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Creating Compelling Characters:
Make Your Readers Care!

with Elizabeth S. Layton

Characters drive stories. Creating real characters
invests readers in the storyline and keeps them
turning all the pages. This interactive workshop,
for aspiring or emerging writers of fiction or
memoir, will delve into techniques for creating
characters that will live on in readers’ minds long
after they close the book. The workshop also in-
cludes analyzing examples from modern fiction,
memoir, and film to see how the experts do it!

Within her 20+ years as a freelance and creative
writer, ELIZABETH S. LAYTON has been a jour-
nalist, science writer, short story writer, screen-
writer, poet, copywriter, and online content writer. She has written for the
U.S. Forest Service, the Durango Herald newspaper, and a wide variety of
online websites. Elizabeth’s educational background includes a Bachelor's in
Communications and Biology and a Master's in Creative Writing for Film, Tele-
vision, and Gaming. Visit Elizabeth’s website at ElizabethLaytonWriter.com.
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The Urban Enhancement Trust Fund (UETF) is a public endowment
created by the Albuquerque City Council in 1983 to fund both capital
and cultural projects. In 2004, the City Council amended the
ordinance to provide that all funds available from the endowment
should be directed to cultural projects.
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The Voice of South West Wiriters

Saturday, July 4: Attend This SWW WORKSHOP!

$20 SWW members,
$30 Non-members

To Register:

Use the Online Registration Form,
found on the SWW website, or call
the SWW office, 505-830-6034,
Monday-Thursday, 9 a.m.-noon.
The Zoom invitation link and the
password will be emailed to those
who purchase this workshop. For
more information, contact the work-
shop coordinator at:
programs(@swwriters.com

Saturday, July 4
Right after the 10 a.m. meeting

Platform: Zoom Live Meeting

Thank you Albuquerque!

Funding projects that enhance and enrich the cultural environment of Albuquerque, New Mexico.

UETF is awarding SWW a
grant of up to $5,200 to help
us stay afloat and continue
fo operate.

If is allowing us fo confinue
being the pre-eminent voice
and fraining organizafion for
writers throughout the
region!
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What’s Inside?

Whether you’ve already reg-
istered for the SWW Writing
IS A Business conference—
happening September 26—or
you are still deciding if you’ll be ready by then to dip
a toe back into the murky sea of human contact, you’ll
want to check out page 14. We’ve listed the entire slate
of speakers and panelists for the event. This qualified
group of tax, accountancy, law and home office experts
will surely set your feet on the path to an organized and
legal writing enterprise.

Through the wonder that is ZOOM, SWW continues
to hold online workshops (page 1) and meetings (pages
3 and 4). Classes beginning in August (page 5) are cur-
rently planned as in-person events. The meeting room at
the SWW office has sufficient square footage for social
distancing, with limited numbers of students.

The June 16 ZOOM meeting, Writing Through Lock
Down: the Importance of Literature in the Face of Fear
and Uncertainty, centered on book recommendations
and discussion from three panelists, with participation
from the chat room. This meeting generated the first
ever SWW reading list (page 11). It includes a variety
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of books that cross genre boundaries. The panel and the
list were formed to identify good reads to help members
escape from the present, consider the past’s relevancy
to our present, create greater empathy with other people
and groups, and visualize the future.

In October, members will vote, either electronically
or in person, to seat a new executive committee for the
2021 Board of Directors. Rules for nominations appear
on page 17.

SOUTHWEST
WRITERS
WELCOMES
HOPEFUL AND
PUBLISHED
WRITERS

SouthWest Sage

Published monthly by the Board of Directors of SouthWest Writers, a nonprofit, tax
exempt 501 (c) (3) organization.

Articles and stories are co§)yrig1111ted by the author. Sending them to
the Sage implies that the Sage has fpermission to print. Facts, views
and opinions expressed are those of the authors and do not necessari-
ly reflect the viewpoints or opinions of the SouthWest Writers organi-
zation. SWW does not necessarily endorse the advertisers.




President’s@ Corner

This morning I was talking to
our office manager, ReVaH, and
she commented that the day before
she’d gone to the store and bought a
small chocolate cake. Looking for-
ward to a delectable tidbit, she cut a piece and bit into
it. Unfortunately, it did not meet expectations — it was
bland. Disappointed, she threw the whole thing into the
trash. After all why eat a dessert that is not delicious?

This revelation is very applicable to stories and
books. How many times have you bought into some-
one’s hype, or purchased a novel based on a cover and
after reading the first chapter realized that it was either
frustrating to read or just plain uninteresting?

There is a difference between real writers and peo-

ple who just want to throw their stories onto paper and
sell them. Stories that have punctuation and formatting
errors are the first clue. Misspelled words and badly
constructed sentences snap a reader’s attention away
from the plot in a heartbeat.

Storylines that jump between viewpoints with no
transition, paragraphs inserted because the author wants
to overexplain rather than tell the tale, uninteresting
characters we cannot connect with...these things make
a story unpalatable. Do you really want someone to toss
your book into the trash?

This is why we need each other; to work with, learn
with, and bounce ideas with. Authors need to pay at-
tention to details, they need to read and they need to
learn their craft just as much as any nuclear scientist,
carpenter or master chef in order to create a delectable,
delicious literary masterpiece.

Ask Away

Over the last six
months, I have shared
tips and skills for ex-
panding your digital
marketing goals and pur-
suits. Now I want to ask
you what you would like
to know about Digital Marketing. Below are areas in
which I hold some expertise and am continually learn-
ing more about their tricks and tips:

* Social Media Management and Engaging Posts
(Facebook, Twitter, Instagram, Pinterest)

*  Choosing Social Media Platforms

* Joining Social Media Groups for Networking

by Elizabeth S. Layton

* Website Design and Usability
* Writing Website Content
* Blogging Cultivation and Topic Con-
tent
» Using YouTube and Editing Videos
* Podcasting
» Using Zoom for Networking, Publici-
ty, and Workshops
I appreciate your willingness to send
any questions that fall within any of the topics listed
above, as it helps me to directly support the current Dig-
ital Marketing needs of SouthWest Writers’ members
and its guests. I look forward to reading and answering
your questions. So ask away!
Please email your questions to:
laytonwrites@gmail.com

‘ Saturday, July 4 at 10 a.m. LIVE Szoom \ MEETING! '

Illustration For Writers
presented by Kathy Louise Schuit

Your book cover, chapter headings and deco-
rative page embellishments fall into the universe
of book illustration. Your selection of images
and the determination of how they will be used
are important decisions in the (self) publishing
of your work. This presentation will walk you
through some basic illustrative techniques and
principles that anyone from the DIY illustrator
to the author who just wants to hire an artist can
apply to the making of beautiful books.

