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Anticipation runs rampant as we gear up to announce 
the winners of the 2022 SWW Writing Contest!  As you 
know, the finalists have already been notified and an-
nounced. Now it’s time to learn the final placements, at 
the SWW annual business meeting on October 8.  

Winners who attend in person will receive their 
awards at the event. Awards for those winners who 
are unable to attend will be mailed the following 
week. We will also invite each winner to speak to their 
fellow members and writers about what inspired their 
submissions and offer any suggestions they might have 
for other’s success. 

All the winning entries have already been compiled into 
the SWW 2022 anthology, A Diversity of Expression. 

The Meeting We’ve Waited For  
October 8

Before copies become available, all awards must be 
announced at the meeting. After that, the anthology will 
be available both at the meeting and on Amazon to every-
one. The member price of $15 will be posted on Amazon 
for two weeks to give members a chance to get their 
copies before it is released to the general public. As of 
October 17, an announcement about the book will be put 
out to the media with a price of $24.95.    

This delightful compendium of art and literature boasts 
a cover designed by Kathy Schuit and interior artwork 
selected by the entire membership of SouthWest Writ-
ers. Get your copy to see if any of the prose or poetry 
you voted on during the contest was a winner!

cont’d. on page 5

SWW in Crisis!

SEPTEMBER 2022

Greetings SWW Members. We usually try to publish 
only upbeat news and information meant to inspire our 
membership in the SAGE, but our current situation has 
pushed us to the point where SWW may have to greatly 
reduce our programs or even close the doors. 

The SWW Board of Directors is a body of 100 percent un-
paid volunteers. We are lucky to have had a strong core of 
wonderful people leading us for over 35 years. Until 2019 
SWW met twice a month in person for discussions and ed-
ucation concerning the art and craft of writing. This allowed 
our members to interact with each other and it gave all of us 
a sense of the camaraderie we have within the group. 

With the onset of Covid this was no longer possible. 

Many smaller, local writing groups shut down com-
pletely as, nationwide, we went into a “shelter in place” 
mindset. SWW made the transition from a group that 
met in person to one with the capability of gathering to-
gether for ongoing presentations and inspiring seminars 
via Zoom. We were lucky to find experts in the many 
areas of writing who could work with us and help our 
people continue to improve their craft in this new venue. 

From 2020 to now, the board of directors overall has 
changed very little; mostly because, even with about 
400 members, we don’t have the ability to meet with 
other members and see who might be willing to help us 
out. The leadership on the board has juggled positions 
around, but overall the same people have been working 
to keep SWW vibrant. 
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MEMBER Welcome!
Rachel Bate

From the President
Have you noticed the afternoon 
light seems a touch more golden 
this week? We’re mid-August as 
I’m writing this. The monsoons 
have been haphazard depending 
on where you are in town, but we 
are slowly creeping towards fall. 
The shift in the light may only be 
an illusion or more likely wishful 
thinking on my part. However, I 
saw the true harbinger of fall in the grocery store this 
afternoon. They have already put out the first con-
tainers of Halloween candy. 

So we are in the season of harvest. I’m already reap-
ing my herbs and the green onions are ready as well. 
I had to dredge up an old recipe for zucchini bread to 
deal with the massive amount of the tasty veggie that 
I now have on hand. 

So where are you on reaping your own harvest with 
your writing? Gaining rewards on your writing can 
take on many different forms. We have roughly eight 
weeks until the October meeting and the winners of the 
annual writing contest are announced. Several months 
of anticipation will soon be under the bridge for these 
contestants. We still have the monthly contests in the 
Sage that members may participate in. These are re-
warding as you prove to yourself that you can write in 
a new style and genre., Expanding one’s repertoire is 
always exciting.

Think back, for a minute to whatever plans you made 
in the early spring. We were just starting to warm up, 
the short sleeves were coming out of the storage boxes. 
What did you mark on your calendar for your writing 
projects over the summer? Have you made a start on 
any of them or even completed a few? After years of 
only writing essays and short stories, I have finally start-
ed to compile them into a non-fiction book. I have the 
first chapter completed and know which stories will be 
incorporated. May not sound like much to those of you 
who normally author novels, but this has been 20 plus 
years in the works. 

No matter where you are on the timeline of writing 
projects you set for yourself this year, there is still time. 
Time to complete a first draft, time to finish that chap-
ter or time to set down the first line that you have been 
dreaming of for years. We still have four months left 
of 2022. If the last three years have taught us anything, 
barring unforeseen circumstances, we can always start 
something new today.

BRENDA COLE

Winnin  !
S W W  M e m b e r s  S h a r e  T h e i r  W r i t i n g  S u c c e s sg

The Spinster, the Rebel, and the 
Governor: Margaret Brent Pre-Co-
lonial Maryland 1638-1648. 
CHARLENE BELL DIETZ’S his-
torical novel abounds with sus-
pense, murder, and betrayal, when 
two-hundred years before Susan B. Anthony, Spinster 
Brent requests the right to vote. 

“A Robust imagining of the life of a largely unsung 
hero.”— Kirkus Reviews  
Treasure House Books and Gifts
Bookworks
Amazon

DIANNE R. LAYDEN, PH.D. will perform her Ruth 
Bader Ginsburg Chautauqua in Albuquerque as part of 
a Constitution Day celebration on Saturday, September 
17, 2:00 PM, at the new International District Library, 
7601 Central Ave. NE, .3 mile east of Louisiana Blvd. 
Dianne’s portrayal will be followed by a panel discus-
sion of the Constitution. This free event is sponsored by 
the New Mexico Humanities Council.

