire to express them-
selves literarily.  They know they want to write, but 
don’t know how to go from putting words on paper to 
getting published. Frequently, they don’t even know 
what questions to ask. 

The first question is simple.  Who are you 
writing for?  Why are you writing?

There are usually two tracks of answers:

1. You want to make money.
2. You have a story and don’t care if it 

makes money, but it is an interesting 
story that people may want to read.  

Writers who write to make money have taken the time 
to truly understand the profession of writing. They have 
a plethora of stories batting around inside their minds 
and have taken the time and training to write them in a 
fashion that intrigues. These authors study all aspects 
of the writing profession—they may begin with writing 
short stories, magazine articles, contributing to newslet-
ters or web content. They become conversant with the 
terminology and the steps which need to be taken to go 
from finished story to published story.    

The difference between a writer and an author is publica-
tion. You can write things all day long…but unless it is in 
print form and released to the public you are not acknowl-
edged as an author. To get to that stage you learn how 
to write a book proposal, query letter, and elevator pitch. 
You always adhere to standard publication formats when 
you submit your work to a publisher. Nothing screams 
“NOVICE” to a publisher like someone getting creative 
with type and size of font, line spacing, etc. Those are 
things the publisher will handle later. What a potential 
publisher wants to see is how well you write.  

To become an author, you must know what/who your 
intended audience is before you send a completed man-
uscript to a publisher, or do your own self-publishing—
then you write to that audience. This allows you to, in 
essence, begin marketing your writing even as the words 
appear on paper. 

If you write genre fiction, then there are elements which 

Who are You Writing For?
by Rose Marie Kern must be included to appeal to readers of that specific 

genre whether it be romance, mystery, fantasy or sci-
ence fiction.  Knowing what your genre is gives you 
a leg up to marketing your work to the public.  Kids 
books are written differently than Young Adult books, 
which are different than ones that appeal to Gen X 
or Millennials.  Adult books catering to middle-aged 
adults have a different flavor than ones that appeal to 
senior citizens. 

  
If you have one personal 
story—such as a mem-
oir—that has been sitting 
on your mind for a long 
time, it may be that you 
simply want to tell that 
story for yourself and 
maybe your family. So 

many of us have genealogical information about our-
selves, our loved ones or our parents who participat-
ed in wars, who fought bravely against addictions or 
abuse, or who managed to achieve fabulous goals in 
life.  These stories do make interesting reading, but in 
today’s market they are a hard sell to traditional pub-
lishers.  Family and friends will usually purchase these 
books because the author has told them about the book.  
In other words, the author has to be engaged in market-
ing their own work.

Memoirs that succeed in drawing an audience will 
be marketed to the appropriate group. Is this some-
thing related to a war? Which war? Veterans of WWI 
or WWII are more interested in that era than they 
are in modern conflicts. Remember, you may be re-
laying a true story about your father or yourself, but 
to be compelling, the story must have depth, com-
plexity and most important…soul. You must engage 
the emotions of the reader if it is to be more than a 
personal history book. 

Tales about growing up in a different part of the world, 
or a previous era have to be descriptively rich if they are 
to be marketed to a modern American audience.  

Before you seriously begin any work of poetry, fiction 
or non-fiction, be honest with yourself. Knowing who 
you are really writing for will guide your words and 
your actions.  It is the first step in achieving your per-
sonal literary success.
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OPPORTUNITIES 
FOR WRITERS

Information and registration: CLICK HERE 
Registration for Left Coast Crime includes a Welcome 
Reception, two special Breakfasts (seating limited), the 
“Lefty” Awards Banquet, and admission to all panels 
and interviews.

FREE!
The 2022 Guide to Manuscript Publishers

Find the right publisher.
We review 247 traditional book 
publishers that accept submis-
sions directly from authors.

No agent required.
All of the publishers listed accept 
submissions from authors without 
an agent or previous publishing 
experience.

Free for a limited time.
Just provide your email address to receive the book 
right away. We will also send you our weekly email 
magazine filled with publishing opportunities

Click the link above or on the book icon to order your 
FREE copy.

Last Chance to Register!
TENTATIVE SCHEDULE OF EVENTS
Noir, cozy, thriller, historical, and more… We are work-
ing on creating panels and events to meet a wide variety 
of reading tastes.