Saturday, July 4, 2020, via zoom, 10 a.m. - noon
Members will recieve an elert with login instructions.

KATHY LOUISE SCHUIT has
served SWW as editor of the
monthly SouthWest Sage news-
letter since January 2019. Her
work on the newsletter netted
SWW a first place award in the
2020 New Mexico Press Wom-
en's Communications contest
and a third place from the sub-
sequent, National Federation
of Press Women, contest. She
is the author/illustrator of an
award-winning children’s picture
book. Reach her at:
designers@openwithdesign.

Information needed to join this live, Zoom meeting is available on the SWW website: southwestwriters.com
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‘ Tuesday, July 21 at 6:30 p.m. LIVE SzoomS MEETING! I

The Skinny on the Short-Line Stuff =&

presented by Dan Wetmore

Dan Wetmore will offer the essential
differences between poetry & prose,
and tips for crafting the former: 1)
what each form is best suited to com-
municate, as a function of how each
is able to communicate; 2) unique
challenges poetry poses to those
who aspire to master the form (fore-
most, heightened demands for con-
cision and its catalyst, precision); 3)
a partial survey of poetry’s various
forms and the appeals & perils of

conception to conclusion: the triad
of finding inspiration, composing
and editing.

DAN WETMORE has logged a
half-century as a practitioner of
verse, resu%ing in one published
full-length collection (My Moth-
er's Gentle Unbecoming), with
three more poised for launch.
He's been an inhabitant of Al-
buquerque for eleven years, a
permanent resident for six, a
member of Southwest Writers

‘formed’ and ‘free-form’ works; and  for two, and its board for one.
4) an overview of the process from

Tuesday, July 21, 2020, via zoom, 16:30 p.m. Members will recieve an elert with login instructions.

Share a Table at Bubonicon?  [August20-22, 2021

R.J. Mirabal and Joyce Hertzoff scored a table at Bubonicon (Albuquerque’s famous science fiction/fantasy con-
vention) for 2021 (the 2020 event has been cancelled) and we’re looking for another author to share the cost and
the time spent in the booth. Between us, we have nine books, so there’s room at the table for more. Cost would be

<BUBONICON 526525

$55 and includs a three-day pass for the con.
Contact RJ for details: rjmcreativearts@gmail.com

Saturday, August 1 - Hakim Bellamy (via Zoom)
Tuesday, August 18 - John Rember (via Zoom)
Saturday, September 5 - Corrales Writing Group

Tuesday, September 15 - Steve Brewer
Saturday, October 3 - Rose Kern

Want to watch an SWW New meeting and workshop
YouQlLi:

presentation from the past? videos are uploaded every month!
Links at www.southwestwriters.com.

» Look Who Joined SWW in May '

We Can’t Wait To Meet You! \'

Ed Lehner Anna Larson \

SWW continues to grow through the pandemic! As of June 1, there are 342 members.
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To protect our members’ health during the COVID 19
emergency, classes originally set for July have been
rescheduled for later in the year. Many classes are cur-
rently accepting enrollment and, because of the large
capacity of the meeting room at the SWW business of-
fice, they are expected to meet in person.

AUGUST

Creating Websites for Writers
Instructor: Loretta Hall

$105/$115 (4 weeks)

Saturdays, Aug. 8, 15,22 and 29
2-4 p.m.

SWW Office: 3200 Carlisle Blvd NE,
Suite #114

Why should you have a website?
Because people say you should? If
that’s your only reason, you won’t
have a good one. In this six-hour series, you will learn
how to plan a website and design one that will be at-
tractive and effective. Topics include domain names,
website design concepts, blogs versus websites, host-
ing options, search engine rankings, and inexpensive
(or free) site-building software. We will explore options
for creating and maintaining your own website without
knowing any programming language. Using the types of
template-based programs and reliable but inexpensive
hosts we will discuss, the cost of your site can range
from $0 to about $10 per month. If you decide to have
someone build your site for you, this class will prepare
you to talk knowledgeably with that person about what
you want. In-class demonstrations and take-home ex-
ercises will get you started establishing (or improving)
your Internet presence.

Loretta Hall currently maintains five websites of
her own creation. The oldest one, which she built
in 2004, has received multiple awards and earned
her the title of Female Architectural Author of the
Year in 2016 by Build magazine. Loretta describes
herself as computer literate but not a program-
mer. She is a former board member of Southwest
Writers and winner of the 2007 Parris Award. In
2016, she was named Communicator of Achieve-
ment by the National Federation of Press Women.

UPCOMING CLASSES

SEPTEMBER
Writing your Family Legacy before

you Croak

Instructor: Alexandra Dell’Amore

$130/$140 (5 weeks)

Tuesdays, Sept. 1, 8, 15,22 and 29
3-5p.m.

SWW Office: 3200 Carlisle Blvd
NE, Suite #114

Learn how to write your personal history in this two-
hour, five-week class. Stories and your experiences are
happenings that should not be lost. When you write your
legacy, you will continue to live through the written
word. This is not grammar oriented, but written in your
own voice, so not to worry. It is a comprehensive class
covering aspects of family, environment and what in-
spired you—how to live your life. It’s going to be great
fun. The month of September is a great time to remem-
ber all that stuff.

Alexandra Dell’Amore is a Registered Nurse and
holds a degree in Fine Art Painting. Her career
included directing a residential drug rehab pro-
gram in the Bronx, working with the homeless
mentally ill in New York City. She has received
numerous awards for her painting. Her work has
been featured in many gallery and museum shows
and exhibitions, both in New York and Taos, New
Mexico. As a poet she is cited in two poetry an-
thologies and as a writer in SWW's Storyteller’s
Anthology. Her interest in Jungian psychology
and in art (as well as her experience in the medical
field) inspired her to write her memoir, Hush Hush
and Other Veneers, to tell how her often chaotic
life became integrated. She presently lives in New
Mexico where she continues to write and paint.

MAKE A
SUGGESTION

Have an idea for a
class or workshop
you’d like SWW to
offer? Email the
Class and Workshop
Coordinator at:

Info@SW Writers.com

Changing world circumstances could result in updates to class locations, venue, platform, etc.
For information or enrollment, call the SWW office at (505) 830-6034.
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Filtering Words

by Kirt Hickman

Filter Words
Filter words, also called viewpoint intruders, are words
like: saw, felt, heard, watched, etc., that take the reader
out of the character’s point of view.
In the following example from an
early draft of my science fiction
novel Worlds Asunder, Snider is the
viewpoint character.