DEFINITION: Chautauqua is a living history program in 
which performers, in costume and in character, bring histor-
ical figures to life in theatrical monologues.  Three Parts of a 
Chautauqua Performance:
 Monologue in character
Answering questions in character
Answering questions as the scholar

dlayden@earthlink.net

Brenda
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At its annual meeting and 2022 Southwest Book Design Awards presentation, the 
New Mexico Book Association honored Fragments of Spirit 60 Years: A Photog-
rapher’s Recollections of Taos Pueblo, the Region and its Arts, by SWW member 
SARA FRANCIS with a Finalist award.   “Stories abound everywhere; but the 
threads of nature, independence, resilience, creativity, and acknowledgement pull 
Western stories together,” says Francis of the book that she describes as her own 
photographic restrospective and memoir spanning 60 
years in the West. For Recollections, Francis collect-
ed and edited 125 narratives. “...fresh and personal, 
as if the tale-teller were sitting in front of you. In-
dividual gesture and voice are heard clearly in the 
words and illustrations.”

NMBA Recognizes Sara Frances as a Finalist

SARA FRANCIS attending 
the NMBA Southwest Book 
design Awards on Aug. 23.

MEETINGS IN SEPTEMBER
SATURDAY, September 10
10 a.m. – noon
In Person & Zoom
Anne Hillerman
What I Wish I’d Known Before I Wrote My First Novel
Anne Hillerman has expanded on the Navajo detective 
stories her father Tony Hillerman made popular. Her de-
but novel, Spider Woman’s Daughter, and all those that 
followed were New York Times bestsellers. Her eighth mystery is due 
for publication by HarperCollins in 2023. She lives in Santa Fe and 
Tucson. Visit her website at AnneHillerman.com.

WEDNESDAY, September 28
6:30 p.m. – 8:30 p.m.
Via Zoom

B. Marika Flatt
PR By The Book

The world of book publicity is a crowded market. 
Learn from this 25-year veteran of literary pro-
motion how to rise above the noise. What it takes 
to get the media’s attention and what you can be 
doing on your own, now, to be set up for book publicity success. We will 
discuss the blend of traditional publicity tactics with online and digital 
promotion, while tapping into social media and influencers as well.

Brown Bag Lunch 
with 

Anne Hillerman
Saturday: September 10

12:30-2:30 p.m.
No workshop is scheduled 
on this date.  Instead, SWW 
members who have also at-

tended her presentation at 10 
a.m., are invited to a brown bag 
lunch with Anne Hillerman.  This 
is an informal event with no of-
ficial program.  All participants 
must bring their own lunch and 
are responsible for cleaning up 
after themselves.

This event is only open to SWW 
Members who have attended that 
morning’s meeting at the UNM 
Continuing Education Center. 
Members can sign up for the 
event upon arrival at the meeting.  
Attendance is limited.

There is no cover charge.  Do 
NOT bring food for anyone but 
yourself.SouthWest Writers meetings are free to everyone. We ask individuals who have 

attended up to three meetings to please join our organization. Memberships    
enable us to continue bringing high quality speakers to meetings. Details for 
these and other meetings on the SouthWest Writers Website Meetings page..

Attend and Join!

More informaion on the South-
West Writers Workshop page.
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CRISIS, cont’d. from page 1

TOP: Joe Brown, 
current SWW  Vice 
President, and 
Cornelia Gamlem, 
PR Chair, were not 
acquainted prior 
to their service on 
the SWW Board 
of Directors.
CENTER: Kathy 
Kitts, a Past Presi-
dent, volunteered 
to serve as Fund-
raising Chair in 
2021 to create 
new avenues for 
funding SWW.
BOTTOM: Famil-
iar faces. Togeth-
er, Rose Kern and 
Patricia Walkow 
have more than 25 
years of volunteer 
service to SWW.
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Normally by this time (end of August) we have identified 
people who are willing to assume the leadership roles on 
the executive committee but, as of the end of this year, 
our current President and Vice-President’s terms run out. 
Because we no longer meet in person, we have not had 
the ability to identify new leaders, and the current bylaws 
indicate that the President and Vice-President must have 
served in any capacity for at least one year on the board. 
The Secretary and Treasurer do not have that restriction. 

The only elected positions in the organization are Presi-
dent, Vice-President, Secretary and Treasurer. This is the 
Executive Committee. There are up to eleven more indi-
viduals on the voting board and an indefinite number of 
advisory board members—all of whom volunteer a few 
hours each month to the running of SWW’s programs. 

The current President and Vice-President are not able 
to consider continuing further in their roles. The current 
Treasurer would consider becoming President again 
if a member could be found to take over the Treasur-
er’s position. With a membership approved change to 
the bylaws, we could remove the requirement for the 
Vice-President to have served a previous year on the 
board. NOTE:  All candidates must be members in good 
standing and will be vetted by the Board of Directors.

We need people willing to take on specific tasks and du-
ties and meet once a month to plan for SWW’s future. 

SWW does have a part-time office manager who does 
most of the day-to-day business. The Treasurer acts as 
monetary oversight. If the current Treasurer is needed 
to fill the President’s role, we will need to fill that post.