Wednesday, April 6, 2022
• Get Your Kicks on Route 66: David Morrell 

Shares Lessons from a Lifetime of Writing (sep-
arate registration & fee)

• Convention Pre-Registration: 3:00 – 5:00 PM

Thursday, April 7, 2022
•  Author Speed-Dating 9:00–11:00 AM
•  Panels and talks begin around noon
•  Welcome Reception in the evening

Friday, April 8, 2022
•  Meet the New Authors Breakfast 
•  Panels and interviews all day

Saturday, April 9, 2022
•  Breakfast
•  Panels and talks all day
•  Awards Banquet in the evening

Sunday, April 10, 2022
•  Panels until 1:00 PM
•  Farewell

Writing 
Contests You Can Enter

NOW

Writing 

Contests You 

Can Enter

NOW

Writing 
Contests You 
Can Enter

NOW

Memoir/Fiction Book Contest 
for IML Publications

IML Publications, LLC
We are looking for high quality, 50-page double submis-
sions + 1 page synopsis of memoir and fiction. Finalists 
will be asked for complete manuscripts 1 month later and 
will be judged by author Jacqueline Gay Walley.
Top prize
$1,000
Additional prizes
Possible published book

Entry requirements, click HERE.
Fee: $35
Deadline: June 15, 2022

from reedsy.com

https://leftcoastcrime.org/2022/Registration.html
https://authorspublish.com/
https://authorspublish.com/free-book-the-2022-guide-to-manuscript-publishers/
https://authorspublish.com/free-book-the-2022-guide-to-manuscript-publishers/
https://www.imlpublications.com/contests
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Writing 
Contests You Can Enter

NOW

Writing 

Contests You 

Can Enter

NOW

Writing 
Contests You 
Can Enter

NOW

https://www.writingbattle.com

Screenwriting
May Battle

5 Days to write up to 10 Pages
Start Date: May 3, 2022
Price: $15
Cash Prize Pool: $1,500 CASH
Cash Prize increases at the following thresholds:
$2000 @ 200 Participants
$3000 @ 300 Participants
$4000 @ 400 Participants
 
Early Join: Apr 4, 2022 | $15 
Last Chance to Join: May 3, 2022 | $20

Flash Fiction
August Battle

2 Days to write up to 1000 Words
Start Date: Aug 5, 2022
Price: $15
Cash Prize Pool: $5,000 CASH
Cash Prize increases at the following thresholds:
$6000 @ 600 Participants
$7000 @ 700 Participants
$8000 @ 800 Participants
 
 Early Join: Jul 5, 2022 | $15 
Last Chance to Join: Aug 5, 2022 | $20

How About 
Some Friendly 
Comepetition 
to Get Your 

Juices Flowing?
Writing Battle is a website that hosts periodic compe-
titions (battles) for writers, by writers. Light on battle. 
Heavy on fun and friendship (but still somewhat bat-
tle-like). Receive prompts, write, then judge each other’s 
stories. Win cash and get feedback from your peers. Join 
the battle!

For more information on this and other writing 
opportunities visit reedsy.com.

https://www.writingbattle.com
https://blog.reedsy.com/writing-contests/
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Contest Rules
Each of the contest categories contains specific guidelines relative to the category. The overarching requirements of 
submissions are as follows, though individual categories may state exceptions:

• Submission must be as a Word .doc or .docx. Except art/photos — these should be in .jpg, or .pdf.
• Double spacing for Prose/Stories (Fiction), Travel, Memoir, Book Reviews, Elevator Pitches, and Script 

Loglines. No extra spacing between paragraphs.
• Poetry, Query Letters, and Opening Chapter categories may be single 

or double spaced.
• First line of paragraphs should be indented except for Poetry, 

Loglines, and Elevator Pitches.
• Body of text — 12pt Times New Roman.
• Titles — 14pt Times New Roman.
• No entry may contain more than 3,000 words.
• A piece may be entered in only one category.
• All submissions must be in English. Foreign words may be included 

to enhance the story.
• The author’s name must not appear on any page of the entry.
• Entries may have been previously published between 2019 and 2022, but 

cannot have won or placed in any SouthWest Writers’ contest.
• All entries must be submitted online through the SWW website. No paper 

entries will be accepted.

WR I T I N G  R I T I N G  CONTESTCONTEST
A Diversity of Expression 2022 Writing Contest

Everything You Need to Know

 
SWW Contest Page.

Entri
es op

en

March 
15! 

Judging
All entries will be reviewed first by a gatekeeper who will ensure the submission 
satisfies the Contest and Category Rules. The author’s name must not appear on any 
page of the submitted entry. If the entry does not meet those rules, it will not be sent on for subsequent judging. If 
the same piece is entered in more than one category, it will be disqualified from winning in any category. Entries 
that do not meet requirements will be disqualified. Entry fees will not be refunded.

After the initial round of judging, finalists will be announced in the SouthWest SAGE newsletter and on the SWW 
website as of July 1, 2022. There can be more than three finalists in each category, but only up to three winners in 
each category (1st, 2nd, 3rd places plus honorable mentions). There may be more than three finalists per category, 
all of which will have the option of having their work included in the 2022 SWW Anthology. The number of win-
ners in each category is determined by the Writing Contest Committee according to established criteria. Judging 
will be ongoing from submission of the first entry through June 15.

Authors may enter multiple pieces into individual categories, but no single piece may be entered more than once. 
For example, a contestant may enter multiple different stories into the Memoir category, but those stories may not 
be entered into any other category.

Each category must have a minimum of three entries to receive awards. The Contest Committee will determine 
what level will be awarded. If there are five or more entries, the category will receive 1st, 2nd, and 3rd place awards. 
One or more Honorable Mentions may be awarded per category. Winners will be announced and prizes awarded 
at the SWW Annual Meeting on October 8, 2022.