Snider watched the controller
take his seat.

The word “watched” distances the
reader from Snider. The reader is no
longer in Snider’s head. She’s stand-
ing back, watching Snider, as Snid-
er watches the action. I revised the
passage to say:

The controller took his seat.

Now the reader stays in Snider’s
head and experiences the action
from there.

Consider this example from a critique submission.” The
narrator is a woman named Clara.

I looked around at my fellow passengers. I over-
heard snatches of conversation in Italian. I saw par-
ents feeding snacks to children, even a breast-feeding
mother.

Here, the reader isn’t looking at passengers, overhear-
ing conversations, or seeing parents feed children. The
reader watches Clara, as Clara looks at, overhears, and
sees the action of the scene. These words have become a
filter between Clara and the reader.

The author can eliminate the first sentence because
Clara doesn’t see herself looking around. The rest of the
passage can be written without filter words.

All around me, people spoke in Italian. Parents fed
snacks to their children. One woman nursed her
infant.

In this passage, the reader becomes Clara and experienc-
es the action first hand.

“Looking” and “Turning”
Other words, like looking and turning—anything that

indicates eye movement without expressing emotion—
can have the same effect as filter words. This is shown
in the next example, from another critique submission.”

“Just do it.” Digger watched the Field of Bones. His
eyes shone dimly with the pale glow of the Sight
as he stared north past the islands of tilted wood-
en stakes marking the commoners graves. Beyond
hung a legion of paper lanterns, burned out for hours
now, under which the paupers’ children lay silent.
He searched the darkness at the foot of Watchers
Hill, then shifted his vision upwards along the tum-
ble of its rocky slopes. Ancient mausoleums loomed
on the crest. The shadows there, bloated and heavy,
held fast to stone and vine, but Digger had the Sight
and nothing moved yet in those depths. And nothing
would, if the diversionary fires on the other side of
the hill held out until dawn.

This scene is written from Digger’s point of view. The
reader should see the setting through Digger’s eyes.
Eliminate the filter words and the reader becomes Dig-
ger.

“Just do it.” Digger’s sight illuminated the Field of
Bones in ways that he could see, even in the dark-
est part of the night. North, beyond islands of tilted
wooden stakes that marked the commoners graves,
hung a legion of burned out paper lanterns, under
which the paupers’ children lay silent. Ancient mau-
soleums loomed atop the tumble of rocky slopes that
fronted Watchers Hill. The shadows there, bloated
and heavy, held fast to stone and vine, but the sight
penetrated even those. Nothing moved yet in their
depths. And nothing would, if the diversionary fires
on the other side of the hill held out until dawn.

Thinker Attributives

A thinker attributive uses phrases like: he thought, or
knew, or remembered, to show what your character
is thinking. Don’t rely on these devices. You’re writ-
ing from the character’s point of view, therefore any
thoughts you express are assumed to be the thoughts of
the character. This makes thinker attributives unneces-
sary. In fact, thinker attributives are just another kind of
filter word.

Look at the following example from a critique submis-
sion.”

He seems nice enough, she thought, but he must be a
weirdo because no one really runs around with green
hair and wears a tuxedo jacket over coveralls.

Without the thinker attributive, this becomes:

He seemed nice enough, but he must have been a
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weirdo because no one really runs around with green  they include a change of text style, and usually a change
hair and wears a tuxedo jacket over coveralls. of verb tense (past to present), and person (third per-
son to first person). Therefore, direct thoughts should be
Alternatively, the author can eliminate both the thinker converted to indirect thoughts whenever possible.
attributive and the to-be verb (been).
* Critique submissions reprinted with authors’ permission
Though he seemed nice enough, the green-haired
weirdo wore a tuxedo jacket over his coveralls.

NOW ACCEPTING

Here’s an example from another critique submission.* f g
P a Executive Committee

Luke believed that his dad knew most everything Nominations
that went on in Willacy County but he wasn’t sure
he knew about the sugarcane fields. Nominations for the 2021 SWW Board of Directors
Executive Committee are now being taken for the
Now, without the thinker attributives: offices of President, Vice-President, Secretary, and
Treasurer.

Luke’s dad knew most everything that went on in
Willacy County, except maybe about the sugarcane
fields.

All candidates must have been members of SWW
in good standing for at least one year immediately
preceding the election. Additionally, candidates

for President and Vice-President must have served

Because the passage is written from Luke’s viewpoint, on theboart ofditbetens RN Ch:

these are clearly Luke’s thoughts, though he might be
wrong about what his father knows or doesn’t know. Any member of SWW can nominate, including
self-nominations.

Direct Thoughts

As with thinker attributives, minimize direct thoughts. Submit names of candidates to the Nominating

A direct thought is a thought that’s worded the way the Committee chairperson:

character would say it if he was speaking aloud. Dan Wetmore (tampadan]@gmail.com) by July 31,
2020. Elections will take place at the Annual Meet-

For example, suppose your character is fishing with his ing, the first Saturday in October, with those elected

buddy, his hook gets caught on something on the bot- beginning their terms on January 1, 2021.

tom, and his line breaks. If he turns to his buddy and

For details on the duties of each position, contact:
says out loud:

Dan Wetmore (tampadanl@gmail.com)

or the current officials:

President

Rose Marie Kern (president@swwriters.com)
Vice President

Elizabeth Layton (programs@swwriters.com)
Secretary

Patricia Walkow (secretary(@swwriters.com)

Treasurer
Jennifer Black (treasurer@swwriters.com)

“There goes my best lure.”

This is dialogue. Notice that its written in first person
(my), present tense (goes). The text style is normal, and
the spoken words are between quotation marks.

If he thinks to himself:

There goes my best lure.

This is a direct thought. It’s worded exactly the same
as the spoken dialogue line (first person, present tense).
Direct thoughts are written in italics.

This can be rewritten as an indirect thought by changing
the person and tense to match the rest of the narrative
(usually third person, past tense).

There went his best lure.

Direct thoughts draw attention to themselves because

SouthWestWriters.com * 7



CHALLENGE AND ARTICLE

SUBMISSION GUIDELINES

Payment is in bylines and clips. Deadline is the
15th of the month prior to the next issue. Standard
article lengths are from 300-1000 words; certain
Sage Challenges may set more specific word count
requirements (see the Challenge description box,
above). Submissions may be edited for accuracy,
readability and length. Submissions must be taste-
ful; free from profanity, explicit sex or violence, etc.

Send all submissions as either standard text in an
email or in a Word document in 12 pt. size. Single
spaced. Do not get fancy with formatting or fonts.