So that you know what is expected of each role, here is 
a synopsis:

PRESIDENT 
• Oversees everything, signs checks, runs meetings.

VICE-PRESIDENT 
• Backs up President.
• Schedules meeting speakers/instructors.
• Oversees the Collegium.

TREASURER
• Oversees financial process and reports on status to 

board.

Please read this over and if you are at all interested in 
keeping SWW alive and moving forward, contact us. 

The election is during our business meeting in October. 
This normally gives us a 2.5-month period of time for 
the new board to work with and learn from the departing 
board. If no one steps up, the current President and VP 
positions will be vacant as of January 1, 2023. 

PLEASE PLEASE PLEASE consider all this and see if 
you can volunteer some time to continue helping SWW 
remain a vital part of the literary community.

For more information or to ask questions contact Rose 
Kern at treasurer@swwriters.com, Brenda Cole at Pres-
ident@swwriters.com, or any other board member. 

SouthWest Writers
Boar of Directors

Volunteers kept SWW vital through the pandem-
ic and the transition back to in-person meetings 
in 2021. Now, the 
organization needs 
your help.

The camaraderie of
VOLUNTEERS



The Sage Writing 
Challenge

OCTOBER

Send submissions or questions to:
Kathy Schuit

SouthWest SAGE Editor
sage@swwriters.com

Write a short story (no more 
than 1,000 words) of Gothic 
Fantasy Fiction (think Drac-
ula or Frankenstein).

To submit your Challenge entry 
for possible publication in the 
October SAGE read, understand 
and follow the submission guide-
lines on page 14.

Something moved along the red brick patio floor. I could see it through the 
glass door of my office.

A five-foot-long roll of bird netting seemed to have a life of its own. It was 
all bundled up, this unused portion from last summer, waiting for me to 
drape it over my new tomato plants.

Must be the wind, I thought. I saw it move again. 

My husband, Walt, walked into my home office and looked outside. “Do 
you know there’s a snake trapped in that netting?”

I stood up so I could see beyond the top of my desk, which partially ob-
scured the view. There certainly was a snake caught in the netting…a snake 
at least three feet long.

“It’ll get out on its own,” he said.

“No. It won’t,” I responded, chagrined about my carelessness with the bird 
netting.

The snake tried to move, but only laced itself deeper into the netting. An 
object of unjustified vilification and fear—as most snakes are—this was a 
struggling animal. Never having draped bird netting over anything, Walt 
didn’t understand. No snake could ever get out of it once it’s stuck.

“It can’t get out; look at it,” I urged, pointing my finger in its direction. With 
every frantic twist it made, the netting wound tighter and tighter, forming 
strictures around its body in five places.

Does the Snake Know?
by Patricia Walkow

It opened and closed its mouth, opened and closed it over and over, gasping 
for air.

“Please call Animal Control, Walt. I don’t know if it’s a rattler or a bull-
snake, but I can see it’s going to die if we don’t do something.” 

Though neither type of snake is a constrictor, the irony registered: a snake 
being squeezed to death.

Walt made the call and returned to my office, informing me that he couldn’t 
get in touch with Animal Control, but left a message. He walked to his own 
office, a few steps away, but without a view of the snake in unmistakable 
distress.

But I couldn’t wrench my eyes from the writhing reptile. Nor could I ignore 
its death throes a few feet away from me. I would be witness to its imminent 
demise, as though I were attending an opera where it takes the soprano thir-
ty minutes of the last act to finally succumb to consumption. 

Only this unfortunate little soul didn’t have thirty minutes. Its mouth, mis-

The Challenge for September 
publication was to write about 
an unusual animal encounter.

cont’d. on next page

Bullsnake
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shapen by strands of plastic wound around its neck, 
gaped wide. 

I couldn’t stand watching it die. If it were not for my 
carelessness in leaving rolled netting on the patio, this 
poor being would not be in this predicament. 

I had an obligation to it.

Obsessed with the suffering serpent and completely dis-
tracted from whatever the heck I was doing, I got up, 
grabbed a pair of fine, sharp embroidery scissors, and 
picked up two thick oven mitts. Thoughts raced through 
my mind: a rattlesnake, being a viper, would have a tri-
angular head and slit-like pupils, as well the hallmark 
rattle at the end of its tail. The snake on my patio, though 
similarly colored, had no rattle. Also, its pupils were 
round. Yet its head shape was confusing because it was 
distorted by the ever-tightening web around its neck.

Outside, I sat at the edge of a chair. The mass of net 
and reptile was a foot away. With oven mitts, I lifted the 
bundle to eye level and studied each ligature. Then, I 
placed the bundle on my lap, covered the animal’s head 
with a mitted hand, and removed the mitt on my work-
ing hand. I snipped the nooses around its body, working 
from tail to head, since the head was so deeply embed-
ded in the mesh. The snake complained, whipping its 
body around my arm. 

“Stay calm. I’m helping you.”

With three constrictions removed, I felt the snake relax 
in my hands. Limp. Quiet. I must have released some 
pressure by now. 

Or was it dead?  

“Don’t be dead. It’ll tick me off.”

Snakes aren’t slimy and this one’s dry, scaly skin bore a 
brown, tan, and taupe pattern. Assigned a disproportion-
ate share of bad karma, most people don’t realize snakes 
aren’t unctuous, slippery critters, refusing to touch one, 
even in a controlled setting. People might find anoth-
er reptile endearing—lizards. But snakes?  No; people 
generally don’t like them. While I may not seek encoun-
ters with them, I don’t think they’re satanic.