Judges may or may not provide critiques. Any comments made by the judges will be passed to contestants upon 
request after the awards have been announced.

cont’d on next page

https://www.southwestwriters.com/annual-writing-contest/
southwestwriters.com
southwestwriters.com
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WR I T I N G  R I T I N G  CONTESTCONTEST
A Diversity of Expression 2022 Writing Contest

Everything You Need to Know
(continued from previous page)

By entering the contest, you agree that matters relating to the contest, which are not specifically covered by these 
rules, will be decided solely at the discretion of contest officials. You will accept as final and be bound by all judges’ 
decisions. You understand and agree that your manuscript will be evaluated subjectively, and SWW cannot accept 
liability for consequences arising from any opinion expressed. You agree to hold harmless and indemnify SWW, its 
agents, employees, and volunteers for any and all losses, costs, or expenses incurred from any dispute arising from 
your participation in the contest.

Judges will be looking for writing that emphasizes creative and intelligent use of the English language to create 
mood and craft an effective story line.

SWW Member Reviews
Applies to Short Categories:  Interior Art, Script Loglines, Elevator Pitches, and Limericks

Eligible entries will be posted in the Members Only section of the website along with a link to a voting form. South-
West Writers’ members are encouraged to read these entries then vote for their top five in each category. The top five 
will go to the contest committee to determine placement. Members will only be allowed to vote once per category.

Short Category judging by the SWW membership will commence on May 18 at 12:01 am and will continue until 
May 31, 2022 at 11:59 pm.

Publication
SouthWest Writers gives its winning entries/authors visibility by publishing an anthology after each contest. We do 
not require First Publication Rights. Authors are encouraged but not required to allow SWW to publish their work 
in the anthology. This question will be asked on the entry form. Giving or denying permission for publication will 
not affect the entry’s score.

If a winning author sells first rights to another entity prior to publication, it is their responsibility to inform SWW 
before June 15, 2022. SWW will not be able to remove the entry from the anthology after that time.

All winning authors are encouraged, but not required, to add a photo and biography to the SWW anthology.

Online Submission
Read the following before completing the entry form:

• Include the title of your entry as part of the file name. Example: If the title of your entry is Red Dawn, the up-
loaded file should be RedDawn.doc or RedDawn.docx. For artwork, the uploaded file should be RedDawn.jpg 
or RedDawn.pdf.

• Make sure your name is not included anywhere in your submission (not even headers or footers). The entry 
will be assigned a number to ensure unbiased judging.

• You will be asked “If your submission is a winner, do you give SouthWest Writers permission to use it in an 
upcoming anthology without compensation?”

Other
In all categories, SWW does not allow pornography, politically charged commentary, or 
excessive violence. Acceptance of any entry is at the discretion of the SWW Writing Contest 
committee.
This contest is not directed at entries for children’s picture books or middle grade chapter books.
We look forward to reading your work, and wish you the best of luck!

For questions, please send an email to contest@swwriters.com.
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https://www.southwestwriters.com/members-only-resources/
mailto:contest%40swwriters.com?subject=
https://www.southwestwriters.com/annual-writing-contest/
https://www.southwestwriters.com/annual-writing-contest/
https://www.southwestwriters.com/annual-writing-contest/
https://www.southwestwriters.com/annual-writing-contest/
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SW
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SWW Office:
3200 Carlisle Blvd NE, Suite 114

Albuquerque, NM 87110
phone (505) 830-6034

email: info@swwriters.com
website: www.SouthWestwriters.com

The SWW Board of Directors meets on the 
second Tuesday of each month from 5:30-7:30 
p.m. Meetings are conducted via Zoom.

Board of Directors
Brenda Cole, President
Joe Brown, Vice President

Rose Marie Kern, Treasurer
Dan Wetmore, Secretary

Cornelia Gamlem, Marketing/PR

Dr. Kathy Kitts, Fundraising
Jacqueline Murray Loring, Membership

Kimberly Rose, YouTube
Léonie Rosenstiel, Print Media

Kathy Louise Schuit, SAGE Editor
Rob Spiegel, Member At Large

Silver Vanus, Digital/Social Media

Kathy Wagoner, Website

1. Membership is up to 408.

2. Only halfway through February, SWW 
was already one-fourth of the way to its 
2022 fund-raising goal of $3,000.

3. On the Fund-Raising Committee’s rec-
ommendation, SWW will sign up for the 
PayPal Giving Fund as another source of 
passive income.

4. The board discussed what to do with a 30-
year archive of meeting and conference 
recordings. Consensus was to review the 
list of cassette tapes for significant speak-
ers, keep those, and offer the rest to mem-
bers to purchase for a nominal fee, then 
dispose of any not sold.

Butterfly photo by Rose Marie Kern
Blue Butterfly by Kathy Louise Schuit

mailto:info@swwriters.com
http://www.southwestwriters.com