SouthWest SAGE

The SouthWest Sage newsletter welcomes
submissions focusing on all aspects of research,
writing, and publishing in any genre. See past
issues of SouthWest Sage for the types of articles
we publish.

Here are four ways you may be included:

*Write an article for the Sage related to the craft
of writing, getting published, etc.

*Enter stories, poems, or articles inspired by
the monthly writing challenge announced in
each Sage.

*Send in a short story/poem/essay of your
own—on any topic (inclusion in the Sage is
subject to the discretion of the editor).

*Enter artwork/photographs related to writing
in general or accompanying your stories.

Be sure to read, understand and follow the guide-
lines for submission. Submissions that do not com-
ply with the guidelines will not be considered.

Send questions or submissions to:
Kathy Schuit
SouthWest Sage Editor

sage@swwriters.com

The July Challenge was to
share insights gleaned during isolation that
improved some aspect of your writing.

Posture Is Everything

by Sam Moorman

Sis phoned with excitement, “I’m getting so much
done on my novel. There are no distractions in a pan-
demic, nothing to do but write.”

“Hooray! Me too.”

But she griped, “There are problems. My lower back
hurts and my shoulders ache. Did you have that? You
write all the time.”

“I had that and more. Full-time writing is a rough
game. For the back, I bought a Captain’s chair that
swivels and rocks. I strap a pillow to the backrest to
keep my low vertebrae curved, which solved that ache.
What are you typing on?”

“My laptop.”

“That figures. A tiny keyboard and screen are handy
for jotting notes but not for typing a book. For home
writing I use a twenty-two inch screen and a wavy, full-
size ergonomic keyboard. You can probably plug those
into USB sockets as accessories on your laptop.”

“I’1l try that old keyboard you gave me.”

“And of course your shoulders hurt. Drop the key-
board down onto your legs, so you rest hands on your
lap instead of keeping them hovered above the desktop.
I type all day that way, it’s quite relaxing. A cushion on
my lap keeps me from being sterilized by keyboard rays.”

“I don’t have to worry about that.”

“I’m high-risk. I worry about everything. One last
tip. Pad your chair with sheep hide. I didn’t at first and
developed a sore on my rear. Now I have to perch on a
doughnut pillow, keeping one haunch on a side and the
other one suspended. And this is private info, you owe
me now.”
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Dashikis

by Joyce Trainor

" CONTINUES

Dad loved a bargain. Maybe it
was because he grew up during the
Depression, the oldest of three boys and four girls. Born in
the Bronx, he was uprooted and moved to the coal mines
of Scranton when his dad died.

It is equally likely his love of a deal came from the
many years he spent in retail, first at a Planters Peanuts
stand on Times Square, where he and an army buddy sold
fresh, hot roasted peanuts by the bag and, a few years later,
as a store manager for WT Grants. If it was on sale, as in
75 percent off the lowest marked price, Dad bought it.

“Somebody will need it one day,” he’d say.

I was amused but not surprised when I came across an
old bag from Levy’s Department Store tucked in the bot-
tom of the bottom drawer of my mother’s dresser.

“What’s this Mom?”

“You know your father,” she said. Dad had died fifteen
years earlier.

Three brightly-colored shirts, tags attached, were tight-
ly rolled inside the bag. I unfurled the cotton tunics and
checked the receipt.

“Dashikis?”

Discounted to $2.99 from the original price, the faded
receipt from 1976 had granted another 75 percent off. Less
than a buck each.

skeskok

Dad’s job meant we moved. A lot. He was transferred
every couple years, sometimes twice in one year, from store
to store. His specialty was the turn around: take a store do-
ing poorly, retrain the staff, redo the layout and bring it back
from the brink. He was good at it. WT Grants followed the
trend of other retailers and began to abandon downtown
multilevel stores in favor of big box stores in the suburbs.
My Dad was chosen to set up the merchandise, hire and train
staff and open the store. Late in the summer of 1968, we
moved from a small town in Indiana to a set up a new store
in a large city just west of the Missouri River. The river di-
vided a city, a state and a country into East and West, both
physically and spiritually.

I was twelve and about to start junior high. We moved
into a house in a suburban neighborhood a few miles from
the store, but many miles from the river and the dense-
ly populated urban center. School had been in session a
couple weeks when my mom walked me in the door of
a sprawling suburban school. That year, 1968, was an in-
teresting year in which to turn twelve. I started to notice
what was happening in the world, and there was a lot to
notice. Martin Luther King Jr. and Robert Kennedy were
assassinated. The war in Vietnam dominated the nightly
news. | distinctly remember sitting beside my very nervous
mother and older brother while draft picks were broadcast
on TV. Just to be clear, I don’t mean the NFL. Riots over
desegregation and the war plagued major cities, including
the one we lived in, but only the urban center of the city.

The suburbs saw little change.

School desegregation meant busing. The several school
districts which served the city fought it tooth and nail. The
courts ordered schools to comply. Key players and politi-
cians thought they had found a very clever way to keep the
status quo - buses were privatized. This meant that while
school was free, taking the bus was not. It required the pur-
chase of an expensive bus pass that few families living in
historically segregated urban areas could afford. Riots en-
sued. The car burning, window smashing, National Guard
called out kind of riots.

Our neighborhood was not affected by the violence or by
desegregation. Neither was my school. Sort of. There were
only two people of color at my school and they were not stu-
dents. (Three, if you counted the petite, dark-complexioned
French teacher with Mediterranean good looks who never
smiled. It was Christmas before I found out her husband
was MIA in Vietnam.) In an attempt to meet the minimum
requirements of the desegregation order, teachers were reas-
signed. Mr. English, who taught math, was a smart, jovial,
African American in his twenties. Mr. Munro, our science
teacher, was Pakistani and had darker skin than Mr. English.
The two hung around together. You would see them in the
hall most mornings joking over tea, never coffee, or stand-
ing duty outside while students who could afford a bus pass
arrived.

Teachers dressed up more in those days, everyone did
really. Women and girls were not allowed to wear pants
to school or work so they wore dresses or skirted suits.
Men wore ties and sport coats. One Monday morning, af-
ter a violent weekend in the inner city, Mr. English and
Mr. Munro appeared in the hall wearing Dashikis. We had
never seen anything like them before.

“Traditional formal attire for Africa.” Mr. Munro told
us as he explained how to focus a microscope.

Mr. English tapped lightly on the glass of the classroom
door and motioned Mr. Munro into the hall. We all strained
to hear but could not. They both looked down, shook their
heads. Mr. Munro came back in, told us it was time to
clean up. The bell rang. We left the class, rushed to our
lockers and on to third period.