I continued examining the snake’s body. A clump of net-
ting was stuck four inches behind its head, and I man-
aged to snip it so the only remaining mass was right at 
its neck. I think it sensed some relief, because it wrig-
gled, trying to escape. 

SNAKE, cont’d from previous page “Good, you’re not dead,” I said to it.

I studied its head, noticing its distorted face looked less 
swollen. 

“Now don’t bite me,” 

Cradling its head with one mitted hand, I exposed just 
enough neck to cut through eight strands of netting. 
Once I finished snipping, the beautiful snake broke free 
but headed right back toward the netting cascading from 
my lap. I snatched the large wad of lethal tiny squares 
away, watching the creature glide from the patio. 

My husband came outside. “You got it out of the net! I 
would’ve waited for the authorities.”

“It would have been dead by then. Besides, I’m pretty 
sure it was a bullsnake. They’re helpful for keeping the 
mouse population in check.”

“I’ll call Animal Control and tell them not to come.”

As I placed the netting in a secure outdoor cabinet, the 
snake paused on a path of fine pea gravel. It slithered 
back towards me, traversed the entire perimeter of the 
patio, then settled into a corner for a few minutes. 

Then off it went, into the garden. Free.

I wondered if it knew I saved its life.

I wondered what I would have done if it had been a rat-
tlesnake.

Rattlesnake or Bullsnake?
New Mexico, in the heart of the desert Southwest, is home to 
seven distinct rattlesnake species: 

• Western diamondback rattlesnake.
• New Mexico ridge-nose rattlesnake.
• Mojave rattlesnake.
• Mottled rock rattlesnake.
• Northern black-tailed rattlesnake.
• Prairie rattlesnake.
• Desert rattlesnake.

Bullsnakes will often mimic the rattlesnake’s rattle as a means of 
defense, but there are discernible differences between the two:

Overall, bullsnakes are larger than rattlesnakes, being a 
heavy-bodied snake ranging from three to five feet in length. 
They are overall beige to light brown with dark brown or black 
blotches. Their belly is yellowish with black spots. Bullsnakes 
can be more aggressive than rattlesnakes, but are not venomous.

MYTH BUSTED: Bullsnakes do NOT repel, kill or eat rattle-
snakes. They live in the same areas and compete for rodent and 
insect meals, so one or the other may leave a defined territory. 
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The picnic was about to happen! Daddy wound through 
the Appalachians’ Blue Ridge Mountains from Fayette-
ville, North Carolina, to Atlanta and into the mountains 
of North Georgia where his parents lived. They directed 
us to Old Baldy. Fragrances tickled my pug nose. We 
were in a magnificent forest filled with mossy rock and 
twisted thickets. I saw big, bold rhododendron blos-
soms* with leaves that looked like leather. Despite their 
beauty and fragrance, Granddaddy said some people be-
lieve they signify danger. They certainly did on the day 
I almost became a meal!

The forest disappeared at the top of Brasstown Bald’s 
4,784 feet, and we could see four states from the trail 
that arced close to the college town of Young Harris, 
where Granddaddy taught Bible classes. 

Mama told me I mustn’t wander off the path. Daddy usu-
ally kept me close, but his stepmother wanted me to stay 
beside her. She wore dark clothes and a round hat perched 
atop brown hair. She was an oddity to me, with a pretty face 
that did not encourage me to come near. I wanted to break 
free when she drew me close. I needed to holler when she 
said, “Shush,” but I knew better even though I wasn’t in 
kindergarten yet. I listened for other voices when she told 
me what not to do. I hated her slimy oatmeal and slippery 
okra but loved her fresh-squeezed lemonade. 

My granddaddy was full of life but quiet around her. 
Whenever I saw him, he wore black trousers, a long-
sleeved white shirt, and a baggy black cardigan. He 
would doff his brimmed hat at me and smile. His voice 
was a song of greeting, and his eyes twinkled with joy. 
He loved the tiny tadpoles in the spring that bubbled 
near his outhouse and used a fine screen to keep them 
out of the drinking water. He delighted in fireflies that 
sparkled after dusk. 

He carried the potato salad to the table because the most 
important thing that day was the picnic in the woods. 

Grandmother brought chocolate cake and something fried 
that didn’t look like chicken. Of course, there were home-
grown vegetables because she always made me eat vegeta-
bles to keep my insides working. I knew she would remind 
me even on picnic day, “They’re full of nutrients that are 
good for you. Chew slowly!” There was applesauce that 
my uncle canned at the cannery during a past harvest.

I Almost Became A Meal
by Elaine Montague

Being close to Atlanta, home of Coca Cola, we each had 
our own bottle. Of course, I did not know that its origin was 
as a temperance drink and a patent medicine. I just knew it 
was a treat. My job was to put the bottles and forks on the 
wooden table without dropping anything or touching tines 
with my fingers. It would be unthinkable to lose even one 
piece of Grandmother’s silverware, that’s for sure. 

Before we sat, my stomach turned as the smell of vom-
it and urine wafted by, and I heard scary snorts fol-
lowed by cries from my parents. Grandmother yanked 
my hand. “To the tree. Run as hard as you can to the 
tree.” We raced away from our beautiful lunch. A dark 
creature thundered behind us. He was gigantic and 
mean-looking, covered with long dark hair, and showed 
razor-sharp tusks. He looked hungry for a big meal of 
small girl and her family.