“Did you hear?”” some kids said. “They fired Mr. English.”

“Yeah and maybe Mr. Munro too.”

“No!” Some of us said. “What did they do?”

“Their shirts,” was the answer.

Third period was Math. Mr. English was not there. The
assistant principal stood in front of the class. She wrote
page numbers on the blackboard and instructed us to sit
down and get busy.

“Where’s Mr. English?”” Someone asked.

“Don’t worry about it,” was the reply.

We persisted. Each time the response was the same: “It
isn’t your worry; you will have a teacher; stop talking and
get busy.”

We finally wore her down.

“If you students don’t knock it off and start working,
we’ll send you home to0o.”
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It was true. Mr. Munro was gone two days. Mr. English
a week. Not fired, but suspended. Dashikis.
skksk
I sat on my mom’s bed and admired the patterns of the
shirts’ cloth and remembered Mr. English and Mr. Munro.
My husband walked into the room.
“Dashikis?” he said. “Where did those come from?”
“Oh, just something Bill bought in case somebody
needed them. Want ‘em?” Mom said.
“Maybe Jimmy will,”
skk
“ Look, Jimmy, Dashikis,” I said and held them up for
my teenage son to see. The garments are natural white
with red, gold, green and yellow geometric patterns block

printed around the neck, sleeves and border. “Your grandpa
bought them forty years ago.”

“What’s a Dashiki?” Jimmy asked.

I tell him my story about desegregation and bus passes
and race riots and Mr. Munro and Mr. English.

“Why did Grandpa buy them?”

“He thought somebody might need them some day.” |

reply.
koskok
Today I watch the news with worry, too much time has
passed without significant changes in how we treat each
other. I need to find those Dashikis. Dad was right. Some-
body needs them.

Paris When 1t Trickled

by Jasmine Tritten

In the 1960’s Paris sizzled. An unexplainable energy
took hold of a person and transported them into another
realm. Especially a young, eighteen-year-old girl like me.

Following a delightful autumn party with a Danish
girlfriend, Birgit, and young male students from the Sor-
bonne University, I arrived “home” in a taxicab. My watch
showed almost three o’clock in the morning.

“Home” referred to my room on the seventh floor of
an old apartment building in the 15th arrondisement. The
Eiffel tower gleamed in the distance when peeking out the
window from my abode. As an au-pair, I helped a couple,
who lived on the third floor, with their two young
boys. Daily, I studied French at the Alliance Fran-
caise.

When I stepped out of the taxi in my long, cor-
al-colored, suede coat with a tall, pointed, beige hat,
the latest fashion, I still tasted champagne in my
mouth. The air felt cool and damp on my face. Under the
bright streetlight, I searched in my leather handbag for the
key to the building. Carefully, I opened the heavy door to
the front entrance. Lights were out. The foyer appeared
pitch-black.

During the daytime, the old concierge with a scarf tied
around her head usually welcomed me with, “Bonjour Ma-
demoiselle,” whenever I came in the door. At night, she
didn’t work. Right now, I missed her.

My heart raced walking into that “black hole.” Cham-
pagne still bubbled in my veins somewhat easing the ten-
sion. In stiletto heels I wobbled across the semi-slick floor
towards the old-fashioned elevator. Somehow, I managed
to pry open its wrought iron door and step inside. After
pressing the top button for the seventh floor I waited for
some movement.

To my surprise, the old, shaky lift ascended with slow
speed. Then, the sound of metal grating upon metal hit
my ears and the elevator stopped. When I tried to get out,
the door wouldn’t open. I shook the door handle several
times. Nothing happened. Trapped, I sank to my knees in
the darkness.

" CONTINUES

The family I worked for didn’t know I went out at night.
For fear they might find me in this awkward situation, I
refrained from shouting, whistling or making any noise.

After searching the bottom of my handbag, I discovered
a box of matches and lit one match after another while I
tampered with the handle of the door and what button to
press, again and again. The elevator finally moved a couple
of inches and then stopped. Sobering blackness engulfed
me and crushed my spirit.

With my fingertips, I kept jiggling the door, but with no
result. My fingers started to hurt, and my stomach ached.
Suddenly, I got an urge to pass water. I crossed my legs. |
wiggled. It was no use, after about ten minutes, I lost the
battle. Warm liquid trickled down the inside of my nylon
stockings, into my fancy, high-heeled shoes. When I shuf-
fled my feet, I heard a squishy sound. An
unpleasant, foul-smelling odor reached
my nostrils, made me tighten my lips
and squeeze my eyes shut. My heartbeat
thrashed in my ears. What now?

Both of my shoulders got tight and I
held back a scream realizing I needed to get out of this
sticky situation by myself. If anyone tried to rescue me
now, I would be mortified. Calm down and think straight,
I kept telling myself.

Only a few matches remained in the box. While shaking
my head and pinching my lips together I continued work-
ing on the door. At long last, when I pressed the top but-
ton again, the lift vibrated and moved up with a clattering
sound.

Except it stopped about two feet below my floor.

Determined, I managed to slide the door open, pull
my body up with my elbows onto the wooden surface of
the floor and climb out of the metal box. I crawled on my
hands and knees the last bit to my room, leaving wet patch-
es behind on the floor. After opening the door and tearing
off the soiled clothes, I washed and crashed on the bed with
a deep sigh.

However, I couldn’t sleep because I kept thinking about
the puddle I"d left in the elevator. So, when the sun rose,
before anybody got up, I tiptoed down the stairs with a
towel and cleaned up every trickle of pungent liquid.
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Read and Recommended By The Panelists—
Sarah Baker, Jacqueline Murray Loring, and Kathy Schuit

Last Citadel - David L. Robbins
Moloka’i - Alan Brennert
News of the World - Paulette Jiles
JoJo Rabbit (movie/screenplay) - Taika Waititi
18th Abduction - James Patterson
Becoming Nicole - Amy Ellis Nutt
The Blue Sweater - Jacqueline Novogratz
Thirst - Mary Oliver
The Gift of Forgiveness
- Katherine Schwarzenegger Pratt
A Canticle For Leibowitz - Walter M. Miller, Jr.
The Water Knife - Paolo Bacigalupi
Abundance - Peter Diamandis and Steven Kotler
Catch And Kill - Ronan Farrow
A Walk in the Woods - Bill Bryson
The Color of Lightning - Paulette Jiles
Feck Perfuction - James Victore
Parasite (screenplay) - Bong Joon Ho

and could not put it down. - Sam Moorman

connection to those who did. - Dan Wetmore

- Laura Lynch

1865. - Rose Kern

A SWW Readingj List

Book recommendations from panelists and me.
in the June 16 ZOOM meeting—Writing Through Lock Down: the
Importance of Literature in the Face of Fear and Uncertainty i

ers who participated

Recommended By Members In The Chat

The Hate U Give - Angie Thomas
Working - Studs Terkel
Complicated Lives: Free Blacks in Virginia: 1619-1865
- Sherri Burr
Extremely Loud & Incredibly Close
- Jonathan Safran Foer
The Guernsey Literary and Potato Peel Pie Society
- Mary Ann Shaffer and Annie Barrows
The Heartsong of Charging Elk - James Welch.
The Agony and the Ecstasy - Irving Stone
Diary of Anne Frank
Daybreak 2250 AD (Starman’s Son) - Andre Norton
Station Eleven - Emily St. John Mandel
The Water Dancer - Ta-Nehisi Coates
A Prayer for Owen Meany - John Irving
Maud's Line - Margaret Verble
A Murmur of Bees - Sofia Segovia