Wild boars still roam the mountains of North Georgia 
and live in 35 states and on other continents. Sometimes 
wild boars and feral pigs interbred to create today’s 

boars. Authorities use various strategies to eliminate 
them because they destroy ecosystems by over-forag-
ing, cause problems for protected and endangered spe-
cies, threaten agriculture, and interfere with forest re-
generation of pines. They are omnivores that usually 
dine on vegetation, including crops, not little girls, but 
have been known to eat humans when starving or an-
gry. They are mammals with a diet of nuts, seeds, roots, 
acorns, fruit, small reptiles, and rodents. Occasionally, 
they eat small mammals and bird eggs.

They are also prey to hunters. They are unpredictable. 
Even an athlete cannot outrun them because they can 

Photo of wild boar and details from https://restlessbackpack-
er.com/how-to-survive-a-wild-boar-attack/

cont’d. on next page
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charge up to 30 miles an hour. Most wild boars grow 
to 200 pounds, but some weigh 600. They become 
dangerous when easily riled. A feral hog can jump over 
fences less than three feet high and even climb out of 
holes in the ground five or six feet deep. Adults are 
greyish brown with coarse fur. Males travel alone ex-
cept during breeding season. Their ancestors led to our 
domestic pigs. It’s fascinating that when today’s do-
mestic pig roams free for 30 days, it grows coarse hair 
and tusks and reverts to an aggressive feral pig. Wild 
boars can pass diseases to humans. They cause acci-
dents and injuries to drivers on roadways and some-
times invade cities. 

Most wild boars are active at night. I don’t know why 
ours came at us during daylight, and I can’t imagine my 
fright if it had been dark. My little-girl perception about 

our boar’s predatory aggression was wise. 

I don’t remember climbing the tree or much after we 
started running. I would have had to be at least 5 feet off 
the ground to be safe. Did he chase us or threaten to? I 
still don’t like climbing trees and prefer sleek to hairy 
creatures. I cherish woods with crackling twigs, green 
leaves, wildflowers, and nose-tickling fragrances that 
make my heart happy. I’ll never know for certain what 
that fried-something was. 

*In the language of flowers, the Rhododendron sym-
bolizes danger and to beware.”Language of Flowers 
– Flower Meanings and Flower Sentiments” www.lan-
guageofflowers.com. Retrieved 26 November 2016.

Both Azalea and Cherokee rose are called the state 
flower of GA. Azaleas are related to rhododendrons, 
which are in the blueberry family.

MEAL, cont’d from previous page

SWW CLASSES STARTING SOON
Self-Publish Your Book with KDP Amazon
Class Instructor: Rose Marie Kern

3-week Course
Thursdays October 13, 20, 27
5:30 p.m. to 7:30 p.m.  Mountain Time
*NOTE:  Classes will be recorded so if someone cannot 
make a session they can view it later
Platform: IN-PERSON and VIA ZOOM
$120 SWW members, $150 Nonmembers

Producing Print-Ready PDFs with Affinity
Class Instructor: RJ Mirabal 

4-week Course
Saturdays, November 5, 12, 19, and 26
1:30 – 3:30 p.m. Mountain Time 
(NOTE: November 12, time: 2:30 – 4:30 
p.m. MT)
Platform: IN-PERSON
$160 SWW members, $200 Nonmembers

Class details,  descrip-
tions, and enrollment 
are on the SWW website 
Classes page. 

To Register:
Call the SWW office 

(505-830-6034, Monday – 
Thursday, 9 a.m.– noon), 

or use the online registration 
form. 
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This is the second of a 
two-part series. The first 
part [in July] discussed 
experiences with the 
book production sched-
ule and process. Now, on 
to marketing and sales.

Marketing copy. My 
coauthor and I were stunned when we were asked, while 
writing our second book, to provide the copy for the 
publisher’s sales catalog and for the back cover. Yet, 
their rationale made sense: It’s your book, so you know 
best what needs to be included. 

This was our introduction to writing marketing copy, 
and we’ve built on and expanded the knowledge we 
gained from that experience.

With the second publisher, we knew to ask about these 
things—What will you need and when will you need it? 
We also provided them with the keywords for search 
engine optimization. Quite by accident, we discovered 
that the words our first publisher was including in the 
metadata were way off target. 

Takeaway: Marketing copy and metadata are integral 
parts of the publishing process and your books suc-
cess—translate: sales. Take an active role in it, and work 
in partnership with the publisher on these items. 

Endorsements. A close cousin of marketing informa-
tion, and another deliverable you should be prepared to 
provide, are the endorsements for the book, known in 
the industry as blurbs. Unlike Amazon reviews, these 
are those words of acclaim that come from critical sourc-
es—for fiction, other authors in your genre, for nonfic-
tion subject matter experts in the field. They’ll show up 
on your Amazon sales page as editorial reviews, and 
your publisher will likely include some on the front and/
or back covers.

Takeaway: Work your network and don’t be afraid to 
ask. Remember your network is wide. We’ve recently 
asked podcasters who interviewed us and received re-
sounding “Yeses.”  Ask your publisher for suggestions, 
and determine how many the publisher recommends and 
when they need them.  

Working with a Traditional Publisher – The Marketing Process
by Cornelia Gamlem Book Title. Titles are hard. It’s easier naming a child. 