Some Chat Room Comments
Working by Studs Terkel is an old book full of brief first-person accounts by people about their jobs. Fascinating

peeks into the lives of a waitress, carpenter, editor, fireman, policeman, etc. I bought it for a high school grad niece

Jonathan Safran Foer’s Extremely Loud & Incredibly Close was a nice instance of writer-as-therapist, helping ex-
press the collective grief of a nation and giving those of us who didn’t suffer personal loss a conduit to heighten our

The Heartsong of Charging Elk by James Welch. It is about a Sioux native joining Buffalo Bill’s Wild West show.
He is abandoned in France when he becomes ill and speaks neither English nor French. He struggles to make his
way in France and try to find his way home. - Nancy Allbaugh

Maud's Line by Margaret Verble - Set in 1928 (on the verge of the depression) and gives perspective on uncertainty,
and was a finalist for the Pulitzer Prize. ...at the end of the book, you realize, Wow! this is so relevant to Lockdown.

Daybreak 2250 AD by Andre Norton. My all time favorite scifi book. - Brenda Cole

Learned a lot about early America from Sherri Burr’s book, Complicated Lives: Free Blacks in Virginia: 1619-
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Southwest Writers Presents

WRITING IS A BUSINESS

SATURDAY, SEPTEMBER 26, 2020
8 am.- 4:30 p.m.
Albuquerque Center for Spiritual Living
2801 Louisiana NE

REGISTRATION AND INFORMATION AT:
505-830-6034 or www.southwestwriters.com

Early Bird, June 1- Aug. 31, 2020: $99 members/$104 Osher, $109 non-members
Sept. 1 —25: $119/$124/$129
Sept 23: Last day of online registration
Register at the door: $139
Price includes: Light Breakfast/Lunch/Snacks

MEET THESE EXPERTS:

Tax Questions answered by Dorian Johnson, N.M. Taxation and Revenue Audit Bureau
Chief - We will discuss the tax questions that were presented to us from Southwest Writers with
the attendees. We will explain your requirements of having to be a business, taxation, business
requirements and do a question and answer session. AND Cabrini Sanchez

DORIAN JOHNSON, Audit Bureau Chief, 14+ years with New Mexico Taxation and Reve-
nue, Audit and Compliance Division. Experience in many different industries, worked in man-
ufacturing, companies such as IBM, Chevron Texaco, accounts payable audit firm, and was a
stock broker with Bank of America Investment Services. Have coached Little League baseball
for 38 seasons. http://www.tax.newmexico.gov/

Copyright Law for Writers, a presentation by Gina T. Constant, Intellectual Property Attorney
The presentation begins with an overview of intellectual property law and where copyright law
fits in the big picture. The presentation will narrow to copyright law and then focus on copyright
law with respect to literature. It will end with a brief discussion about infringement and how to
prove it.

GINA T. CONSTANT specializes in intellectual property, civil litigation, and aviation law.
She is a registered patent attorney. Ms. Constant prides herself on supportive and forthcoming
client interaction with a common sense legal approach. She had a successful professional career
before transitioning to law, now applying real world experience to each legal issue she encoun-
ters. www.ConstantLawLLC.com

Nuts and Bolts of Keeping Track of Your Business Expenses—the Practical Way to Keep Your Sanity, with
panelists Gail Rubin, Cornelia Gamlem, Kirt Hickman

As The Doyenne of Death, GAIL RUBIN keeps track of her business with Quicken and a
relentless updating of income and expenses. Anything with a skull counts as a business ex-
pense! Gail Rubin, CT, The Doyenne of Death ®, is a pioneering death educator and speaker
who uses humor and film clips to get end-of-life conversations started. She’s the author of
the award-winning books A Good Goodbye: Funeral Planning for Those Who Don't Plan to
Die, Kicking the Bucket List: 100 Downsizing and Organizing Things to Do Before You Die (Rio
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Grande Books), and Hail and Farewell: Cremation Ceremonies, Templates and Tips. She is also the coordinator of the
award-winning Before I Die New Mexico Festival. https://agoodgoodbye.com/

CORNELIA GAMLEM is an author, consultant and speaker. She’s co-authored four
books The Big Book of HR, The Essential Workplace Conflict Handbook, The Conflict Res-
olution Phrase Book, and The Manager s Answer Book and co-writes a weekly blog, Mak-
ing People Matter. She started her consulting firm in 2000 where she put into practice her
HR expertise along with everything else she learned about business in college and during
her career. www.bigbookothr.com

KIRT HICKMAN, author of the award-winning science-fiction thrill-
ers Worlds Asunder and Venus Rain has been a mentor in the SWW mentoring program, has spo-
ken at numerous conferences, and contributes a monthly column titled Revising Fiction to the
SouthWest Sage. He has also written Mercury Sun, the fantasy novel Fablers Legend and two
children’s books. His writer’s guide, Revising Fiction—Making Sense of the Madness won a New
Mexico Book award for Best How-To and was a finalist in the international Ben Franklin Awards.

Will and Estate Planning, presented by James “Jim” Plitz - JAMES “JIM” PLITZ grad-
uated magna cum laude and at the top of his class with his Juris Doctorate from the Phoenix
School of Law. During school, he also enjoyed great success and honors as part of the Phoenix
Law Review — both as an editor and a contributing writer. Jim has been with the Morris Hall
law firm since 2009 and in 2016 was made a partner. He enjoys helping to protect the estates of
each client, providing them with the peace of mind they deserve. Jim has provided education to
many organizations around New Mexico, teaching the importance of proper estate planning and
recently has co-authored two books: Don t Go Broke in a Nursing Home, and Tax-Free Money
for Long-Term Care.