Until our last book, the publisher always suggested the 
book and the title. Our next book, due out next spring, 
was one we pitched. They liked the idea, but the title was 
held up. We were surprised to learn that this publisher 
often waited until the manuscript was submitted before 
deciding on the title. For nonfiction, that’s a challenge. 

Takeaway: Ask about the title early on. Present your ra-
tionale for and against ones the publisher may propose. 

Marketing. Unless your name is James Patterson, 
you’ll be doing much of the marketing for your book. 
However, ask what support the publisher provides, es-
pecially during your book’s launch. Marketing support 
can include:

• Amazon sales page.  Ask when it will be avail-
able so you can start publicizing the book and 
drive pre-sales. Don’t be afraid to provide input. 
You can change anything on this page through 
your Amazon Author Central page. The only 
thing you can’t change is information on: A+ 
content. Ask the publisher if they will be add-
ing A+ content to the listing. For an example of 
A+ pages, see The Big Book of HR - 10th Anni-
versary Edition at https://tinyurl.com/ssmjtpcj. 
The A+ content is under “From the Publisher.”

• Publicist. While most publishers won’t provide 
a publicist, some provide the services internally. 
If they do, ask where they will be pitching your 
book. If they don’t, ask if they can provide you 
with the names of media contacts and podcast-
ers you can contact directly.

• Booking agent. While most won’t provide one, 
ask about a booking agent who can get you in-

Titles are hard. 
It’s easier naming 

a child.

cont’d. on next page

10
SEPTEMBER 2022

https://tinyurl.com/ssmjtpcj


terviews and airtime. We’ve worked with pub-
lisher-provided publicists and booking agents 
in the past, and have gotten good exposure in 
written media and on the airways. 

• Social Media. Ask what type of social media 
presence the publisher has and whether they 
will be promoting your new book on their so-
cial media sites. 

• Reviewers. Ask if they’ll be sending galley 
mailings to book reviewers, and if so, which 
ones. If not, do they have a list of reviewers you 
can contact?

• Supporting your launch team. Finally, re-
quest they send copies of the book to members 
of your launch team, so you can solicit Amazon 
reviews from them; to any of your media con-
tacts including podcasters, so you can pitch to 

MARKETING, cont’d from previous page

CORNELIA GAMLEM is an author and consultant 
with years of business experience.  

Books: 
• They Did What? Unbelievable Tales from the Work-

place,
• The Manager’s Answer Book - 2020 Next Genera-

tion Indie Book Award Winner. 
• The Big Book of HR
• The Essential Workplace Conflict Handbook
• The Conflict Resolution Phrase Book

www.bigbookofhr.com
Twitter: @bigbookofhr

them; and to the people who were kind enough 
to give you an endorsement. 

Of course, you can do much of this yourself, but it nev-
er hurts to ask. All they can do is say no. Remember, 
you’ve entered into a business partnership with your 
publisher. Don’t be afraid to ask for their guidance.

   Remembering Margaret “Peggy” Herrington 
    (April 7, 1943 - July 3, 2022)
 
Margaret “Peggy” Diane (Pryor) Herrington was born on April 7, 1943, and 
passed away on July 3, 2022, in Albuquerque, NM. 

Peggy served as SWW Vice President and Fund Raiser in 2014.  She edited 
the SouthWest SAGE from 2007-2010 and The Storyteller’s Anthology in 
2013. Professionally she was the associate editor of abqARTS magazine, 
and edited General Electric’s GEnie LiveWire member magazine. As a free-
lance technology journalist from 1983-199, she authored well over 500 fea-
ture stories, columns, articles and reviews. 

As a young adult, Peggy lived in San Diego, CA, and Seattle, WA. She moved back to Albuquerque in the 1970s 
to pursue higher education. Peggy obtained a Bachelor of Arts from the University of New Mexico. She had two 
children, both born at the Presbyterian Hospital on Central Avenue, the same hospital where she was born in 1943.

Her passions included reading and classical music. She loved to play the piano, and it was her love of music that 
lead her into computer technology in the 1980s.

Most recently, Peggy ran her own publishing company, Herrington House Press, where she coached writers and 
edited, designed, and promoted fiction and nonfiction. 

Peggy was preceded in death by her mother Norma Jean (Jackson) Rankin and her father William Pryor. She is sur-
vived by her children Pamela Herrington-Moriarty (partner Sean Moriarty) and Kenny Herrington (partner Michelle 
Dunn), granddaughter Addison Herrington, former partner Patrick Herrington, brothers Dale Rankin and Dave 
Rankin, in-laws, nieces, and nephews.

The SWW Board of Directors and many members remember Peggy with fondness and with gratitude for her dedi-
cation to the organization and to the writing community.
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I frequently read biographies and memoirs to contemplate how people lived their lives. Biographies often contain a some-
what complete picture of someone’s life and are written by another person. Memoirs are written by the person, either alone 
or with a collaborator. What makes both genres hard to write are the choices of what to leave out and what to include.

David Blight won the Pulitzer Prize for his mammoth (892-page) biography, Frederick Douglass: Prophet of Free-
dom (2018). While reading the first quarter of the book, I was reminded of Douglass’ first two memoirs, Narrative 
of The Life of Frederick Douglass, An American Slave and My Bondage and My Freedom and began to wonder if 
there would be anything new. There was. What makes Blight’s work so commanding is his research into reading all 
(or nearly all) of Douglass’s speeches and his communications with family members, friends, allies, and enemies. 
The book is riveting because it reveals tidbits about Douglass’s life that he, himself, could not have known as seen 
through the eyes of his correspondents.