Business Planning, Start. Execute. Pivot., with Alexis Hassley, owner of Albuquerque Rage
Room - Alexis Hassly’s entrepreneurship as a millennial has takn many turns, which is the
point of a journey. You don’t have to have a plan to start, just an idea or a dream or an aspiration.
Everything else you need to know you can learn along the way.

ALEXIS HASSLEY is also the owner of Duke City Estate Sales and helps consumers buy, sell
and manage real estate with Couture Brokerage. She specializes in the online sale of items to
create the most earnings for her clients. Most recently, she and her fiance' opened the ABQ Rage
Room, where they give consumers safety gear, weapons, glass and, literally, let them break stuff. Her largest moti-
vation professionally is to help people and to add value to the state that doesn’t or didn’t exist prior.

Planning a Home Office, presented by Rob Spiegel - ROB SPIEGEL has been writing for 40
years. He makes his living as a journalist, serving as senior editor for Design News, an interna-
tional trade magazine. He has published fiction, nonfiction, poetry, and drama. He has published
six books with major publishers such as St. Martin’s Press.

Rob has taught writing at UNM, CNM, Osher, and at dozens of writing conferences across the
country. For 10 years, he owned a magazine (Chile Pepper) and a book publishing company.
His weekly writing output includes journalism, blogs, webinars, fiction, poetry, and creative
nonfiction.

Working With Accountants, presented by Brian Reinhardt, CPA - A partner with Mackie, Reid & Co. BRIAN
REINHARDT is an expert in working with people who have home businesses. He is a CPA and a forensic accoun-
tant. Brian will go over how to set up accounting for your home business and what information you need to keep
on hand for taxes or audits.

SouthWestWriters.com * 13



agents and publishers.

Discounts to SWW members - enter the code WG789 when asked
for it on the check-out page. https://kauaiwritersconference.com

Kauai Writers Conference

The November, 2020, Kauai Writers Conference is now open for
registration. Faculty includes some 35 prominent authors, literary

| KAUAI

| WRITERS

L CONFERENCE

Left Coast Crime #31

Southwest Sleuths
Albugquerque, Mew Medco

INFORMATION AND REGISTRATION:
www.leftcoastcrime.org/2021/AboutLCC.html

Left Coast Crime

Left Coast Crime is an annual
mystery convention sponsored
by mystery fans—readers and
authors. Conventions have been
held from Anchorage to El Paso,
from Boulder to Hawaii, and
various locations in between. In
2021 it’1l be in Albuquerque!

April 8=11, 3021

Each Left Coast Crime Convention raises money to support a local literacy organization with funds

collected through silent and live auctions, and the annual Quilt Raffle.

NFPW Contest Awards SWW Members and Organization

The much-anticipated National Federation of Press Women Communications Contest
was held via Zoom on June 6. Once again, SWW members and organizational publi-

cations earned some top honors in various categories:

Victory From the Shadows by Gary Ted
Montague and Elaine Carson Montague
took FIRST PLACE in the category of
Non-fiction Books for Adult Readers,

4 W& Biography.

1 \ " Obsession, a short story by Chris Allen

3l F won SECOND PLACE for Short Sto-
Ll ry, Single Story.

sed Elsiee Catunh Mafilfyes

The SouthWest Sage newsletter, edited by
Kathy Louise Schuit, recieved THIRD
PLACE in the category of Electronic
Newsletter, Non-profit, Government or Ed-
ucational.

Patricia Smith Woods, recieved HON-
ORABLE MENTION in the category of
Fiction for Adult Readers, Novels, for her
book, Murder at the Petroglyphs.

NFBPW

Kimo Theater: Fact and Folklore, with
contributions by SWW members, edited
. by Jaqueline Murray Loring, recieved
N | THIRD PLACE in the category of

A Short "i:@d tory Non-fiction Books for Adult Readers,
by Chris en Histo

P e v

:;@‘ 9 Kl M [: Loretta Hall won
i 2 HONORABLE

THLATRS

MENTION in
the category of
Specialty  Arti-
cles, Reviews.

Marilyn Pettes Hill won HONORABLE
MENTION, in the category of Short
Stories, Essay, Chapter or Section in a
Book.

Share Your Success

Writing is hard work! It requires focus and dedi-
cated “butt in the seat” time. When all that effort fi-
nally pays off for YOU, send word of your success
to SWW. We want to help you tell the world what
you’ve accomplished.

Our office manager, ReVaH, sends out ‘“e-lerts”
(emailed SWW announcements) twice weekly and, as a

member of SWW, your success can be inlcuded in one
of them. Email ReVah the details of your win at info@
swwriters.com.

You can also share successes on the SWW website,
southwestwriters.com. Submit book covers for the rolling
banner and check out all the options under the “Member-
ship” tab: create an author profile page with a short biog-
raphy and/or list your new and historical successes. on
the Awards page. We want to know when members win!
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Contests You
Can Enter

NOW

Sunspot Literary
Journal
100 Bucks for 100 Words Contest

Microfiction, micro essay, micro
memoir, short poem, micro script,
micro screenplay...if it’s 100 words
or less, it might be worth $100. No
restrictions on theme or category.

In addition to receiving the cash
prize, the winner will be published.
Select finalists will have the chance
to be published. Sunspot asks for
first rights only; all rights revert to
the contributor after publication.

Enter as many times as you like.
One piece per submission. Pieces
must be unpublished except on a
personal blog or website. Simulta-
neous submissions accepted. Work
can have won other awards without
being disqualified.

Cash award of $100.
Entry fee: $5

Open: April 1, 2020
Closes: June 30, 2020

Sunspot Literary Journal
SunspotLit@gmail.com
http://www.SunspotLit.com

SUNSPOT
IT'S LIT

Writing f The Bedford Competition

(International Short Story & Poetry Awards)

The Bedford Competition is a non-
profit organization, based in the
United Kingdom, which runs inter-
national writing competitions that
should appeal to anyone with an in-
terest in creative writing.

All the entries are entered in the
main story and poetry competitions
which have prizes of £500 first
place, £150 second and £100 third.
Overseas entrants are often amongst
the prize winners.

A Young Writers’ Award is given
for the best poem and short story
received from a person in the age
group 17 to 25, inclusive.

Inspired by the affects of the current
covid-19 pandemic there is, for this
year only, a special Rainbow Prize
for short story entrants aged 70 or
over. We have chosen this age group

NEW MEXICO BOOK
ASSOCIATION

Book Design
Competition

The Seventh Annual New Mexi-
co Book Association book design
awards competition is open to any
book published in Arizona, Colora-
do, New Mexico, Oklahoma, Utah
or Texas or by an author living in
the Southwest. The awards recog-
nize creativity and quality in book
design and distinction in produc-
tion. They help raise the standards
of excellence in book design and
publishing throughout the South-
west. Details about the competition
can be viewed on this link. https://
www.nmbookassociation.org/de-
sign-awards.html

for this one-off
prize as they are
not only deemed
to be the most
vulnerable, but are most likely to
be suffering lockdown blues as they
have been prevented from pursuing
social activities and interacting with
their children and grandchildren.

The twelve shortlisted stories and
poems plus the prizewinners of the
Young Writers’ Award and the Rain-
bow Prize will all be published in a
paperback and electronic anthology,
providing an opportunity to send
their work into the outside world.

More details and how to enter can
be found at:

https://bedfordwritingcompetition.
co.uk/BWC/php/homepage.php

Virus Poems
Poetry Contest

For “Virus Poems” we’re asking
for your response to the pandemic
and the times we’re in now. While
we’re hunkered down, we can also
be productive, allowing ourselves
to reflect and clean out some of the
cobwebs that cling to us — all good
stuff for writing poetry. Maximum
40 lines. Ends August 31, 2020.

http://www.publicpoetry.net

photo by Kyrah Bowker
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Help for confused, abused
and misused words.

WHICH/WHAT WORD:

by Kathy Louise Schuit

The linguistic stew we call “English” contains words
from as many as 350 different languages. And new words
get added to the mix all the time.

Presumably, as writers, we want to tell a story or
inform others with our message. The wrong word, the
wrong tense of a word, misspelled words or turning
verbs to nouns (and vice versa) all detract from what
you’re trying to say. With this new column, I will pull
actual examples from Sage submissions and attempt to
clear up some of the misunderstandings (no names will
be mentioned, of course).

Our first victims of misuse are two words that often get
used interchangeably.

explicit (stated clearly) and implicit (implied)

It’s easy to assume that misuses occur because both
words contain the root plicit, but plicit is not a word by
itself. It is the root of the Latin word for “fold(ed)” and
must always be used with an appropriate prefix. The
prefix “ex” means out of, so explicit is “folded out” or
“unfolded (exposed).” The prefix “im” means not, so
implicit is “not folded (not stated).”

EXPLICIT - Adjective, Def.: stated clearly and in de-

tail, leaving no room for confusion or doubt. The latest

blog post contained an explicit message for his haters.

IMPLICIT - Adjective, Def..: 1. implied though not

plainly expressed. His silence gave the impression of

implicit agreement. 2. with no qualification or question;

absolute. Most people responded to the order with im-

plicit trust.

Both words are adjectives; they must directly refer to
or describe a thing (noun).

Next month I’ll look at the effect of using the word
affect, when what you really want is effect.

OPPORTUNITIES
FOR WRITERS p-
SHORTS MAGAZINE @
This newly launched, free, glob-

al online magazine is strictly for short fiction, essays,
opinion, life writing, poetry and more. Submissions
are welcome from both new and experienced writers.
Email submissions to: editor.shorts@gmail.com.
Go to the website or Facebook page for submission
guidelines and to read the first two issues.
Website: www.shortsmagazine.com
Facebook page @shortsonlinemagazine
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The Business Office Is Open!

Following the state’s easing of COVID isolation pro-
tocols, the SouthWest Writers office at 3200 Carlisle
Blvd NE, Suite 114, has reopened for regular business
hours—M-Th 9 a.m. to noon. In keeping with current
COVID safety mandates, only a total of three poeple will
be allowed in the office at a time. To avoid the possibility
of encountering a wait to get inside, call ReVaH, our of-
fice manager, prior to your visit: 505-830-6034.

SWW 2020 Writing Contest,
SEEING the WORLD in 20/20

 Contest entries closed on

May 15. All 242 entries ‘ o
are now in the hands of the \‘\ e
judges. da"
* The judging period ended \)P
June 30.
» Finalists will be announced
by August 1.

»  The 2020 Winners Anthology is scheduled for pub-
lication on or about September 1, the goal being to
have the new anthology delivered and for sale by
the October 3 membership meeting.

*  Winners will be announced and awards given at the
October 3 meeting.




SWW Board Meeting

Summarized
June 2020

June’s Tuesday night meeting was conducted via
Z0OO0OM, with 35 people in attendance.

Membership as of June 1, 2020: 342 members
UETF (Urban Enhancement Trust Fund) of the City
of Albuquerque awarded a grant of up to $5,900
to SouthWest Writers. The money will be used to
help SWW to remain in business during this time
of COVID-19. (Office, classes, workshops, etc.). As
SWW incurs expenses, it will request some of the
money.

Several SouthWest Writers have been honored with
awards from the National Federation of Press Wom-
en: Those who have notified SWW of their contest
placement are: Elaine Montague, Jacqueline Mur-
ray Loring, Chris Allen, and our own Sage Editor,
Kathy Schuit, Marilyn Pettes Hill, Loretta Hall, and
Patricia Wood.

Writing contest:

Ended on May 15.

All reviews are due from judges by June 30.

Finalists will be announced by August 1.

Anthology scheduled for completion on/about

September 1.

SWW will try to have new Anthology books

done and delivered by Oct 3.

Awards will be given out at October 3 meeting.
Business of Writing Conference scheduled for Sep-
tember 26 is open on the website for early registration.
Check the website for classes, workshops and up-
coming meetings. Some had to be rescheduled, and
others may take place via ZOOM.

Nomination period for the PARRIS award is open.
If you think someone might qualify, contact a
board member.

Executive Committee nominations are also open.

Ty
{{f Sout hWest Writers

Board of Directors

Rose Marie Kern, President
Elizabeth Layton, Vice President
Jennifer Black, Treasurer
Patricia Walkow, Secretary

Michelle Auron, Meeting Media and Video
Brenda Cole, Writing Contest
Roger Floyd, Signage/Setup
Melody Groves, Classes/Conferences
Jacqueline Loring, Membership
Sam Moorman, Facilities Manager
Léonie Rosenstiel, Media/Public Relations
Kathy Schuit, Sage Editor
Camille Singaraju, Historian
Kathy Wagoner, Website
Dan Wetmore, Procedures/Awards

The SWW Board of Directors meets on the
first Tuesday of each month from 6 - 8§ p.m.
Currently, meetings are being conducted via
ZOOM.

SWW Office:

3200 Carlisle Blvd NE, Suite 114
Albuquerque, NM 87110
phone (505) 830-6034
email: info@swwriters.com
website: www.southwestwriters.com

-
photo by Kyrah Bowker
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