In Tony Hillerman: A Life, author James McGrath Morris has taken on a subject who remains beloved by many in 
New Mexico. While all of those who knew Frederick Douglass are deceased, many people who knew Tony Hill-
erman are still alive and that makes Morris’s task perhaps more difficult than Blight’s who has a confined record. 
For Morris to create a complete record, he would have needed to interview everyone who knew Tony in addition to 
combing through his correspondence and his books. An impossible task.

At the Santa Fe Literary Festival, I asked Morris why he had not recommended Tony Hillerman’s memoir Seldom 
Disappointed. Morris replied that Tony had made factual errors. Since memoirs are based on memory, a few mis-
takes are to be expected. Indeed, Blight points out a few misconceptions that Frederick Douglass made about his 
life, while frequently praising his memoirs. I found Morris’ answer about Tony’s memoir frustrating because I con-
sider it one of the best author memoirs every produced and particularly enjoyed the audio version voiced by Tony. 
Do biographers have more authority to tell a person’s story than the person himself?

In Tony Hillerman: A Life, for example, Morris wrote, “Attending any event grew increasingly challenging. Hiller-
man gave up the First Friday Albuquerque authors’ lunches ... and more terrifying, he ceased writing.” I knew this 
not to be true because towards the end of his life I drove Tony to First Fridays and he talked about his newest book 
project and sought recommendations on plot twists. Best-selling author Jane Lindskold recalled him debating how 
to get a helicopter in and out of a canyon. Tony radiated with ideas.

Towards the end of his biography, Morris mentions Tony’s generosity, whereas I had the impression that Tony was 
generous to his core, not only with his money but also 
with his willingness to share what he had learned. On the 
way to one First Friday’s meeting, Tony noticed a beg-
gar at a streetlight and handed me a $10 bill to give to 
him. I felt humbled by his generosity because the most I 
had ever given is a dollar and was more likely to give a 
bottle of water or piece of fruit. Such stories could have 
been told throughout the biography.

Morris, who told the Santa Fe Literary audience he had 
only met Tony once, no doubt aimed to present what he 
perceived as a “balanced” portrait of his subject, and he 
couldn’t talk to everyone who knew someone as legend-
ary as Tony. Morris did not interview me, although he 
sent me an email with an attached copy of a letter that 
I had written to Tony about speaking to my Intellectual 
Property Law class. Morris’s task was a hard one, and 
I wish he had attended a First Fridays’ meeting to hear 
more stories to enrich his biography about Tony.

The Writing Life                      PENNING BIOGRAPHIESby Sherri L. Burr

Sherri L. Burr 
has authored 
over two doz-
en books. Her 
27th, Compli-
cated Lives: 
Free Blacks in 
Virginia: 1619-

1865 (Carolina Academic Press, 2019), was nomi-
nated for the Pulitzer Prize in History. A graduate 
of Mount Holyoke College, Princeton University, 
and the Yale Law School, Burr has been a mem-
ber of SouthWest Writers for over 30 years. She 
currently serves as President of New Mexico Press 
Women and on the Board of Directors of the Au-
thors Guild Foundation. In 2021, she was named 
the National Federation of Press Women Com-
municator of Achievement.
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EEll  PPaassoo  WWrriitteerrss’’  LLeeaagguuee  
22002222  BBoorrddeerr  TTaappeessttrryy  CCoonntteesstt  

 
 
The Border Tapestry contest is the annual contest for the El Paso Writers’ League.  The contest’s 
primary purposes are motivation and encouragement for participants.  Additionally, all contestants 
will receive valuable feedback from judges, who are experienced writers.  There are typically three 
winners in each category, though judges may declare ties.  Honorable mentions will also be 
considered winners for the purposes of publication.  Winners will be published and will receive a 
free copy of the publication.  All contestants will receive feedback.  
 
General Guidelines 
• Open to all writers 
• Submissions must be original and unpublished 
• Submissions must not have been awarded prizes in another EPWL contest 
• Manuscripts being considered, but not under contract by publishers are eligible for submission 
• Contest winners will be published in Border Tapestry 2022 

• Winners will receive a free copy of the publication 
• Border Tapestry 2022 will be available for purchase on Amazon and on e-readers.  

Proceeds for these purchases will support the El Paso Writers’ League 
  
Submission Details 
• Due Date: Saturday, September 10, 2022 
• Email entries as attachment to bordertapestrycontest@gmail.com 

o Do not include illustrations or your name within the attachment 
• Indicate category 
• Payment:  

o Members: $25 for 1-3 submissions, $5 per additional submission 
o Non-Members: $45 for 1-3 submissions, $10 per additional submission 
o Max: 2 entries per category, per author 
o Payment method options 

o Paypal: paypal.me/EPWL  
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Categories
• Poetry

Traditional Form
Open Form

• Non-Fiction (3,000 words, max)
Memoir/inspirational/character profile/reminiscence
Personal essay/opinion editorial/feature article/travel

• Prose, Fiction; long or short (flash) form
Short story (any genre, 5,000 words, max)
Flash Fiction (750 words, max)

• Novel Categories: First Chapter (2,500 – 5,000 words)
Children/Young Adult/New Adult
Romance/Women’s Fiction
Mystery/Sci-Fi/Fantasy/Horror

bordertapestrycontest@gmail.com

bordertapestrycontest@gmail.com

Note: If there are insufficient entries for a category, EPWL may combine like entries into a single category. 
If there are excessive entries in a category, breakout categories may be created. 

Format Requirements: Industry Standard
• 1" margins/12-point Times New Roman font/double-spaced.  For poetry, double space between stanzas only. 

Half-inch indents
• File type: doc/docx
• Upper right-hand corner: word count
• Upper left-hand corner: category and title
• Page numbers in header or footer

Judges

This year, experienced judges will be chosen after the submission deadline, based on number and category of 
entries received. 

Have you always wanted the oppor-
tunity to make a name for yourself 
with your writings? Your wait is 
over! The Amazon KDP Pen to Pub-
lish Contest is accepting entries in 
English, Hindi and Tamil languages. 
There are Cash prizes worth over 
USD 9000 to be won. The top 3 
winners in each language will get a 
marketing support package for their 
eBook on Amazon.in and a chance 
to attend a mentoring session with 
an author selected by Amazon. This 
year 30 participants have a chance 
to win cash prizes.

 To participate, publish an original, 
previously unpublished book au-
thored solely by you in the English, 
Hindi or Tamil languages through 
KDP on Amazon.in between July 
10, 2022, and September 10, 2022. 
Your book must be enrolled in KDP 
Select for the entry period and in-
clude the keyword pentopublish5. 
See the complete eligibility require-
ments here.

CONTESTS and OPPORTUNITIES 
for WRITERS

13

We want essays that make the common uncommon—that are not about the things they pretend to be about. You 
know, the essay about your shoelace that’s not really about your shoelace. We want to read more essays that reflect 
the intersections of race, ethnicity, culture, class, identity, gender, sexuality, diasporas, borderlands; and more es-
says that are cultural, lyrical, experimental, personal, environmental, self-interrogative, meditative, and reflective, 
as well as expository, analytical, exploratory, or whimsical. We want to publish the best creative nonfiction essays, 
understanding that notions of “best,” of taste and genre, are political and cultural.

Information and link to submission forms here.
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The SouthWest SAGE newsletter is the professional publica-
tion of SouthWest Writers. Submissions focusing on all as-
pects of research, writing, and publishing in any genre are 
welcome. To familiarize yourself with the types of articles 
published in the SouthWest SAGE, read past issues at south-
westwriters.com.

Here are four ways you may be included:
• Write an article for the SAGE related to the craft of 

writing, getting published, etc.
• Enter stories, poems, or articles inspired by the 

monthly writing challenge announced in each SAGE.
• Send in a short story/poem/essay of your own—on 

any topic (inclusion in the SAGE is subject to the dis-
cretion of the editor).

• Enter artwork/photographs related to writing in gen-
eral or accompanying your stories. 

SouthWest SAGE

• Payment is in bylines and clips. 
• Deadline is the 15th of the month prior to the next issue. 
• Standard article lengths are from 300-800 words; cer-

tain SAGE Challenges may set more specific word 
count requirements, which will be found on the Chal-
lenge page. Submissions may be edited for accu-
racy, readability and length. Submissions must be 
tasteful; free from profanity, explicit sex or violence, 
political commentary, etc. 

• Send all submissions as either standard text in an 
email or in a Word document in 12 pt. size. Single 
spaced. Do not get fancy with formatting or fonts. 
To ensure proper author credit, your name or pen 
name must appear within the document you sub-
mit. Submissions with no name will not be con-
sidered.

• Polish your work. Submissions should be profes-
sional in appearance and quality of writing, fully 
edited and ready for publication. 

• Accompanying art/photographs are appreciated; 
proper attribution and permission is required.

• Inclusion in the SAGE is subject to the discretion of 
the editor. 

SAGE CHALLENGE & ARTICLE SUBMISSION 
GUIDELINES

Read the following before submitting:

Send questions or submissions to:
Kathy Schuit

SouthWest SAGE Editor
sage@swwriters.com

• The board considered, but rejected due to the 
planning difficulties it would create for in-
structors, the idea of pro-rating class fees for 
attendees who aren’t interested in attending all 
sessions of a particular class.

• The board decided to institute a one-year 
moratorium on meeting speakers, workshop 
presenters and class instructors who cancel 
twice in a year, unless it’s for cause (truly un-
forseeable, last-minute emergencies, or fail-
ure of a class to garner the minimum number 
of participants needed).

• Jacqueline Loring, Nominating Committee 
chair, is in need of two others to help put to-
gether a slate of nominees for the October 
election. If you can help, please e-mail or call 
the front office at info@swwriters.com or 
(505) 830-6034.

• For winners of the annual contest (and judges) 
who pre-order the winners anthology through 
the SWW office, hard copies will be made 
available at a reduced rate at the awards cere-
mony on Sat. Oct. 8.

• SWW has purchased three tables at UNM’s 
57th annual Arts & Crafts Fair (Dec. 1-3) at 
which members may sell their works at.  Stay 
tuned for details.

SWW Board Meeting 
Summarized
August 2022

SWW Office:
3200 Carlisle Blvd NE, Suite 114

Albuquerque, NM 87110
phone (505) 830-6034

email: info@swwriters.com
website: southwestwriters.com
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